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PREFACE 


The main aim of this book is to help stndents of the Japanese language Overcome the obsta- 
cie presented by characters -- or kanji, to use the Japanese term. Without a sound knowl- 
edge of kanji it is impossible to acquire a proper command of the 1anguage, and yet so 
many Students seem tO spend years gaining merely a vague knowledge of no more than a 
few hundred of the two thousand kanji in general use. For eVery one student who feels 
confident in reading and wriing kanii, there are dozens who seem daunted and full of de- 
SDaAT. 


For stndents accustomed to Western wriing systems kanji can indeed be a daunting propo- 
Sition.、Mastering the twenty-six simple symbols in (he English alphabet。 even allowing for 
difficulties with ther pronunciation, seems 1ike child's play compared with tackling two 
thousand kanji of up to twenty or so strokes. It should be realised that there is no magic 
way tO set about this task. Even Japanese nationals themselves often have problems learn- 
Ing and rememmbering kanji, despite the great advantage Of constant exposure. There are, 
however, ways to make the task a 1ot easier. 


T believe that for Western students the key to successful stndy of kanji lies not in rote earn- 
ing, as favored by the Japanese themsclves, but in breaking down the barrier of unfamiliai- 
ty、Once one can appreciate how a character is made up, how it acquired its shape and how 
and why it came into existence, then one is a long way towards achieving this cnd. Some- 
thing that is understood and therefore familiar is far less daunting than something un- 
known。 and far more easily remembered. A character that once seemed merely a hfeless 
and anonyrmous jurmble of jines and dots becomes a character' in a different Sense: that iS, 
with a disinchve personality of its own. 


Once a character is essentially understood, the proper use Of mnemonics Gmemory aids) is a 
useful adjunct, though fQr the serious scholar it can be rnisleading to rely on mnemonics 
alone. That is, there is no harm in a student remembering the character used for 'east' (see # 
184) by conveniently inierpreting its elements as the sun rising behind a tree, provided the 
student also remembers that hat is not the real meaning. Misunderstanding the origin of a 
character or elemment can in Some cases lead to serious misconceptions regarding its Conn0- 
tations。 its role in compounds, and its role as a window on the society of the day. 


In this bookI have explained the origin and subsequent evolution of each of the characters 
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in general use, and where relevant have given the ancient forms. There are a few cases 
where the exact origim is Obscure, and herc, after clearly stating that the characier is ob- 
Scure, 1 have given the most authoritative theories and occasionally some thoughts of my 
own. Thave also made frequent reference to Chinese character usage, since the kanji are -- 
with a handful of exceptions -- Chinese in origin (see Introduction)、The elements forming 
cach character are analysed and explained in detail, with cross-referencing to indicate where 
arecurring element is first introduced. Where relevant I have also added socio-historical 
cormrment to clarfy the meaning and role of a character. Each character's usage is 則 ustrated 
by three compound terms, alongside its modern readings and meanings. At the end of each 
explanation I have given a suggested mnemonic using the key elements in that character. 
Where possible have ried in the mnemonic to use the elements in exactly the same Way 
that they are used in the character itself, but since so rnany characters have changed their 
original meaning due to borrowing andor miscopying this is usually not feasible. The SUE- 
gcested mnemonics are ones which I personally have found useful, but each reader maY DTC- 
fer to make up their own. 


The characters are isted systematcally in the order determined by the Japanese Ministry of 
Education (see Introduction). That is, the first 996 kanji, the so-called Educational Kanji 
which are prescribed for the six grades of elementary school, are set out in their TeSDective 
grades (76 for Grade One, 145 for Grade Two, etc. etc.), followed by the remainin jg 949. 
Since these gradings approximately correspond to frequency of usage, (he reader who 
wishes to learn only a few hundred kanjii will be able to concentrate on the eaTIY grades con- 
fident in the knowledge that these will contain the most useful characters. 


In the course of explaining the kanji in general use it has often been necessary to refer to 
characters outside the general use category, as well as to characters found in Chinese but to 
all intents and purposes no longer used in Japanese、For the reader's convenience I have 
jiSted these im an index under siroke count. The general use kanji are histed in both a sroke 
countindex and areadings index. 1 have also added an appendix of the key elements found 
in kanji。 and for the reader's interest an appendix showing the characters from which the 
two kana syllabarics have evolved. In the Introduction have briefly outiined the history, 
Structurc, and types of kanji, together with a guide to general principles of stroke order. 
Folowing the Iniroduction there are Explanatory Notes which clarify the conventions and 
terms uscd in the text. The reader should consult both the Introducton and ihe Explanatory 
Notes before proceeding to the main text. 


Itis my hope and behief that the book will be of value not only to students tackling the entire 
corpus of the Japanese 1anguage, but also to those with more moderate aims, such as sec- 
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ondary students with a target of just two or three hundred kanji and private individuals 
wishing for an introdncion to the Japanesc wrining system. In all cases,T wi be happy if 
the book goes some way towards removing the mystdue surrounding kanii. 





= ET ーー ーー に K.G. Henshall, 
ー Perth,。 Ausralia, 
February 1988 
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INTRODUCTION 


The 岳 Kanji 


The characters from which kanji are ulimately derived originated between 2000 - 1500 
B.C. in the Yellow River region of China. About 3000 characters have been discovered 
from this carly period, mostly inscribed on bones and tortoise shells and often connected 
with divinaton. At the outset they were mostly simple pictographs, but with 和 he passage of 
tme became increasingly complex and abstract、Pictographs were combined to form ideo- 
gTaphs。 symbohic characters were also devised, and, as standardisation of form started to 
preval, certain characters also acquired a more or less fixed phonetic role (see Types of 
Kanii below)、A considerable degree of standardisadon is evident in highly stylised charac- 
ters from the third century B.C., while the square style forming the real prototype of to- 
day's characters (known in Japanese as kaisho 村 寺 ) was cstabtished by about 200 A.D. 
By this stage the number of characters had grown to approximately 50,000. 


Characters were first brought to Japan around the third or fourth century A.D. by migradng 
Chinese and Koreans, and became established during the following four centuries. (The 
word kanii 涯 写 means iterally 'symbols from Han China', the Han Period cxtending from 
206 B.C. to 220 A.D.) At that stage the Japanese 1anguage existed only in spoken form, 
and Chinese characters were borrowed to enable it to be expressed in writing. For cxarmn- 
ple, the Chinese character for mother, 母 , pronounced BO (for the sake of insration: its 
actual pronunciation at the time was different) Was used to express the spoken Japanese 
word for mother, Dronounced haha. Its own Chinese pronunciation atso entered the Japa- 
nese language, and was generally favored in cornpounds. Thus many compounds using 召 - 
take its Chinese reading of BO, such as BOSEI 全 條 (motherhood) and BOKOKU 富 冊 

(mother counry). The Chinese reading is known as the on reading and the Japanese read- 
ing the kun reading. KOKU 随 ] of BOKOKU above is, as a further exarnple。 the on read- 
ing Of the character for country, which has a kun reading of kuni. (Note that the conventon 
usually followed is to romanise on readings in uppcr case and kun readings in lower case.) 


As seen from the above exarnples, the adoption of the Chinese script presented no particular 
probiems with simple lexical items and indeed contributed to the enrichment of the Japanese 
1anguage, eading to the formation of mamy new tcrms (especially compounds) and in some 
Cases neW ConceDts ard modes of expression. 1ts role has often been 1ikened to that of Lat- 
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in in the case of English. However, as a result of fundamental differences between the 
monosyllabic Chinese language and the polysyllabic, highly inflected Japanese language。 
the Chinese writing system proved decidedly unsuitable in the case of inflected items such 
as Verbs、In practce a principal character was used for its meaning to represent the stem of 
8 Japanese verb of similar meaning。 while other characters were used for their sound to reD- 
resen the variable ending of the verb. The potential for confusion was obviously considera- 
ble, even mmore so in view of the fact (hat a whole range of characters could be used to ex- 
preSS a given SOund, and it became necessary to use various methods to distinguish be- 
tween the semantic characters and the phonetic characters、At one stage, for example, the 
]atter were written smaller and/or to one side (scrpt being vertical).、 Eventually, by about 
the ninth century, standardised characters used as phonetics were simplified into syllabaries 
known as kana ( 仮 : terally 'ssumed names).There are two such syllabaries: hiraga- 
na, which generally dcrivcs from highly styised cursive forms of full characters, and kata- 
kana。 which generally uses just one part of a character (see Kana Appendix). Katakana 
Symbols are now used primarily for expressing words borrowed from English or orher 
Western 1anguages, and hiragana used for inflectons. For example, the Japanese verb 
meaning (O gO, iu。 uses the Chinese character with that meaning, 4 イ (see#118), to ex- 
press its unchangeable stem i-. -ku is then cxprcsscd by means of hiragana, giving 特 く . 
Not go, ikanat, is written with the kana symbols for ka, na, and i, giving 衝 か な いい 、Thus 
is the principal kun reading of 季 , while its on readings -- usually KO or GYO -- are gCn- 
erally used in compounds, e.g. ryoko 旅 符 meaning ravel. 


Over the cnsuing centuries the characters brought into Japan evolved in their own particular 
Way, acduiTing nuances and connotations not necessarily found in Chinese, and in most 
cases undergoing Dhonetc rmnodificaion. Many characters were borrowed for their sound to 
exDreSS entrely different meanings, and in not a few cases miscopying also led to the ac- 
quisition of new meanings. Periods of renewed contact with China。 such as around the 
ninth and thirteenth centuries, also tended to bring newly evolved Chinese readings and 
meanings, and thus the potential range of meanings and readings for any one character be- 
came quite considerable. The typical kanji now has two or three on readings and two or 
three kun readings, while some of the commoner kanii, such as life 計 42and below 下 
7, can have as many as ten fundamentally different readings. Not aH readings are in com- 
mon use, however. In a handful of cases new characters were created in Japan using Chi- 
nese clemenis, such as dry field 四 369 and frame 秀 1943, and some of these have since 
been borrowed for use in Chinese (such as work 俺 り 558). These 'made in Japan' charac- 
ters usually -- but not necessarily -- have kun readings only. 


Shortly after the end of World War Two the Japanese Ministry of Education attemnpted to 
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raionalise the characters used in Japan by designating 1850 of them as the Toyo Kanii 当 内 

落 嘱 literaly "Temporary Use KKanji), which were felt to represent the comrmonest and most 
important of the kanji. Of these 1830, 881 were designated as Kyoiku Kani 才 省 義 
(Educational Kanji), these being seen as particulariy irnportant and forming the basic re- 

quirement for the six years of elementary education. Accordingly the Kyoiku KKanji were 
中 vided into six grades to correspond to the elementary grades, with the grading also ap- 

proxirnately corresponding to frequency of usage and/or degree of inportance (though cer- 

tain anomalies do appear to exist。 such as in the omission of the characters for differ 生 
1006 and sharp/ bitter 北 1432). Readings were also prescribed, including the point in the 

syUabus at which a pariicular reading should be taught. 


Theoretcally no characters outside the Toyo Kanji were supposed to be used except in 
proper nouns (for which there were an additional 92 approved characters in the case of per- 
sonal names) and special circumstances such as the wrtng of lterature. However, in DraC- 
Hce these Hrmitations were not infrequently ignored, and persons or cormparies involved in 
work related to printing and publishing sometmes appear to have followed their own 
guidelines. In this regard it might be of interest to the reader to note that a JaDanese tYDC- 
writer produced by a well known manufacturer as late as 1979 has, while containing sever- 
al thousand characters, omitted no fewer than 3S of the Toyo Kanji from its standard ran gC 
(a fact which has caused considerable inconvenicnce in the preparation of the mamuscript 
for this book!)、The same typewriter also uses a nurmber of old and variant forms, which is 
similarly not in keeping with the guideiines for the TOyo Kanii. 


In 1981 a zevision of the TOyo Kanji took place, resulting in the establishment of the Joyo 
Kanji 光 隔 菩 字 (which can be interpreted either as General Use Kanii' or "Perrmanent Use 
Kanj)、The Joyo Kanji comprise 194S characters, of which 996 are designated as Kyoiku 
Kanji (the six grades containing 76, 145, 195, 195, 195, and 190 kanji respectively). 
Hiowever, the reader should stll be prepared to encounter occasional characters outside the 
prescribed range. 


Types of Kanii 


Sincc aS carIy as the second century A.D., when the first Chinese dictonary was producedi, 
characters have raditonally been classified into six categories. However, in Tmany CaSes 
the categorisation 1S Open to dffcrcnce of opinion, and similarly in many cascs one charac- 
ter can lcgiimately belong to more than one category. Moreover, the categories are of 
quesionable validity as classifications since they are based upon different criteria, the frst 


XV 


introduction 


four relaiing to character composition while the other two relate to character usage. In Drac- 
ice these traditional categories are unirnportant to all but the specialist scholar, and may 
even be rmisleading. They are listed below for the reader's convenience。 and do shed con- 
siderable light on the nature of kanji, but at he same Hme the rcader should treat the the cat- 
egOries DCT Se 8S nO more than Tough guides. 


1. The Pictograph ( 象 丈 ' 字 Shokei Moj). Esscntially a picture of a physical object 
and usually quite simple. For example,tree 木 、69(fom 洲 ),oreye 月 72(fom の). 
Some of these have become highly styhsed and to all intents and purposes unrecognisable 
as pictographs。 such as horse 再 191(from 補 )or woman 謙 35(from 久 ). Some 
have also been turned on their axis、suchasmoon 月 16(from る ). 


2. The Sign or Symbol ( 指 事 Shiji Moji). Essendally a symbol expressing an ab- 
stract conceDt, and usualiy quite simple. For example, above と 37(from -- )orrota- 
tional motion 過 | 86(from ⑨ )、There is some confusion as io wheiher certain charac- 
ters are syimbols or DictOgrapDhs。 with considerable evidence of tmiscategorisation. For ex- 
ample, one 一 1istreated by many scholars as a symbol。 but in fact it seems more ADDrO- 
priate to reat it as a pictograph, since it originally depicted a single finger. 


3. The Ideograph ( 会 書写 Kaii Moj). Essentially a meaningful combination of two or 
more pictOgTaphs or symbols, and usually quite simple. For exarnple, mountain DaSS 貞 
1663, combining up 革 37,down 二 7,andmountain 中 24. Seeservant 人 業 1820 
for an unusually complex example, made more so by a high degree of styjisation、 In many 
cases the ideograph category has a considerable overlap with the semasio-phonetc category 
(see 4 below). 


4. The Phonetic-Ideograph or Semasio-Phonetic ( 也 多 と 字 Keisei Moji).、 The larg- 
est of the categories。 theoretically containing about 8S% of all the characters, but at the 
same time arather confused one. Essentially a cormbination of a semantc element with a 
phonetic element, the former usually indicating the gencral natnre of the item to be repre- 
sented and the 】atter usually giving more specific inforrmation by ending its sound to ex- 
DreSs the pronunciation of a descriptive word (whichb word typically has a character of its 
own too cormplex to be used casily in combination). For example, pour 泌 。344 has a se- 
mantic element water シ 40,andaphonetic element 主 299 which expresses the sound 
of a word meaning continuous (specifically continue 欠 完 , 536, both 536 and 299 having 
the same pronunciation at the time)、Thus coninuous (flow of) water, a referenCe tO DOuT- 
ing. Since it could also be said that atthe same Hrme 放 necessarily acts phonetically to ex- 
press the word pour itsef, there is clearly an etymological link between pour and continui- 
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ty, and thus an analysis of semasio-phonetic characters sheds considerable liight on the ety- 
mology of words and not just characters (cf. similar etymological/ phonetic inks jn English 
between birch, beech, bark, book etc.). 


The element used as a phonetic was usually chosen from a Tange Of sirmilarly pronounced 
characters on he basis of its also lending relevant sermanic connotations of its own. In the 
case of the exarnple above it is almost certain that 近 waschosen as the phoneiHc because 
its original meaning was long stemmed 1amp, ihus SUggesing Connotations of column and 
hence column of water thereby reinforcing the idea of continuous flow of water.。 Thus it is 
alSo possible to consider such semasio-phonetics as ideographs, and whether they are ca- 
tegorsed as ideographs or semasio-phonetics then becomes a matter of degree, 1.e. depend- 
ing on whether the semantic role is felt to Outweigh the phoneuc or vice-versa. In the case 
of pour 潤 isclear that the sound is the more important and thus it is classifed as a se- 
masio-phoneHc, but classification is not always so easy. The natter is made more cormplex 
Since even in the case of seemingly obyious ideographs one of the elements also lends its 
sound, and could therefore be said to be a phonetic element exPreSSing itS Own meaning 
through its own sound. For example, blind 才 1852 combines die で 973 and cye 由 
72, and is reated in this book as an ideograph meaning dead eyes. However, some schol- 
ars rnakc out a case that it is technically a semasio-phonetc, with て acimg phonecally to 
express die and thus giving the same result of dead cyes. 


This treaiment of seemingly obvious ideographs as semmasio-Dhonetics rmay seem unneCS- 
Sarily complex, and in this book has been avoided where ar al Dossible. However, the 
problem in attermpting to attribute a semantic role to a phonetic element is that the DreSent- 
day scholar is frequently reduced to speculation, since most of the Drincipal ancient sources 
used in etymological research (such as thc wrtmgs of the tenth century scholar Jokai 終 多 ) 
generally tend to state the phonetic role of an element but do not neceSsarily refer IO any se- 
mantic role. The reason for this is not clear, since some of the characters reated as sema- 
Sio-phonetics in Jokai's writings are treated as ideographs in stil earjier writings. As a re- 
Sult of this relative wealth of information regarding phonctic roles the present-day scholar 
can be sure that。despite cnormously convoluted changes in pronunciation over the centu- 
ries (for cxample en changing by degrees to soku and shi changing to ten), at a given point 
in Hme a parGcular element had a particular reading and served a DartHcular phonetic role. 
With regard to semantic role, however, from today's PersDeciive it is not at all easy to 
know with certainty what particular meaning an element had at a given point in iirme two 
thousand or more years ago (such as for instance at what Precise point in time long 
stemmied armp 主 inthe example above ceased to mean Jong stermmed iamp and came to 
mean rmaster). Thus in rmost cases comments regarding semantic roles must be exDressed 
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with varying degrecs of tentativeness and qualification. 


Sorme of the simpler elements do appear to have been used purely as phonetics in some cas- 
es,suchas 工 . 113innapeofneck 暫 1262 (expressing rearback, in placeof 後 111), 
but in general one must reasonably assume that any element with more than a fecw srokes 
was chosen for its connotations as well as its sound. If this were not the case,。 one would 
surely see a more or 1ess fixed pattern in which a given sound was expressed by the same 
(simple) element. One can however only ever say mmore or less fixed', since there is evi- 
dence to Suggest that in some cases cormplex characters were chosen as a phonetic despite 
therr complexity, or even because of it, in order to dsplay crudition and/or to lend a degree 
of visual substance or elegance to a character. (See also borrowings in Category 5 below.) 


A further type of semasio-phoneic which is rreated by some scholars as a disinct category 
is the onomatopoeic character,、For exarmple, in the case of mosquito 表 、1056 the element 
広 68 is used purely for its sound BUN, combining with insect 史 、36togive insect that 
makes a BUN sound'. There are only a few of these onomatopoeic characters, however. 


5. Characters of borrowed meaning and pronunciation ( 境 学 え 字 Tenchu Moi). 
A rather vague category which has never been properly defined, but essentially kanji whose 
meanings and/or pronunciations have changcd as a result of borrowing. Some scholars take 
the category to include extended and associated meanings, while others restrict it simply to 
Pure borrowings. Since the mmajority of charactcrs have undergone some change of mean- 
ing, now often displaying cxtended or associated meanings in addition to or in place of ther 
original meanings (Such as a sword meaning by association to cut -- see 181), and since a 
Yery large number have also experienced a changc of pronunciation, any category based 
upon such changcs is now in effect pointless, ihough it may have had some relevance in the 
SeCond Century. 


The confusing vagueness of the category is perhaps typified by the fact that it is raditional- 
ly illustrated by the character for music and enjoyment 沙 218, which is popularty said to 
have pictogTaphically depicted a drum and then to have acduired its Dresent meanings by as- 
sociation and/or borrowing. This is a very poor example since in fact the character is not a 
pictograph at all, but essentally an ideograph which originally meant oak tee, and it is not 
really clear how it came by its present meanings. Nevertheless, it still serves as an exarmple 
of how a character can acquire ncw meanings and Dronunciaions, though not for the rea- 
sons popularly cited. A better example is 避 1491, which originally meant divination but 
has now also acduired a major meaning of occupy aS a Tesult of its being used instead of a 
similarly pronounced but more cornplex character of that meaning (in very similar fashion 
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to many of the phonetic elements in the semasio-phonetc characters of Category ④. Sec 
domination 移 1683 for an example of a rare case where a more complex character was 
dehberately borrowed. 


6. Phonetically borrowed characters ( 仮 穫 文 写 Kasha Moji or Kashaku Moii). 
Somewhat confused with the preceding category, but csscntially characters borrowed pho- 
neiicaly in what is in effect a kanji alphabet (in that sense Very sinilar to the origins of the 
kana syllabaries)、For exarnple, the four kanji used to express one syllable each of A-mc- 
ri-ca, namely 閑 米 利 如 


In addiiion to the above six categories, sorme scholars treat as a seventh category the dozen 
or so characters made in Japan, known as Kokuji ( 国 守 , iterally National Characters). 
They are mostly ideographic, as for exarmple mountain Dass ゅ 年 used to instrate Catego- 
ry 3, but do include extremely nnusual characters such as monme 処 1858, which is a 
Strange gTaphic amalgam devised for phonetc reasons and does not readily fit into any rec- 
Ognlsed category. 


Though some of the simpler kanji, such as the pictosraphs and symbols seen in Categories 
1 and2 above, are essentially single elcmcnt characters, most kanji comprise two or more 
elements、Jn almost all cases there is one key clement。 known as the radical, which indi- 
cates the general nature of the character . This radical combines with one or more other ele- 
ments which give more specific information, either scmantically or phonetically (see Cate- 
gories 3 and 4 above). For example, earth 圭 60is often used as a radical usually at the 
bottom of the composite character or in shghtly styhsed form 才 ontheleft, and indicates 
that the character relates in some way to carth, or soil, or ground (though its present mean- 
imgs may have changed through borrowing or extension). For exarnple, 示 % 903 originally 
meant carthen ramparts and now means caste( 成 primarily actng phonetcally to CXDTeSS 
pile up), while 初 468 originally meant a clay mold and now usually means model in a 
broad sense (所 | primarily actng phonetically to express rnake)、 There are about two hun- 
dred of these radicals, most of which are Histed in the Elements Appendix towards the end 
of this book. Most character dictionaries list their characters under radicals, but unfortu- 
nately such hstings can be misleading from an etymological point of view as ihey some- 
Hmes use grTaphic similarity as an expedient. For example, leave 雪 258 is isted in many 
dictionaries under the earth radical 土 duetothepresence of the shape 寺 ,butinfact 子 
derives from a double lid 本 、andhas nothing to do with earth. 
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introduction 
There are seven basic positions in which a radical can be used, as listed below. 


1. On the left (hen or -ben). For example,person 1 39inrank 負 421 (combining with 
standing person 立 、73to give person standing in position in a ne), or ree/ wood 木 、69 
in tmber 材 485 Gn which オ primarily acts phonetically to express cut down).Person 
on the eft is known as ninbcn and tree/ wood on (he left is known as kihen. 


2. On the right (tsukuri or -zukuri). For example, sword/ cut 中 181individe 謙 | 823 
(wih 突 primarily actng phonetically to cxpress dismember), or strike/ coerce 仙 101 in 
government 724 (combining with correct 正 。41 to give an origina1 meaning of en- 
force correctness/ make correct). Sword on the nght is known by the special term ritto 
(standing sword). while strike/ force on the ight is known as bokuzukuri(boku meaning 
Strike). 


3. On the top or crown (kanmuri). For example, bamboo IT 170 in pipe/ tube 密 443 
(Gn which primarily acts phonetically to express pierce), or hole 2 ぐ 849 in sky/ space 
空 15 (with エ prmarily acting phonetically to express open). Bamboo crown is known 
aS take kanrmuri and hole crown is known as ana kammuri. 


4. At the basc or foot (ashi or shita-). For cxample, hear feelings 147 in endure 
1677 Gn which blade 末 1446 acts phonetically to express bear and also 1ends connota- 
tions of something painfu1)。 or fre ハ ゝ 8 in fierce/ intense 中 1929 Gn which が | pm- 
marily acts phonetically to cxDrcss dcstoy, to give an original meaning of destructive fire). 
Heart at the base is known as shitagokoro, while fire at the base is known by the special 
term rekka (fire in arow)、 


5. The outside or frame (kamae or -gamae). For example, enclosure し | 123 jncounty 
較 123 (with 至 beinga simplifcation of delineated area 贅 , 809), or gate P 211 mn 
space 彩 | 92 (combining with sunlight 曰 62), orcontainer し . 225 incraftsman 寿 
1388 (combining with ax 伯 1176 to give an original meaning of tool box). Enclosure 
frame is known as kunigamae, gate frame 1s known as kadogamae, and container frarme is 
known as kakushigarnae (hiding frame). 


6. Hanging or raiing (tare or -dare). For example, building 114instore 友 178 Gn 
which 選 prnmarily acts phonetcally to cxpress display), or sickness 381 in epidemic 
了 1019 (combining with srrike 153). Hanging building is known as madare (being 
named after the character hemp [pronounced ma] 麻 . 1829), while hanging sickness is 
known as Yamaidare. 
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7. L-shaped (nyo). For example, movement 3 129 in advance s 入 326 (combining 
with bird 修 216 to give move ike a brrd, i.e. forwards), or run 走 161 in proceed 天上 
1751 (with 上 acting phonetcally to CXDrCSS announce and giving an oginal meaning of 
Tun tO announce something).L-shaped movement is known as shinnyo or shinnyu, while 
L-shaped run is known as sonyo. 


Of these seven basic Positions, on the 1eft (hen) is the most common. 


General Principles of Stroke Order 


Though there are inevitably a number of exceptions, nost characters are written aCCOrding 
to established principles of sroke order. A knowledge of these principles is important in 
order to achieve thc proper shape and to write in the cursive Style or semi-cursive style, in 
which normally separate srokes flow into one another. The basic Principles listed below 
were issued by the Ministry of Education in 1958, and are considered the most authorita- 
tve. The guidelines apply either to individual strokes or to the arrangermcnt of component 
elements as the case may be. The first two are especially important. 


1.、 Top to bottom. 


three 23 ^ 一 
word 274 ウ 


どっ 2 
guest 252 ク - 富 


2. Lcft to night. 
province 304 ヽ り サナ | 証 州 ] 
facion955 シー 浅 激 
example605 4 人 急 人 | 


3. Horizontal strokes usually precede vertical sirokes when CrOSSIng. 


ten 33 "ーー 十 


introduciion 


earth 60 ー イ サイ エ 
tll 673 を ま 未 


、However, in a few cases vertical strOkes precede horizontal ones. 


king 5 ー 1 千 千 
field 59 「] 相田 
bend 261 曲 曲 曲 


Center usually precedes right and 1eft where latter do not exceed two strokes each. 
small 36 ! ? 有 ヽ 
ノ 
water 40 | 2| 2| ポ 


receive 713 ] ま 7 チ 7 ず 7 


Note that the two exceptons are he heart radical 全 ( †{ ) and fire 火 (・ 天 ) 


. Outer frame frst, but bottom line 1ast. 


country 123 「 | ほ | 国 
Sun 62 較 品 晶 
moon 16 月 有 月 


Noie the order of し , with the lcft hand stroke joined to the bottom (e.g. ー 古 j )、 


. Right-to-left diagonal stroke precedcs left-to-right. 


Person 39 / 人 、 


アー 


father 197 ノ x、 
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agan1835 ブ プ 又 





8. Centrral vertical Hine 1ast. 
middle55 。 の ウ 中 


Vehicle 31 


wing299 。 事 

9. Srokes which cut through come 1ast. 
woman35 7 太 
child 25 ) 
boa1354 。 人 - 詩 








Noie ihat the only exceptonis 世 ( 一 子葉 ). 





The following pointers should also be observed. 

3. Sduares are written with three strokes not four(」「] 口 ) 

b. vertical srrokes should not slope (eg. 中 not PX ) 

c. horizontal sirokes may slope, but should be parallel (c. 8 季 ) 


d. characters should be of uniforrm size. 
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EXPLANATORY NOTES 


Characters are set Out aCCording to the conventions estabished by the Ministry of Educa- 
ton, that is with the first 996 characters (the Kyoiku Kanji or Educational KKanji) divided 
into six grades corresponding to the six grades of elementary school, followed by the re- 
maining 949. There is shght potential for confusion in that the ]atter are usually referred to 
as general use kanji, while General Use Kanji is also the generic term for he whole set of 
1943 characters comprising the Joyo KKanii. 


Within each grade characters are arranged in the gojuonjun (a-i-u-e-O Order) according to 
therr prirncipal reading, with a hard' sound following the unmodified sound (e.g. GA after 
KA JI after SHI). Where two or more characters within a given gade share 好 e same Tead- 
ing they are sted in ascending order according to their stroke count. Where characters in a 
given gTade share both the same readings and the sarme stroke count (here 1S no real conven- 
tfion regarding order, and this book has simply followed the order of prnting in Minisry of 
Education 1ists、On readings take precedence over kun readings of the same sound. That 
is。 the 15 siroke KA 繧 、(1055) comes after the 14 stroke KA 作 (1054) but before the 
10 stroke ka 表 (1056) . Principal readings are usually on, but not neccssartly so (e.g. ka 
豆 above, which is hsted under its kun reading ka but also has an on reading BUN). 


There are a fecw dozen characters which are the subject of diffcrence of opinion as to which 
of their readings is the principal one, and accordingly kanji Hsts arranged by some scholars 
do not neccessarily follow the same order as the Ministry of Bducahon Hsts (though grad- 
ings etc. are unaffected)、 After surveying a range of such jists 1 have madc the following 
six alterations to the order given in the Ministry of Education Hists: 姿 218 listed under 
RAKU not GAKU: 象 . 533 under ZOnot SHO: 光 544 nnder CHI not TI: 依 652 nn- 
der KYOnot KO: 率 803 under RITSU not SOTSU: and 981 under its kun reading 
ya notits on reading SHI. 1 have also made a number of alterations which do not affect or- 
der, such as jisting 大 33 as TAI, DAI rather than DAI, TAI. The Minisry of Educaton 
recognises the right of scholars to make such alterattons to arrangerment within a given 
grade and in no way claims its own arrangement to be definitive. No akteration should be 
made to actual gTadings themselves, however. 


On readings are given in upper casc, kun readings in lower case.、 Word sterms are givcn in 


bold type, with italics being used to indicate variable endings G.e. the part of the word 
which should be expressed in kana, known in this case as okurigana), such endings being 
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exDlanatory notes 


Separated from one another by an oblique の . The use of Okurigana is very vague, and he 
reader should not be alarmed at the freduent discrepancy between the okurigana given in the 
readings block。 which usually follows strict theory, and exarmples given in the compounds 
block, which usually follow actua1 pracice. For example, jibiki (dicthonary) can be written 
either as 空 引き or 写 引 , though technically the former is correct With Tegard to theory 1 
have generally followed he conventions found in IMinisry of Educaton publicaions, while 
with regard to practice 』 have been guided by such widely used dicionaries as Nelson's 


Japanesc-English Character Dicionary (Tutle, Tokyo, 1962) and Kenkyusha's New Japa- 


nese-English Dicdonary (Kenkyusha, Tokyo, 4th editon 1974). 


The reader should similarly expeCt minor graphic discrepancies between the form of the 
character given in brush and the yped form in the compounds block. The latter occasional- 
ly uses shghtly old forms (e.g. 拉 for 拉 1165) or even variant forms (e.g. with up- 
turned dish 7 insteadofwest Binthecaseof 硝 1683, though it should be noted 
that even the more usual west pisin any case 4 simpjification/ variant of rain 本 ). 
Since thcse were the forms Supplied with a typewriter manufactured as late as 1979 it is 
clear that they are stll widely used, and thus the reader Should be prepared to recosnise 
them. One should Simnilarly be prepared to encounter any forrn of character dcscribed in the 
explanaton as formerly written.…, which usually indicates a form that was standard un- 
tl shortly after World War Two, whereas forms described as ancient, 'still earlier, once 
wrtten.…'。 or original' are almost without exception no longer found in Japanese (though 
they may be in Chinese). 


Charactcrs which jie outside the General Use/ Joyo Kanji but are still found in ] aDaese 
(usually in the Nelson dichonary cited above, which jists 5446 characters in total) are re- 
ferred to in this book as NGU characters。 standing for Non General Use. Characters found 
in Chinese (in Mathews' Chinese-English Dictiionary [Harvard U.P., Massachusetts, 
1966], which lists 7773 characters) but not norrnally in Japancse are referred to as CO char- 
aCters。 standing for Chinese On】y、 It should however be noted that, with the possible ex- 
cepdon of ihe very modern simplified forms。 any Chinese character can theoreically be 
used in Japanese in an NGU Capacity (Some of the pre-war Japanese dictionaries HstGng as 
many as 50.000 characters)、 Some 400 NGU/CO characters occur incidentally in the 
course of the Joyo Kanji explanations given in this book, and for the reader's convenience 
are listed under stroke count in a separate index. It should be appreciated, however, that 
there iS no systematic explanation of them nor any hshng of their readings. 


Asa general principle, when Secking characters in any stroke count index the reader Should 
always be prepared to check one or two strokes either side of the estimated number. Some 
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characters are legitimately permitted to be written in shghtly different ways, which can af- 
fect the stroke count。 and sorne variant forrms also result in a slightly diffecrent sroke count、 
Tm some 中 cionares, it seemns that there are also occasional cases of honest miscounts! 


Obhques have been used in the explanahons with considerable frequency, Darty as a styHs- 
tic expedient and partly in order to aid flexibihty of conceptualisation. It 1S a serious errOr 
tO aSsurme that each word in Japanese corresDonds exactly to a word in English, and the 
same apphes to characters and therr component eclements. For exarmple, 皿 90 means shell 
when used as an independent character, but as an element usually means rmoney, and Occa- 
sionally means valuable item or asset in a broad sense. Thus it is usualiy referred to as 
shel/ money rather than just shell. Similarly 未 693 1s nsed as an independent character 
to mean show, but as am element sometimes has its literal rmeaning of altar and generally has 
its associatcd meaning of relating to the gods. Thus it 1S usually refcrred to as altar/ show 
Or altar/ of the gods etc. 


The question of classification into nouns, verbs, adjecives etc. should similarly be treated 
with considerable conceptual flexibility. For this reason the readings and compounds 
blocks have omitted (o/ to) suru (and its variant jiru), meaning to do, on the grounds that so 
many nouns can be made into verbs (especially in their on recadings) by adding suru/ jiru 
that it is in effect pointless to hst each one (e.g. KAN feeling 選 y 246 giving kanjiru/ to 
feel, or BATSU punishment 名 1709 giving bassuru/ to punish). Similarly almost any 
adjectve can be made into a verb by adding suru to its adverbial form (e.g. TAUobig 大 
33 giving Okiku suru/ to enlarge). 


The main text iS generally written in semi-note style. 1 have deliberately kept the explana- 
ions in the carly gradcs relatively bricf and simple, while those in the later grades go into 
geater detail in the expectaton of a more speclalised readership. 


In one or two cases T have used the adjective 'authoritative' in front of the term "scholars'. 
This is in no way intended to inply that scholars not so described lack authority, but in 
most caseS 1S sirnply used to indicate that an explanation which may possibly seern unlikely 
to the general reader is in fact supported by scholars whose views are paricularly highly re- 
Spected in their field. 


Examples used in the compounds block are chosen to iliustrate a Variety of readings and 
meanings. The vast majorty of the terrmns can be found in the Nelson dictionary and/ or 
Kenkyusha dictionary mcntioned above, but a few are reasonably rare and will only be 
found in large Japanese-Japanese dicionaries、Where such terrms contain a Character Out- 
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side the Joyo Kanji。 kana has been used. Asterisks denote irregular readings. 


Generally only principal readings and meanings have becn given, particularly in the early 
grades, though specific minor meanings/ readings have been given where important to a 
proper understanding of the evolution of a particular character. It should be appreciated that 
where a character has multiple readings and multiple meanings, it does not neceSsarily fol- 
low that each reading can be used to express each meaning. 


Finally, as a convenicnt reference I give below a simple sumrnary explanation of key terrns 
with which some readers may not be completely familiar: 


CO character: 
ConnotaHoOn(S): 
etymmology: 
jdeograph: 
lexical: 
mmmemmon1C: 
NGU character: 
phoneHc: 
pictograph: 
d.Y、 

ScanHc: 


semasio-Dhonetic: 


syllabary: 


found in Chinese only 

Suggcested or implied meaning 

the history/ evolution of a word or character 
combinaion of meaningful clements to express a new idea 
relating to vocabulary 

relaHng to mermnory: 8S a Oun, memory aid 

found in Japancse but not in general use 

relating to sound/ pronunciation 

Picture-drawing 

quod vide/ which see (by way of cross referencc) 
relating to meaning 

combination of meaning-elerment and sound-element 
form of alphabet 
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FIRSTGRADE 1-3 


THE 76 FIRST GRADE CHARACTERS 


ICH1I。1ITSU。 hito- 一 月 iCHGATSU January 
NE 均一 KINTTSU uniformmy 
1 srroke ー 人 HITORI One DeTSOn 


The casiest character of all. A pictograph of a single extended finger -. 
Mnemonic: ONE FINGER 
U, YU migi 右 履 UHA righist faction 


RIGT 右 療 UGAN fight bank 
3 srokes 右手 MIGITE rght hand 


Orginally 全 , showing a right hand うふ 、 overamouth ロ 20. The right hand symbol- 


ised strength/support, and the original meaning of 2 was supDport verbally (sill occa- 
sionally found in Chinese). This meaning was later assumed by an NGU character 太 
that adds person イ 39, while 2 itself came to mean simply right hand. The retcnion of 
mouth ロ may have been influcnced by a popular interpretation of the elements as hand 
favored for feeding. 


Mnemonic: RIGHT HAND TO THE MOUTH 


U, ame, ama- 雨季 UKI Tainy season 
RAIN 大 了 雨 OAME heavy rain 
8 srokes 雨雲 AMAGUMO raincloud 


Ancient form 4 or 人 へ. Raindrops :、falling from clouds vT) beneath a symbol of 
the heavens 一 . Some scholars feel that で 7 alone is cloud, and that 』is a symbol of 


falling. 


Mnemonic: RAIN FROM HEAVENLY CLOUDS 





FIRSTGRADE 4-6 


EN, marui 円 形 ENKEI circle 
ROUND, YEN 円 高 ENDAKA Srong yen 
4 strokes 百 円 HYAKUEN hundred yen 
Formerly 賠 indicates roundness, while 賜 isround kettle 228 d.V., here cm- 
phasising roundness and also lending its sound to express circle. The meaning coin 
(Yen in Japan) stems from an association of shape. A simpler ぜ facetous mnemonic is to 


see the character as a bank-teller's window。 from which round coins are issued. 


Mnemonic: ROUND COINS FROM BANK-TELLER'S WINDOW 
O 王子 O7 
KING, RULER 女王 JOO 

4 srokes 王様 OSAMA 


Usually explained as a symbol of the three orders of heayen。 earth。 and man 三 united 
by an all-pervading force ! , to give ameaning of great potentate or king. A useful 
mnemonic, but incorrect. 隆 wasonce written も and み , depictingthe blade ofa 
large Dattle ax. Over the years, rather like the English terms "big gun'and big shot', it 


carne to mean powerful figure, and eventually king. 
Mnemonic: KING WITH AX RULES HEAVEN, EARTH AND MAN 


6 - 字 、 ON, IN, oto。 ne 音楽 ONGAKU music 
SOUND 子音 SHIIN conSonant 


中 9 strokes 発音 HATSUON pronunciaton 


Once written る .。 The old forrm of speak る 274 d.YV., る , with the addition of tongue 


- inside the mouth ロ toshow greater vocalisation, i.c. shout/sing、This led to just 


Sound. Suggest taking 立 as rise/stand 73,and 日 assun 62. 


Mnemonic: SOUND OF RISING SUN 











FIRSTGRADE 7-9 


KA,GE,shita,shimo。moto。 低下 TEIKA decrease 
kuday727/74。 Sa が 7 07 サ ル 下車 GESHA alighting 
BASE, UNDER, LOWER 川下 KAWASHIMO 


3 strokes downstream 


Symbol indicating an area below a given jne. Originally ご ,with a vertical ine added 1at- 
er for emphasis、The downwards tlt of the short third stroke is also believed to be for em- 


phasis. 
Mnemonic: T-BAR WITH DROOPY LOWER HANDLE 
KA, hi 火曜 日 KAYOBI Tuesday 


FIRE 火 山 KAZAN volcano 
4 strrokes 火花 IiBANA Spark 


StylHised derivative of pictograph of fire with flames and sparks や. As aradical often 


OCCUTS 8S い ヽ 。。 
Minemonic: FLAMES OF FIRE 


9 ーー KA, hana 花弁 KABEN petal 
イ じ FLOWER,。 BLOSSOM 花火 HANAgr fireworks 


7 strokes 花 見 ANAM 
blossom viewing 


Grass7plant サ (derived from a pictograph of growing plants W\ to 単 則 to す to ササ) 
plus change 7 238 q.v., to give a meaning of change in state of plants, ie. blos- 


SOIming. 


Mnemonic: FLOWERS APPEAR WHEN PLANTS UNDERGO CHANGE 





FIRSTGRADE 10-12 


10 。 SM GAKU, mana の x 学校 GAKKO school 
LEARNING 化学 KAGAKU chemistry 
ー テ 8 strokes 学者 GAKUSHA scholar 


Somewhat obscure. Forrnerly and originally 2 ァ X/E ヨ represents hands. ダ isa 


CO character meaning intertwine, and shows interwoven sticks、 Since the sticks had to 
be matched it has connotations of rmatch and by extension emulate. Thus * 計 nneans ern- 
ulate manually、 An old form ピコ suggests that ? derives fom a roof/ building 人 
but some scholars maintain that 代 was originally merely a stylisation of 節 , and cite an- 
other old form . Child す 25 is a later addition, presumably from a natural association 


of children with the idea of manual emulaton G.e. learning by imitation to use the hands, 
symbolic of learning in general).、 Suggest taking で ク as an ornafe roof. 


Mnemonic: CHILD LEARNING UNDER ORNATE ROOT 


Ki KE 気分 KIBUN mood,feeling 
SPIRIT 天 気 TENKI weather 
6 strokes 電気 DENKI electricity 


Formerly written 色 、. 米 isrice 201, while 気 , isarepresentation of vapors い 記 11 
originally meant vaDors rising from (cooked) rice, and eventually came to mean 
invisible movemen(/ unseen force/ spirit etc. Suggest taking メ as%. 


Mnemonic: SPIRIT-LIKE VAPORS FROM SOURCE XX 


KYU, KU, kokono- 十 九 JUKYU nineteen 
NINE 九 日 KOKONOKA minhday 
2 strokes 九 月 KUGATSU September 


Orginally written た { ,depictng a bent elbow. In ancient times a bent clbow was used to 
indicate he number nine when counting with only one arm. The commonly heard expla- 
nation that it is the character for ten 十 33 with a hook on the cross stroke to represent the 
conceDt Of suDtraction is incorrect。 but is useful as a rmnnemonic. 


Mnemonic: LESS THAN PEREECT TEN: WORTH ONLY NINE 























FIRSTGRADE 13-15 





KYU, YaSu72 





休 日 KYUJITSU holiday 
REST 休 戦 KYUSEN truce 
6 strokes 夏休み NATSUYASUMI 


Surmmmer vacation 











4 is person 39and 木 istree 69. 木 is used partly Phonetically to cxpress stop/Sfay, 
and partly semantically as tree, ie. a shady place where people stop to rest. Now 






means StOD or rest in general. 







Mnemonic: PERSON RESTS AGAINST TREE 








KIN, KON, kane, kana- 金曜 日 KINYOBI Friday 
GOLD,MONEY,METAL 金 色 KONJIKI gold color 


持 KANEMOCHI 
rich person 

















有 





\ 8 srokes 






Once written 当 . The four dots :: ,now reduced to two。 rcDresent nuggets buried in the 






ground 十 60. There is arange of opinion regarding プ N/ 人 へ 、 . Some scholars take it to 






show a mound の, others an element indicating covering (see 87), which also lent its 






Sound to express Shime. The atter theory secms rmore hkely. 






Mnemonic: TWO GOLD NUGGETS UNDER COVER OF EARTH 









15 マス KU, sora, kara。 az 空気 KUKI air 
NE SKY, EMPTY 空色 SORARO sky-blue 


8 srokes 空 箱 KARABAKO empty box 


















Hole 史 849 (hterally open space under roof) and work upon 工 . 113. The latter is 





used for its sound to express Opening as well as its meaning. Originally 15 meant to 






work upon the digging out of a hole that would then be covered with a roof to form a 






prrmitive dwelling. Since the roof was domed the idea of (etpty) space within the dwell- 






ing naturally became particularly associated with the central vaulted area, and eventually the 






Concept Of uDDer space cxtended to the sky itself. 






Mnemonic: WORK TO OPEN HOLE IN ROOF TO SEE EMPTY SKY 






FIRSTGRADE 16-19 


16 GETSU,。 GATSU, tsuki 今 月 KONGETSU this month 
MOON, MONTH 月 曜日 GETSUYOBI Monday 


4 strokes 月 見 TSUKTMI moon Viewing 














From a pictograph of a crescent moon with pitted surface gradually tlted on its axis in 
the course of stylisation( や to 29 to 月 ) Popularly interpreted as a crescent moon 
behind wispy clouds, but this appears incorrect. See also 44. 








Mnemonic: PITTED CRESCENT MOON SHINING DOWN 


17 KEN, inun 猟犬 RYOKEN huntng-dog 
DOG 犬 小 屋 ITNUGOYA kennel 
4 strokes 小犬 KOINU PuPDy 


Styiised derivaive of a pictograph showing a dog with pointed ears standing on its hind 
legs barking 受 . As a radical found as 方 (also symbolising beast)、Suggest remember- 
ing by associaion with big 大 53, with ヽ as aspot. 










Mnemonic: BIG SPOTTED DOG REARING UP 







18 KEN miye/r/e ア 7 発 見 HAKKEN discovery 
LOOK, SEE, SHOW 見 物 KENBUTSU sightseeing 
7 srokes 見 物 MIMONO Spectacle 





Eye 目 72 andbent legs し , the 1atter deriving from a pictograph of a person kneel- 
ing A し 39 (to stare at something). 








Mnemonic: BENDING DOWN TO LOOK CLOSELY WITH SEEING EYE 


19 GO, itsu- 五 月 GOGATSU May 
FIVE 五 人 GONIN five people 
4 strokes 五 日 ITSUKA fifth day 


Five was once shown by five fingers 三 . However, from ancient tmes a thread-reel 
21 ( to 五 ) was used as a substitute, both for its sound and the fact that it replaced the 
five fingers when winding yarn. 









Mncmonic: A REEL IS BETTER THAN EIVE FINGERS 























FIRSTGRADE 20-22 
KO, KU, kuchi 人 ロ JINkO Population 
MOUTH, OPENING 口実 KOJTTSU pretext 
3 strokes 出口 DEGUCHI exit 


A pictograph of an open mouth, originally written 人 ブ . Can also Symboiise speech. 


Mnemonic: OPEN MOUTH 


ご KO 校正 KOSEI proof reading 
プ へ SCHOOL, CHECK 高校 KOKO high school 


入 10 srokes 校長 KOCHO school principal 


木 is treewood 69. 女 is crossed legs 115. 21 originally meant wooden shackles 
G.e. wooden item to encumber the legs). However, owing to the similarity in both 
meaning and depiction to crossed sticks 交 in Character 10 q.V., reinforced by a 
similarity in pronunciation at the time, it took on the latter's meanings of collate/match/ 
emulate. In fact。 at one stage the two characters seem to have been virtually 
interchangeable. Eventually 10 came to mean learning while 21 became checking and 
also place of Iearning. Suggest taking 誠 、assix 76and asacrOSS. 


Mnemonic: CHECK SIX WWOODEN CROSSES FOR SCHOOL 


SA, hidari 左派 SAHA ]eftist faction 
LEEFT 左側 HITPARIGAWA left side 
$ strokes 左手 HIDARTTE left hand 


Left hand ナ and work upon 工 113q.v. Rather jike the right hand, the ]eft hand also 
Symbohised support, but with connotations of reserve/auxiliary as opposed to the 
sirength of the right (see 2). Thus 22's original meaning was assist someone at work 
(st found in Chinese)、Again Hike 2, its original meaning was later taken over by a charac- 
ter adding person イ 39, giving assist f 左 . 1283, while 22 itself came to mean simply 
left hand, with エエ retained though redundant. SuggeSt taking 工 hterally as carpen- 
ter's square. 


Mnemonic: LEFT HAND STEADIES CARPENTER'S SOUARE 





FIRST GRADE 23-26 
SAIN, mmi- ー SANGATSU March 
THREE MIKKA third day 
3 sokes 一 SANKAKU iriangle 


Three extended fingers 三 . 


Mnemonic: THREE FINGERS 


SAN, Yama 水 山 YOzAN iceberg 
MOUNTAIN 沢山 TAKUSAN alot 
3 strokes 山場 YAMABA peak,climax 


A range of mountains with a prominent central peak WM . 


Mnemonic: TRIPLE-PEAKED MOUNTAIN 


SHI。SU, ko DENSHI electron 


CHILD KODOMO child 
3 strokes YOSU look, situation 


An infant wrapped in swaddjing clothes waving its arms 巴 - 


Mnemonic: LONG-ARMED CHILD IN SWADDLING CLOTHFES 


SHI, yo ヵ , yo- 四 月 SHIGATSU April 
FOUR 四 日 YOKKA fourth day 
$ strokes 四 回 YONKAI four times 





Four was once shown by four fingers 邦 ,while Woriginally meant breath (that 
which emerges ム ヽ 66 from a mouth 品 20). 加 was later used as a phonetic substitute 


for 三 , but may also have been chosen since its shape was a rou gh approximation of the 
four fingers of a jjst held palm side down で し 


Mnecmonic: FOUR FINGERS IN CLENCHED FIST 








7 SHI, ito 製糸 SsErsH silk making 
THREAD 毛糸 KEITO woolen yam 
と N 6 strokes 糸巻 き ITOMAKI thread-reel 

rom a pictograph of a skein of yarn 必 , originally doubled 8 る ・ 


4nemonic: SKEINS OF TWISTED THREAD 


8 マー JI 字 引 き JIBIKI dictionary 

LETTER, SYMBOL 赤字 AKATI "hered',deficit 

っ 6 srokcs 数 字 SUJI digit。 nurmber 

oof ご フ (from /] ), symbolising house/home, and child 季 25. It originally meant 

house where children are raised (still found in Chinese in the minor meanings 

uckle/mourish/bring forth). This came to symbolise proliferation and, fanciful as it 

iay seem, came to be figuratively applicd to written symbols, which like children be- 
amme increasingly numerous and cormplex. 


1nemonic: CHILD AT HOME STUDYING LETTERS 


り JI。 mimi 耳 科 JIKA otology 
EAR 陸 鳴 り MIMINARI tinnitns 
6 strokes 甘 飾 り MIMIKAZARI earrng 


itylised derivative of the pictographofanear 以 . 


fnemonic: POINTED EAR 


0 SHICHI,。nana- 月 sHICHIGATSU July 
SEVEN 七 日 NANOKA* seventh day 
2 strokes 七 晩 NANABAN seven nights 


Imginally -F , with alonger Iateral line than the character for ten 十 33,torepresent and 
ecan a hne cutting another. It was one Of several characters used Dhonetcally to exDress 
sven。 and was probably especially favored since it roughly resembled a bent finger 
nder a fist, an old way of signaling seven. 


1nemomc: BADLY WRITTEN TEN AGAIN: NOW WORTH ONLY SEVEN 


FIRKSTGRADE 31-34 


31 SHA。 kuruma 電 車 DENSHA trair 
VEHICLE, CHARIOT 発車 HASSHA departure 

7 strokes 口 車 KUCHIGURUMA 
Cajolem 


From a pictograph of a long-shafted two-wheeled chariot, viewed from above. # 


Mnemonic: CHARIOT WITHTH TWO WHEELS 


32 SHU, te 手段 SHUDAN mean: 
HAND 手 本 TEHON model, standarc 
4 strokes 上 手 JOZU* skil 


From a semi-stylised pictograph of a hand with five fingers (one ben), a palm。 and 
wrist ・ As aradical usually found as 才 . 


Mnemonic: HAND WITH FINGERS SPREAD 


33 JU, to 十 月 JUGATSU Octobei 
TEN 十 日 TOKA tenth day 
2 strokes 十字 JUJI 8 CTOSS 


Usually explained as two lines crossing to symbolise the four main directions, 
which in turn expressed the concept of completeness and by association all the 
fingers, j.e. ten. However, this seems a confused version of its actual origin. 1t derive: 
from a depiciion of a sewing needle 1, and was used purely as a substitute for the more 
complex character ten オ 台 305 q.v. (Hiterally hands (together). 


Mnemonc: ALL POINTS CONSIDERED, TEN OUT OF TEN 


34 SHUTSU, derz。 dayg 出発 SHUPPATSU departure 
EMERGE, PUT OUT 思い 出 OMOIDE mermory 
$ strokes 引き 出 し HIKIDASHI drawez 


Once written いし, with foot 止 129qv.and い ノ . Some scholars take ヽノ to indicate : 
cover。 1.e. Shoe, to symbolise going out, while others takeitio bealine of con(ain- 
ment, beyond which the foot has emerged. Another theory sees he character as derivec 
from a pictograph of an emerging plant 呈 (see 42), but this is not widely supported. 
Suggcst taking it as two mountains 山 24. 


Mnemonic: MIOUNTAIN EMERGING ATOP ANOTHER 
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FIRSTGRADBE 35-38 


JO, NYO, NYO,。 onna,。 me 女性 JOSEI wormnan 
WOMAN 女房 NYOBO wife 
3 strokes 女の子 ONNA-NO-KO girl 


From a pictograph of a kneeling woman with outstretched arrms 、. 
Mnemonic: KNEELING WOMAN 


36 SHO, ko-, o-, chiisgi 小 人 SHOJIN/KOBITO dwarf 
SMALL 小 牛 KOUSHI calf 

み W 3 strokes 小川 OGAWA brook sream 
Commonly but erroneously explained as a person standing with their arrmns at their 
side, ie. 1ooking small. The error is no doubt atributable to the pictographic origin of 
the opposite big 大 53 q.v. (Hiterally a person with arms outsretched). |、is actually a 


stylhised represcntation of three small points, as is clear from the older version 、 ぃ . 


Somne scholars feel the lengthening of the middle stroke serves to express the concept of 
one Iarge item being divided into (wo small ones. 


Mnemonic: A STROKE DIVIDED INTO TWO SMALL ONES 


JO, ue,。 kami。 uwa-。 以上 IJO over, above 
oO/。 2476 川 上 KAWAKAMI upsream 
UP,TOPOVER,GOUP 値上げ NEAGBE Drice rise 
3 sirokes 


Symbol indicatimg an areca above a line. Originally written 一 , with a verical hne added 
later for clarity. 


Mnemonic: BAR WITH HANDLE, STICKING UP OVER BASELINE 
SHIN。 mori 森林 SHINRIN forest 
WOODS 森 茂 SHINGEN na solemn 
12 srokes 森 囚 SHTNKAN Silence 


An ideograph showing many trees 不 、69.Seealsoforest 炒 林 、75. 


Mnemonic: THERE ARE MANY TREES IN THE WOODS 
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FIRKSTGRADE 39-42 


39 JIN。NIN, hio 日 本 人 NIHONJIN Japanese 
PERSON, PEOPLE 人 間 NINGEN humanbeing 
2 strrokes 人 出 ITODE crowd, tnrn-out 


Fromn a pictograph of a standing person vicwed side-on  ,thou gh in commpounds often 
a bending or stooping person 7f レ /」 レ し. Asaradical usually foundas イ ,butoccasional- 
Iy 作 / ナ , creven 上 . Bectter taken as headless, armless Derson. 















Mnemonic: HEADLESS,、 ARMLESS PERSON 


40 み SOUL mizu 水曜 日 SOYYOBI 、 Wednesday 
WATER 水素 SUTSo hydrogen 
4 srokes 大 水 OMIZU flood 


From a pictograph of a river , the cenral stroke showin gcurrent and the dots ripples. 
Since ancicnt times blurred with river 川 48. As aradical, usually found as シ , best re- 
membcrcd as falling droplets. Sugsest taking っ く as narrow banks. 













Mnemonic: WATER SQOUEEZES BETWEEN BANKS 


4 1 SEI,SHOLmasa,tada/sz TF 解 SsEIKAI corect amSwer 
CORRECT, PROPER 止 月 SHOGATSU NewyYear 
』 S strokes 止 直 SHOJIKI na honest 


Often explained as fooi/stop 上 129 q.V.anda bar 一 , to indicate stopping at the 
right place, i.e. bcing correct. A useful mnemonic, especially in vicw of the English 
term toe the line, but in fact old forms suchas 乏 show itto beavariant of lower leg 

足 51, which was straight and by figurative extension Droper/correct. 



















Mnemonic: TO STOP AT THE LINE IS TO DO THE CORRECT THING 


42 SEI。 SHO, nama, 学生 GAKUSEI student 
1 か 4 2/772276r7。 ae チル ー 生 ISSHO one's wholc Hfe 
LIFE BIRTH GROW 生き物 TKIMONO vingthing 


3 strrokes 





From a pictograph of a growing plant 学 , symbolising vitalitY. Note that there is a 
character-element 止 , derived from a differently written plant 目 which confusingly is 
identical to foo(/stop 上 上 129. 






Mnemonic: GROWING PLANT IS A SYMBOL OF LIFE 
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FIRSTGRADE 43-46 


43 主 - SET, SHO, aoi a youth 
BLUE, GREEN, YOUNG blue sky 
月 8 sokes greens 


Also written 有吉 . 王 isasimpified version of growing plan/life 入 42. 円 / 月 isa 
simplified versionof 持 . NowanNGU character meaning receptacle/bowl, 填 orig- 
mally depictedawell 闇 1470 with a mark to indicate water in it. Here it has that origi- 
nal meaning, and combines with 二 toexpress growth around a full well。 which is 
fresh and green. Green overlaps conceptually with blue, and also has a figurative asso- 
ciation with immature and young (as in Engish). Suggest taking 月 asmoon 16. 


Mnemonic: YOUNG BLUE-GREEN PLANTS LIVE ON THE MOON 


SEKI, yu 今 夕 KONSEKI this evenng 
EVENING 夕食 YUSHOKU evening meal 
3 strrokes クタ 日 YUHI Setting Sun 


To all intents and purposes derived from the same pictograph of a crescent moon as 
moon 月 16q.y., but without the pitted surface. The unpitted, only semi-tilted cres- 
cent rmoon of 44 came to symbolise evening. 


Mnemonic: CLEAR MOON INDICATES EVENING 


SEKI, SHAKU, ishi 化石 KASEKI fossil 
STONE,。 ROCK 小石 KOISHI pebble 
$ strokes 石油 SEKIYU petroleum 


A sightly modified cliff / (o ア )anda poulder 口 . Usually explained as a boul- 
der having rolled down a cliff, but it is more jikely a boulder hewn from a cliff- 
face. 


Mnemonic: ROUND STONE AT BASE OF CLIFF 


SEKI, SHAKU, akai 赤道 SEKTDO eduatOr 
RED 赤面 SEKIMEN blush 
信用 衣 N 7srokes 赤ん坊 AKANBO infant 


Usually explained as an ideograph combining earth 土 . 60andfire 4 い (variant j'v 8), 
with a meaning of fired earth/terracotta. However, an old form 交 clearly shows that 


土 isavariantofbig 大 53, giving ameaning of big blaze with a ruddy glow. 


Mnemonic: BIG FIRE MAKES EARTH GLOW RED 
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FIRSTGRADE 47-30 








SEN, chi 千 円 SENEN thousand yen 
すす HOUSAND 五 千 GOSEN five thousand 
3 strokes 千鳥 CHHDORI plover 








A combination of person イ 39andone 一 1. PossibIy partly for phonetic reasons。 in 
ancient times the body symboised a thousand, with one thousand being written 修 ,two 
thousand 和信, and so on. 














Mnemonic: THAT ONE PERSON IS WORTH A THOUSAND OTHERS 











48 SEN。kawa 川口 KAWAGUCHI rivermouth 
』 I RIVER 川 端 KAWABATA riverside 
- 3 strokes 江 戸川 EDOGAWA EdoRiver 


内 


Once written し , showing water 、 fiowing between two banks 1 See atso 40. 





Mnemonic: RIVER FLOWING BETWEEN BANKS 










SEN, saki 先生 SENSEI teacher 
PREVIOUS,JPRECEDE,TIP 先月 SENGBTSU lastmonth 
6 strokes 指 先 YUBISAKI fingertip 











A combinaion of ) 寺 and し. As an old form 表 clearly reveals、 叶 derives from 
foo07stop 上 正 129and ルレ denves from person 人 -39. Stop came to mean by exten- 
sion ceaSe to be/ die, and the wholc character meant dead people/amcestors. By as- 
Sociaion of ideas it Iater acquired meanings such as Precede, lead, Gip, and so on.、Sug- 
gesttaking 上 、asavariantof』ife 諸 42. 









Mnemonic: THOSE DEAD PEOPLE PRECEDED US IN LIFE 









SO, hayai 早急 SOKYU inmediately 
EARLY, PROMPT、FAST 早 日 HAYAKUCHIrapidspeech 
6 strokes 早死 C HAYAJINI early death 








Sun 日 62andcutting/opening 十 (see 30), to give a meaning of the sun breaking 
through (the darkness)、The popular theory that 十 represents a plant, to give a meaning 
of the sun just rising through the plants, is incorrect. Fast is an associated meaning 
with early. Suggesttaking 十 asten 33. 








Mnemonic: SUN SHOWS TEN BUT IT'S STILL EARLY 
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FIRST GRADE 51-34 


SOKU, ashi, kar みみ 不 中 FUSOKU insuffciency 
LEG, FOOT, SUFEFICIENT 足首 ASHIKUBI ankle 
7 strokes 足音 ASHrOTO footsteps 


FooE 直 (varnant 正 129) and a kneecap ロ ,giving (lower) leg. Borrowed phonet- 
ically to express suffice, though it may also have 1ent an idea of able G.e、 not maimed)、 


Mnemonic: ROUND KNEE AND FOOT SUFEICE TO SHOW LEG 


SON, mura 村 長 SONCHO viagehead 
N VILLAGE 農村 NOSON farming vilage 
7 strokes 村 人 MURABITO vilager 


Surprisingly obscure. Of confused etymology, though its elements are clearlytree 林 69 
and hand/measure 寸 909. According to one theory オ ] isa simplfication of 4 中, , a 
CO character comprising tree 木 and encampmment 忠 , 1669 q.v. and meaning lacquer 
tree, with 中 felt to be used partly for its original meaning of shoot and partly phonetical- 
1y for the name of the ree (] had the same pronunciaton). 桃 , became confused with 帆 , ) 
a CO character meaning village (composed of encampment 忠 , and village 335). 
Thus at one stage both 横 。 and 砲 were used for village. 1 then replaced 桃 , in this 
meaning, and 枚 went back to meaning lacquer tree. 


Mnemonic: MEASURE TREES IN VILLAGE 


TAI, DAI, og 大 会 TAIKAI assembly 
BIG 大 学 DAIGAKU nniversip 
3 strokes 大 声 OGoEg oud voice 


A person standingwitharmsandlegsspreadout to look as largeaspossible 大 . 
Occasionally used to indicate person, as well as big. 


Mnemonic: PERSON LOOKING BIG AS POSSIBLE 


DAN,NAN, otoko 労 子 DANSHI boy 
MAN, MALE 長男 CHONAN eldest boy 
7 strokes 男気 OTOKOGI gallantry 





Usually explained as the strength 力 74outinthefields 切 59,though there is alsoa 
theory that 田 was used purely phonetically to express a word reliable, to give a meaning 
of reliable strength. 


Mnemonic: MAN PROVIDES STRENGTH IN FIELD 
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FIRST GRADE 55-58 





CHU, naka 中 立 CHURITSU neuraliy 
MIDDLE,INSIDE,CHINA 中 国 CHUGOKU China 
4 strokes 真ん中 MANNAKA very middle 






Once written 中 . Somme scholars take this to be a stylised depiciion of a flagpole rein- 
forced by a second pole running through its center, while others take it to show an aF- 
row piercing the center of a target. In Chinese it can sill mean hit center,。 SuggeSt- 
ng the ]atter theory is correct、 Also refers to China, the middle kingdom. See also 496. 











Mnemonic: CHINESE ARROW PIERCES MIDDLE OF TARGET 


56 CHDU, mushi 寄生 虫 KJSErcHD Parasite 
INSECT, WORM 填 虫 GAICHU harmfulinsect 
6 strokes 虫歯 MUSHIBA decayed tooth 





From a pictograph of a partly coiled snake. The carliest form 年 suggests a large- 
headed snake, whereas a jater form の , SUggcsts a hooded smake (cobra). In ancient 
trmes snakes and insects were reated much alike. Suggest taking 中 asinside 35. 











Mnemonic: COILED HOODED SNAKE: SIMILAR INSIDE TO INSECT 





57 CHO, machi 町 民 CHOMIN townspeople 
TOWN, BLOCK 町 長 CHOCHO townmayor 
7 strokes 下町 SHITAMACHI downtown 





Field 田 59q.v.andnail 本 346. The 1atter was used phonehcally to express walk, and 
also lent its T-shape to suggest junction of paths. 37 orniginally meant paths (through 
the fields, and by cxtension place where fields Join, then area/comrmunity. 













Mnemonic: TOWN AT T-JUNCTION OF PATHS THROUGH FIELDS 


58 TEN, ama- 大 使 TENSHI angl 
HEAVEN。 SKY 天星 TENNO CImDCerTor 
4 strokes 天 下 り AMAKUDARI 


descent from heaven 





Originally written 宴 ,showingperson 大 53 withan exaggerated head symbohsing 
uppermost/ upper part. By association it came to mean that upD above. 







Mnemonic: PERSON'S HEAD IS CLOSEST PART TO HEAVEN 
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$9 DEN, ta 田園 DENEN rural district 
RICE FIELD 田植 え TAUE Tice Dlanting 
3 srokes 田 舎 INAKA* countryside 


A pictograph of a rice fieid 品 crossed by ridges/paths 十 . 


Mnemonic: RICE FIELD CROSSED BY PATHS 


60 DO, TO, tsuchi 土曜 日 DOYOgI Saturday 
EARTH, SOIL,GROUND 土地 TOCHI land 
3 strokes 土 臭い TSUCHIKUSAI cleddish 


From a pictograph of a clod of earth on the ground 喧 、 The popular theory that it shows 
aplant 十 growinginthe earth -_ is incorrect but a useful mnermontc. 


Mnemonic: PLANT GROWS IN EARTH 


61 。 mm 。 NL fuia- 一 月 NIGATSU February 
TWO ー 十 NTU hwenty 
Py <trokes ー 信 、EFUTARI two people 


Two extended fingers 一 . 


Mnemonic: TWO EINGERS 


52 NICHI。JITSU, hi,-ka 日 曜日 NiCHrYOBi Sunday 
SUN, DAY 本 日 HONJTTsU today 
4 strokes 一 日 FUTSUKA* second day 


A pictograph of the sun with a sunspot つ . Also indicates day, and light. 


Mnemonic: SUN WITH SPOT 


53 NYU, hairg。 ireri/7g 輸 入 YUNYU import 
ENTER, PUT IN 入 り 口 IRIGUCHI entrance 
2 srokes 人 人 れ 物 IREMONO container 


opularly said to show a person bending down A toenteraprimitive dwelhin g. How- 
ver, old forms suchas 入 , 人 and /) showittobethe eltrance itself. 


4nemonic: ENTER THROUGH INVERTED V OPENING 
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FIRSTGRADE 64-66 


64 NEN, toshi 来 年 RAINEN next Year 
YEAR 五 年 生 GONENSEI fifth grader 
6 strokes 年 寄 TOSHTYORI oldperson 


StyHsed derivative of ideograph 3 , Showing rice-plant 朱 81 q.v. and bendinp per- 
son 39. Some scholars take it to show a person bending to cut rice, others as 
simply showing the relationship between man and rice, while yet others feel that A_ was 
used phonetically to express abundant. The frst view is the most Hkely, but all invoive 
the annual harvest, which symbolised the cycle of a Year. Suggest taking as per- 
son。and 圭 asvariantofwell 乾 1470. 


Mnemonic: PERSON VISITS WELL EVERY YEAR 


65 ( HAKU, shiro 白書 HAKUSHO White Paper 
WHITE 面白 い OMOSHIROI inreresdng 
$ sirokes 白 和信 HAKUJIN Caucasian 


Fromn a pointed thumbnail @ (some forms such as ぬ show the exaggerated length in 
Vogue in ancient China), used phonetcally to express white, and also SUggesHng Dale- 
neSs (relative to the skin). However, there is also sorne evidence to SuDPOrt a DOpular be- 
jefthat @ shows an acorn, whose inside is whitish (see 218), suggesHng that two pic- 
tographs may have coexisted at one stage. See also 67. Suggesttaking 外 assun 62, 
with / asastroke. 


Mnemonic: SUNSTROKE LEAVES ONE WHITE?! 


66 HACHI。 ya- 八 月 HACHIGATSU Augusx 
ヂ J EIGHT 八百屋 YAOYA* greengrocer 

2 strokes 八 つ 当 り YATSUATARI 
outburst of anger 


Once wntten 放 ,symbohsing splitting/dividing. Some scholars feel it was later used 
for eight since itis a readily divided number, others that its Shape was close to the old . 
way of showing eight by bending down the three middle fingers and cxtending the (humb 
and little finger. In compounds, often found as へ or ヽ / with a meaning of divide/ 
disperse/ away/ out. 


Mnemonic: EIGHT CAN BE EASILY DIVIDFD 


18 


FIRSTGRADE 67-70 


67 HYAKU 百倍 HYAKUBAI hundred-fold 
HUNDRED 百 性 HYAKUSHO farrner 
6 srokes 百貨 店 HYAKKATEN 


departrment store 














One 一 1andwhite 名 65 q.v., here used for its meaning of (thumbnail. In ancient 
iimes the thumb was used to indicate a hundred, and two hundred was written 名 ,five 
hundred コ (see 19), and so on. 












Mnemonic: SCORE ONE HUNDRED WITH ONE WHITE THUMBNAIL 





68 BUN。MON, fumi 文学 BUNGAKU liitermmre 
WRIFING。 TEXT 文字 MO(NDI character 

4 strokes 婦 部 省 MONBUsHO 
。 Ministry of Educaton 


Onginally written 多 , depicing a beautifully/ intricafely patterned overlaid collar 
(Gt can stil mean sripe/pattern in Chinese)、The core meaning of intricate pattern was 
eventually extended to writing. Suggesr taking メ ascrossand 1 asatop. 













Mnemonic: CROSS IS BASIC FORM OF WRITING: TRY TO TOP IT 


69 BOKU, MOKU, ki。ko- 木曜 日 MOKUYOBI Thursday 
TREE, WOOD 木目 KIME grain, texture 
4 srrokes 木立 もち KOpDAcHn ETOVe 


Tictograph of a free with Sweeping branches 米 . Often indicates wood(en). 






Mnemonic: TREE WITH SWEEPING BRANCHES 


70 HON, moto 日 本 NIHON/NIPPON Japan 
ROOT,TRUE,BOOK,THIS, 本 屋 HONYA bookstore 
CYLINDER-COUNTER 本 店 HONTEN 


53 strokes head office, this store 









Usually explained as an ideograph showing the base 一 ofatree 木 69, but an old form 
林 shows it io be a pictograph of the roots.、 Numerous extended meanings have evolved 
from this concept。 usually involving essence/origin. Also used for counting cyindrical 
objects. 








Mnemonic: TREE WITH ONE CENTRAL ROOT 
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FIRSTGRADE 71-74 


MEI, MYO, na 有 名 YUMEI famous 
NAME, FAME 名 人 人 MEIJIN eXDert 
6 strokes 名 前 NAMAE narme 


Mouth/say 口 20 and evening グ 44. The 1atter also lends its Sound to express call, 
Thatis, in the dim light of evening it was necessary to identify people verbally, calling their 
narmes. 


Mnemonic: MOUTH CALLS NAME AT NIGHT 


MOKU,BOKU,mema- 一 つ 卓 HITOTSUME first one 
EYE,ORDINALSUFFIX 注目 CHUMOKU atendon 
3 strokes 一 目 FTTOMEde ataglance 


Pictograph of an eye, originally written ⑦. Sometimes found as 9 り , but usually tilted on 
1ts axis to 旧 . Borrowed to express ordinals. 


Mnemonic: UPRIGHT EYE 


RITSU,RYU, (azs/7erz 自 立 JIRITSU independence 


er STAND, RISE, LEAVE 立場 TACHTBA sndpoint 
ユズ. 5 srokes 目立つ MEDATSU smndou 


From a pictograph of a person standing on the ground 介 . Originally it meant to 
Stand still, then to stand up, and by extension came to mean leave. 


Mnemonic: PERSON STANDING 


RYOKU, RIKI, chikara 能 力 NORYOKU ability 

STRENGTH, EEFFORT 人 入力 車 JITNRIKTSHA rckshaw 

2 strokes カカ 試 し CHIKARADAMESH 
test of strength 


From a pictograph of an arm with bulging biceps ア , simplified to ガ andlater カカ , 
pushing down and symbolising strength/ effor(/ force. 


Mnemonic: HAND PRESSING DOWN WITH STRENGTH 
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FIRSTGRADE 73-76 





RIN。hayashi 林 学 RINGAKU foresry 
FOREST 小林 KOBAYAsHI 8 Surnarme 
S strokes 密 林 MITSURIN dense forest 






Aswithwoods 礎 38q.v..an 1deograph showing plural trees 69.m cormmparison 
to 38 the rees are fewer, but taller and more Sstately, which some may fecl to be the differ- 
ence between forest and WOOds. 









Mnemonic: FOREST CONTAINS TALL STATELY TREES 










月 ROKUGATSU June 
TX 六 日 MUIKA* sixth day 
角 


み WW 4 strokes 六 ROKKAKU hexagon 


One popular theory claims that an early form の Shows two hands of which the thumDs 
and index fingers are Joined in a circle and the remaining three fingers are Pointed 
downwards. However, 6 is snmply a sylistic variation of a still eariier form 條 . This was 
in fact a roof, and onginally had that meaning before being used as a phonetic substitute 
for a complex character meanin g clenched fist, which was an old way of showing six. 
SuggeSt faking /\ as eight 66 and 1 asa top. 















Mnemonic: EIGHT TOPPED BY SIX?! 





END OF FIRST GRADE 
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SECOND GRADE 77-79 


THE 145 SECOND で GRADE CHARACTERS 


77 IN, hi 引力 INRYOKU gavimton 
PULL, DRAW 字 引 JIBIKT dictionary 
4 strokes 取り 引き TORIHIKI dealings 
Bow 弓 836andaline |. Some scholars interpret the line as the bow string, ie. that 
which is pulled, while others see it simply as an abstract symbol representing stretch- 


ing. 


Mnemonic: BOW WITH STRING WAITTTING TO BE DRAWN 


UN。kumo 雲母 UNMO* mica 
CLOUD 星雲 SEIUN nebula 
シー 12 strokes 浮き 雲 UKIGUMO drifing cloud 


Orginally written 錠 ,]ater inverted to ほ , and eventnally 云 , representing Dillowing Va- 
Pors。 This was later used as an NGU character to mean speak, sorain 岳 3 was added 
to ermphasise cloud. Suggest taking 去 astwo = 61nmoses ム 134. 


Mnemonic: BILLOWING RAIN-CLOUDS LOOK LIKE TWO NOSES 


79 一 EN, to ー 遠足 ENSOKU eXCUTSiOn 
DISTANT 遠回り TOMAWARI detour 

さ 徐 13 strokes 遠視 ENSHI longsighted 
Movement 3 129and 玄 . The latter is a CO character meaning long robe, to all in- 
tents and purposes combining a variant of clothing 衣 .420 with ロ ,meaning encircling 
and by extension spacious and big, leading by association to long. Here 志 acts pho- 


netically to express long, and also lends sirmilar connotations of its own. Thus 1Ong 
movememt,ie. distance/ distant. 


Mnemonic: LOOSE CLOTHES FOR TRAVELING ANY DISTANCE 
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SBCOND GRADE 80-82 










KA。 nani, nan 何 回 NANKAi how ofien9 
1 | WHAT? HOW MANY? 何者 NANrMoNo who? 


7 stokes 何人 NANNrN 
how many People? 









Person イ 39 and can 可 81i6 d.V。 here acing phonetically to Xpress Dear and also 
lending its own connorati 











っ while 80 itseff has come io be used purely phonetically 
IO Xpress what2 Suggest taking ロ as monuth/say 20 and 耳 as a variant of to aT/ 
exacily 丁 346. 











Mnemonic: WWHAT EXACTLY CAN A PERSON SAY? 






831 S KA 科学 KAGAKU Sciencc 
上 、、 COURSE,。 SECTION 学科 GAKKA schog subject 


9 srokes 研究 科 KENKYUKA 
Tesearch section 








meaning. See also 599. 






Mnemonic: COURSE TO CATEGORIZE RICE MEASURES 





KA。 GE, natsu 初夏 SHokA carjy summer 
SUMMER 真夏 MANATSU Imidsumrmner 


10 srokes 夏 祭 NATSUMATSURI 
Summner fcstival 










Orginally written 3 > Showing a person dancing (symbolised by stopping and Starthing 
父 438 dv.) holding (symbolised by hands E』) a mask represented by head 末 93 
dvV). How exacdy it came to Tean SuImrmer is not clear. Some scholars claim ir was bor- 
rowed purejy phonencally, but its Complexity sugaests otherwise. Presumably summer 
WaS aSsociated with a paricular dance Or fesival. Suggcest remembering 多 asthe shape of 
CFOSSedIegs. 








Mnemonic: MASKED HEAD AND CROSSED LEGS IN SUMMER DANCE 
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SECOND GRADE 83-86 


KA, KE, ie,。 ya 農家 NOKA farmhouse 
HOUSE, SPECIALIST 武家 BUKE wariorfamiy 
10 strokes 作家 SAKKA writer 


Roof7building フッ 28 and pig 衣 . 1670. Long beheved to refer to suDposed aciet DTC- 
tice of keeping pigs in house、However, many Scholars now take 族 .tO beused phonei- 
cally to express leisure/relax, giving building for relaxing. The pig may also have 
been associated with mnOt working, as opposed to a working animal such as a horse. 
Ironically, 83 has now also come to mean (house of) a specialist. 


Mnemonici HOUSE LOOKING LIKE PIG-STY 


KA、 uta, utaz 歌手 KASHU Singer 
SONG。 SING 短歌 TANKA Short verse 


14 strokes 数 を 歌 KAZOEUTA 
Counting-rhyrne 


Lack/ gaping mouth 久 471q.v. and 季 . The 1atter is an NGU character that doubles 
can g] 816 q.v. It can mean elder brother (presumably associated with Derrnission Or DO- 
tential), but here acts phonetically to express the sound KA doubled, ie. KA-KA. This 
was the ancient Chinese equivalent of (TRA-)LA-LA, and indicated singing. Frorm its 1i に 
eral meaning of emmerge from the mnouth 本 mayalsoact to reinforce gaping mouth 

反 . Thus KA-KA from a wide open Imouth. 


Mnemonic: GAPING MOUTH SINGS THE CAN-CAN 


85 GA,。 KAKU 映画 EIGA rmovie 


重 PICTURE, STROKE 画面 GAMEN SCrecn 
8 strokes 計画 KEIKAKU Plan 


Formerly まき or き or 高 . 孝 shows a hand オ applying abrush 大 142. 男 isrice 
field 59.、 つ /ー indicates partitioning. Thus to partition fields with a brush, i.e. 
on a map. By extension it also came to mean Strokes or diagrarmpicture. 


Mnemonic: FIELD IN PICTURE PARTITIONED BY STROKES 


KA1, mawarz/sg 回 転 KATTEN revoluion 
TURN,、ROTATE 回 数 KAISU frequency 


6 strokes 言い 回 し IIMAWASHI 
turn of phrase 


From a symbol of rotafional motion @ . 


Mnemonic: COAXIAL ROTATION 
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SECOND GRADE 87-90 









KAI E。 az 会 社 KAISHA company 
MEET 会 釈 ESHAKU gTeeting 
6 srokes 会 KOKKAI the Diet 







Formeriy 視 , and in ancient dmes 金 . 伴 isa pot for steaming rice, and へ is its lid. 
Puting the lid on the pot came to mean put together in gencral。 and eventually became the 
intransitive come #ogether/ meet. The simpification using speak 云 78 may possibly 
stemm from confusion with put together 馬 121 (Hterally mouth/say and 1id), compounded 
by confusion of the lower part of ihe Bot with an old NGU character meaning saY, 蜂 
(see 688) . However, an intermediate form 汚 SuggeSts it may result merely from a gTaDh- 
ic simplificaion. Suggest taking 三 astwo ニ 61 noses ム 134, with 人 asaroof. 


















Mnemonic: TWO NOSES MEET UNDER ROOE 





88 ヽ KAI, umi 海軍 KAIGUN navy 
SEA 日 本 海 NHONKAI japan sea 
/ 示 9 strokes 海辺 UMIBE seaside 


Water シ 40and every 竹 - 206, which may also act phoneically to CxDress salty、Thus 
every (drop of) (Salty?) water。 Al waters finish in the sea. 








Mnemonic: EVERY DROP OF WATER GOES INTO SEA 







KAI, E 絵画 KAIGA Dicture,Dainting 
PICTURE 口絵 KUCHIE frontspiece 
12 strokes 絵本 EHON picture book 













Fornmerly 締 . Thread 糸 27andput together/meet 人 / 公 87. Originally embroi- 
dered picture, now picture in general. 





Mnemonic: THIREADS MEET IN EMBROIDERED PICTURE 











kai 山 立 内 HOTATEGAI scanop 
SHELL, SHELLEISH 貝 帝 KAIGARA seashell 
ON 7 strokes 帳 KAIRUI sheilfish 






Usually claimed to be derived from a pictograph of a cone-shell or similar with feelers 
protrruding. A useful mnemonic, but old forms such as ぁ / 背 show thatit derives from 
an CXaggCratcdly pointed bivalve. Shells were once used as money and symbolised val- 
uable itemms or assets、 In compounds 90 is generally used in such an extended sense. 








Mnemonic: SHELLEISH VITH PROTRUDING FEELERS 
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SECOND GRADE 91-94 











GATGE,soto。hoka,haZus み 外 人 GAIJIN foreigner 
OUTSIDE,OTHER,UNDO 外科 GEKA SUrgCry 
S srrokes 外側 SOTOGAWA exterior 













Crescent moon ダダ 44and ト . The latter shows a crack (Gn a turtle shell used in divina- 
ton), and is in fact an NGU character meaning divination . グ isused phonetically to ex- 
press SpIit open, and also lends its crescent shape to Suggest a furtie shell. Since the 
cracks generally appeared on (he outside (convex) surface of the shell, 91 came to mean 
outside/outer. Other and undo are associated rmeamings、 


Mnemonic: CRESCENT MOON WITH CRACK ON OUTSIDE 


92 KAN, KEN, aida, ma 時 間 IIKAN hour, ime 

















SPACE,。 GAP 人 人 間 NINGEN human being 
り 12 strokes 問 邊 いい MACHIGAI mistake 


Door/gate 『P 211 with sun(light) 日 62 showing through, indicating 3 gAD Or SDaCe. 
In olden times moon 月 16could be used instead of sun with no change of meaning. 


Mnemonic: GATE WITH SPACE TO LET SUN SHINE THROUGH 


93 GAN, kao 顔面 GANMEN face 





FACE 顔色 KAOIRO complexion 
の ) 18 strokes 顔付き KAOTSUKI features 


賀 is an NGU character now used to mean page, but in Chinese can still be used in its 
original meaning of nead. It derives from 抑 , showing person へ _-39 with exaggcrated 
head gg. 芝 is an NGU character meaning handsome. 層 is a variant of inricate/ elegant 
colHar 文 68, here meaning attractive, while is aCO character meaning hair,。 show- 
ing three delicate hairs and sometimes meaning delicate and by extcnsion attractive . 
is cliff 45, here used largety phoneucally to express forehead but probably also suggcest- 
ing brow in itself. Thus 芳 means literally attractive forehead, with head 田 rein- 
forcing this. It then came to mean attracive face, then just face. Suggcst taking アア as a 
variantofstand 立 73. 


Mnemonic: ONLY THREE HAIRS STAND ON HEAD: GLUM FACE 






94 。 w ル ルー KK 汽車 KisHA steam train 
ペレ STEAM, VAPOR 汽船 KISEN steamship 
4 』 7stokes 汽 圧 KITATSU steam pressure 


Water シ 40andyvapor 包 11. 


Mnemonic: STEAM COMPRISES WATERY VAPORS 
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SECOND GRADE 95-98 








95 KI 記 者 KISHA journalist 
ーー ACCOUNT,。 CHRONICLE 記事 KJJI article 
ご 』 10 strrokes 日 記 NIKKI diary 





Words 念 274 and self77thread 選 855 q-V.。 used both for its sound to express account 
and for its idca of from end to end. Thus thorough verbal account, now also of 
wrtten acCounts. 












Mnemonic: WWORDY ACCOUNT OF ONESELE 





96 KI, kaerz 帰化 KIKA naturalisation 
』 RETURN 帰省 KTSEI homecoming 
還 10 strokes 帰り道 KAERIMICHI way back 


Formerly 3 - 鑑 is an NGU character meaning broomn (from a hand テ holding a broom 
), and by extension meant (house-)wife (see also 779). 旬 isavariant of follow : 后 
350. Thus wife following. Im ancient China it was the customm for a groom to spend 
some Hme at his new bride's home,。 before returning to his own home with his wife fol- 
lowing. Suggest taking simplified リ as sword 181. 









Mnemonic: RETURN WITH WIFE CARRYING BROOM AND SWORD 






GYU, ushi 牛肉 GYUNIKU beef 
COW。 BULL 牛乳 GYUNYU milk 
4 strokes 和牛 飼い USHIKA cowherd 













From a stylsed pictograph of a cow's head and horns 年 . Opinion is divided as to 
whether the 1ower cross-stroke depicts ears or represents the crown of the head. 






Mnemonic: COW WITH EARS AND BROKEN HORN 





GYO, uo, sakana 金魚 KINGYO goldfish 
FISH 魚 つ り UOTSURI fishing 
人 あ へ NN 1 strokes 魚屋 SAKANAYA fishmonger 














From a pictograph of a fish 交 ・ Suggest remembernng by association with fire … 8. 






Mnemonic: FISH WITH FIERY TAIL 
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SECOND GRADE 99-101 


KYO, KEI 東京 TOKYO Tokyo 
ニー CAPITAL 上 京 JOKYO going to capital 


8 srokes 京浜 KEIHIN 
アン Tokyo-Yokohama 


Often explained as deriving from a pictograph of a storte lanterm 信 at the gate of the em- 
peror's palace in (he capital. A useful mnemonic。 but incorrect. It derives fromm a DiCtO- 
gTaph 作 . Some scholars see this as a tower of the emperor's Dalace, Others as a houSe 
on a hill . In ancient China nobles generally hved on hilltops,。 with commoners on the 
flatland. Since nobles also spent much of their rme in the capital (to be near the emperor), 
the idea of the place where nobles live is felt to have eventually become assoclated with 
the capital. It can stilE mean height in Chinese. 


Mnemonic: STONE LANTERN AT EMPEROR'S PALACE IN CAPITAL 


KYO, GO, tsuyor 勉強 BENKYO study 
STRONG 強 化 KYOKA srengthening 
11 strokes 強 味 TSUYOMI stongpoint 


Formerly 2 . 素 1sinsect 56. 4 p(also 紀 ム ) is an NOU character rmeaning big/Strong, 
and is technically a simphfication of the NGU character 育 、 also big/Sfromg. This com- 
prises bow 836 and big 号 (actually large area of dehneated fields, sirmnilar to 83 d.Y.), 
giving Dig, strong bow。 In the case of 100 it acts phonetically to express pierce, and 
also 1ends an idea of big and strong. Thus big, strong insect that pierces。 a refer- 
encc to the horsefly. This came to represent Strength, possibly via an interrnediate rmean- 
ing of Dersisten{. Suggest taking ム as nose 134. 


Mnemonic: STRONG INSECT DRAWS BOW WITH ITS NOSE 
KYO, oshierz 教会 KYOKAI church 


TEACHH 教室 KYOSHTTSU classroom 
11 strokes 教え 子 OSHIEGO pupi 


Formerly 終 and originally 名 showingthat 考 isnot filial piety 才 860qv. 女 
(now 老 )isthe same crossed sticks/ emulation asin 10qv.,while 陸 / チ is child 
25. 走 / 鐘 shows a hand holding a cane or stick, and means strike/ coerce/ cause 
to do (sometimes interchanged with &/ 明 , showing a hand holding a whip). Thus 
force a child to emulate, ie. teach. See also 197. 


Mnemonic: CANE IN HAND TEACHES CHILD STICK ARRANGING 
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SECOND GRADE 102-105 


GYOKU, tama 玉 杯 GYOKUHAI jadecup 
JEWEL, BALL 玉突き TAMATSUKI biliards 
WNW 5srrokes 日 玉 MEDAMA eyeball 


From a pictograph of a string of beads 双 , probably originally jade dscs、Ball isan 
extended meaning. The exta point ヽ was added to disinguish it from king 所 3,but is 
dropped in theradical 予 . 
Mnemonic: STRING OF JEWELS FIT FOR KING 
KIN, chikaz 近所 KINIO neighborhood 
NEAR 最近 SAIKIN recently 
7 strokes 近道 CHIKAMICHI shortcut 


Movement ュ _129 and ax 穫 1176, here used phonetcally to express short and proba- 
bly also lending an idea of chop/make small. Thus short moverment,。 indicating near. 


Mnemonic: DISTANCE TO MOVE CHOPPED, MAKING IT NEAR 


7 strokes 形 作 る KATACHIZUKURU 
form 


104 ス 。 KEFL GYO,kata,katachi 形式 KEISHTKI form 
電 ノノ 上 ゆあ SHAPE, PATTERN 人 人 形 NNGYO doll 


Once written 革 用 . 井 iSnotwell 丼 1470,buta grille or lattice window, here mean- 
ing pattern orframe. ク is hairs 93, here also Suggcsting Dattern and reinforcing 韻 . 
Thus pattern/shape. Some scholars feel ク indicates a brush, to give a meaning of 
write down/copy a pattern. 


Mnemonic: PUT HAIRS INTO PATTERN OF WELL-FRAME 
KEI, hakarg 合計 GOKEI total 
MEASURE 計算 KEISAN calculation 

9 sirokes 寒暖 計 KANDANKEI 
thermometer 


Words る 274 and tem 十 33,meaning to count in tens and ater Just count/measure. 


Mnemonic: COUNTING IN TENS IS A WAY OF MEASURING 





29 


SBCOND GRADE 106-109 


GEN, GAN, moto 元気 GENKI good health 

ORIGIN。 SOURCE 元 来 GANRAI originally 

ブ 1、 4 strokes 元 通 り MOTODORI asbefore 

Once written 外 , showinga person へ 39 with (he head exaggerated. As in English, the 


head symbolised upper part or Drirme part, and by extension Origin. An extra top 
stroke was added later for emphasis、 Suggest taking 一 as twwo61. 


Mnemonic: TWO PERSONS OF SAME ORIGIN 


GEN, hara 原子 GENSHI atom 


PLAIN。 ORIGIN 原文 GENBUN originaltext 
表 N 10 strokes 草原 KUSAHARA grassy plain 


T is clff 45. 泉 isavariant of spring 角 915 q.v. Thus cihiffside spring, and by 
cxtension source or origin, often with connotations of primary/primitive/natural. 
Plain/moor is felt by some scholars to be a borrowed meaning, and by others to stem 
from the idca of primitve and undeveloped land. 


Mnemonic: ORIGINALLY CLIFFT WITH FUNNY SPRING, NOW A PLAIN 


KO, to 戸 外 KOGAI outdoor 
DOOR 戸主 KOSHU headofhouse 
4 strokes 戸口 TOGUCHI doorway 


From a pictograph of a door 月 , being one half of door/gate 上 211. 


Mnemonic: ONE DOOR FORMS HALE A GATE 


KO, furui 復古 FUKKO restoration 
OLD 考古 学 KOKOGAKU archeology 


S strokes 古本 FURUHON 
secondhand book 


Somewhat obscure. Commonly explained as mouth/say ロ 20andten 十 33, with the 
latter meaning many, to give something told many times and therefore old.、A useful 
mnemonic, but shown to be incorrect by old forms such as 過 . Some scholars take this to 
indicate a skull-like mask (sometimes an actual skul1) worn at festvals honoring ATCeS- 
tor-gods. Since the ancestor-gods were people of old, the mask itself came to symbolise 
antiquity and hence old. 


Mnemonic: AN OLD STORY。 TOLD AT LEAST TEN TIMES 
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GO 午前 GOZEN a.m., mmOrning 
NOON 午後 GOGO pm.,aftemoon 
4 strokes JE 午 SHOGO noon 












From a pictograph of a pestle て . It was borrowed to express he central zodiac/ 
horary sign, ie. the middIe part of the daY。 Dartly because a pestle was associated 
with sriking the center of a mortar. Pestle itsef is now Tepresented by an NGU character 
adding wood 木 .69, 杵 . Disinguish cow 和牛 97. 








Mnemonic: NOON STRIKES, KNOCKING TOP BIT OFE COW 


111 み GO, KO, ushiro。 at0。 以後 rGo after 
nochi。 okuzerg 後半 KOHAN second half 
BEHIND, ATFTER,DELAY 後味 ATOATI aftertaste 


9 strokes 





KRoad/movement 4 118 q.v., inverted foot 父 438, and 色 , a CO character meaning 
STmall and to all intents and Purposes a Short version of thread 欠 27.4 norrnally com- 
bines with uninvertedfook 下 to give normal progress/Imovement (see 129), but here, 
in combinaton with inverted foot, indicates abnormal progress. 人 acts phonetically to 
と Xpress gO but also lends its meaning of Hittle. Thus io make (abnormally) Hittle 
prOgress。 indicating delay and by extension coming after/behind. Suggest taking 女 
as Sitiing crosslegged. 





Mnemonic: SIT CROSSLEGGED ON THREADING ROAD, FALL BEHIND 


12 GO, kata7z 請 調 GOCHO tone 
デー TELL, SPEAK, TALK 物語 MONOGATARI saga 
 / て だ 14 strrokes 日 本 語 NTHONoO 


Japancse language 


Words る 274and 天 . Thelatter is an NGU character meaning me, but in Chinese can 
also mean resist. It was originally written 受 , showing two idenfical reels 福 19. 
This expressed the idea of being equal and well matched, leading both to resist and to 
ItS use as a first person pronoun: that is one who is a person jusE like anyone else. 
Note that not all first person references were depreciatory (see also 817). 112 ori ginally 
neant match someone verbally。 ie. in an aTgunent or simnilar, but ater came to mean 
jpeak well and later tel/speak in a broad sense. Suggest taking asfive 19and ロ 
is rmoufh 20. 


VMnemonic: FIVE MOUTHS SPEAK MANY WORDS 
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SECOND GRADE 113-116 


113 KO, KU 工場 KOJO factory 
WORK 人 工 JINKO manmade 
3 strokes 大 工 DAIKU CarDenter 


A carpenter's adze-curn-Square, originally written ア . Symbolses work. 


Mnemonic: WORK WITH CARPENTER'S SOUARE 


114 KO, hiroj/perz 広大 KODAI Vast 
WIDE,。 SPACIOUS 広島 HIROSHIMA place name 
と へ S strokes 広告 KOKOKU advertsement 


Formerly 民 ,and orginally 陰 .『1 / ア showsaroof/building. 全 / 高 is yellow 
120 q.y., here used phonetcally to cxpress SDace but possibly also 1ending an idea of big 
area from its original meaning of flaming arrow, with its connotahons of illnminating an 
area. 114 originally referred to a spacious building, and now means SDa&CiOuS in a 
broad sense. Suggcst taking the modern ム ム asan elbow. 


Mnemonic: SPACIOUS BUILDING WITH ELBOW-ROOM 


115 - ゃ KO ma 方 kawgy 交通 KOTSU traffic 
ズ SW、 MIX、EXCHANGE 外 交 GAIKO diplomacy 
スペ 、 6 strokes 変換 KOKAN exchange 


From a pictograph of a person sitting wi#h crossed legs 必 . Crossing gave Tlse tO 
Various extended meanings such as intermingle,。rmix。change,。 exchamge、 Suggcst 
taking 夫 assix 76and 入 asacrOSS. 


Mnemornic: MEIX SIX CROSSES 


116 v 当 ム KO, hikarg。hikari 日 光 NIKKO sunlight 
、 LIGHT, SHINE 光 年 KONEN Hight year 
6 strokes 光学 KOGAKU optics 


Old forms such as show 滑 tobeavariantoffire 炎 8,with ALbeing bending Der- 
son 39. Some scholars feel ! し is used purely phonetically to express big, giving big fire 
and by extension light. However, the positioning Of the cormDonents SUggeSts a fire car- 
ried overhead、1.e. a torch. 


Mnemonic: PERSON CARRIES FIRE THAT SHINES LIGHT 
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SECOND GRADE 117-119 






KO, kangaerx 考案 KOAN idea 
CONSIDER 参考 sANko reference 
6 strokes 考 え 事 KANGAEGOTO conCern 






Once written 大 や Gow 才 ) is a rather awkward ideograph showing a bent figure へ 、 
39 and Iong hair ル た the Same form as hair / 毛 210), both of which were associated 
with old age. 了 /5 (also 合 ) js twisting waterweed 281., emphasising the idea of 
bending.、 Thus an old man bent with 4ge, a meaning still found in Chinese. Some 







scholars feel consider is a borrowed meanin g, others see it as stemming from the wisdom 






aSSoclated with old age. Suggest remembering old man 才 by association with earfh 
60, with / representing something half-buried, i.e. ready for grave. 






Mnenonic: BENT OLD MAN CONSIDERS BURIAL IN EARTH 










118 ノ ーー ド O GYO, AN yuzz。 実行 jkkO carrying out 
okonaz 行 列 GYORETSU procession 
GO,CONDUCT,COLUMN 行方 YUKUE* whereabouts 


6 strokes 





From a pictograph of crossroads 革 、Hasa Tange of extended rmeanings, such as gO。 
(ravel, colnmn。 and act. As a radical, simplified to 4. Often combined with foot 上 
129 q.v. to produce エ or 』 ,both indicating movement. 







Mnemonic: COLUMN COES ALONG TO CROSSROADS 













19 ラー KO aka takai 高原 KOGEN plateau 
* テ TALL, HIGH, SUM 最高 SArKO highest 
19 10 strokes 高値 TAKANE high price 





Also 高 、From a pictograph of a talI watchtower 含 . Surm derives from the idea of 
build up. 







Mnemonic: TALL WATCHTOWER 
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SECOND GRADE 120-123 


KO, O, kizro 昔 葉 KOYO yellow leaves 
YELLOW 昔 金 OGON gold 
11 strokes 色 KmRO yellow 


Formerly 評 。 and in ancient tirmes 多 OT 弟 - shows an arrOw, while @ ら is combnust- 
ible material bound to it (some scholars claim a weight tocounterbalance combushible 
material at tip)、The exact meaning of ササ (eariiest form  ) is not clear, but it is known to 
be associated with burning and is possibly a stylised variant of an eary form of fire \98. 
The original meamng of 120 was flaming arrow. Yellow was the color of the hght giV- 
en off, and came to prevail as a meaning. Suggest rermernbering flarming arrow by associa- 
ionwitherass サ 9andfield 陣 59. 


Mnemonic: ARROW BURNS YELLOW WITH GRASS FROM FIELD 


121 GO, KATSU, az/wgyerg 合理 GORI rationality 
MEET, JOIN, FIT 合戦 KASSEN battle 


Le 6 strokes 話し 合い HANASHIAI discussion 


Originally 合 . へ Nis alid or cover. Some scholars see 紀 asacontainer, to give a 
similar meaning to that of 87, while others see it as mmouth /saY 20, to give a meaning 
sirmilar to the Enghsh term cap off a remark,ie. reply fittingly. The role of 121 jn 
reply 雇 185 qv. supports the latter theory. It now means fit or join in a broad sense. 


Mnemonic: CAP FITS MOUTH 


4 へ KOKU, tani, ya 了 谷 YUKOKU deepravine 
VALLEY, GORGE 谷底 TANIZOKO valley bottom 
7 strokes 長谷 川 HASEGAWA* surname 





Opening ロ 20and splittGing 八 、66, doubled for emphasis. Thus deeply/ widely 
split opening, i.e. valley or gOrEe. 


Mnemonic: VALLEY iS DOUBLY SPLIT OPENING 


KOKU, kuni 外 国 GAIKOKU Overseas 
COUNTRY, REGION 四 SHIKOKU Shikoku 
8 stokes 家 KOKKA State 


Formerly 了 / . 区 is delineated area 809 q.v., while 品 indicates enclosed. The mod- 
ern form uses jewel 玉 102, though king E 5$might have been a more logical choice. 


Mnemomc: ONE'S COUNTRY IS AN ENCLOSED JEWEL 
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SECOND GRADE 124-127 





124 KOKU, kuro: 門人 KOKUTIN negro 
里 BLACK 黒字 KURO Gn) he place 

11 srokes 旭 死 病 KOKUsEHrBYO 
る wNw black death 





Formerly 党 ,and originaly 沈 、 炎 is ame 1024. 旬 represents a grille or window の 
with marks -- on ir Tesulting from its position over the flames。ie、soot . Soot Symbolis- 
es black. Suggest following the popular but incorrect theorythat 田 is 人 efd 59and 直 
1S ground 60, with ぃ 、as fire 8, giving the color of the ground im a burnt field. 













Mnemonic: GROUND IN BURNT FIELD IS BLACK 


12S KON, KTIN, ima 今週 KONsHU this week 
ーー NOW 今度 KONpO this me 


ク 4 srokes 今年 KOTOsF* this year 







Somewhat obscure. Once written 合 and 合 . 人 へ jscover 87. ヾ is felt to mean pnt in a 
corner /conceal (variant し 349)、 Thus ro cover/hide. Some scholars feel it was bor- 
rowed to express sudden, which came to mean innminenf and fnally mow. 








Mnemonic: COVER THE CORNER, RIGHT NOW 







SAI 天才 TENSAI genius 
TALENT, YEAR OFAGE 才能 sAnNO talent 
3 srokes 才 GOsAI five years old 








Originaly き , jater キ , depicting a dam across a stream 1ts carrent meanings result 
from borrowing. 





Mnemonic: FUNNY DAM BUILT BY TALENTED ONE-YEAR-OLD 









127 SAKU, SA, tsukuzz 製作 SsETsAkU production 
ヒ MAKE 作品 SAKUHIN a work 









7 strokes 動作 DOsA action 






イ is person 39. 生 is an NGU character now borrowed phonetically to express while but 
it ornginally meant make. It derives from まほ , wiih し being a type of adze and 木 being 
wood 69, giving adze on wood and thus make/construct something. Here it ends 
its early meaning of mnake, and also acts phonedcally to express deceive . Thus a made/ 
constrncted person used to deceive, ie. a dummy or by extension stand-in. Over 
the years the elements became reinterpreted as person who makes。 rather than person 
who js made, and fnally came to mean Just Inake. Suggest taking 年 asasaw. 








Mnemonic: PERSON WITH SAW ABOUT TO MAKE SOMETHING 
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SBCOND GRADE 128-130 


SAN 計 算 KEISAN calculaton 
RECKON, COUNT 予算 YOSAN budget 
14 srrokes 算数 SANSU arithmetic 





寿 is bamboo 170. 見 derives from 具 . showing two hands yholding what is felt to 
be an abacus 昌 . Thus use a bannboo abacus. 


Mnemonic: COUNT BY USING BAMBOO ABACUS WITH BOTH HANDS 


S 昌 1, to7erM/722 チ 7 中 止 CHUSHI SUSDenS1iOn 
STOP 止め 処 TOMEDO end 
4 strokes 止ま り 木 TOMARIGI perch 


From a pictograph of a (left) footprint U, ater ば . Onginally meant foot, but also came 
io mean stop, from the idea of planting the foot. Confusingly, it can also be used in 
cormnpounds to mean miove, from the idea of a trail of footprints, but when used in this 
sense it is almost always used in combination with road 4118togive 移 andhence ミ / 

ィ /. Also confusingly, the shape 15 virtually identical with 止 ,a rarely cncountered 
variant of growing plant 上 42. Suggcst remembering by association with above 上 37. 


Mnemonic: FOOTPRINTS STOP ABOVE LINE 


SHI, ichi 吹田 市 SUITASHEI Saudiy 
CITY, MARKET 市 場 SHJO market 
5 srokes 魚 市 UOICHI fishmarket 


Orginally 往 (. 正 is stop 129. ) ndicates confnes and by cxtension delineated area. 
了 is avariant of wafterweed 281, which normally indicates bending but confusingly 
can occasionally mean flat (from the idea of the weed twisting up to the surface and then 
spreading out flat). Thus place where things flatten out and stop. Fanciful as it 
may seem, this was a reference to the abstract idea of the leveling of opposed interests of 
buyer and scller, which took place in a market. Markcets were usually held in large 
towns. Suggest taking 由 ascloth 778 and 上 asatop hat. 


Mnemonic: GO TO CITY MARKET TO BUY CLOTH TOP HAT 
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SECOND GRADE 131-133 


131 SHI, omoz 妃 想 sHTso ideology 
# THINK 選考 SHIKO thought 


い WW 2srokes 思い 出す OMOIDASU recal 






Usually explained as hear7feeiings 147 q.v. and field 田 っ 9, to the effect that peo- 
ple of old were constantly thinkin g of (heir ficlds and crops、A useful Tmnemonic, but in- 
correct、 Old forms such as 氏 show that 田 isabrain (from a depicion of a brain with 
crenellaions ②③). Thus the feelings in one's brain, ie. thoughts. 







Mnemonic: ALWAYS THINKING OF ONE'S FIELD IN ONE'S HEART 









SHI。 kami 表紙 gyOsrr book-cover 
PAPER 和紙 WASHT Japanese paper 
10 srokes 手紙 TEGAMI ]etter 









入 is thread 27, here meaning Silk thread. 氏 is spoon/ladle 495 q.V., here used pho- 

netically to cxpress smoo#h and possibly also lending similar connotatons (the surface of 
8 SDoon usually being smooth)、132 originally referred to smooth Silk, and by extension 
Smooth cloth、In ancient imes cloth was used as writing material。 and thus 132 came to 
mean writing material and hence DaDer. 










Mnemonic: POUND THREADS WITH SPOON TO MAKE PAPER 





JI。 tera 意 安 寺 RYOANII Ryoan Temple 
TEMPLE 寺 院 IN Buddhist temple 


6 srokes 山寺 YAMADERA 
mountain temple 









Once written 寺 , leading to long-standing beliefthat is StoD 止 129. However, an 
earlier form き shows that it is in fact he confnsingly similar variant of growing plant 
生 42 q.v. Itis used here to Symbolise activifY (an extended meaning from living growth 
4S OPDosed to inanimate inertia), and combines with measure/hand 寸 909,. which here 
means regular and methodical use of the hands, to give active and methodical 
use of (he hands (rather than Stationary work with hands when 正 is taken to mean 
StOp). This was a reference to clerical work (the Enghish use of the tenm manual 1abor to 
mean physical labor being somewhat misleading)。 and by extension place Of work/ 
governrmnent office. It can siill have this meaning in Chinese, but generally came to 
mean fermple since temples were often associated with clerical Work. Suggest taking エ as 
ground 60. 












Mnemonic: TEMPLE HAS MEASURED GROUNDS 
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SECOND GRADE 134-136 


JI。 SHI, mizukazg 自 分 JIBUN self 
SELF 自 然 SHIZEN nature 
6 strokes 自 信 IISHIN self-confidence 





From a styhsed depicton of the mose 8. for some reason showing what appears to be a 
ridge ニ 、Seif stems from the Oriental practice of pointing to the nose to refcr to oneself, 
aS opposed to the chest as in the West. Self is sometimes expressed by ム へ, an NGU char- 
acter and a common clement in compounds. Its early form is ゐ , the same form as plow 
419 qv. Some scholars see these as one character, plow, with self stemming from a pho- 
netc borrowing, while others see it as depicing a nose sccn side-on and thus by associa- 
tion self. Suggest remembering by association wiih eye 目 72, taking ノ as a stroke. 


Mnemonic: NOSE IS JUST A STROKE FROM EYE, SYMBOLISING SELF 
135 JI, toki 時 代 JDAI era, Deriod 


け TIME, HOUR 二 時 NT two oclock 
ーw 10 strokes 時 時 TOKIDOKT sometmes 


Surprisingly obscure、 Originally written 』 showing stop ゆ / 上 129 and sun 7day 日 


62, and possibly having a meaning such as end of the day and thus symbolsing the 
DasSage of time. However, at a very carly stage stop 正 appears to have become con- 
fused with growing plan( 中 / 生 42q.v., giving , which possibly meant emergence 
of the sun. At a later stage 呈 was replaced by temple 才 133 q.v., used phonetcally 
to express move and probably also lending connotations of regularity、 Thus regular 
movement of (the sun, ie、ime. 芽 our is an associated meaning. 


Mnemonic: TELL TIME BY SUN ON TEMPLE 


SHITSU, muro 室 内 SHITSUNAI indoors 
ROOM, HOUSE 居室 KYOSHITSU ivingroom 
9 strokes 室 社 MUROTSU place-name 


miS TOOf 28、 下 1S arrive 875 q.v., here acting phonetically to express stop and also 
lending a similar idea of arrive and stop (from an arrow sinking in). Thus place under 
roof where one cam stop, ie.a roOom. By extension it is sometimes used to mean 
house or household. 


Mnemonic: ARRIVE AT ROOEED ROOM 





38 














- ーー ーー ーー デー アー テー テー ニーFM ア 


137 WW SHA, yashiro 社会 SHAKAr SOciety 
SHRINE 神社 JNJA shrine 
7 strokes 社員 SHAIN 


company employee 


Formerly ネエ + . ネ / isaltar 695 q-Y. 土 is ground 60. The ground around an altar 
Was sacred, and thus a shrine. 


Mnemonic: ALTAR GROUND IS SHRINE 


138 JAKU, Yowai 財 点 JAKUTEN weak point 
ーー WEAK 支 小 JAKUsSHO Puniness 

he 
に 写 10 srokes 守 昌 YOWAMUSHiI weakling 


FormerIy 用 独 and carlier 中 showing a doubling of bow 弓 836, here meaning bending, 
and delicafe hairs 用 93.Thus something bent easily as delicate hair, ie. weak. 


Mnemonic: WEAK HAIRS BEND LIKE BOWS 


ww みろ _ 





[39 ーー SHU, kubi 肖 領 SHURYO leader 
HEAD。 NECK, CHIEr 表 輪 KUBIwA neckiace 
 / 9 srrokes 育 切 り KUBIKIRI decapitation 


2riginally る . Showing an eye with EXaggerated eyebrow and indicating the eye area of the 
aCe.、 However, ater forms such as @ Show confusion with head 固 / 妥 93, with hair 
iadded. Can also be nsed figuratively as chief. Neck is an 8SSsociated meaning. Su g- 
estIaking 女 asavariantof93, with ソン ashair 


fmemonic: CHIEE HAS HAIR ON HEAD 


40 ム SHU, aki 蛇 秋 BANsHU jateaumnm 
AUTUMN 秋 分 SHUBUNautmn EdU1nOX 
9 srokes 秋空 AKIZORA autumn sky 


ice plant ネネ 81 and fire 8. Some scholars feel 六 is used Purely phoneically to 
iPTeSS gather, thus referring to the autumn harvest However,it may also lend a mean- 


g of dry (after the heat of Sumnmer) or refer jiterally to he autumn crop-fires caused 
「 the Foechn Wind. 


ncnmonic: RICE PLANTS CAN CET BURNED 1N AUTUMN 
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SBCOND GRADE 141-144 


141 SEHIUN。 haru 青春 SEISHUN youth 
SPRING 売春 BAISHUN prostiution 
9 strokes 春 着 HARUGI sprng clothes 


Originally 閑 showing the vigorous growth of a mulberry plant 迷 (Gee 1518) in 
the sunshine 円 62、Vigorous growth symbolises spring. Suggest taking 表 、as three 
ニニ 23people 人 、39. 


Mtnemonic: THREE PEOPLE ENJOY SPRING SUN 


142 SHO, kaxz 書記 SHOKI secretary 
WRITE 教科 書 KYOKASHO textbook 
三 10 srokes 葉書 HAGAKI Postcard 


孝 showsahand 震 holding a brush 太 . 思 is a simphfied form of thing 者 298, 
which also lends its sound to express copy. Thus copy a thimg by brush, ji.e. write. 
Suggesttaking 所 asday62. 

Mnenonic: TAKE BRUSH IN HAND DAILY AND WRITE 
143 SHO, sukos 記 sukuzo』 少 年 SHONEN a youth 
AN rrEw. ArrrTrLg 少数 SHOsU minority 
4 strokes 多 少 TASHO more Or less 


Originally (As small 36 but with four points instead of three, to suggest smaller 
size. It originally rmneant (imy size but is now generally applied to quantty rather than size. 


Mnemonic: SMIALL WITH JUST A LITTLE EXTRA 


144 JO, ba 会 場 KAIO meeting place 
PLACE 入場 NYUYO adrmmission 
巡 12 strokes 広場 HIROBA OPDCn SDaCC 


エ is ground 60. 勇 is a CO character now meaning bright and open out. Its carly 
form 守 Showsthesun 日 62rising high and shining down (represented by a symbol 条 
conveniently thought of as raYS), and in compounds it often lends a meaning of rise. Sun 
risIing and shedding light lcd by association to bright and to the idea of opening 
Something up to the ligh(. Here it lends a meaning of open and also 1ends its sound 
to express clear. Thus clear open ground, now used to mean place. 


Mnemonic: PLACE WHERE SUN SHINES DOWN ON GROUND 
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SECOND GRADE 145-147 









SHOKU, SHIIKI, iro 好色 KOsHokUu aorousness 
COLOR, SENSUALITY 色素 SHrkrso pigment 
6 strokes 銀色 GrNrRo silver color 









Once written み . 7 ルク shows a person bending. ら / 避 also shows a Derson bend- 
ing (originally kneeling, but used ro indicate bending body in genera). Thns one person 
bending over another bending person, which was a referencc to the sex act. II still Tetains 
SHOng Sexual connotatons, especially in Japanese. It is not completely clear how ir came to 
mean color. However, many scholars feel that it was used to refer to sexual Dartmer, 
especially from a male perspectve, and rhat it then came to InCan sexnally atfractive, 
leading in time to atfracdive/ prettY in a gencral sense and then by association to color- 
fnl. 













Mnemonic: COLORFUL TALE ABOUT BODIES BENT IN skx ACT 









SHOKU, fapezz, kuz 食事 SHOku meal 
FOOD, EAT 食べ 物 TABEMoONo food 
9 strokes 食い 物 KUOIMoNo food, victim 








Originally 型 , showing food piled in a long-stemmed dish and essentially the same 
Prototype as vesse] 表 1640. Atan early stage the piled food へ became a lid 87, giv- 
ing covered food in dish、Thus food and by association eat. Suggest Ternermbering 
by associaion with good 選 S98. Asa radical, usually 貨 , 和 , Or 双 







Mnemonic: COVERED FOOD GOOD FOR EATING 








147 SHIN, kokoro 中 心 CHUSHTN core 
《 WNW EART, FErrNes 心臓 SHINzO heart 
4 strokes 真心 MAGOKORO Sincerity 


From a pictograph of a heart CCP. Also used figuraively as feelings or mind. As arad- 
ical usualiy 生 Suggest remenibering as a heart whose strokes have been 'damaged' 
by stylisaton. 










Mnemonic: HEART SHOWS STROKE DAMAGE 
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SECOND GRADE 148-150 


上 ア SHIN。 ataras カ 7。 arTa/2 新 年 SHINNEN New Year 
NEW 新品 SHINPIN new article 
13 strokes 新 人 SHINJIN neWCOtner 


Originally\?, showing ax ⑰/ 首 1176 and needle/sharp / 壮 1432. Thus sharp ax. 
At an early stage the barbs of the needle became merged or confused with tree 木 .69 and 
its branches, giVing > and a meaning of chop down a tree. The idea of cuttimg wood 
is retained in firewood 新 1445,that addsplant 9. (Note also that 柴 、exiSts as a CO 
character meaming thorn-tree, but docs not act in that capaclty here.) How exactly 148 came 
to mean mew is not clear. Sorme scholars feel it was borrowed phonetically, but its corm- 
plexity suggests otherwise. More hkely, the idea of chopping down Tees was associated 
with building, i.e. new construction, or clse newly cut wood requiring seaSoning. Sug- 
gest taking 層 asStand73. 


Mnemonic: STAND OF TREES NEWLY CUT DOWN BY SHARP AX 





SHIN, shitas ヵ 0ya 両親 RYOSHIN Parents 
INTIMATE, PARENT 親類 SHINRUI relatives 
16 strokes 親子 OYAKO parentand child 


Somewhat obscure. Originally \ 旧 , showing see 見 18 and needle/sharp マ / 古 1432. 
The 1attcr acted phonctcally to cxprcss kin, giving kin ome sees (all (he ime), i.e. one's 
imediate family. Possibly because of the similarity to 148 q.v., 149 similarly (but at a 
later stage) rcplaced neecdle 補 with needle-tree 業 , though the sound value was unaffected. 
Suggesttaking 立 asstand73and 木 :as tree 69. 


Mnemonic: PARENT SEES ALL FROM STAND OF TREES 


PLAN, DIAGRAM 画 ZUGA drawing 


150 ZU, TO。 hakazw 地 CHIZU map 
団 7 srrokes 書 館 TOSHOKAN tbrary 


Formerly 憎 ) 。 口 isanenclosure. 商 is toallintents and purposes a variant of the 
fields and sections seen in picture 画 」 85 q.v. In fact。 150 and 83 are very similar in 
their basic meaning of partitioning fields on a map.、 Suggesttaking XX as 駐 and さ as 


two pointers. 


Mnemonic: DIAGRAM WITH SPOT MARKED BY X AND TWO POINTERS 
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SEBCOND GRADE 131-153 











SU SU, kazu。kazoer 数 学 SUGAKU mathematics 
NUMBER,。 COUNT 数 珠 JDZU* TOSary 
 / 13 srokes 数 数 KAZUKAZU many 







Formerly 数 . Zs stick in hand 101, nsually meaning strike but here indicating a hand 
holding counting sticks. き is a rarec NGU character now meaning tie or often (also 
wear in Chinese), but its original meaning was shammamess、 It commprises worman を 35 
and 寺 , an obscure element that appears to mean link items (not unike skewer も 1101). 
A shamaness was a woman linked to the gods (kammigakari)、Here トコ lends its sound to 
expCsSs chant, and presumably lends similar connotations of its own from the chanting as- 
sociated with a shamaness. Thus chant while holding counting sticks、giving 
count and number、The modern form uses rice 米 201, primarily as a graphic Smplifi- 
caion but possibly also using rice grains to SUg8eSt duantity. 











Mnemonic: WOMAN COUNTS NUMBER OF RICE GRAINS BY HAND 









SEI。SAI, nishi 西洋 SETyO the West 
WEST 関西 KANsAI Kansai area 
6 strokes 西 日 NISHIBI aftemeon snn 

















Orginally 漠 , showing a basket. The basket was used as a crude wine Dress, and later 
forms suchas あざ show the additon of a pressing device [. It was used phonetically to 
eXDress WeSt, but also lends a suggestion of falling (sun) from the idea of faliing drops 
of wine. See also 399. 








Mnemonic: SUN FALLS IN WEST LIKE DROP FROM WINE PRESS 






3 SEI, SHO, koe 声援 SEIEN vocalsuppon 
VOICE 音声 DAIONJO loud voice 
7 strokes 潤 き 声 NAKIGOE sobbing voice 


Formerly 毅 ・ 引 isear29. と iS a sirmpiification of 疹 ぅ 8 CO character indicating a mu- 
sical instrument using suspcnded stones. It comprises stone 如 45, strike 計 (a hand 又 
holding an ax る /r 」 now used rather like strike 女 101), and ぅ which derives from a DIC- 
tograph of rhe instrument itself 導 . Thus thaf which enters the ear when a musi- 
cal instrumen# is struck。 ie. sound. It can still mean sound in Chinese, but in Japa- 
nese 1S found only in its extended meaning of voice. Suggest taking 士 as samurai 494 
and 所 asavariantofdoor 戸 108. 










Mnemonic: VOICE OF SAMURAI AT DOOR 
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SECOND GRADE 154-137 








SEI, SHO, hoshi 火 星 KASEI Mars 
STAR 明 星 MYQOYO Venus 


9 strokes 流れ 星 NAGAREBOSHI 
shooting Star 








Formerly Pand originaly simply ああ , showing a rebling of sun 日 62. 中 isnow 
bright 1403, but its original meaning was many points of light. Birth/iife 計 42 was 
added primarily for its sound, to cxpress clear, but may also 1end an idea of activitY, iLe. 
jght that twinkles as opposed to inert ight. Thus many points of (twinkiinmg?) light, 
1.e、 Stars. 









Mnemonic: STARS BORN FROM SUN 





155 SEI hazerz 晴天 SEITEN clear sky 
月 CLEAR,。 BRIGHT 晴 晴 HAREBARE bright 





12 strrokes 晴 着 HAREGI best clothes 





Also Hissnn 62. 者 / 者 is blue/ young 43, here used phonetically to express 
open/ clear and possibly also lcnding an idea of fresh and blne. Thus clear Open 
Sun, 1 と . Clear weather. 









Mnemonic: SUN AGAINST BLUE MEANS CLEAR WEATHER 








SETSU。 SAI,。 kirg 親切 SHTNSETSU kndness 
CUT ー 切 ISSAI all 
4 strokes 腹 切 り HARAKIRI harakiri 









ガ is sword/cut 181. て isseven 30 q.v., with its literal meaning of cutfing. 







Mnemonic: SEVEN SWORD CUTS 





157 ー SETSU, yuki 降雪 KOSETSU snowfall 
に て SNOW 大 雪 OYUKI heavy snow 


11 srokes 除雪 車 JOSETSUSHA snowplow 












Also 要 。 and earlier 束 . 両 is rain 3, here meaning that which falls from the heav- 
ens. jiS hand, while is a broom doubled for emphasis and Symbohsing clearing 
awayY. ( 在 eXiSts as an NGU character now meaning comet, from the idea of a SWeeDing 
tail but in Chinese still means broom/sweep.) Being able to clear away that which has 
fallen from the heavens indicates that it has some substance to it, 1.6、SmOW. 









Mnemonic: RAIN THAT HAND SWEEPS AWAY IS SNOW 
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SBCOND GRADE 1S8-160 








158 愉 SEN, fnne, funa- 船長 SENCHO captain 
大 BOAT, SHTP と ぎ 船 KOGIBUNE rowboa 
すず 11 strokes 船便 FUNABIN sea-mail 





生 is boat 1354. 合 isaCO character now meaning water at base of hill, but it ori ginally 
meant hollowed out (from spiiout 人 66 and opPening ロ 20), and was virtnally a 1esser 
version of valley 谷 122. Thus a hollowed out boat. Opinion is divided as to whether 
this initially referred to a primitive dug-out or rather to the carrying capacity of a boat (cf. 
English vessel).、 Suggest taking 人 as eight and ロ as hole. 








Mnemonic: BOAT WITH EIGHT PORTHOLES IS SHIP 









159 w ZEN, mae 前 者 ZENSHA the former 
トーー BEFORE, FRONT 空前 KUZEN unprecedented 
月 | 9 strokes 前 払い MAEBARAI prepayment 





Formerly 衣 and earlier 才 . ガ / 中 is sword/cut 181. す / 用 iS a now defunct char- 
acter meaning advamce, comprising foot 上 正 129 (now と), here meaning go, and boat づ 
/ 峡 1354, which from its connotations of hollowed out (wood) was occasronally used, 
aS here, to refer to a primitive type of clog. Thus 『 meant hterally put on one's shoes 
and go, thus coming to mean go ahead/ adyance. In combination with cut it lent its 
sound to express trim/ arrange and also lent an idea of DrOgreSsS, to mean mmake 
progreSs in trimming with a cutting tool. However, eventually 秋 reverted tO the 
meaning of 草 , 1e. advance and by cxtension fron(/ before. The idea Of trimming with 
4 cuttimg tool is now conveyed by an NGU character Prune 前 , hat adds an exta cut 
181.(Note also that adding hand 地 32 gives the NGU character arrange 前 .) Suggest tak- 
ing 月 as meat 365, with >- as horns. 












Mnemonic: BEFORE CUTTING MEAT CUT HORNS 







SO, kumi。 kuz 組織 SOSHIKI 。organisation 
GROUP, ASSEMBLE 組合 KUMIAI union 
と 。 。 11 strokes 組み 立て KUMTTATE assemby 






Thread 糸 27 and furthermore/ cairn 貞 1091 q.v., here used in its earjy meaning of 
build up. Build up threads meant io braid, and by extension assemble. Group is 
an associated meaning. 






Mnemonic: FURTHERMORE, THREADS CAN BE ASSEMBLED IN GROUP 
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SECOND GRADE 161-164 


SO, hashizg 競走 KYOsO TaCe 
RUN 走行 SOKO traveling 
7 strokes 走り 書き HASHIRIGAKI scrawl 


Originally を ぅ Showingfoot カビ 129, here meaning move, and a man moving fran- 
iically だ Thus frantic mmovement with the feet, ie. runnimg. Suggest taking 圭 
as ground 60. 


Mnemonic: FOOT RUNNING ALONG GROUND 


SO, kusa 雑草 ZASSO weed 
GRASS, PLANT 革 書 SOSHO cursivescrpt 
9 strokes 草地 KUSACHI grassJand 


Grass/plant サ 9and early 早 30q.v. The latter is used phonetically to express plant, 
and possib1y also lends an idea of a seed splitting open and thus being about to develop 
into a plant . (Thoughthe 十 of 50 can conveniently be taken as the crossed lines/cut of 
seven 二 30, it also overlaps with the crossed cuts 十 ofthe early forms @ and 十 of shell 
甲 1243 q.v., depicting a seed splitting open. 50 and 1243 were in fact sometimes con- 
fused.) Plant and grass are less clearly differentiated than in English. 


Mnemonic: で GRASS IS EARLY PLANT 


TA, 07 多数 TASU mmajority, maSS 
錠 MANY 多面 TAMEN many sides 


6 strokes 多 過 ぎる OSUQIRU too many 


Evening 2 44 doubled to indicate plurajity、Thus many evenings/ often, fnally just 
TmanY. 


Mnemonic: MIANY EVENINGS 


TAI, TA, futoi/7g 太子 TAISHI Prince 
FAT, BIG 太陽 TAryO Sun 
4 strokes 太字 FUTOII bold type 


AA simplification of 雪 , Showingtwo 一 61andbig 大 53, which was in turn a simplifica- 
tionof 胡 ,being a doubling of た for emphasis. Thus very big, now oftecn used for fat. 


Mnemonic: FAT IS A BIT MORE THAN JUST BIG 
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SECOND GRADE 163-167 


TAI, TEI。 karada 体格 TAITKAKU Physique 

BODY 風体 FUTEI aDPearance 

7 strokes 体 付き KARADATSUKI figure 
Formerly also 彰 鞍 , showing bone 居 867and plentiful き 790. Thus, that in which 
bones are pleniiful, meaning the entire bod ャ as opposed to a limb. The form uS1ng 
person イ 39 and root 本 70, to give the root of a Person, has been used for several 
centuries as a Substitute, but is technically a separate character with an carly meaning of 
crude (Dresumably basic person or similar). 


Mnemonic: ROOT OF A PERSON IS THE BODY 


166 ク 、 DAI, TAI 土台 DODAI base 
STAND, PLATFORM 台風 TAFU typhoon 
5 strokes 台所 DAIDOKORO ktchen 


In Japanese Tormerly also written 守 , but this is a separate characier and is generaly treated 
95 such in Chinese. あ is the correct character for pjatform, and comprises tall やろ (variant 
119), earth 地 (variant 寺 - 60), and peak/arrive 銀 875, which also acts phonetically 
to express stop/be stationed. Thus mound of earth on the top of which one is 
Stationed, i.e. look-out rampart and hence platform. 台 is used in Chinese to mean sef 
(confusingly both as I and you), and comprises self ム 134 and mouth/say ロ 20, giv- 
ing name oneself and finally just self. It was borrowed phonetically as a simple substi- 


tute for 各 . 


Mnemonic: 1 MOUNT STAND TO SAY SOMETEING 


CHI, JI 地 方 CrrHO Tregion 
GROUND, LAND 地下 CFIKA underground 
6 srokes 生地 KIJI* cloth, texture 


土 js ground 60. 人 is an NGU character now borrowed to express to be, but originally 
meant twisiing creature (opinion is divided as to whether early forms such as and W 
depict a scorpion, Snake, or some type of insect, though snake seems most jikely), and of- 
ten 1ends an idea of twisting. Here it means undulating, giving undnulating ground 
and eventually just ground/land/region with various extended usages. Unfortunately 
there is no easy mnemonic for 切 . 


Mnemonic: LAND WITH ODD TWISTING CREATURES ON CROUND 
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SECOND GRADE 168-171 


168 WW CHI, jke 用 水池 YOSUICHI reservor 
-w POND, LAKE 電池 DENCHI battery 
Z 6 strokes 征 池 FURUIKE old pond 


Water 40 and twisfing creature 切 167.、 The 1atter is used phonetically to exDress 
bank, and probably also lends an idca of coiling and thus joining with itseclf. Thus wa- 
ter encircled by banks. 


Mnemonic: WWATERS OF POND CONTAIN TWISTING CREATURES 


CHI, sh 知識 CHISHIKI knowledge 
KNOW 知性 CHISEI intellect 
$ strokes 知り 合い SHIRIAI acquaintance 


IMouth/say 口 20and arrow 灰 981, to give a meaning of speak with speed of ar- 
row , thus indicating thorough knowledge. Suggest taking ロワ asahole. 


Mnemonic: KNOW ARROW HOLE 


CHIKU, take 竹材 CHIKUZAI bamboo 
BAMBOO 竹 田 TAKEDA 8 SuTnarne 
6 srokes 竹 や ぶ TAKEYABU 

bamboo grove 


Often beheved to show bamboo segments 尋 but in fact early forrms such as 條 depict 
stems of dwarf bamboo with spiky leaves. Now bamboo in general. 


Mnemonic: TWO BAMBOO STEMIS 


CHA, SA 茶 わん CHAWAN teabowl 
TEA。ANNOY 茶茶 CHACHA interupdon 
スミ 9 srokes 茶 菓 SAKA tea and cakes 


Formerly also 茶 , incorrectly showing ree 本 、 69. サ isplant 9, while 秦 is a sirmplif- 
cation of ample 条 800. The 1atter is used phonetically to express bitter, but its semantic 
role is unclear. Bitter plant is a refcrence to tea. The very occasional use of 171 to mean 
annoy Or similar may derive from bitter. 


Mnemonic: AMPLE TEA PLANTS 
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SECOND GRADE 172-175 


CHU, hiru 昼食 CHUSHOKU unch 
NOON, DAYTIME 昼 行 性 CHUKOSEI diurmal 
9 strokes 昼間 HIRRUMA daytime 





Formerly written き , and earlicr as 誠 . Very similar to early form of picture 画 ) 83 q.v., 
有 (also earlier as 軌 ), except field 四 39 is replaced by sun/day 日 62. 円 / 齋 Sill acts 
to indicate section of 人 7 partition, and also lends its sound to cxpress bright. Thus the 
bright section of the day, ic. daytime or noon.、 Suggest taking _. as horizon and 
the modern simplification 人 べ as measure in feet 良 884 , of which it may in fact be a 
deliberate borrowing. 


Mnemonic: MEASURE IN FEET NOON SUN OVER HORIZON 





CHO, nagai 成長 SEICHO growth 
LONG, SENIOR 会 長 KAICHO charperson 
8 stokes 長生 き NAGAIKI long life 


Also 藤 . From a depiction of an old man with long flowing hair (a sign of age), bent 


with age and leaning on a stick ぐ (see also old 大 609). This gave rise to long, grOW, 
and senior, with associated meanings such as excel and chief. 


Mnemonic: LONG HAIRED OLD MAN WITH STICK IS VERY SENIOR 


レレ CHO, tori 白鳥 HAKUCHO Swan 
BIRD 野 鳥 YACHO wild bird 
11 sirokes 鳥 大 TORI Shrine gate 


NO 
Frorm a pictograph of a bird る. 


Mnemonic: BIRD WITH WINGS AND TALONS 


CHO, asa 朝食 CHOSHOKU breakfast 
MORNING, COURT 朝日 ASAHI morning sun 
12 sirokcs 朝廷 CHOTEI imperial court 





Formerly 章 N, and earlier as BR showing that 月 isnotmoon 16 but a derivative of river 
川 48. る / 埋 shows the sun 曰 62rising through plants 十 9,]ending a meaning of 
rise to give rising river. This is still found in ide 消 用 941, which adds water ン 40. Im 
the case of 175 the rising sun element came to prevail in its own right, leading to morning. 
Court is felt to derive from figurative association with the idea of source of light. Sug- 
gest taking 月 as moon. 


Mnemonic: MORNING SUN RISES ON PLANTS, DISPLACING MOON 





49 


SECOND GRADE 176-178 


176 マク TSU, torz/s kayog 通 行 TSUKO P4SSage 
す PASS, WAY,COMIMUTE 通勤 TSUKIN cormmuting 
10 srokes 大 通り ODORI main road 


ュ _is movement 129. 嘱 is a CO character meaning raised. It was originally written 凡 。 
showing the sun 〇 / 日 62 nsing above a brushwood fence 上 間 / 用 215, and also 
has connotations of break clear or emerge. In combination with 3 itgives ameaning 
of uninterrupted inovement, giving Dass through, a road/way。 and commute (ie. 
go directy). Suggest taking 団 inits moderm sense of use, with マ asabent fgure. 


Mnemonic: BENT FIGURE USES EXTRA MOVEMENT TO PASS 


177 。w 誠 TEI。 DAI, DE, ototo 子弟 SHITEI sons 
YOUNGER BROTHER 蓄 子 DESHI pupil 
7 strokes 兄 下 KYODAI brothers 


Once written を ・ て is a stake, still technically listed as an NGU character ュ 9 with that 
meaning but now usually found as an NGU character stake 相 that adds wood 木 69. と 
shows binding, which was necessary as a gTID Since stakes were used as weapons ( の 


overlaps with そ , the prototype of ancc/halberd 493)、There was a set order to the man- 
ner of binding, and hence 177 also came to mean Sequemce or Order、It can stll be used 
in this sense in Chinese, though it is generally rcplaced by order 多 339,that adds bam- 
boo 170、 By association the idea of order was also applied to sons in a family, cspe- 
cially those other than the eldest, since age-order was an important factor in ranking. 


Mnemonic: YOUNG BROTHERS PUT IN ORDER AS BINDING ON STAKE 


TEN, mise, tana 店 員 TENIN store clcrk 
STORE, PREMISES 夜店 YOMISE night stall 
8 srokes 店 立 て TANADATE evicHon 


ア is building 114. ぢ is divination 1491 q.v., here acting phonetically to CXDTCSS AT- 
range/ dispiay and probably also lending its own idea of arrange and announce. 
Thus building where goods arearranged on display (and announced?), ie.a 
Sore. ItiS sometimes used of premises in general. Suggesttaking 記 initscommoner 
meaning Of OccuDY. 


Mnemonic: STORE OCCUPIES BUILDING 
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SECOND GRADE 179-182 


179 TEN 点 線 TENSEN dotted line 
POINT, MARK 得点 TOKUTEN Ponts 


| NN\ 9 srrokes 重点 JUTEN emphasis 












Formerly」 . 愛 is black 124. 訪 is divination 1491 g.y., here achng phonetcally to 
eXpreSS Small and also lending an idea of meaningful sign. Thus small black Sign。 
ie. Doin の / mmark, also used as in to mean score. Suggest taking あ initscom- 
moner rneaning of occuDpY, and … as jire 8. 










Mnemonic: MARK LEFT AFTER OCCUPATION BY FIRE 








こ DEN 電 語 DENWA_ telephone 
で きこ ELECTRICITY 電球 DENKYU light bulb 
13 strokes 電流 DENRYU clectric current 












Once written 宙 , and earlier の . is rain 3, here meaning sent down from the 
hea vens. 1 /98/W し is the prototype of lightning 申 322 qv、180 can st occasionally 
mean Hghtning, but is usually used nowadays to refer to electricity. Su ggcst taking 宅 as 
field 陣 59withlightning bolt し . 








Mnemonic: LIGHTNING STRIKES FIELD IN ELECTRIC RAIN STORM 
















TO, katana 大 刀 DATTO_ long sword 
SWORD 軍刀 GUNTO military sword 
2 strrokes 小刀 KOGATANA pocket knife 





From a pictograph of a curved sword カ , broader than the typical Japanese katana. As 
aradical nsually found as | . Often symbolises cut. 






Mnemonic: BROAD-BLADED SWORD 













TO, fuyu 冬眠 TOMIN hibernation 
WINTER 冬季 TOKI winter season 
5 srokes 冬 . 将 軍 FUYUSHOGUN 

Jack Frost 






0 
Obscure. Formerly also 旬 , and earlier 代 and 録 . The exact meaning of %4 is unclear。 
though it is known to have aCted Phonetically to express gather topether/becorme com- 
pact. There is some evidence to suDport a view that it represents hanging ropes tied 
together (see 706 said by some scholars to be ropes from which cured meat was hung 


during winter. 人 / ン is the prototype ofice 水 378. Thus when ice becomes com- 
pact,ie. winter. Suggest taking 有色 as Sitting crosslegged. 









Mnemonic: SIJTTING CROSSLEGGED ON WINTER ICE 
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SECOND GRADE 183-184 


TOL az274/fe7 相当 SOTO aDDTODTiate 
APPLY。HIT MARK, 当 人 TONIN person concerned 
APPROPRIATE, THIS 手当 て TEATE allowance 
6 srokes 


Formerly . 男 is field 59. ああ isa variant of furthermore 江 1392 d.Y., used pho- 
netcally to express in proportion and possibly also lending its own connotations of apD- 
propriate (from its depicion of a house with window appropriately facing north to 
avoid the sun from the south). 183 originally referred to offering a field -- or by extension 
property -- aS surety for a loan。 the amount of land to be pledged being determined in 
Droportion to the sum advanced and being therefore deemed apDpropriate. (More exact- 
1y, the surety was usually the right to farm the 1and, since private ownership was Very Hmil- 
ed.) It still retains pledge as a lesser meaning in Chinese. Apply, this, and hit rmark/ 
be accurate are aSsociated meanings. Suggest taking mmodern form as small ヽ |/(variant 
小 36) and hand ゴ (see 96). 


Mnemonic: SMALL HAND APPROPRIATELY HITS MARK 


TO, higashi 東洋 TOYO Orient 


EAST 中 東 CHUTO Middle East 
8 strokes 東側 HIGASHIGAWA east side 


Usually explained incorrectly as sun 昨 62rising behind trees 木 、69 to indicate dawn 
and thus east, an error of many centuries' standing、 Very old forms such as % Teveal 
that it 1S a tied sack ⑳ with a pole thrust through to facilitate carrying, and in that re- 
gard it 1S in the same group as bundle 束 1535 and selec(/ open bundle 東 608 (see 
also ridge-pole # 1653)、 The crror appears to stem fromn a reasonably early form *% im 
which the ends of the binding have becomne separated from the sack, thus su ggeSting the 
earIy form of tree/wood. It js not clear whether this is a simple copying error, an attermpt to 
refer to the wooden nature of the pole, or a mistaken interpretation of the elements as sun 
and tree. In any event。 fron an early stage 184 was borrowed phonetically to cxpress 
east. Some scholars feel that it also ent an idea of thrusting through G.e. the pole 
through the binding) and ihus by extension suggested (he sun thrusting up through 
the horizon。 giving dawn and hence east. The usual theory is useful as a mnemonic. 


Mnemonic: SUN RISING THROUGH TREES IN EAST 
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SBCOND GRADE 18S-188 


185 TO kotaezx 解答 KATTO soluon 
ANSWER 答案 TOAN anSwer DaDer 
ee 


12 sirokcs 口 答え KUCHIGOTAE reor 








Fit 各 121qyv. andbamboo 窒 170. 下 121 is taken to mean lid on confainer then 
this would give bamboo lid, but no such meaning has been discovered. It is thus as- 
sumed that 121 is cap off a remark, ie. repry fittinglY, and that, most unusually for a 
radical, mr is used phonetically, ro exDress firm. Thus fitting, frrm answer. 








Mnemonc: BAMBOO GIVES FITTING ANSWER 












1s6 で 二 TO, ZU, atama, kashira 頭骨 TOKoOTsU skul 
ト ど / HEAD, TOP, START 頭痛 ZUTSU headache 
16 strokes 頭 打 ち ATAMAUCHI toD 
























Head 負 93 and bean/ vessel 名 1640. giving vessel which is the head. Also 
used figuraively as brain, chief, top or start. 






Mnemonic: HEAD IS A BEAN-LIKE VESSEL 







187 一 DO, ona7i 同様 DOyO similar 
し ま SAME 同時 DOjI Sarme time 


6 strokes 同意 DOI agTeerment 












Somewhat obscure.、Once written 8. Taken by some scholars to indicate a round hole 
ロ ina board 由 , around hole having the same diameter fromn al angles. However, 叶 
1s more likely to be a variant of boat 必 / 骨 1354, used phonetically to cxpress together 
and also lending an idea of convey。with being mouth/saY 20. Thus COnYeY ver- 
bally together, meaning say the same thing, and hence samme. Suggest taking 「] as 
a hoOp, ロ asanopening, and 一 as single 1. 








Mnemonic: ALL HOOPS HAVE SAME SINGLE OPENING 










188 へ v\ 才 po TO michi 鉄道 TETSUDO railway 
全 WAY, ROAD 神道 SHINTO Shinto 

12 srokes 道端 MICHIBATA roadside 

ュ _is movement 129. 弟 is head/chief 139, here acing phoneically to express direct 


and also lending an idca of chief/main. Thus chief Tmeans of direct mmovement。 
eaning a imain road、Also used figuratively as an abstract way (to enHghtenment etc.). 






Mnemonic: HEAD MOVES, SHOWING WAY ALONG ROAD 
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SECOND GRADE 189-192 


DOKU。 TOKU, yozz 読者 DOKUSHA Teader 
READ 読 本 TOKUHON reading-book 


い 14 strokes 読み 方 YOMIKATA reading 


Formerly 諸 . is words 274. 還 is to all intents and purposes a variant of the old form 
of sell 宮 / え , 192, which had connotations of calling out (one's wares). Thus call out 
words, 1i.e. Fead. 


Mnemonic: SELL WORDS TO READ 


NAN, minami 東南 TONAN South-east 
SOUTH 南極 NANKYOKU South Pole 


9 srokcs 南側 MINAMIGAWA 
souih side 


Sormewhat obscure. Orginally 泊 , later and 則 Some scholars feel 氷 depicts a 
primitive tepee-hike tent, and take to be he prototype of red 内 1563 used phonetcally 
to express warm. Thus,the warrm side of a tent, ic. the south side. Suggcst taking 
十 as ten 33, [] as a hoop, and 半 asthe Sipgn for Yen. 


Mnemonic: GET A HOOP FOR TEN YEN DOWN SOUTH 


BA。 uma, ma 馬術 BAJUTSU eduitation 
HORSE 馬 車 BASHA horsecarriage 
NN 10 srokes 馬 乗 り UMANORI riding 


From a pictograph of a horse 計 , styhsed to 有 ネ . 
Mnemonic: REARING HORSE 


192 ーー ビ BAL ur/7erg 売買 BArBAI dealing 
SELL 売店 BAITEN stall 


/) 7 strokes 売り 物 URIMONO item for sale 


Formerly 才 . 雪 isbuy 193 qv. エ isa simplification of put out 波 34. Thus put 
out for buying, ie. sell. Suggest taking 士 assamurai 494, with 9N aslegs be- 
himd a counter. 


Mnemonic: SAMURAI STANDS BEHIND COUNTER SELLING 
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193 WEW 」 BAI。 kaz 買収 BATSFIU Purchase 

BUY 真 愉 物 KAmMoNO shopping 

三 / 12 srokes 上 買い 手 KAITE buyer 
テー 

Once written 病 . 革 四 is shel/money 90. 門 加 isanet hough there is disagree- 

ment Over its role、Sorme scholars see it as acting phoneicaliy to cxpress exchange, giV- 

ing exchamge money (for goods). Others see it as imdicating a Dagful of TOneY, 


Suggesting someone about to buy. It may serve both roles、 


Mnemonic: NET FULL OF SHELL-MONEY CAN BUY A LOT 


194 BAKU, mugi 麦 葉 BAKUGA malt 
BARLEY,。WHEAT 到 茶 UGCHA barley tea 
7 strokes 小 電 KOMUGI wheat 


Formerly 穴 - 示 drives from a pictograph of a wheat plant 栄 . 包 i。 inverted foot 
438 q.v.。aching phonetically to express Sharp/SDiky and possibly also lending an idea of 
Jow progress、 Thus (slow growing?) wheat plant with SDiky ears. Suggest 
aking 有色 、as siting crosslegged, with 圭 asayarianr of growing planlife 計 42. 


Ynemonic: SITTING CROSSLEGGED WATCHING WHEAT PLANT GROW 
l95 N HAN, nakapg 半分 HANBUN half 
HALF。 MIDDLE 半島 HANToO Peninsula 

_ Ssrrokes 半年 HANTOSHT hafyear 

'Ormerly 半 , and earlier 中 . /\is spjit 66, while 邊 isa variant ofcow 盾 97. 195 


rginally referred to butcherin gacow by spjitting itin nalf ie. down the middle Now 
Sed in a broader sensc. 


fnemonic: HALE A HORNLESS COW, SPLIT DOWN MIDDLE 
96 BAN 順番 JUNBAN order, turn 
TURN,NUMBER,GUARD 番 人 BANNN watchman 
12 strokes 一 番 ICHTBAN numberone 
nce written 者 , showing field 田 59andrice 米 201. Atsome stage 米 became 秒 、 
jparently a confusion with rice plant 森 81. The planung of rice in the fields followed 


set Order and also involved working by roster, ie. in turn、Rosfer also 1ed by asso- 
atiOn tO guard (duty). 


nemonic: RICE SOWN IN FIELDS BY NUMBER, IN TURNS 
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SBCOND GRADE 197-199 


197 み FU, chichi 父母 FUBO Darents 
FATHER な 父様 OTOSAMA Faher 
4 strokes 父親 CFHICHIOYA father 


Once written 尺 , showing a hand hoIding a siick (as srike 4 101), indicaiing a stern 
figure. 


Mnemonc: FATHER HAS CANE IN HAND 


198 FUL kaze 風 船 FUSEN balloon 
WIND, STYLE 神風 KAMIKAZE divine wind 
9 strokes 和風 WAFU Japanese Style 


Somewhat obscure. Felt to be asimpler formof ) ,an NGUcharacter meaning Dhoenix. 
This comprises bird 臣 174 and 過 , a variant of common 内 1827. The Jatter is thought 
to be used phonetically to express big, but may also be used in a sense of common since 
the phoenix was a very common motif. The phoecnix was believed by the ancients to ride 
the wind and hence carne to symbolise it. VWind itself represented abstract concepts such 
as invisible force and spirit, with manner and style being extended meanings from 
spirit. Insect 中 56 appears to have been used as a simple substitute for bird 島 . The 
Popular explanation using sal 還 過 1711 q.v., giving insect blown by wind against 
sal, is incorrect but a useful mnemonic、 


Mnemonic: INSECT BLOWN AGAINST SAIL BY WIND 


199 BUNJFUNJBU,waxgzg/ezz 分 子 BUNSHI molecule 
DIVIDE,。 MINUTE, ー 分 IPPUN One Iminute 
UNDERSTAND ー 分 ICHIBU once tenth 
4 strokes 


Spjit / ヽ 66 andsword/cut 刀 181, giving cu and split, and hence divide. This has 
led to numerous extended meanings, such as fraction。 minute (now of time, but origi- 
nally meaning small porHon, in similar fashion to the English term), and understand (i.e. 
something which is able to be divided/broken down). 


Mnemonic: UNDERSTAND ONE DIVIDES BY SPLITTING WITH SWORD 
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SECOND GRADE 200-203 








BUN。 MON, kizz/oerz 新 開 SHINBUN newspaper 
HEAR, ASK,。 LISTEN 聴 開 CHOMON Histening 
021 14 strokes 開き 取る KTIKTTORU catch, hear 






Usually takenasanear 耳 29 Histening ata gate 有 211. though some scholars feel 
also lends its sound to express distinguish. Thus disiinguish through ear (af 
gafe). Ask is an associated teaning. 












Mnemonic: EAR LISTENING AT GATE HEARS A LOT 





BEI,。 MAI, kome 米価 BEIKA Price of rice 
\ RICE, AMERICA 米国 BEIKOKU Aneraa 
6 strokes 御 米 HAKUMAI polished rice 









From a grain-laden ear of rice mLater 4PPears to have become confused with rice 
Plant ネネ / 未 81, resulting in central grains becoming joined as ifa stalk, and in the variant 
条 . mr Danese also borrowed phonetically to refer to AMErica (from old reading ME). 






Mnemonic: GRAIN-LADEN EAR OF AMERICAN RICE 






HO, aruz。aYuz 進歩 SHTNPo PTogrTess 
WALK 歩行 者 HOKOSHA pedesmian 
7 / 8 srokes 義 き 出す ARUKIDASU 

Start walking 







Formerly also 歩 , and earlier ャ , Showing a doubling of foot と 129 d.V. (the 1ower 
one being a right foot, the UPper a left) to indicate putiing one foot in front of the 
Other. Suggest iaking stylised グ as few 143. 














Mnemonic: FEVW FEET WALK NOWADAYS 





BO, haha 母性 BOSEI mmaternity 
MOTHER な 母 様 OKASAMA Mother 
3 strokes 母親 HAHAOYA mother 









Varant 全 - of woman 女 35 with nipples 、 exaggerated to Suggest Sucklimg and 
motherhood. In compounds usualy - 女 . 





Mnemonic: MOTHER TS WOMAN WITH PROMINENT NIPPLES 
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SECOND GRADE 204-206 


HO, kata 方 角 HOGAKU direction 
SIDE, WAY,SQUARE, 親方 OYAKATA boss 
DIRECTION,。 PERSON 見 方 MIKATA way ofiooking 
4 strokes 


Surprisingly obscure. Popularly felt to derive from a pictograph of a tethered boat シ 】 
Swinging in the direciion of the current、 There is evidence to support the view thatit 
Shows a boat (see 1813), though technically it is probably two boats tethered together to 
form a square (Square being the main meaning of 204 in Chinese)、 However, many 
scholars feel that 204 in fact derives from a plow, and cite an old form as well as the 
similarity to sword/blade 力 / 刀 181. Direction can then be taken as an associated idea, 
from the Iine of the plowed furrow. Side and way can be taken as extended meanings 
from direction (from the idea of over that way), as also person (originally an indirect 
and usually polite reference). No one interpretation seems to satisfy all meamings, though 
somme of these may have been borrowed、The most hkcly explanaton is that there were two 
separate DictOgraphs in exjstence, one being boats tethered to form a square, the other a 
plow. 


Mnemonic: BOTH BOAT AND PLOW CAN POINT THE WAY 


205 HOKU, BOKU, kita 東北 TOHOKU north-east 
【 。 NORTE, FLEE 敗北 HAIBOKU defeat 


$ strokes 北風 KITAKAZE nor wind 


Onginally 区 , showing two persons sitting back to back. Turning one's back ex- 
pressed te idea both of feeing and of the north, the coldest direciion and hence 
shunncd. 


Mnemonic: PEOPLE FLEE。 TURNING THEIR BACKS ON THE NORTH 


MAI, -goto 毎日 MAINICHI daily 

FEACH, EVERY 毎度 MAIDO each ime 

ナナ 6 strokes 日 毎 HIGOTO daily 
Formerly 毎 . Usually interpreted as every Derson た / イ 39 has a mother 合 203, 
which is a useful rmnemonic. However, old forms such as も show that the upper Dart 1S 
notperson but a plant 9. Mother symbolised fertility, and (he ornginal meaning of 
206 was richly growing plant. It is not clear how exactly it carme 1O mean everY. 


Some scholars feel it was borrowed, others that the idea of ferhle growth led to reproduc- 
tion and hence repetifion/ cycle, with every being an associated idea. 


Mnemonic: EVERY PERSON HAS A MOTHER 





S8 























SBCOND GRADE 207-211 


MAI。 imoto 姉妹 SHTMAI Sisters 
YOUNGER SISTER 妹 分 IMOTOBUN 'sister' 
S stTokes 令 妹 REIMAI Your sister 


Woman 人 335andimmature 未 794q.v. 


Mnemonic: YOUNGER SISTER IS IMMATURE WOMAN 


CLEAR,OPENJBRIGHT 明日 MYONICHI tomorrow 


H MEI, MYO akazi, 4 ん e77 明白 MEIHAKU clarity 
8 strokes 明け 方 AKEGATA dawn 


Sun 日 62andmoon 月 16, both symbolising light. Thus very light/bright. Open 
1S an assoclated idea. 


Mnemonic: BRIGHT SUN AND MOON GIVE CLARITY 


MEI, na な g 鳴動 MElDO rumbiing 
NON-HUMAN CRY 鳴き 声 NAKIGOE animalcy 
、 こ ヽ 14 strokes 鳴り 物 NARIMONO Tmusic 





Mouth ロ 20andbird 多 174. Originally bird-call, 1ater sound from a Tange of non- 
human sources including insects and inanimate objects. 


Mnemonic: BIRD'S MOUTH PRODUCES NON-HUMAN CRY 


MO, ke YOMO wool 
HAIR KEGAWA fur 
4 strokes KEMUSHI caterpillar 


From apictographofatuftofhair 少 . 


Mnemonic: TUET OF HAIR 


MON, kado main gate 
GATE, DOOR doorman 
8 strokes departure 


From a pictograph of a double-doored gate EE 


Mnemonic: DOUBLE-DOORED GATE 
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SECOND GRADE 212-213 


YA,。 yo, yoru 本 夜 HONYA tonight 


212 移 
夜明け YOAEKE dawn 
婦 夜 顔 YORUGAO moonflower 


Once written 売 。 is the old fonm of moon 崩 16(ancient forms show moon/ 
evening ダ 44. 巡 isavariant of 内 , the old form of the NGU character again 秋 
(iterally both sides ofaperson 大 53). 天 1S used phonctically to express clear, but 
its semantic role is not known. Thus when #he moon is clear, ic. night. Suggest 
taking イ as person 39, 上 asatop hat, and 双 simply as a variant of mmoon. 


Mnemonic: AT NIGHT, PERSON PUTS ON TOP HAT TO VIEW MOON 


YA, no 野性 YASEI wild 
MOOR,。 WILD 野球 YAKYU baseball 
11 strokes 野原 NOHARA moor, field 


更 is vilage 219. 予 is already 403 q.v., here with its early meaning of ample SDaCe. 
Thus ample space around a village, meaning the outer parts still not fully developed. 
Hence moor and wild. 


Mnemomc: VILLAGE ALREADY BUILT ON WILD MOOR 


YU tomo 友人 YUrIN friend 
FRIEND 友情 YuJo friendship 
4 strokes 友達 TOMODACHI fiiend 


Often thought to be aleft hand ブナ 22 reaching out to gTaSD aright hand 又 2in 
friendship. A useful mnemonic, but in fact old forms such as 、show two right 
hands, indicating tOgetherness and also both lending their sound to express suDport 
GLe. mmutual support). 


Mnemonic: HANDS REACHING OUT IN FRIENDSHIP 


YO, mochirz 用 事 YO business 
USE 用 意 YO preparaton 
5 strokes 悪用 AKUYO abuse 


Once written | and 山 Showing crude fencing. It was borrowed to express use, but 
Since fencing was used to enclose pasture land, it may also have suggested something 
useful in its own right. 


Mnemonic: USE FENCE 
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SECOND GRADE 216-218 


216 3 計 YO 有 雇 日 YOBI day of week 
ュー DAYOF WEEK 火曜 KAYO Tuesday 
18 strokes 七曜 SHICHIYO days of week 


日 is sun 62. 列 is wings 812. 合 is bird, from a pictograph 等. 玲 is a CO character 
meaning bird's plumage, and in combination with 日 means dazzling (Gi.e. plummage 
of the sun).This is sill 216's meaning in Chinese. In Japanese it can Very occasionally 
mmean dazzliing, but has generally had its elemecnts reinterpreted as sun winging like a 
bird, giving (the passing of a day. 


Mnemonic: SUN WINGS ITS WAY LIKE A BIRD, AND SO DAY PASSES 


RAI, kurz 来 月 RAIGETSU next month 
COME 新 来 者 SHINRAISHA newcomer 
7 srokes 出来 る DEKIRU be possible 


Formerly 来 , from a pictograph ofa wheat plant 2 (see 194). It stll retains wheat as 
a minor meaning in Chinese. It is used to express come instead of come 重 , listed in 
Japanese as an old form of 217 but in Chinese as a separate character. 傘 、 comprises rOad/ 
movement 118 and wheat 表 217。 which is used for its sound tO exDreSS TnOYe 
towards but also ends its own connotations of emerge or come out (from the idea of a 
plant growing). Suggest taking as ten 十 33 grains of rice 来 201. 


Mnemonic: WHEAT COMES TO BE TEN GRAINS OF RICE?! 


218 > RAKU,。 GAKU, 気楽 IIRAKU comfort 
tanO0y な 太 74 楽し み TANOSHIMI pleasure 


: 紀 こく 
. 林 、 PLEASURE。 MUSIC 楽器 GAKKI 


13 strrokes rmusical instrument 


Popularly said to be one of the easiest characters to explain but in fact one of the most difh- 
cult. The common explanation that it derives from a pictograph of a tasseled drum-like 
musical instrument on a stand, with music coming to mean pleasure, is 1ncorreCt, 
though a useful mnemonic.The earlier form 休 : shows threads 狼 111. whire 台 65 

q.Y。 and free/wood 未 . 69, while the earliiest form shows only threads and tree. It 
originally referred to a type of oak, whose leaves were caten by silk worrns (symbolised 
by thread 2%&). The role of the ater addition 折 isnotclear. No Phonetic use has been 
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SECOND GRADE 218-220 


identified. On the other hand, neither its early rmeaning of thumb mail nor its 1ater mean- 
ings of hundred or white seem obviously relevant。 unless white reinforced the idea of 
silk. It jS also possible 山 at thumb lent an idea of principal (as in 1694), to mean principal 
type from among a variety Of oaks. However, it seems more Hkely that there ex1sted a sec- 
ond prototype for white, the pictograph of an acorn. In any event, the original meaning of 
218 was oak tree, now conveyed by an NGU character 様 at adds an extra rree. How 
it came to mean pleasure and rmusic is not clear. Its complexity suggests 1t Was not 
merely borrowed for its sound. 1t may possibly have symbolised the joy of a silk worm 
breedcr upon finding such a type of oak, with music being an associated rmeaning Of ]Qy, Or 
1ts shape may indeed have suggested a musical instrurmnent, with pleasure being (he associat- 
ed meaning. 


Mnemonic: TASSELED DRUM ON STAND MAKES PLEASING MUSIC 


RI, sato 一 里 ICHIRI one league 
VILLAGE。 LEAGUE 里 人 SATOBITO Tusiic 
7 strokes 古里 FURUSATO hometown 


Field 男 S9 and earth/ground 土 . 60. The 1atter lent its sound to express path, and 
also lent an idea of the raised earthen ridges separating the fields. Thus ground with 
fields and dividing paths, indicatng a settlement. Also used as a unit of distance 
(2.44 miles), i.c. league. 


Mnemonic: で GROUND TILLED INTO FIELDS。 INDICATING VILLAGE 


RI 理性 RISEI TeasOn 

REASON。 RATIONAL 無理 MURI unreasonable 

11 srokes 心理 学 SHINRIGAKU 
DSychology 


也 is jewel 102、 更 is village 219 q.y., here acting phonehcally to express Split and 
also lending its own loose connotations of divide (from paths dividing the ficlds). 220 
originally mcant to Split a jewel (still retained as a minor meaning in Chinese). This in- 
volved splithing along the natural line of cleavage、 which reduired considerable attention. 
Thus 220 came to mean act carefully/ handIe/ manage (also still retained in Chinese), 
and also came to indicate concentration, leading to the idea of using the mmind and 
hence the associated meaning reasOn(ing)、 


Mnermonic: KEEPING JEWELS IN VILLAGE IS REASONABLE 
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SECOND GRADE 221 


、 WA, hanashi。 hamayz 会 話 KATWA Conversaton 
ーー 、 SPEECH, TALK 話題 WADAI talkingpoint 
+ 了 プア 13 strokes 小話 KOBANASHL tale 


ー デ 


Usually explained as words 名 274 and tongue 多 732 q.v., giving articulated words 
and hence speak、A useful nnemonic, but incorrect. Oid forms such as き 5 show that 吉 
1s not tongue but the early form of hollowed out space 色 244 q.v. Here it ends its 
Sound to express gOod, and may also lend an idea of booming/echoing, or else com- 
img out from the space (hat is the mouth. Thus g00d words, giving Speech. 


Mnemonic: TONGUE CONTROLS WORDS WHEN TALKING 


END OF SECOND GRADE 
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THIRD GRADE 222-224 


THE 19S THIRD GRADE CHARACTERS 


222 ご 搬 AKU, O, warui 悪意 AKUr malice 
BAD。 HATE 如 寒 OKAN chil 
いい こい 11 strokes 悪者 WARUMONO TaSCal 


Formerly 裕 、. ぃ is hear(/feelings 147. 深 / 密 .is sub- 997 q.y., here acting phoneti- 
cally to express ugly and also lending its own connotations of ugly and twisted. Thus 
ugly, twisted feelings. 222 oniginally referred to someone twisted with hatred, and can 
sill occasionally be used in this sense, but in gencral it has come to mean bad in a broad 
SenSe. 


Mnemonic: SUB-HUMAN, UGLY,、TWISTED FEELINGS ARE BAD 


AN, yasui/7z7 み 不安 FUAN UmeaSe 


RESTFUL, EASE,。 CHEAP 安心 ANSHIN relicf 
6 strokes 安 物 YASUMONO cheap item 


Woman 女 35q.y.and building/home の 28. Usually explained as a woman at 
home representing the idea of peaceful normality. However, old forms such as 頒 
reveal that 人 does notderive from the normal kneeling woman 少 。 , but a woman sitting 
on a thin, flat item 多 . Itreferred to a woman using a napkin during menstruation.、At 
such times a womnan was left alone to rest quietly in a corner Of the house, and did no 
work. That is, she was at her ease. Cheap is an associated nneaning, related to the idea 
of giving nO cause for concern. 


Mnemonic: WOMAN AT HOME,。 RESTING AT EASE 
や 
224 や で うか AN。 kuraz 明暗 MEIAN lightanddark 
1 に DARK, GLOOMY 暗 殺 ANSATSU assassination 
H 13 srrokes 真 也 MAKKURA pitchdark 
日 is sun 62. 若 is sound 6 q.v., here acting phonctically to cxpress shade and possibly 
also lending connotations of indistinctness (from its stress on volume of sound rather 


than ariiculateness or clarity)、 Thus shaded sun, ie. darkness and gloom. 


Mnemonic: SUN GOES DARK, ACCOMPANIED BY SOUND 
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1HIRD GRADE 223-227 


TI , jiyayg 医者 ISHA doctor 

HEAL, MEDICAL 外科 医 GEKAI SuTgeon 

7 strrokes 医学 IGAKU medical science 
Formerly . is Striking hand 153, while 災 is an arrow 981 in its quiver ビ , giv- 
ing a now defunct character 括 文 mcaning to attack. 届 is a wine jar 302, here indicating 
alcohol. Thus to attack with alcohol, which refers to the ancient practice of usSing al- 
cohol asamedicine and possibly also anesthetic、 By extension this came to refer to heal- 
ing and mmedical practice. 


Mnemonic: DOCTOR'S BAG CONTAINS ARROW, USED FOR HEALING 


注意 CHUI attention, Care 
MIND, THOUGHT, WILL 決意 KETSUI resolution 
へ ささ 13 strokes 意 見 IKEN opinion 


iiS heart/feelings 147. 者 is sound 6. Some scholars feel the latter is used to mean 
state aloud, to give voicing one's feelings and hence opinion or similar. Others 
feel it is used phonetically to express fu to give that of which the heart is full ie. 
concernSs or thoughts、 Somne feel it may also end an idea of sound but in a figurative 
sense, i.e. the sound of the hear. A combination of the 1ast two theories seems the 
most hkely, i.e. a heart ful】 of thoughts which are its 'sounds'. Will andmind 
are extendcd meanings. 


Mnemonic: A THOUGHT IS A SOUND FROM THE HEART 
227 へ IKU, sodars/7e7g 教育 KYOrkKU education 
っ RAISE, EDUCATE 育 児 KUJI childcare 


月 8 srokes 育て 親 SODATEOYA 


foster parent 





Originally 為 , showinga woman 劣 / 訪 35q.v. (but siting rather than kneeling) and 
inverted child す / す 25. The inversion indicates a newborn infant(, emphasised by the 
ammniotic fuid '.'(see also 409). In a later form 4 the drops of fIuid became stylised 
as lu and in a stll later form ぁ became replaced by /⑦/ 月 . Some scholars see this as 
meat 363 used purely phonetically to express birth (replacing woman 科 、which similarly 
represented birth), but it may just be a styjisation of 岬 、227 can stll mean birrth in Chi- 
nese。 but it 1S generally used to rmnean raise children in a broad sense. 


Mnemonic: EDUCATE CHILD UPSIDE-DOWN LIKE PIECE OF MEAT 
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THIRD GRADE 228-230 


ーー イ IN 会 員 KAIIN groupmember 
MEMBER, OFFICIAL 全 具 ZENIN all members 
10 strokes 動員 DOIN mobilisation 


Old forms such as 昌 showthat 貝 snotsheli 90 but a simplification of round three 
Iegged kettle 県 (now an NGU character with that meaning), which in itself symbolised 
roundness but is here reinforced by acircle げ . Thns the original meaning was round 
kettle. This led to round (still found in Chinese). Member and official are felt to dce- 
rive from the idea of a group of Dersons gathered arourd (a superior) in a meeting. Sug- 
gest taking 男 as shell-money and asmouth/say 20. 


Mnemonic: OFEICEIAL MEMBERS ALWAYS TALK OF MONEY 


IN 病院 BYOrN hospital 

INSTITUTE 寺院 IN termple 

入 10 strokes 議院 GIIN the House 

PF is from a pictograph of a terraced slope 了 , and often means hill, 1Ound, Or em- 
bankment (as here). It is the forerunner of the NGU character hili 生 . 完 , is complete 
440 q.v., which originally meant building with surrounding fence/wall and as such 
is the prototype of 229. The addirion of cmbankment 『 suggests an important building 


with solid surrounding walls. It can stll mean large building, but generally indicates an 
institute or similar. Suggest remembering Pinits commonest sense of hill. 


Mnemonic: INSTITUTE COMPLETE WITH SURKROUNDING HILLS 





IN, no 飲用 水 ITNYOSUI drinking water 
DRINK, SWALLOW 飲み 物 NOMIMONO drinks 
12 strokes 飲み 屋 NOMIYA tavern 


Though nowadays written with the food/eat radical 條 146, old forms such as 91 show 
clearly that this is a substitute for wine jar /alcohol 向 302. 尻 is lack 471, used here 
in its carly sense of gaping mmouth. Thus to guaff alcohol with gaping mnouth。 now 


to drink in genceral。 as well as swallow (without chewing). 


Mnemonic: LACK FOOD, SO SWALLOW DRINK 
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THIRDGRADE 231-233 


UN, hako り z 運動 UNDO moverent 
TRANSPORTJLUCK,MOVE 不運 FUUN misfortune 
12 strokes 運送 UNSO ransportation 


? jiS movement 129. 束 is army 466 d.Y. Some scholars take the 1atter in a literal 
Sense,。giving arImy On the move and by association transDortation amd the fortunnes 
of war. Others take it to act phonetically to cxpress round, as well as ending its own con- 
notahons both of circle and vehicle (from a circle of vehicles), thus giving a meaning of 
vehicles rolling along, and hence transport. Luck is then felt to stem from an assO- 
ciaton between fortune and circular/cyclic movement. 


Mnemonic: ARMY ON MOVE NEEDS LUCK AND TRANSPORT 


水泳 SUIEI swimmming 
背 泳 HAIEI backstroke 
8 sokes 平泳ぎ FHIRAOYOQI breaststroke 


> is water 40. 氷 is long 615 q.v., herc used Phonetcally to express 人 Ioat and also 
lending its original connotations of fowing water. 232 originally meant to foat with 
the current, but has now broadened to mean Swim. 


Mnemonic: LONG SWIM IN WATER 


EKI 駅 長 EKICHO statonmaster 
STATION 駅 井 EKIBEN staionlunch 
14 strokes 東京 駅 TOKYOEKITokyoStaion 

















Formerly  、 馬 ishorse 191. を is a CO character meaning sDy on and lead. It was 
Once wrtten 多 , Showing an eYe M め 72and 傘 (also 金 ), a type of shackle used on 
prisoners and hence symbolising them. Thus 衝 1S an ideograDh meaning to keep 
watch over prisomers. Since the prisoners werc chained together in a line it often also 
has connotaions of line or successionm, as here. Thus 233 means jiterally a succession 
of horses, and referred to the relay stations at which imperial messengers changed their 
horses、It now means station in a broadcr sense. Suggest taking the simplified form 誠 
asa person 人 39 withapack つ ontheir back. 


Mnemonic: LADEN PERSON MOUNTS HORSE AT RELAY STATION 
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THIRD GRADBE 234-236 


EN。 sono 公園 KOEN Dark 
GARDEN, PARK 動物 園 DOBUTSUEN ZOO 
13 srokes 花園 HANAZONO 

flower garden 





Enclosure ロ 123 and spacious 系 79. Thelatter also lends its sound to express 
fence. Thus spacious fenced enclosure. Suggest remembering 充 by association 
with distant 送 79. 


Mnemonic: SPACIOUS PARK ENCLOSES CONSIDERABLE DISTANCE 
O, yoko 横 断 ODAN CTOSSing 


SIDE, CROSSWAYS 横行 OKO strutting 
13 strokes 横顔 YOKOGAO profile 





Wood 林 、69 and Yellow 吉 120. The latter acts phonetcally to express bar/block, 
and may also lend connotatons of wooden shaft from its original meaning of fIaming ar- 
row. 23S originally referred to a piece of wood 1aid across a gate to prevent its being 
Opened, leading tO CroSswayS and by extension on its side and side. It also occasional- 
1Iy has connotations of defiance (from prevent) and pervcrsity (a figurative cxtension from 
not upright)、 


Mnemonic: YELLOW PIECE OF WOOD LAID ON ITS SIDE 
OKU, ya 屋 上 OKUJO roof 


STORE, BUILDING 小屋 KOYA hut 
9 srrokes バン 屋 PANYA bakery) 


アア is an NGU character meaning COrDse, derived from a slumped fgure ク 。 TIn com- 


pounds it can also mean buttocks or, as here, slump in the sense of relax. 室 1S arrive 
(and stop) 875, which also acts phonetically to express TOorm (in fact。 some scholars feel 
it is used as a simplificd form of room 室 ′ 136)、 Thus a room where, having ar・ 


rived, one can relax.、 This carme by extension to mean house or building, and in JaD- 


anese is also used of store and by extcnsion Storekeeper. 


Mnemonic: ARRIVE AND TIND CORPSE IN STORE BUILDING 
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237 N で * ON, atataX7/772e チ ル 温泉 ONSEN SDa 
、 WARM 温情 ONJO kindness 
4 MU4 12 strokes 温室 ONSHITSU hothouse 


Formnerly : 袖 . There is some differcnce of opinion as to its origins. Some scholars take it 
to refer to an act of kindnmess in giving a Drisoner 1353 a bowl nn 1307 of wa- 
ter シシ 40, with the figurahve sense of warrm unusually preceding the physical one. Other 
scholars interpret [た ] asavariant of vapors (名 26, with watery vapors from a 
bowl indicating stearm and thus heat. Though (he latter theory seems the more logical, 廊 

is hsted (though without examples) as a CO character meaning feed a DrisOner, suggest- 
ng that the former theory is in fact accurate. For the modern form, suggesttaking 尻 as 
sun 62. 


Mnemonic: SUN WARKMS WATER IN A BOWL 

238 KA, KE, ba ん erg 変化 FNKA change 
CHANGE, BEWITCH 化粧 KESHO make-up 
4 srrokes 化け 者 BAKEMONO sspook 

4 showsastanding person 39、 while ヒ , shows afallen person, thus indicating a 

change of state. Some scholars feel that ヒ alsoacts phonetically to eXDreSS deCelve, 

leading to deceitful change and hence bewitch, while others see bewitch simply as an as- 


soclated meaning of change. 


Mnemonic: BEWITCHED PERSON CHANGES AND FALLS 


239 KA, mi 出 茜 SHUKKA COnS1gnrment 
LOAD, BURDEN 船 何 FUNANI ship'scargo 
1 , 10 strokes 荷物 NTMOTSU baggage 


サ is plant 9. 4 is what? 80 q.v. The latter is almost certainly unsed in its early sense of 
bear a heavy load, though its precise role is unclear. The original meaning of 239 was 
IOtus (SHll retained in Chinese as a significant meaning). The idea of bearing a heavy load 
may DOSsibIy have been used to refer to the large head of the lotuns. In any event, bearing 
ぇ load came to prevail as the main mmeaning in Chinese and the sole meaning in Japanese. 


Mnemonic: WHAT A BURDEN THE LOTUS PLANT CAN BE! 
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THIRD GRADE 240-243 


240 KAI 世界 SEKAI world 
AREA, BOUNDARY 境界 KYOKAi boundary 
9 strokes 政 独 SEIKAI polhtcal world 


Field 田 59andcome between 介 - 1059. Thus division of land. leading to both 
boundary and area. 


Mnemonic: BOUNDARY BETWEEN FIELDS MARKS AREAS 


241 KAI hira ん 4 a ん er 開発 KAIHIATSU development 
OPEN 開始 KAISHI inception 
電 | 12sokes 開き 綱 HHRAKIZUNA rp-cord 


Once wntten に 46 showing a gate 211 and two hands yX reaching out to rernove the 
bar 一 thatis keeping it closed, thereby opening it. 


Mnemonic: 昌 ANDS REMOVE BAR AND OPEN GATE 
242 = と KAI 階段 KATDAN stairs 
STORY,。 GRADE,、 STEP 二階 NIKAI uPStars 
, 12 strokes 階 級 KAIKYU class,grade 
f isterraced hill 229. 比 is all 1064, here acting phonetically to express row and also 
lending smilar connotations from its literal meaning of row (of people talking)、Thus row 


of terraces on a hillside, now used to mean step or graduation in a broad sense. 


Mnemonic: ALL THE STEPS OF A TERRACED HILL 


243 KAKU, tsuno, kado 角度 KAKUDO angle 
HORN, ANGLE, CORNER 角笛 TSUNOBUE horm,bugle 
7 strokes 町 角 MACHIKADO 





Sreet COrTICT 


From a pictograph of a horn A Now has a range of extended rneanings such as corner, 
angle. 


Mnemonic, ANGULAR HORN 
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1HIRD GRADE 244-246 


244 。 KATSU 生活 SEIKATSU life 
ACTIVITY,。 LIFE 活 気 KAKKI _ liiveliness 
4 9 strokes 活動 KATSUDO activity 


Usually explained as a mmois# シ (water 40) tongue 名 732, which is a sign of life.A 
useful mnemonic, but old forms such as > ち showthat を isinfactadervatveof ,an 
element combining opening ロ 20and scoop Py 49S and meaning hollowed out space. 
244 originally referred to water rushing into such a sDace. By extension it came to mean 
activity and, perhaps because of the hfe-giving property of water, life. Note that in Chi- 
nese it sill retains a minor rmeaning of sound of (rushimg) water. 


Mnemonic: WET TONGUE IS SIGN OF LIEE 


KAN, samui 寒波 KANPA cold wave 

COLD 寒気 SAMUKE chi 

12 strokcs 寒暖 計 KANDANKEI 
thermorneter 


Somewhat obscure. Forrnerly 臣 , amd im ancient Himes 1 /Y ど フ is roo77building 
28. 人 / ツ is ice 378、 possibly symbolising winter. 4 も (also や ) appears to be plants 9. 
245 thus appears to be a reference to the custom of binding straw or rushes to the outside of 
a house toinsulateit against (he cold of winter. Suggcsttaking 韻 aswell 1470 and 太 、 
as avariant ofsix プ ヽ 76. 


Mnemonic: BUILDING'S SIX WELLS ICE OVER IN COLD 


246 w KAN 感心 KANSHIN admiraton 
FEELING 感覚 KANKAKU Sense 


へ 13 strokes 感 情 KANJO feeling 
いこ ぶよ 





Hear/feeling ぃ 147 and The latter is a CO character meaning unison. It com- 
prises trimming tool/ sharp weapon 7 色 (variant 7X 515 qyY), which symbolised 
trimming and making correct and by extension harmonising, and mouth/say ロ 20, 
thus giving harmony of exDression and unison. Here it acts phonetically to exDress SWaY, 
and probab]y also lends an idea of all together. Thus all hearts swayed together, in- 
dicating intense emmotion orfeeling. Suggest taking 7X asavariantof halberd 補 
493.with 一 asone1. 


Mnemonic: ONE HALBERD IN MOUTH CAUSES FEELING IN HEART 
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THIRD GRADE 247-250 


KAN 会 館 KATIKAN hall 
LARGE BUILDNG, HALL 旅館 RYOKAN inn 
<、 16 strokes 美術 館 BUTSUKAN art gallery 


Eat 後 146andofficial 宅 441 q.v.。 here with its original meaning of official in a 
building. 247 onginally referred to a building where raveling officials could eat。 ie. an 
inn, but then came to mean building in a broader sense, usually with connotations of size 
and quality. 


Mnemonic: OFEICIAL EATS IN HALL 


GAN, kishi 海岸 KAIGAN coast 
BANK, SHORE 対岸 TAIGAN far bank 
8 strokes 川 沖 KAWAGISHI riverbank 


山 1S mountain 24, here meaning high ground. 7 iscliff45. 子 is dry 825 q.v. 
here aciing phoneically to express high and also ending an idea of (hrusiing from its 
original meaning of hrusting weapon. Thus tall thrusting cliffs, and by extension 
shore or bank. 


Mnemonmic: MOUNTAINOUS CLIFF FORMS DRY SHORE 


GAN, iwa 岩石 GANSEKI rock 


8 srokes 火成岩 KASEIGAN igneous rock 


滅 ROCK, CRAG 岩屋 IWAYA cave 


Mountain 山 24andstone/rock 宮 45. 
Mnemonic: STONY MOUNTAIN SHOWS ROCKY CRAGS 


KI, ok7/ ん Orz の 7 起 原 KIGEN origin 
いい ARISE, CAUSE 早起き HAYAOKI carlyrsmg 
10 srrokes 動力 KIDORYOKU 

motive Dower 





Formerly あま . 直 isrun 161. 避 is an NGU character meaning serpDent, and derives 
frorm a pictograph @ . Hereitacts phonetcally to express stop, and also lends an idea of 
rearing up. Thus to stop running and rear up, Such as an animal at bay. The idea of 
rearing Camme tO prevail, leading to associated meanings Such as rise, ariSe, OCCUT。 and 
cause. Suggest taking ast(hread/ self 853. 


Mnemonic: CAUSE ONESELF TO RUN 
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THIRDGRADE 251-234 


KI,。 GO 学期 GAKKI school term 
PERIOD, EXPECT 期待 KTTAI expectation 
12 strokes 最期 SAGO end 


Once written 人 の ・ Sum/day 日 62has now been replaced by moon /month 月 16, 
both indicating time. 牙 is an NGU character borrowed to express that, but it derives 
from a pictograph of a winnowing device 毛 Like the harvest itsef (see 64) winnow- 
Ing came tO symbolise a cycle of tirme、This led to the idca of regular and predictable, 
i.e. something one can expect. 


Mnemonic: EXPECT PERIOD OF MONTHS BETWEEN WINNOWINGS 


KYAKU, KAKU 来客 RAIKYAKU visitor 


宮 . GUEST, VISITOR 乗客 JOKYAKU passenger 


9 strokes 客員 KAKUIN guest member 


Roof/building の 2 28,andeach 名 438 q.v., here with its hiteral meaning of visit 
and stay. Thus person who visits building(especially house). Suggest taking 衝 - as 
Sitting crosslegged,and 品 asmouth 20. 


Mnemonic: 到 ACH HOUSE GUEST SITS CROSSLEGGED,OPEN MOUTHED 


253 KYU kiwazzerz 研究 KENKYU research 


うか INVESTIGATE, EXTREME 究明 KYUMEI investigaton 


7 strokes 探究 TANKYU inquiry 


Hole 安 849 andnine 放 , 12 qv., here with its iteral meaning of bent elbow. Though 
its exact etymology is somewhat disputed, many scholars feel that 253 originally referred to 
thrusting the arm into a hole in order to "ferret' something out, thus indicating going to 
extremme lengths. 


Mnemonic: EXTREME INVESTIGATION OF NINE HOLES 


KYU, isogz 急死 KYUSHI sudden death 
HURRY, SUDDEN 急速 KYUSOKU Tapidity 


い NN 2srokes 大 急ぎ OSOGr geat haste 


Once written 移 ・ >/ 外 is the prototype ofreach 及 1148 d.Y. ( い ~ is hear0/feelings 
147. 254 orginally indicated the feciings of someone trying to reach something, ie. a 
Scnse of urgency or haste. Sudden is an associated meaning. Suggest taking 名 liter- 
ally as pending person /7 andhand ヨコ . 


Mnemonic: HURRYING PERSON SUDDENLY BENDS, HAND TO HEART 
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THIRD GRADE 255-257 


KYU 進級 SHINKYU promodon 
RANK, GRADE 同級 生 DOKYUSEI classmate 
ヶ 9 strokes 上 級 JOKYU UPPCr gTde 


集 is thread 27. 及 is reach 1148, which acts phonetically to express order and also 
lends its own connotaions of making confact. Thus to join threads in a set order, 
ie. wcavc. This gave rise to the idea of relative position, and eventually rank and 
grade、 


Mnemonic: REACH OUT AND GRADE THREADS 


KYU, GU, KU, miya 神宮 JINGU shrine 
PALACE,。 SHRINE, 宮 中 KYUCHU Court 
PRINCE 宮 様 MIYASAMA Prince 
10 strokes 


ウ の is roof7building 28. 名 is an NGU character meaning vertebrae, though it is often 
used simply to mean jOined blocks、 Here it means joined rooms, suggesting a build- 
ing of considerable size. It became particularly associated with temples and palaces, and 
in Japanese 1S Also used to refer to nobles associated in turn with palacces. 


Mnemonic: PALACE IS BUILDING WIYTH JOINED ROOMS 


w  KYU tama 球戯 KYUGI ball game 
2 SPHERE, BALL 地球 CHIKYU Earth 
4 11 srokes 球 拾 い TAMAHIROI caddic 


所 iSjewel 102. 表 is seek 455 q.Yv., nsed partly phonetcally to express beautiful, and 
pariy for its connotations of desirable object. Thus beautiful, desirable jewel. Ir 
became particularly associated with well formed round jewels rather than faceted oncs, 
partly because its sound could also express curved, and hence came to mean perfectly 
round/ spherical. 


Mnemonic: SEEK SPHERICAL JEWEL 
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THIRDGRADE 258-260 








KYO, KO, sarz 去 年 KYONEN 1ast year 
GO, LEAVE, PAST 過去 KAKO the past 
3 strokes 立ち 夫 る TACHISARU depart 






Once written 谷 。 Showing a double-Iid on a rice container. The double-]id indicated 
Security, indicating in turn the importance of rice. Though a jidded container might logical- 
]y be expected to suggest fllness, as indeed it does in the case of joy 老 1142 q.v., in he 
case of 258 ir seems that since the rice was looked upon as vital rations its rate of con- 
Sumption was of paramount inportance. Consumption led to used up and gone, with 
past being a figurative extension. Suggest taking へ asnose 134 and 圭 as ground 60. 








Mnemonic: NOSE TO GROUND SUGGESTS ONE'S CONE TOO FAR 









KYO, hashi 多 橋 TEKKYO steelbrdge 
BRIDGE 陸橋 RIKKYO OVeTDaSS 
1G』 16 sirokes 石橋 ISHTBASHT stone brdge 






太 is wood 69. 多 1s an NGU character meaning tall. In effect it is a variant of tall る 
119 q.v., showing a watchtower 息 / あ > but surmounted by a person with bent neck 玩 
279, symbolising bent at the tip/top. Thus talarched wooden Structure。 now used 
of bridges in general. 








Mnemonic: FALL ARCHED WOODEN STRUCTURE IS BRIDGE 














GYO, GO, waza 産業 SANGYO Industry 


革 PROFESSION。 DEED, 罪 業 ZAGO sin 






KARMA 仕業 SHIWAZA act, deed 
13 srrokes 












Once wrtten ず , depicting a base and notched board of a musical instrument. Cross- 
pieces were slotted into the nokches and bells hung from them. Opinion differs as to how 
this pictograph of a musical instrrument came to acdure its present meanings. Some schol- 
ars fecl that there was a similar device from which wooden tablets inscrbed with characters 
were hung, these tablets apparently being used as teachin g aids. Thus the pictograph be- 
Came associated with learning, eading to profession and hence to work, with work 
giving Tise to deed/acf, which in tnrn became associated with karma (the effect of a per- 
SOn'S actions on the sum of their existence).、 Other scholars see the instrurment as symbolis- 
ing intricacy and compiexity, and by extension something demanding much stud ャ in 
order to master. From study, the evoluton of meaning is seen aS similar to that of the first 
theory. Suggcst remembcring partly by associaton with wood 木 、69. 










Mnemonic: STUDY COMPLEX WOODEN INSTRUMENT AS PROFESSION 
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THIRD GRADE 261-262 


KYOKU, maggzz/gerz 曲線 KYOKUSEN curve 
BEND, MELODY 作曲 SAKKYOKU songwrsng 
6 strrokes 曲げ 物 MAGEMONO round box 


Somewhat obscure. Originally 中 ,andlater 所 and 3. Some scholars see this as a 
carpenter's tool used in cutting curves and angles, while others see it as a crude re- 
ceptacle made by bending softened wood. There is in fact evidence to support both 
views. Melody is an associated meaning, from the idea of convoluted. Suggest taking 
as a mmultii-pathed' variantoffield 紀 59. 


Mnemonic: FIELD HAS MANY BENDING PATHS 


KYOKU 局面 KYOKUMEN siruaton 

OFEFICE。 SECTION, END, 結局 KEKKYOKU finally 
マク CIRCUMSTANCES 郵便 局 YUBINKYOKU 

7 strokes post office 


Obscure. Once written 名 and 委 . Sorme scholars see 訪 aS the prototype of rmeasure 
信 884 q.vy.and 品 asan area, giving measured area and by cxtension prescribed 


Section, leading on the onc hand to division and by figurative extension interruption and 
thence termination/end, and on the other to appropriate part of a larger unit, such as a 
Specialised branch/office of a government ministry. However, such a theory does not easi- 
ly explain the meaning circummstances. Other scholars see 戸 / ア aS a slumped figure 
Symbohsing Dending (essentially corpse 236), plus the prototype of phrase 急 

655 q.v., used for its idea of interlocking, thus giving a meaning of interlocking and 
bending, ie. convoluted、Circurmmstances is an associated meaning from convolutions. 
Office is seen as stemming from 262's replacement of a now defunct character of which it 
was an element in combination with building ご う 28, ' 宮 , which meant complicated 
building such as one housing many government offices. The office was a section of 
the maze-like building, which one finally found. (Simiiarly a court iady's chamber, 

which is a further minor meaning of 262.) A further theory is that / is merely a variant 
Of large building り 114. The later use of corpse 236 is consistent with the occasion- 
aluseof / asasimplification of building 屋 236. This gives interlocking G.e. com- 
plicafed) building, and then follows the second iheory, but does not account for cir- 
cumnstances. It seerns possiblc that 262 may in fact be a confusion of several characters. 
SuggeSt taking it as COrDse and a variant of phrase. 


Mnemonic: OFEICE CORPSE USES ODD PHRASE IN CIRCUMSTANCES 
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THIRDGRADE 263-26$5 











GIN, shirogane 銀行 GrNko bank 
SILVER 銀河 GrNoA Milky Way 
ヽ 14 strokes 銀貨 GINKA silver coin 










省 is metal 14. 必 is an NGU character meaning StOD.、 It was once written を , showing 
an eye on tvisted legs (as opposed to eye on bent legs in look 兄 18),and indicated a 
Derson turning round and sfaring. Here it is used primarily for its sound, to express 
white, but also lends an idea of take a second Iook , i.e. scrufinise. That 1s, it Te- 
quired a careful examination to distinguish silver from similar but 1ess precious metals. 
Thus white。carefully examined metal. Suggcst remembering 尼 asstop and 
Stare, dstinguishing it from good 区 598. Notethat Shirogane means iterally 'white 
meial. See also 333. 











Mnemonic: STOP AND STARE AT SILVERY METAL 








IKU, kurus4i/sig。nigaf 苦心 KUSHIN pains, rounble 
PAINFUL, BITTER 苦痛 KUTSU Dain, agony 
8 strrokes 苦味 NIGAMI bitterness 


















Pant + ナ 9andold 補 109,here used phoneically to express bifter but POSsibly also 
lending an extended idea of lingering. Thus piant with (lingering?) bitter taste. 
Bitter is also used figuratively. 







Mnemonic: OLD PLANT LEAVES BITTER TASTE 






265 GU, sonaerg 具合 GUAI condition 
EOUIP(MENT), MEANS 用 具 YOGU aPDliance 


ララ で ヾ 8 srrokcs 道具 DOGU too1 


Formerly 見 , and in ancient imes 曲 , Showing hands ヶ X holding up a kettle 上 228、 
Kettle symbohsed ufensil. Thus offer a utensil, meaning to eduip with the where- 
wifhal. Some ]ater forms such as 見 Suggcest that kettle became confused with shell/ 
money 委 20, but the core meaning (provide wherewithal) remained unchanged. Su ggeSt 
taking 加 aseye72and -、 asatable. 







Mnemonic: KEEP AN EYE ON TABLE: IT'S VALUABLE EEOUIPMENT 
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THIRD GRADE 266-268 


KUN, kimi 虹 君 BOKUN tyTant 
LORD, YOU, MR 細 君 SAIKUN wife 
7 srokes 山田 君 YAMADAKUN 

(Mr) Yamada 


D is mouth/say 20. 臣 is a CO character meaning govern。 dcriving from hand hold- 
ingastick か - (see also 101).、 Thus to gOvern by mouth。i.e. comrmand and by exten- 
Sion commander/ord. Also used as what was originally a very polite form of address 
(now informal). 


Mnemonic: LORD HOLDS STICK NEXT TO MOUTH 


267 KEI, KYO, ani 女 兄 FUKEI guardians 
ELDER BROTHER 兄 様 NIISAMA * Elder Brother 
| $ strokes 兄弟 愛 KYODAIAI brotherly ove 


Once written 名 , Showing a Derson crouching / レ 39andamouth 避 20,indicadng 
Speaking. There is some 中 sagreement ovcr the role of crouching figure. Many scholars 
claim that it was used phonetically to express big and also lent similar connotations of its 
own G.e. a big person bending to be on a level with other persons), and that 267 origtnally 
meant big words/ exaggeration before coming to mean big in general and finally big 
brother. However, ihere ts httle obvious evidence to suppot this claimed carly meaning, 
and no explanation as to why big (person) 大 、 53 was not used. It seems equally if not 
more lkely that the ideograph indicated a person associafed with speaking, namely 
an elder brother whose role was to advise and reprcsent his younger siblings. The occa- 
sional use of 267 to indicate big can then be seen as deriving from big brother, rather than 
Vice-VerSa. 


Mnemonic: ELDER BROTHER IS ALL MOUTH AND LEGS 


KEI, kakari 関係 KANKEI relationshp 
INVOLVEMENT 係争 KEIsSO contention 


9 strokes 係員 KAKARIIN 
信 Ww clerk in charge 


Person 人 39 and joined threads 篤 844 q.v., here meaning simply connecied, Thus 
Person connected, ie.involved or concerned. Also used nowadays of connection 
in general. 


Mnemonic: PERSON INVOLVED WITH JOINING THREADS 
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THIRDGRADE 269-271 








269 KEI, karu: 軽食 KEISHOKU snack 
LIGHT,。 FLIPPANT 軽薄 KEIHAKU fippancy 
12 strokes 軽石 KARUISHI Pummice 


Formerly 寺 . 香 isvehicle 31. 多 derives from 早 , Showing Ihe lcngthwise (Warp) 
threads of a loom. Since these have not yet had the crosswise (weft) threads woven 1n, 
they represent incompleteness and bareness. Thus 269 originally meant bare vehi- 
cle, i.e. one unladen and light. Light is now also unsed figuratively, such as fippant or 
though(less、Suggest taking 用 ashand ヌス andground 60. 







Mnemonic: LIGHT VEHICLE PUSHED ALONG GROUND BY HAND 









270 KKETSU, chi 回 液 KETSUEKI blood 
BLOOD 具 血 HANAII nosebleed 
6 sirokes 血統 KETTO ineage 
Once written へ 了 , showing vessel ぜ /m 1307 and its contents 一 //. The vessel in 
this case was a sacrificial Vessel, and the contents blood. 











Mnemonic: VESSEL CONTAINS BLOOD 


271 へ KETSU, kiz2rz/erg 解決 KAIKETsU solution 
we DEC1DE,。 SETTLE, 決 心 KESSHIN resolution 

4 COLLAPSE 決 裂 KETSURETSU 
7 srokes breakdown 





Once written ※. シン is water 40. ま / 大 isaCO character rmeaning Dart or fork, and 
derves from ahand ふ drawinga bowsting | 77 while wearing an archer's glove ゴ . 
Thus to pull apar/ open. Note hat the addihon of a further hand 志 32 gives the NGU 
Character pull out by hand or gouge 拓 . while the same character sill retains draw a bow 
as a minor meaning in Chinese. Thus 271 means iterally pulled apart by water, initial- 
1y referring to wafer breaking through a bank or levee. On the one hand this 1ed to col- 









Iapse (now a minor meaning omitted from many dictonaries) and on the other, by similar 
figurative extension to the English term breakthrough, to the idea of Opening uD a 
deadlock and hence deciding upon a solution. SuggeSt taking 到 asavariant of per- 
Son with pack on back 尺 (see 233). 








Mnemonic: PERSON DECIDES TO CARRY WATER-PACK ON BACK 
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THIRD GRADE 272-273 
KEN, fog 研修 KENSHU training 


HONE,。 REFINE 研ぎ 革 TOGIKAWA sroD 
9 sokes 研究 者 KENKYUSHA researcher 


Formerly を 寺 . 石 isstone 45. 填 is felt torepresent two stakes of similar size, indi- 
caing regularitY and uniformity. Thus to make a stone uniform, i.e. to hone and 
by cxtension refine. Suggest remembering 乾 astwoforked sticks 地 825. 


Mnemonic: HONE STONE WITH TWO FORKED STICKS 


KEN 三重 県 MEKEN MiepPrefecture 


” 首 
PREEFECTURE 県 立 KENRTTSU prefectural 
プ WW 9 strokes 県 庁 KENCHO 


prefectural office 


メト 


caing attach. 劇 derives from 上 , which is an inverted variant of head 名 139 d.V. 


Formerly 此 条 , and in earlier times 相 償 . 木 .is tree 69. 糸 is joined threads 844, indi- 


and indicates a severed head hung upside down. 273 orginally referred to the prac- 
Ice of hanging the decapitated head of a criminal in a tree, not unlike the European use of 
the gibbet. Some scholars have assumed that this was a display of the power of fhe au- 
thorities, leading by association to regional/ prefectural authorifies. There may be 
Some truth to (his, but it 1S not quite such simple symbolism. Historical usage shows -- 
perhaps surprisingly -- that the core meaning of 273 is attach, ie. the attaching of the head 
to the tree. It still retains a minor meaning of attach/hang in Chinese, and is also (he key 
element in attachAworry 上 1225 q.v.(literally hanging on the heart). Lt is known to have 
come to mean prefecture/ administrative district through an intermediate meaning of 
that attached to the central government, but how exactly this association of ideas 
was made is not clear, since there is no element indicatng government in the original char- 
acter、Thus it isS possible that the decapitated head did indeed later become a symbol of the 
authorities。 with attach 委 corning to be used in a different role. It is ironic that in fhe sirm- 
plified modern Japanese form the etymologically most important elemeni has been omitted. 
Suggesttaking 時 aseye 昌 72andastand 釈 . 


Mnemonic: KEEP AN EYE ON STAND AT PREFECTURAL SHOW 
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THIIRKDGRADE 274-276 














274 WW GEN, GON, koto, ij 発言 HATSUGEN statement 
ーー WORD, SAY, spEAk 無言 MUOGON Silence 
言 葉 KOTOBA word 






て す 7 srrokes 


Formerly る and oniginally  . ロ ismonth/say 20. Y /\ is needle/sharp 后 

1432. Some scholars see the 1atter as acting purely phonetically to cxpress heart/ 
feelings, to give oral expression of feelings, but this docs not explain why the char- 
acter for heart itself (147) was not used. Other scholars sec Sharp as lending an extended 
meaning of articulate, to give articulate use of the mouth. Still others see needle as 
representing teeth。 which were considered necessary for good enunciation. The second 
theory seems the most ikely,with 導 possibly also having a secondary phonetc role of 
expressing feelings. Suggest taking the modern form 手 asthree 三 23 anda bit ヽ . 














Mnemonic: MOUTH SPEAKS THREE AND A BIT WORDS 









KO 車庫 SHAKO garage, depot 
STOREHOUSE 倉庫 SOkO warehouse 
10 strokes 符 蔵 庫 REIZOKO Tefrigerator 








Large building ア 114 and vehicle 事 31、 Some scholars feel that 275 once meant 
Hiterally large building for housing vehicles (especially war-chariots), while others 
feel that by extension vehicle indicated the goods carried on a cart, giving large build- 
ing for cart-load of goods, i.e. storehouse. 











Mnemonic: STOREHOUSE IS BUILDING CONTAINING VEHICLES 





276 ふく KO, mizuunmi 十和田 湖 TOVADAKOLakeTowada 

、 テ LAKE 湖 内 KOGAN jakeshore 

4 ソ 12 strokes 湖水 KOSUI lake 
Somewhat obscure. シ is water 40. 婦 is an NGU character now borrowed tO eXDreSs a 
range Of meanings such as barbarian, but its original meaning was beard and by extension 
old person (both meanings siill retained jn Chinese)、It comprnses od 大 109 q.v., DOS- 
Sibly used in an assumed early sense of skull but more Iikely in an cxtended sense of old 
person。and 月 (once ⑳), which js felt to derive from a pictograph of a beard (a symbol 
of an old person). Here ょ 月 is used phoneically to cxpress big. It may also have lent 
some neaning, DoSsibly ong fime or similar, thongh this is not clear. Thus big body of 
water (taking a long tme to cross2). Suggest taking 月 asmoon16. 











Mnemonic: OLD MOON SEEN IN WATERS OF LAKE 
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THIRKD GRADE 277-279 


2 あ NW KO, oyake 公 共 KOKYO public 
PUBLIC, FAIR。 LORD 公平 KOHEI fairness 
4 strrokes 紀州 会 KISHUKO Lord Kishu 


Once written 6 ・ ロロ is an enclosure。 indicaing private property.、)( is split/away 
66, indicating dissolution、Thns the dissolution of private property, giving pub・ 
lic property. It also 1ed to the idea of belonging to the state/governmment as Opposed to 
private individuals. Government conceptually overlapped with royal household, leading 
by association to member of royal household such as prince and eventually lord. 
Fair is an associated meaning of public and open. It is not clear whether ム is merely a 
graphic simptificafion of 口 oradejiberate usc ofself ム 134. Suggest taking ム ム as 
nose 134 and )\ inits meaning of eight. 


Mnemonic: EIGHT LORDS SHOW NOSE IN PUBLIC 


KO muzu/ker/ ん の gz - 向 上 KOJO improvement 

FACETOWARDS, 意向 KO intention 
て 租 計 BkyoNp 前 向 き MAEMUKI 

6 strokes forward looking 


From a pictograph of a house with a window /Q). The direcfion the window faced 
was considered important (usual1y north, since the southern sun was generally too hot). As 
in EngHsh, facing could also mean being opposite, 1eading to other side and by further 
extens1on to beyond. 


Mnemonic: HOUSE WINDOW FACES ONE 
KO,saiwailshiawayesachi 幸運 KOUN good fortune 


HAPPINESS, LUCK 不幸 FUKO misery, bad Inck 
8 srokes 幸 い SAIWAIni fortunately 


Once written 多 。 入 is an NGU character meaning deafh or calamity, and derives from 
afigure 大 33 wimh aslumped head /. ヤ is an inverted styiisation 会 cf figure 53, the 
inversion indicating the reversal of the calamity. A reversal of calamity means happi- 
ness and good fortune. See also 646. Suggest rcmembering by association with needle/ 
sharp 聞 1432, 279 having an exrra stroke. 


Mnemonic: EXTKA SHARP STROKE BRINGS HAPPINESS 
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THIRD GRADE 280-281 





280 へ KO, minato 空港 KUko airport 
HARBOR, PORT 入港 NYUKO Port entry 
/ 12 strokes 港町 MINATOMACFT 


port town 





Also written 謝 . シ iswater 40. 参 isan NGU character rneaning streefs of a settle- 
ment. It was once written 称 , Showing the early forms of village と /P 355 and to- 
gether 政 / 著 460, and referred to the corming together of roads ncar a village. Confus- 
ingly, though it usually means point of conyergence Of roads and hence settlement, from 
8 中 fferent perspecive it can also mean point of divergence and hcnce forking road. 
Some scholars take 茂 - to mean setdement and thus asSsume 280 mmeans simply waterside 
Setterment。 but usage in Chinese, where 280 can also mean creek, suggests that シ rep- 
resented river, that 疹 meant forking road, and that 280 origimally meant forking riv- 
er. That is, it presumably then came to refer to a delfa (characterised by branching) and 
hence rivermouth, the site of most DOrtS. Suggest taking 疫 astogether and と as 
self 8S5. 













Mnemonic: FIND ONESELF TOGETHER WITH WATER IN PORT 









GO 番号 BANGO nurmnber 
NUMBER, CALL, SIGN 号令 GOREI comraand 

ワ $ srokes 号泣 GOKYU wailing 

Formerly 曳 . 虚 1s an NGU character meaning figer. Though it looks like a variant of 
Skin 破 374itisin fact derived from an extremely styised pictograph of a tiger that ap- 
pears to have accentuated the fangs 誠 (to 雪 to ゃ ) and to all intents and purposes 
Tepresents a Imass of claw and fang.、 入 / is felt to be legs 39 used ideographically, and 
1s dropped in most cases in compounds. 口 is mouth/sa Y 20. 9 isaCOcharacter mean- 
ing seeking an exit。 and shows a waterweed twisting up to the surface before 
Spreading out flat. Thus 写 indicates a call that is oud and/or drawn out。 i.e. that is pre- 
ceded by a certain build-up such as the gatherin g of breath. 281 onginally referred to a 
ger's call, then came to mean loud call in gencral. Number is an extended meaning 
from calling out a person's name or number, as in the army, and sign is a sirmilar extcnsion 












from designation. 





Mnemonic: MOUTH CALLS NUMBER OF TWISTING WEED 
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THIRD GRADE 282-285 


KON, ne 根 本 KONPON basis 
ROOT, BASE 大 根 DAITKON giantradish 
10 strokes 屋根 YANE roof 


Tree 木 69and stopping and staring 恨 263. The latter acts phonedcally to cxpress 
root/base and also lends an idea of 'rooted' to the spot. Thus root which fixes 
tree in place, now also root/base in a figurative sense. 


Mnemonic: STOP AND STARE AT TREE ROOT 


283 SAI, matsu7z matsuri 祭 日 SATTTSU holiday 
交叉 FESTIVAL, WORSHTIP 祭壇 SAIDAN altar 

11 strokes 雪 祭 YUKIMATSURI 
Snow festival 


Once written 向 ,clearly showing a hand ふ placing meat ⑳ 365onanaltar * 693, 
thus indicating a sacrifice during a religious ceremony. Festival and worship are asso- 
ciated meanings. 


Mnemonic: AND PUTS MEAT ON ALTAR IN FESTIVAEL OF WORSHIP 
SAI。 hoso, korma ん gi 細工 SATKU craftsmanshp 


SLENDER,。 INE 細 長 【 い HOSONAGAI slender 
W 11 strokes 細 か KOMAKAn minutely 


Once writen 8A, showing thread 2 / 衝 27 and brain の / 田 131. 田 acts phonetical- 
ly to express thin, and also lends an idea of fine crencllations、 Thus fine, thin 
thread($). Suggesttaking 思 asfield 59. 


Mnemonic: SLENDER PATH THREADS THROUGH FIELD 
SH1, JI, tsukaerz 仕事 SHIGOTO work 
SERVE, WORK, DO 仕方 SHIKATA way,means 
3 srokes 仕組 み SHIKUMI arrangement 


Person イィ 39andsamurai - 十 494. A samurai was a person who served his master. 
Do and work are associated rmeanings. 


Mnemonic: SAMURATI IS PERSON WHO WORKS AND SERVES 
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286 SHI, shizz 死体 SHTTAI corDSe 


wt 
DEATH 死去 SHIKYO death 
。 6Gsrokes 若 死 CK WAKAJINI early death 
Once written AA (now カ )is avariant of bone 867 q.v., its meatlessness' ip- 
dicating bare bone(S) and hence skeleton/ death. 入 is person 39, now replaced by 


allen person と 238 which reinforces the idea of death. Thus death of a DerSOn, 
now death in general. 


Mnemonic: PERSON FALLS IN DEATH, SOON BARE BONES 


287 SHI, tsukaz 使用 SHTYO use 
USE,。 SERVANT 大 使 TAISHI ambassador 
8 strokes 小 使 KOZUKAI Servant 


Once written イ き . 4 is person 39、 4 is the early formofthing 吉 293qv.,here 
with its original meaning of work. Thus 287 originally meant working person. In time 
t also acquired a causative meaning, i.c. to make a Derson work, and employ/use 
zvcntually became extended to inanimate objects also. See also official 1894.and 
Suggesttaking askthis. 


VMnemonic: OFEEICIAL PERSON USES SERVANT 


288 SHI, hajizeru/7rd7 始終 SHITU throughout 
BEGIN。 FIRST 始動 機 SHIDOKI starter 

いし # 8 strokes 仕 始め る SEHIHATIMERU 
start to do 


Somewhat obscure. Once written 々 名 and earlier as る る . The later forms clearly show 
ame oneself 谷 166q.v. The eariy form appears to use just selnose ら / ム 134 
without the mouth/Sayclemcnt ロ 20. 議 iswoman 35. ム / 台 is known to have 
icted phonetically to express Start, giving start of females and by extension first-born 
aughter. Opinion differs, however, over its scmantic role. Some scholars take ん / ム 
O be plow 419 q.v.、used in its meaning of starting point and thus reinforcing the pho- 
Jeic Start, and take 人 参 tobearmiscopying. However, it seems questionable whether 
jlow had acquired this meaning at the ime of the form 2. Other scholars take の tobe 
ielf 134, with an associated meaning of first person, and take . 台 to be a Iater deliberate 
Se of 166 in itS meaning of announce oneself, since the first bom daughter would have 
ipoken on behalf of al the daughters of a family. In any event, from beginning of fe- 
male lme 288 came to mean first and beginning in a broad sense. Suggest taking 谷 

n itS modern meaming of platform. 


Mnemonic: FIRST WOMAN BEGINS TO MOUNT PLATEORM 
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THIRD で GRADE 289-292 


289 アフ SHI。 ャ ubi。sayz 指示 SHTI 1ndicaton 
「 る FINGER,。 POINT 親指 OYAYUBI thumb 


抽 
| 
ノ 


9 strokes 指 図 SASHIZU directions 


す is hand 32. 暫 is good 1312, here used phoneically to express branch and possibly 
also lending an idea of good in the sense of skilful or useful. Thus (useful?) branch- 
eS of the hand, ie. fingers、 Point is an associated meaning. Suggest taking 避 as 
Derson sitting と じ 238andsun 白 62. 


Mnemonic: PERSON SITS POINTING AT SUN WITH FINGER 


290 SHI, ha 歯根 SHIKON dental root 
TOOTH 歯医者 HAISHA dentist 
12 strokes 歯車 HAGURUMA gear 


Formerly 留 , and earlier @⑳. The eariiest form ( 融 ) is a pictograph of teeth in a month 
マツ 20. Stop 上 129 was added 1ater 1argely for its sound, to exDreSS rOW, but may also 
have lent an extended meaning of clamp. Its bottom stroke became fused with the UuDDCT 
stroke of mouth. Suggest taking the modern form asrice 米 .201. 


Mnemonic: TEET 量 ENSURE RICE STOPS IN MOUTH 


291 や SHI 詩 和信 SHJIN poet 
ij 回 

ーー POETRY 詩 的 SHTTEKI poetic 

の / ーw 13 srrokes 詩情 SHmO poetic feeling 


る is word 274. 考 is temple 133 q.v., here used largely phonetcally to express feel- 
ing but probably also ending connotations of regular, i.e. in this casc rhythmic. Thus 
rhYthmmic words of feeling. 


Mnemonic: WORDS FROM TEMPLE ARE PURE POETRY 


292 JI, SHI, tsugi。tsugg 三 飲 SANJI tertiary 
ヽ た NExrT, FOLLOW 次 第 SHIDAIni gradually 
4 人 、 6 strokes 相 次 い で AITSUIDE in succession 


Once written 二 和 , showing that ン derves fron two 一 61. 色 is lack/ gaping mouth 
471 q.v., here meaning Yawrn. When one person yawns, a second invariably follows 
suit. Thus sequence. Suggesttaking ン asice 378. 


Mnemonic, LACK OF ICE FOLLOWS NE 区 T 
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THIRD GRADE 293-295 


JI、ZU。 koto 大 事 DAII 1rmPOrtamce 
THING, MATTER,。 ACT 好 事 KOZU curiosity 
8 strokes 出来 事 DEKIGOTO event 


Once written を and eariier as ます ュ as a hand, but the precise meaning of ず jsun- 
clear. It appears to show a fag on a pole \ (see 333), with some scholars taking to 
be an outer SuPport for the flagpole (see 55) and others taking it to be a placard or sign- 
board. In any eventit seems likely that 293 originally showed a hand holding aloft some 
form of idenhfication。 taken to indicate a guild or similar engaged in a particular type of 
work (not unHike the distinctive pole once seccn outside a barber's shop in the West). Cer- 
tainly its early meaning was work and by extension worker/servant, and in Chinese it 
sill retains servant as a reasonably rnajor meaning. Mt is also the prototype of servant 1 ま 
287 q.v. (and see also official 史 1894). Its present meanings are all felt to be extensions 
of work. Suggest taking the modern formasamix often 十 33.box ロ ,and hand 寺 . 


Mnemonic: 還 ANDLING TEN BOXES IS NO SMALL THING 
JI, mozsz 持参 ISAN bringing 


HOLD,HAVE,MAINTAIN 持ち 主 MOCHINUSHI owner 
9 strokes 長持ち NAGAMOCHI durabiliy 


了 js hand 32. 者 istemple 133 q.v., here actng phoneticaly to express use and also 
lending its early meaning of use of the hands.、 Thus to use the hands. Though some- 
what vague, this appears tO have originally meant to hold something up, leading to the 
present meanings of support/ maintain and hold/ have. Hold is also found in the ex- 
tended sense of hold out。 ie. lasi/ endure. 


Mnemonic: HOLD HANDS AT TEMPLE 


w SHIKI 新式 SHTNSHIKI newsrle 
CEREMONY, FORM 方 式 HOSHIKI formula 
耶 6 strokes 開会 式 KAIKAISHIKI 


Opening ceremmony 


了 iS carpcnter's square 113, here meaning measure. て isastake 177. 295 originally 
referred to stakes planted in the ground at measured intervals, giving scale. Scale then 
carme to mean set format or order, lcading to pattern, style ctc. In Japanese it also re- 
fers by association to a formal ceremony. 


Mnemonic。 CARPENTER'S SOUARE IS A FORM OF STAKE 
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THIRD GRADE 296-297 


296 1 JITSU。 mi, minorz 実行 JIKKO carTying Out 
人 (BEAR) FRUIT,、 TRUTH, 事実 JITSU fact 
REALITY 実入り MIIRI CrOP, gains 

8 srrokes 


Formerly 寅 andoriginally 信 ]. 困 isfteld full of ripe crops 304, with shel/ 
money 買 90ecmphasising the value of the crop. > is building 28. 296 originally re- 
ferred to a house made prosperous through bumper crops. The idea of house has now dis- 
apPeared, leaving such meanings as CrOp, fulIness, suDstance, riDen, and by cxten- 
sion bear fruit and reality. Unusually, the semi-abstract idea of bumper crop was also 
extended to the physical crop, giving fruit。 nut。 etc. The use of threaded money 賞 
1102 is a longstanding miscopying,。though it still gives a meaning of prosperous house. 
Suggesttaking 表 asabig man 大 53 with six arrms. 


Mnemonic: IN REALITY, A BIG SIX-ARMED MAN IS IN THE HOUSE! 


SHA, utsus/7g 写真 SHASHIN photograph 
COPY。 TRANSCRIBE 写実 SHAJITSU realisrm 
3 strokes 複写 機 FUKUSHAKI CcOPier 


Somewhat obscure. Formerly 如 ・P ィ ijS buiiding 28. 鈴 is a CO character now used 
in a number of rather unhelpful meanings such as shoe and large. It comprises xy which 
is a simplified form of bird 2 174, and mortar 星 648, and this appears to be a variant 
of a similar combination of bird and mortar (wih the Iatter used purely phonetically) found 


in owl 4 648 q.v. Thus presumably 急 also originally meant owl, which is a large bird 


(though how it came to mcan shoe is not clear)、In the case of 297 it is known to have act- 
ed phonetcally to express transfer, to give a meaning of transfer from one building 
to another、Its semantc role is not clear, though some scholars feel it could also mean 
magpie, a brrd associated with removing items. tis also possible that 旬 suggested tal- 
ons, and by extension seizing and removing. Transfer from one building to another came 
to mean ransfer in a broader sense, and for sorne unclear reason 1ater became particularly 
associated with transferring written items, ie. trFanScribing or copying. The modern 
form uses convey 王 1873。partly as a graphic simplificatton and partly for its meaning. 


Mnemonic: CONVEY COPY OE BUILDING 
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THIRDGRADE 298-300 


SHA, mono 作者 SAKUSHA author 
PERSON 後者 KOSHA the 1atter 
8 srokes 若者 WAKAMONO 

young DeOple 





Formerly 者 andearlier き ・isastorage box (container け plus contents -), while 
迷 js kindling (felt to be a combination of fire ::/ 迷 8and wood 木 69). Thus box 
for storing kindling. This became box for storing odds and ends, and eventually 
Just odds and ends or various things. Thing later became used as a somewhat unflat- 
tering reference tO Certain Dersons, and ater became person in a general sense. Suggest 
taking 才 asburied inthe ground 117,with 過 asday62、Note thatin ConDounds 
298 often lends an idea of many (from various things). 


Mnemonic: PERSON WILL BE BURiED IN CROUND ONE DAY 
^Ww SHU, nushi, omo 主 人 SHUJIN master, husband 


MASTER,OWNER,MAIN 地主 JTNUSHI ]andowner 
$ strokes 主要 SHUYO principal 


From a pictograph of an ornately stemmed burning oil lamp す ・ Mt became a sym- 
bol of the master of the house, who issued the comrnand for the 1amp to be iit. Master led 


to extended meanings such as Iord。 owner。 chief7main ctc、Suggest taking as king 王 
Sanda bit・. 


Mnemonic: KING WITH BIT EXTRA IS REAL MASTER 
SHU、 SU,。 manmorz 保守 HOSHU COnservatisrn 
PROTECT, KEEP 禄 守 番 RUSUBAN caretaker 


6 strokes 子守 KOMORI* nursemaid 


Building/house o> 28and hand/measure 909, here meaning regulate or ad- 
minister. Thus looking after a house, Iater to keep or protect in general. 


Mnemonic: TAKE MEASURES TO PROTECT HOUSE 
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THIRD GRADE 301-303 


301 SHU。torg 取得 SHUTOKU acquisition 
TAKE。 CONTROL 取り 出す TORIDASU take out 

文 8 strokes 午 取 る GYUJIRU* contro1 

Amand 又 taking holdofanear 了 29. Usually explained as seizing a person by the 
ear, with the explanation often cxtended to ripping off the ear of a prisoner of war as a Sym- 
bol of capture. Ripping of an ear by handwould be no easy matter, but it should be noted 
that hereisa COcharacter 了 | ,using earandcut | 181, which means cutting off a pris- 
oner's ear. This was actually a punishment rather than a symbol of capture, but it may ac- 
count for the popular misinterpretation of 301. It seems more likety that the ear actually 
represented an anirmal's ear、 When seizing an animal that may bite or gore the ear is the 
safest part to take hold of. Itis also a tender part, both for animals and humans, and thus 


an important part when atternpting to control or subdue these. Thus hand hoiding ear 
represented both seize/take and control, though the 1atter is now a minor meaning. 


Mnemonic: HAND TAKES CONTROL OF EAR 


302 。 、。 SHU, sake, saka- 飲酒 INSHU drinking 
2 丁 ALCOHOL, SAKE 酒場 SAKABA tavern 


10 strokes 酒飲み SAKENOMI hard drinker 


is apictograph of a wine jar , and symbolises alcohol in general. (Jt now exists as a 
minor NGU character indicating a zodiac sign, deriving from the fact that a particular type 
of spirit was brewed [actually from millet] atafixed point [the eighth month] of the year) 

ン is water 40, here indicating liquid. Thus liquid in wine jar, ie. alcohol. In Jap- 
anese it also refers to sake. 


Mnemonic: WATERKY ALCOHOL IN WINE JAR 


の JU, uerz 受験 者 JUKENSHA exammee 
っ うろ > 
あ < 介 
受 


RECEIVE 取 UKETORI Treceipt 
る 8 strokes 


付 UKETSUKE recepton 
Once written 多 , Showing a hand reaching down (now an NGU character mean- 
ing claws/ talons), a hand reaching up X ,and ダ , he prototype of boat 旬 1354 q.Y. 
which was often used as a symbol of conveyance. Thus to convey from one hand to 
another. 303 came to indicate (he receiving hand, whereas the giving hand is now ex- 
pressed by 投 702, which adds a further hand 二 32. Suggest taking ? asa baton. 


Mnemonic: ONE HAND RECEIVES BATON FROM ANOTHER HAND 
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THIRDGRADE 304-306 





304 SHU, su 本 州 HONSHU Honshu 
き 肖 SI PROVINCE, SANDBANK 砂州 SASU sandbank 
6 srokes 州 議会 SHUGIKAr 


State parliament 





Once written AU and earlier as @ 抽 , showing a sandbank o inariver 1U\48. The 
idea of small amount of 1and surrounded by water gave rise to seDarate area, ie. a stafe 






Or DrOvimce. 





Mnemonic: SANDBANK IN RIVER IS SEPARATE PROVINCE 








SHU, JU, hirog 収拾 SHUSHU control 
ん ン PICK UP, GATHER, 拾い 物 印 ROIMONO bargam 
し 』 TEN 拾 索 JUCHI eleven 


9 srrokes 









Hand 地 32andjoin 怠 121,to givetheidea of uSing both hands to gather or pick 
up. It also came to express ten, i.e、 the fingers of two hands, and was in fact the DTe- 






cursor often 十 33. 






Mnemonic: JOINED HANDS CAN GATHER OR COUNT TO TEN 







SHU, owgzwer 終点 SHUTEN end,terminus 
FINISH 終止 SHUSHI termination 


さく 11 srokcs 終わ り OWARIni fnally 









Formerly を ん ,andonce 3 て and 6. isfelttobea pictograph of ropes with a knot 
in each end (to prevent fraying), and (@】 to be ropes tied together. Ropes ticd together 






also led to knot。 which by associaion meant tying off and thus finishing. Thread 余 






27 was added later for clariry、Suggest taking 委 、aswinter 182. 







Mnemonic: THREADS FINISH IN WINTER 
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THIRD GRADE 307-309 


307 < ニ 『 SHU naraz 練 習 RENSHU Practice 
っ LEARN, TRAIN 習字 SHUJI Penmanship 
11 strokes 見 習い MINARAI aDDrenticc 


Soniewhat oDscure. Once written 幸 , and originally 翌 。The upper part is wings 33 
812. The meaning of the 1ower part is unclear。 butit is known to have acted phonetical- 
1y to express repeat、 giving repeated (flapping of khe) wings. This was a reference 
to a fledgling learning to fly. Some scholars take 過 / 台 tobeasimpiificaton of self 
自 134 q.v., used to symbolise proper being and thus giving an idea of the fledgling 
learning to become a proper (1.e. mature) bird. However, the earlier form の does not 
Support this view. Itmaybemouth 口 20(1atersay 日 688orayvariant of it7), thus 
SuggcSshng a fledgling lcarning to become a bird through using its wings and mouth. Sug- 
gest taking 招 as white 65, which may even have been used deiberately at a 1ater point 
since it has connotations of innocence, youth, and amateurishness (cf. shiroto, though 
technically this uses a 中 fferent character for shiro). 


Mnemonic: WWHITE WINGS LEARNING TO FLY 


308 、 SHU 先週 SENSHU ]ast week 
う WEEK 週間 SHUKAN week 
no、 。 


11 sirokes 二 週 月 NISHUME second week 


Movement 3 129 andaround 局 S04、It originally meant to go around, giving both 
cycle/ circuit and walk around (both sHll retained in Chinese). Cycle eventually came 
to mcan cycle of fime and was used to mean week。 especially in Japanese where it is 
now the sole meaning of 308. 


Mnemonic: ANOTHER WEEK ROLLS AROUND 
SH U atsuzzer4/7g7 集 SHUDAN gTouD 
GATHER, COLLECT 編 集 HENSHU edihng 


12 strokes 集 中 SHUCHU concenraton 


Formerly Pd ,Showing birds 修 216gatheredinatree 木 .69. Now gather or as- 
semmble in general, including ransitively. 


Mnemonic: BIRDS GATHER IN TREE 
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THIRDGRADE 310-312 





310 w JU, su 住所 JUSHo address 
RESIDE, LIVE 住宅 JUTAKU dwelling 
7 strokes 住み 手 SUMITE OccuDant 





4 is person 39、 巴 is master 299 q.v., here used for its literal meaning of oil lamp jit 
by master of house. Thus where a person is master of the lamp, i.e. the house 
where he Hives. 







Mnemonic: WHERE PERSON LIVES IS WHERE HE IS MIASTER 










JU CHO kas4z6 ア 7 の チル, 重 大 JUDAI SeriOUSnGSS 
Oomo/, e 重 さ OMOSA weight 
HEAVY, PILE,。 -FOLD 三重 MIE threefold 
9 strokes 











Once written # , Showing person 入 39,ground 土 60,and east / 東 184 d.V. 
here used for its hiteral meaning of (heavy) sack. Thus person standing on ground 
carrying heavy sack, Jeading to heavy in gencral including figuratively as grave. Pile 
(up) and -fold are felt to derive from the idea of adding to the weight being carried. 311 
15 unusual in that, although it is an ideograph and not a pictograph, it shows three elements 
arranged verically, whereas one mnight have expected 修 or similar in the interests of bal- 
anced appearance (see also 363). Suggest taking it as a "double wheeled' vehicle 率 
31. 










Mnemonic: HEAVY VEHICLE HAS DOUBLE WHEELS 









SHO, tokoro 場 所 BASHO Place 
ど ア PLACE。 SITUATION 所 有 SHOYU DOssession 






8 stokes 居 所 IDOKORO address 





Door 108andax/chop 条 1176. Usually explained as the doorway being the place 
where wood was chopped, which is a usefu] mnemonic but almost certainly incorrect. 用 
was used purely for its sound, which was originally KO (cf. PFnglish CU before changing 
to CHO (cf. Engish CHOp) and finally SHO (cf. Enghsh SHEar/SHOre/SHOrm). Thus 
the KO (CHO/SHO) sound of Sornething being chopped. Itis not fully clear how 
1t came to mean place. Some scholars feel it was borrowed phonetcally as a substitute for 
SHO place 啓 896, but it may also have derived from a particular place associated with 
chopping (wood). Thus there may be some sight support for the chopping in a doorway「 
theory. Place has also come tobe used figuratively to mean sitnation or circumstances. 











Mnemonic: CHOP DOWN DOOR WITH AX TO GET INTO PLACE 
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THIRD GRADE 313-316 


SHO, atsuz 酷 上 閉 KOKUSHO intense heat 
HOT (WEATHER) 避 著 地 HISHOCHI coolresort 
12 strrokes 暑 さ ATSUSA heat 


Formcerly 4 .。 issun62. 者 / 閣 isperson 298 q.v., here acing phonetcally to 
express burn and possibly also lending loose connotations of much (much/many being an 
occasional connotation lent by 298, fejt to dcrive from its idea of various bits and picccs). 
Thus (much?) burning sun,i.e. heat. 


Mnemonic: PERSON UNDER HOT SUN 
JO, tasu ん erz/27 assistant 
ASSIST。 HELP ORYOKU help, support 
7 strokes TASUKEAI mmumualaid 


Strength カカ 74andfurthermore/ cairn 陸 1091 q.v., here used for its original 
meaning of build up/ add. Thus added strength, i.e. help. 


Mnemonic: FURTHERMORE。 HELP BY ADDING STRENGTH 


SHO 昭和 SHOWA ShowaPeriod 
BRIGHT, LIGHT 昭 昭 SHOSHO brghtmess 


9 strokes 昭 代 SHODAI enlightened era 


づ is sun 62, here indicating brightmess. 必 is summon 1387, here acing phonetical- 
ょ y to express clear and probably also 1ending an idea of muster. Thus (a mustering of?) 
clarity and brightmesS. 


Mnemonic: SUMIMON SUN,。 AND LET THERE BE LIGHT 


316 SHO, key。 kierg 消費 SHOHI consumption 
還 て EXTINGUISH, 消し ゴム KESHIGOMU eTaSGr 

ア VANISH,CONSUME 消火 器 SHOKAKI 
10 srokes fire extnguisher 


Formerly 2 月 . シ iSwater 40. 骨 / 用 is be like 1391 q.v., here acting phonetically to 
express few/ little and also lending an idea of reduced from its original meaning of 
miniature version. The original meaning appears to have been reduced to little wa- 
ter, 1eading to the idea of consurmirtg and hence vanishing. Suggest taking / as avaT- 
iantoflittle 4、36and 月 asmmoon 16. 


Mnemonic: WATER HAS VANISHED FROM OUR LITTLE MOON 
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THIRD GRADE 317-318 


SHO, akinaz 商業 SHOGYO COrmrY1erCe 
TRADE, DEAL, SELL, 商 人 SHONIN merchant 
SHANG CHINA 商売 SHOBAI busimess 
11 strokes 


Obscure. Owing to its sirmilarity in meaning and shape to sel 妹 192 d.V.1tis often felt 
to be a variant of the ]atter, with mouth/say マコ 20 indicating hawking. However, the 
old forms of both characters show clearly that there is no connecton. The oldest forms of 
317are 庄 and 旧 . 内 isalmostcertainly spread Khighs (see also 1103), the plump- 
ness indicating female thighs, with opening つ 20 added to indicate vagina. \ isthe 
early form of needle 矛 1432, which was often used to symbolise pierce/ penetrate. 

Thus 317 appears to have originally meant vaginal penetration, ie. copulation. From 
this point the ]ink with trade seems clear、i.e. the world's oldest trade of prostitution.A 
number of authoritative Japanese scholars, however, while accepting that 共 ] is Vagina, 
take 平 to be used purely phonetically to express birth, giving opening in female 
thighs that gives birth and thus reinforcing the meaning vagina. Thatis, they feel that 
317 meant simply vagina amd not copulation, and that it was then borrowed purely phonet- 
cally as a subsutute for a complex character meaning to peddle. This docs not seem CSDC- 
cially convincing. Even iess ConVineng is the obviously incorrect but often heard explana- 
tion that 317 is a variant of talhigh 竜 119, to the cffect that it meant high plateau and that 
this name was given to dwellers of the high plains who were noted traders and who also 
became the ancient Shang dynasty.、 Certainly, however, the Shang period was associated 
with rade (and not prositution or vaginas, though the apparent contermporaneity of the 
Shang period [c.1500-c.1000 B.C.according to some sources。 and 1766-1122 B.C. ac- 
cording to others] and the early forms given above [c.1500 B.C.] might be felt to 1eave 
some room for doub). Suggest taking 半 asavariantofstand 立 73, の asa counter, 
/ レ as legs 39, and ロ asmouth 20. 


Mnemonic: USE MOUTH AND LEGS TO TRADE,STANDING AT COUNTER 


SHO 聞 KISHO medal,badge 
BADGE,。 CHAPTER 章 BUNSHO Writing, DTOSe 
11 strokes 名 SHOKU chapter, DaSSape 


Once written き . 平 is needle 皇 1432. The exact meaning of ら is not clear, but it is 
fclt to be a stylisation influenced by needle 十 33 q.v., which was originally written † 
wilh * indicating the eye. Whereas 33 was a sewing needle, 1432 was a tattooisf's 
needle, and was used in particular for tattooing slaves (usually on the forehecad). The tat(- 
too was an ideniifying mark. This gave rise to the meaning sign or badge. It also 
Came to imean Dattern, and cven ornamental and beautifu] (stil retained in Chinese), which 
was (hen appied to a piece of writing (not unhike pattern/iext 区 68). Suggest taking 
asstand 立 73andquickly 暑 50. Seealso 340. 


Mnemonc: BADGE OUICKLY STANDS OUT 
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THIRD GRADE 319-322 


SHO, karsw。 masarg 勝利 SHORI victory 
WIN。 SURPASS 勝負 SHOBU outcome 
12 strrokes 勝ち 気 KACHIKI spiritedness 


Formerly H 脇 . カ isstrength/effort 74. 月 失 /1H 素 is a variant of royal we 月 数 1603 
q.Y., here lending itS sound to express Yalse and also lending similar connotations of its 
own、 319 originally referred to exeriing oneself in order to raise somnething. This 
came to mean succeed、 leading to wi and surpass. Suggcst taking 月 as moon 16, 
and 到 astwo =G6lfires 火 8. 


Mnemonic: WITH EFFEORT, TWO FEIRES CAN SURPASS MOON 


JO nor/yerg 乗 船 JOSEN embarkation 
RIDE, MOUNT, LOAD 乗数 JOSU multiplier 
9 strokes 乗り 物 NORIMONO vehicle 


Formerly 贅 andearlier 倫 , while the oldest form is 六 , Showinga person 大 、33 
ontopofatree 木 69.Thus to climb a tree, with climb giving mount and thus ride, 
and load being the transirive form. The intermediate form 全 shows person 39。tree 
木 ., and opposed feet 4 は 422, indicating a firm position in the treetop. Suggest rermern- 
bernng by association with come 来 217,taking 生 asavariantoftwo 61. 


Mnemomic: TWO COME RIDING 


= に SHOKU, uerx 植物 SHOKUBUTSU flora 
PLANT 田 植え TAUE rice Dlantng 
ョ | 12 strokes 植民 地 SHOKUMINCHI colony 


Tree 木 、69andstraight 訓 349q.v.,meaning to make a tree straight, ie. plant. 


Mnemonic: STRATGHT TREE IS PROPERLY PLANTED 


SHIN, mosw 申告 SHINKOKU report 
SAY, EXPOUND 申し 込む MOsSHIKOMU appy 
5 strokes 申し訳 MOSHTWAKE cxcuse 


Once written は and の 」 showing a jagged bolt of forked lightming. Itis in fact the 
prototype of lightning/ elecricity 才 ) 180 q.y. How exactly it came to mean SaY/ ex<- 
pound is not clear、Some scholars feel it was borrowed purely phonetically, others feel 
that it (also) 1ent a meaning of speakingwiththeimpact ofjightning, ie. a forceful or 
dramatic speech, while still others fcel that lightning was considered the voice of the gods 
(see also 324). It usually means speak in detail. Suggest taking asapierced | sun 詞 ) 62. 


Mnemonic: SUN IS PIERCED: WHAT CAN ONE SAY?! 
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THIRD GRADE 323-326 


SHIN, mmi 身体 SHINTAI body 
BODY 自身 JISHIN onesef 
7 strokes 自分 MIBUN Status 


Once written 久 ,showing a side-on view of the body of a Dregnant womman. lt origi- 
nally meant pregnant body, but later came io mean body in a broad sense. 


Mnemonic: PREGNANT WOMAN HAS CONSPICUOUS BODY 


SHIN、 JIN, kami 精神 SEISHIN spirit 
GOD, SPIRIT 神父 SHENPU priest 
9 srrokes 女神 MEGAMI* goddess 


Formerly 系 中 . 率 / そ を isaltar 695, here in its extended sense of related to the gods. 
is say 322 q.v., here in its literal sense of lightning.、 Lightning was thought to bea 
manifestation of the gods (some scholars feel voice of the gods). Spirit is an associat- 
ed meaning. 


Mnemonic: GODS SAY SOMETHING SPIRITED AT ALTAR 


ペコ SHIN, fuka/erg 深遠 SHINEN profundity 


へ こく DEEP, DEEPEN 深海 SHINKAI deep sea 
/ 木 11 srokes 深入り FUKAIRI going deeply 


ント フ 


Once written ea UU/ ン is water 40. 鶴 is an element showing hole 史 849,hand 
全 , and fire 火 8. Itoriginally referred to a hand reaching into a chimney to remove the 
soot。 then carne to mean chimney-Iike hole. Thus hole in water, indicating a deep 
part of a nver or similar.、The modern form has mistakenlyusedtree 木 .69.with be- 
ingavariant of hole 


Mnemonic: FIND DEEP WATERHOLE NEAR TREE 
SHIN, susuzz4/ が 67 進 ZENSHIN advance 
ADVANCE コ SHINKA evoluion 
11 strokes SHINGEN proposition 


Movement ュ 129andbird 修 216, giving move like a bird, i.e. forwards. 


Mnemonc: ADVANCE LIKE MOVING BIRD 
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THIRD GRADE 327-330 


SEI。 SE, Yo 世紀 SEIKI Century 
WORLD, GGENERATION 世話 SEWA care 
3 strokes 世 の 中 YONONAKA ue world 


Once written 杜 寺 and 再 ,both being styiised versions of three tems 十 33. Thirty 
Years was the norm for a generation, and this later came to mean the times and (the 
world at large. See also 403. 


Mnemonic: ODD WORLD OF TEE THIRTIES' GGENERATION 


328 SEI。 totonoz/e7g 整理 SEIRI arrangement 

素 ARRANGE 整備 SErBI maintenance 

16 strokes 微 調整 BICHOSEI fnetnning 

正 is proper/ correct 41. 宛 is edict 1600 q.v., here with its hteral meaning of en- 

forcing correct action. Thus to nnake someone act correciiv,giving bring order 

and thus arrange. Suggest taking まま Hterally ass bundle 束 1535 and stick in hand/ 
force 所 101. 


Mnemonic: FORCE CORRECT ARKRANGEMENT OF BUNDLES 


脱線 DASSEN deraihment 
光線 KOSEN Hghtray 
1 strokes 直線 CHOKUSEN strraight line 


殺 is thread 27. 象 is source/spring 915, here acting phonetically to express slender 
and also lending a similar idea (from a thin stream of water). Thus slender thread, 


eventualy giving line. 


Mnemonic: TRACE THREAD-LIKE LINE TO SOURCE 


6 strokes 安全 ANZEN safety 


330 ZEN, mattaXz 全 部 ZENBU all 
王 。 WHOLE,COMPLETE(LY) 全身 ZENSHIN wholebody 


ノヽ is acover 87. キ isjewel 102. Thus jewel under cover, indicating a protected and 
therefore precious jewel. A precious jewel was a perfect, unblermished one, and the idea 
of perfect eventually care to mean whole or complete、Suggesttaking 王 asking3. 


Mnemonic: KING COMPLETELY UNDER COVER 
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THIRD GRADE 331-333 


331 w ヽ へ た SO, okurg 放送 HOsO broadcast 


SEND 送金 SOKIN TemittanCe 

3 夫 9 srrokes 見 送 る MTOKURU see off 

ェ is movement 129. ※ ま istherghthandpartofroyal we 腺 1603qv., with its 
meaning of raise repeatedlY. Here it lends an extended idea of following on (from re- 
peat も ), and also lends its sound to express follow、Thus move and follow.。 This Origi- 
nally referred to a servant following his master. Then, in very similar fashion to servant 


following/ send , 1220 q.v., it came to mean servant sent on errands and then just 
Send. Suggesttaking 天 aslIeaven 58 and ヽ ン / asaway 66. 


Mnemonc: SENT AWAY FROM HEAVEN 


SOKU, iki 休 息 KYUSOKU Test 
BREATH,REST,CHILD た め 皿 TAMEIKI sigh 
10 strrokes 息子 MUSUKO* Son 


暫 is self 134 q.v.。 here with its literal meaning Of nOSe. いぶ iS heart 147, here meaning 
essence of life. The cssence of ife associated with (he nose is air that one breathes. 
Itis not fully clear how this also camme to mean reSt and child, but it is Dossible that rest is 
an aSsociated meaning of breath (cf. Engtish [take a] breather). 


Mnemonic: HEART BREATHES THROUGH NOSE 
ZOKU 家 族 KAZOKU family 


CLAN, FAMILY 民族 MINZOKU TaCe 
矢 11 strokes 種族 SHUZOKU tibe 


Once written 邊 . Showing anarrow 有 / 拓 981underastreaming banner へ ーtied 
toacrude pole  . There is some disagreement over the exact rolc of these elements, but 
many scholars ake them to indicate a mustering or rallying of arms under a banner, with 
the idea of people forming a group eventually leading to clan and family、 1t can also 
occasionally mean gather.、 The modern form of streaming banner, ダー , derives from a 
rather confusing stylisation -・ Suggesttakingitasside ズ 204andperson と - 39. 


Mnemonic: PERSON WITH ARROW IN SIDE IS ONE OF THE CLAN 
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THTIRD GRADE 334-336 


TA, hoka 他 人 TANIN Stranger 
OTHER 他国 TAKOKU foreignland 
5 strokes 他 所 YOSO* clsewhere 


Person ィ 4 39andtwisting creature - 世 , 167. Some scholars take the latter to mean 
twisting, which could sometimes mean by extension unusual (see also 1041), thus giv- 
ing unusual Derson and hcnce Stranger or Derson frorm other parts. Other scholars 
take twisting creature (either snake or scorpion) as a syimbol of something dangerous, giY- 
ing dangerous person。 which was also a reference to an unnusual person and hence 
person frorn other parts、Person from other parts carme to rmean Other in general. 


Mnemonic: OTHER PERSON IS LIKE TWISTING CREATURE 


DA,。 uzyw 打者 DASHA batter 
HIT,。 STRIKE 打撃 DAGEKI blow 
$ strokes 打ち 返す UCHIKAESU hikback 


才 is hand 32. 本 is nail 346, acting phonetically to express strike and possibly also 
jending an jidea of something to be struck. Thus ro strike with the hand, now 
Strike in a broader sense. 


Mnemonic: HAND HITS NAIL 


TAI, TSUI 反対 HANTAI opposition 
OPPOSE, AGAINST, 対 象 TAISHO object 
PAIR 対 句 TSUIKU couplet 
7 strokes 


Formerly 党 和 1 . 区 isthe same complex rmusical instrument seen in profession 業 
260 q.v. 寸 js measure/hand 909, here with its meaning of regulate. Thus 336 origi- 


nally referred to adjustting the complex insrument. This involved balancing the crosspieces 
from which the bells were hung, leading to an idea of counferbalance. This eventually 
carme to mean be set in an opposed position, usually of iterms in a pair.、 Suggest tak- 


と 


ing テ asavariant oftext 文 68. 


Mnemonic: MEASURE OPPOSTTION TO TEXT 
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337 TAI, mazsz 待機 TArKI awainngchance 
WAIT 招待 SHOTAI invitanon 
9 strokes 待 も 伏せ MACHIBUSE ambush 
Movement along a road 4 118 and temple 才 133 q.v. The latter acts phonetically 
(O exDreSS StOD, to give stop Imoving and hence wait. Itis not clear why . 考 - was used 


instead of the simpler stop 交 129,but it may possibiy 1end an idea of being active (with 
the hands), thus suggesting OccuDying oneself while waiting. 


Mnemonic: WAIT AT TEMPLE BESIDE ROAD 


338 DAI, TAT kawgzrz/e7z, YO 世代 SEDA generation 
REPLACE,。 WORLD, 交代 KOTAI altemation 
GGENERATION, FEE 部 屋代 FEFYADAI Toorn rent 
うぅ sirokes 


4 is person 39、 べべ is stake 177, here acting Dhoneically to express replace and possi- 
ply 1oosely 1ending sirmilar connotatons since stakes were generally of a set size and (hus 
interchangeable. Thus replacement person, meaning a TeDresentative or stand-in. 
This gradnally broadencd to mean generation, i.e. people who replace others, and by ex- 
tension the times/world, and also to mean exchange in a general sense. Fee is an as- 
sociated idea, being exchanged for goods or services. 


Mnemonic: PERSON REPLACED BY STAKE 


339 DAI 第 二 課 DAINIKA Chapter Two 
GRADE, ORDER 次 第 書 SHIDAISHO program 
11 strokes 及 第 KYUDAI mmakng grade 


is bamboo 170, here meaning bamboo (ablets used for keeping records. 区 isa 
variant of younger brother 北 177 q.v., here with its literal meaning of order/ se- 
quence. Thus to put bannboo tablets in order, eading to order/ sequence in gener- 
al. See also 361. 


Mnemonic: BAMBOO TOPS YOUNG BROTHER IN ORDER OF THINGS 
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THIRD GRADE 340-342 


340 アグ 」 DAI 問題 MONDAI problemissuc 
SUBJECT, TITLE 題 名 DAIMEI ttle 

中 見 18 strokes 話題 WADAI topic 

具 is head93. 史 isproper 910, here used phonetically to express hairless and possi- 
bly also oosely lending an idea of straight and by extension fat. The (flar?) hairless part 
of the head is the forehead, the original meaning of 340 (a meaning still 1isted in some 
Chinese dictionaries). Sorne scholars make a direct Hink between forehead and title in the 
Same way as the Engish term heading. This is a useful mnemonic, but it seems more 
jkely the evolution was somewhat similar to badge/chapter 2 318 q.v. That is, slaves 


were tattooed on the forehead with identifying marks,。 with identifying mark coming to 
mean title or subject. Suggesttaking 史 asday 忠 62andcorrect 叶 41. 


Mnemonic: GET SUBJECT HEADING CORRECT ON THE DAY 


341 M W い TAN, sumi 石 炭 SEKTITAN coal 
CHARCOAL, COAL 炭 素 TANSO carbon 


< 9 strokes 炭 火 SUMIBI charcoal fire 


Somewhat obscure. Popularly explained as combustible material (fromfire 必 8)tak- 
en from the side (fromchiff 了 45) of a hil (mountain) 中 24. This is a useful mne- 
momic for the modern form, but the older form 友 showsthat 万 isnotchff, but a sim- 
pification of ナ . This appears to be hand,with 友 / 太 seemingtobeash 818 qv. 

Thus ash and hill, presumably a reference to charcoal burning that was norrmally car- 
red out in the hills. However, some scholars maintain that だ 1s used as a Durefy Dhonet- 
ic element meaning return, giving fire that returns (to fire), i.e. charcoal. Coal and 
charcoal are associated in meaning. 


Mnemonic: FIERY MATERIAL EROM MOUNTAIN CLIFFE IS COAL 


342 ーー TAN, jmijikaz 短 所 TANSHO shortcoming 
SHORT 短 気 TANKI Short temDer 
ば 12 strokes 手 短 か TEMUIKA brief 


Arrow 朱 981andfoodvessel 包 1640. Arows were generally of a fixed length and 
were Occasionally used as crude Ineasures (cf. English measures rod, perch, pole etc., 
and note that the addition of big/ carpenter's sqduare 所 1153 gives the NGU character rule/ 
meaSuring Sduare \ 色 ). 妥 acts phonctically to cxpress Small, and almost certainly lends 
a similar idca of generally fixed dimensions. (Though in many cases 中 isusedin 
characters in a rather vaguc sense to miearn food vcsscl in gcncral, technically it refers to a 
Small one-legged table for one person [takatsuki], of a more or ess fixed height.) Thus 
smali mmeasurerment (comparable to arrow and food vesse}), i.e. short. 


Mnemonic: BOTH ARROW AND FOOD VESSEL ARE SHORT 


102 





THIRDGRADE 343-346 


CHAKU,。tsuz。 kirg 到着 TOCHAKU arrival 
ARRIVE,。 WEAR 着物 krMoNo clothing 
12 strokes 船着 き FUNATSUKI anchorage 


ム A variant of remarkable/show/wear/arrive 著 937, q.v. Suggest taking 衝 assheep 
986, 回 aseye 72,and / asaline. 


Mnemonic: SHEEP ARRIVES WEARING EYE-LINER! 


344 。 こ CHU, sosogz 注目 CHUMOKU anenion 
、 POUR。 NOTE 注射 CHUSHA 1injecton 
4 8 sttokes 注釈 CHUSHAKU notes 
ッ jSwater 40. 王 is master 299 q.v., acting phonetically to eXDreSs COntinurous and 
almost certainly also lending an idea of column from its literal meanin g of long stemmed 


1amp (see also 345)、 Thus continuous column of water, giving pour. Also used fig- 
uratively as pour one's thoughts, i.e. pay attention. 


Mnemonic: MMASTER POURS WATER 


CHU, hashira 柱 石 CHUSEKI pillar 


COLUMN, PILLAR 電柱 DENCHU telegraph pole 
9 strokes 氷柱 TSURARA* icicle 





木 is wood 69. 手 is master 299 q.V., acting phonetcally to express firm and also 
lending an idea of columnn from its original meaning of long stemmed 1amp. Thus firm 
wooden column, now column or pillar in a broader sense including the figurative. 


Mnemonic: MASTER WOODEN PILLAR 


CHO, TEi 丁度 CHODoO exactly 
BLOCK, EXACT 丁寧 TEINEI civility 
2 strokes 十 目 CHOME city block 


Oncc written T, depicting a nail. This meaning has now been taken over by an NGU 
character that adds metal 和 w 14, 殺 , while 346 itself has come to be borrowed widely, 
both for its sound and its shape. Block comes from the idea of intersecing paths/ lines 
Suggested by the shape (sec also towr/ block gT 57), while exact may, like the Engiish 
term to a 年 ,come from a suggestion of a carpentry joint. 


Mnemonic: BLOCK IS EXACT TO AT 
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THIRD GRADE 347-349 


CHO 手帳 TECHO notebook 
REGISTER。 DRAPE 帳場 CHOBRA counter, desk 
11 srrokes 由 帳 KAYA* mosquito net 


中 is cloth 778. 長 islong 173, here also acting phonetically to express spread. Thus 
long spread cloth, giving drape、1t is not fuJly clear how it carme to tmean TegiSter, but 
it seerns jikely that records were kept on (rolls of) cloth before (scrolls of) paper became 
cOrmrmon. 


Mnemonic: LONG CLOTH DRAPE USED AS REGISTER 


348 。 CHO, shiraper。 totonoerz 調整 CHOSEI adjustrment 
ーー ADJUST。 INVESTIGATE。 調査 CHOSA jnvestigation 
て # TONE。 TUNE 調 子 CHOSHI tone, condition 

13 srrokes 


Words/speak 包 274 and around 陣 504. The original meaning was discuss com- 
prehensivelY (.e. talk all around a topic). From this it acduired meanings such as ex- 
amine, adjust (one's vicws), and overall situation (leading to condition). Adjust- 
ment and condinon were also appied to music。 giving tone and melody (cf. English tane, 
etymologically the same word as tone). 


Mnemonic: INVESTIGATE BY TALKING AROUND 


CHOKU, JIKI, naorz/sx。 直接 CHOKUSETSU direct 
Sup。 tadac7 正直 SHOJIKI honesty 

| DIRECTJUPRIGHTJFIX 直立 CHOKURITSU eTeCt 
8 strokes 


Once written あ ,andearlier as み . / 日 is eye 72, here meaning look. 1/ 二 is 
needle 33, here acing phonetcally to cxprcss direct as wcll as cnding an idea of pierce. 
Thus direct, piercing stare. The 1ater additon し is a corner, felt by some scholars 
to indicate the object of the stare being fixed in place, and by others to indicate 
(attcmpted) concealment, giving Stare at sonmnething supposed to be hidden、In 
very sirmilar fashion to the Enghsh term fix, which can mean fix with a stare or make 
sraight and/or firm, the meaning of 349 broadened from fix wieh direct stare to fix in 
the sense of inend, while direct also came to mean straight and DroDer and by exten- 
sion upright/ honest. Suggesttaking 十 inits modern sense of ten. 


Mnemonic: TEN EYES FIXED DIRECTLY ON CORNEKR 
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THIRD GRADE 330-352 

350 。 、 / 芝 。 TSUI og 追 完 TSUIKYU inquiry 
CHASE, PURSUE 追放 TSUIHO banishment 

9 srrokes 追い 払 2 OIHARAU drive of 

3 1S movement 129. has long been confused with terraced hill 入 / P 229, 
and cven exists as a CO character meaning pile or heap, but the oldest forms such as 5 





Show thatit 1sS in fact a pair of butftocks. Here it acts phonetically to express chase, and 
ahmost certainly ends an idea of person's rear. Thus to move in pursuit of a DET- 
Son. Though it originally meant chase in (he sense of pursue, it can now also mean chase 
off. Pursue can also be used in the sense of conduct Gnvestigations etc.). 


Mnemonic: PURSUE MOVING BUTTOCKS 


ャ ーー TE JO, sadazerz 定 期 TEKI fixed temm 


FIX, ESTABLISH 不定 FUTEI indefinite 
8 strokes 決定 KETTEI decision 


Roof7building ウ 28andcorrect 稀 / 正 41. 351 originally referred to the correct 


erection of the framework of a building, then carne to mean establish or fix in a broader 
SenSe. 


Mnemonic: FIX ROOF CORRECTLY 


TE1。 niwa 家 寿 KATEI household 
GARDEN。COURTYARD 庭園 TEIEN garden 
10 strokes 庭師 NIWASHI 

master gardener 


了 ア iSlarge building 114, here meaning palace. る を js court 1610 q.v., here with its 
literal meaning of people standing around at court. People generally did ther waihng 


at the palace/ court in the courtyard or garden. 


Mnemonic: PALACE COURTYARD IS FINE GARDEN 
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THIRD GRADE 353-35$ 


TETSU, kurogane 鉄板 TEPPAN steel plate 
IRON, STEEL 地下 鉄 CHIKATETSU subway 
13 strrokes 鉄 KOKUTETSU 

(Gormer) Nadonal Railway 


Formerly 名 . 金 js metal 14. 敦 (also 区 ) is an element known to have meant big, 
though for unclear reasons it is isted in some Chinese dictonaries (without iustration) as a 
character rmeaning ScraDe Or advantageous. It was once written 作 ,Showingthat 共 is 
not the usual cut < 872, which is to all intents and purposes a variant of cut/ halberd 
493, but 493 plus big 大 33. 明 is offer 1611. Thus 示 presumably originally meant 
cut up a big offering. In the case of 353 it acts phonetically to express black, and pre- 
sumably also lcnds an idea of big G.e. massive). Thus massive black metal, a refer- 
ence to iron and by extension steel. Note that kurogane literally means black metal. 
Suggest taking the modern simplificaion 圧 aslose 501.See also 263. 


Mnemonic: LOST METAL PROVES TO BE IRON 


ーmms 。 IEN, koroger/eorz/pgs47pz 転送 TENSO forwarding 
ム ROTATE, ROLL,TUMBLE 運転 UNTEN driving 








11 strokes 自転 車 TENSHA bicycle 


Formerly 夷 . 束 isvehicle 31. 吾 is the old form of exclusive 考 914q.v., here 
acting phonetcally to express move and also lending an idea of rotating from its literal 
meaning Of spinning weight. Thus rotational movement of vehicle, i.c. roll. tis 
also used to mean rotate and tumble. Suggesttaking 玄 astwo ニ 61noses ム 134. 


Mnemonic: VEHICLE ROLLS OVER TWO NOSES 
TO, TSU, miyako 都市 TOsSHI city 


CAPITAL, METROPOLIS 首都 SHOTO capital 
11 strokes 都合 TSUGO circumstances 





P 1s not hill 229 but an clement meaning village, deriving from the NGU character village 
@ (once ぢ , feltto show an enclosure 口 andasitting person の , indicating at CaSe)、 
者 is person 298 q.y., acting phonetically to cxpress gather and also lending its connota- 
tions of manY and various in addition to person. Thus village where many and 
VaTiOuS DerSons are gathered, ie.a big town. 


Mnemonic: METROPOLIS IS VILLAGE OF MANY PERSONS 
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1HIRDGRADE 356-359 


さ DO, TAKU, tabi 程度 TEDo dcgree 
DEGREE, TIMES 温度 ONDO temperature 


人 9 strokes 一 度 ICHIDO Oncc 


訂 1S an abbreviaion of Various 旗 、 1381, and also acts phonetically to exDTeSS ImeaS- 
ure. 又 is hand, which was often used for mmeasurinmg things. Thus to mneaSsure Vari- 
ous things with the hand, finally giving measurerment in arange Of senses、It is not 
clear why measurc/hand < 十 909 was not used instead of just hand. Suggest taking as 
building 114,with せ astwotens 十 33andone 一 1,i.e. twenty-one. 


Mnemonic: HAND MEASUKRES TWENTY-ONE DEGREES IN BUILDING 


357 リ TO nagerz 投手 TOsSHU pitcher 
文 THROW, CAST 票 TOHYO vote 








7 strokes 投げ 出す NAGEDASU abandon 


Hand 才 32and strike with ax 応 153。 The latter also acts phonetically to mean 
throw. Thus throw a weapon, then just (hrow. 





Mnemonic: HAND STRIKES BY THROWING AX 


TO, shima E O aTchipelago 
ISLAND islanders 


uH 10 strokes 





island naton 


Formerly 』 蜂 。 and 旬 , clearly showing bird 多 174 and mounfain ぬ 24. Moun- 
tains where birds alight is a reference to iSlands in the sea. Sorne scholars feel that 
久 also acts phonetcally to express tide and by extension sea, thus clarifying the interpre- 
tation of the character. 


Mnemonic: BIRD ALIGHTS ON MOUNTAINOUS ISLAND 


TO, yu 銭湯 SENTO pubhc bath 


359 記者 
7 と /】 HOT WATER 浴 気 YUGE Steam 





12 srokes 茶の湯 CHANOYU tea ceremony 


ン iS water 40. 壇 is risimg sun 144, indicating becoming ho#. Thus heated water. 


Mnemonic: RISING SUN HEATS WATER 
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THIRD GRADE 360-362 


360 み TO, TO, noborz 登場 TOYO aDPCaranCe 
CLIMB 登山 TOZAN mountaineering 
ウ 12 strokes 木 登 り KTINOBORI ree chimbing 


Somewhat obscure. Once written 4 , Showing two feet ゆり 129, hands \X, and 
food vessel 名 1640 q.v. It is not fully clear how these elements combined、 Some 
scholars see therm as as a virtual pictograph depictng a child or similar clambering onto the 
food vessel (this being taken in its jiteral meaning of a single legged table that could be sev- 
eral feet high). Others take 宮 tobeused purely phonetically to express climb, giving 
climbing feet (and hands). Siill others take the hands to be offering up the food ves- 
sel (here meaning just dish of food), and take the element 駅 、tobe used phonetically to 
express Climb as well as lending connotations of raise/ rise, thus giving climbing (and 
rising) feet. The last theory seems the most 1ikely, though the first is perhaps the sim- 


Plest to rermember. 
Mnemonic: TWO FUNNY FEET CLIMB FOOD VESSEL 


TO hitos 太 5 nado ー 等 TTTO first class 
CLASS, EOUAL, 上 等 JOTO high class 
ETCETERA 等 圧 線 TOATSUSEN isobar 
12 strokes 


Bamboo 7 170, here meaning bamboo tablets used for keeping records, and temple 
考 133 q.v., which acts phonetically to express arrange and also lends its idea of work 
with the hands. Thus to arrange bamboo tablets (with the hands). This is VeTy sim- 
ilar to order/ arrange bamboo tablets 沖 339, but whereas 339 means putting in sequential 
order, 361 means putting in edual grouDS. Oroup of equal or similar items led to class。 
equal, and by extension etcetera. 


Mnemonic: BAMBOO TABLETS AT TEMPLE ARE ALL EOUAL 


DO, ugoz/Kgyg 動 物 DOBUTSU animal 
MOVE 自動 車 rPOsHA vehicle 
11 strokes 動き 出す UGOKIDASU moveoff 

















カ js strength 74. 金 is heavy 311, which also acts phonetically to eXxDTCSS SWaY. 
Thus to apply strength and cause soimething heavy (oO sway, leading to move. 


Mnemomc: STRENGTH MOVES HEAVY OBJECT 
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THIRD GRADE 363-365 


363 DO, warabe 童 話 DOWA nursery tale 
デー CHILD 児童 JO children 


12 strokes 童心 DOSHIN child'smind 


Somewhat obscure. Once written を 。 POssibly the most esthehcally unbalanced of all the 
characters in that it combines four elements vertcally、The clements are, in descending or- 
der,needle / 巴 1432, eye 必 / 日 72.eassack を / 素 184, and ground 土 

60.The original meaning is known to have been slave, and it seems 1kely that it is the ear- 
ly formofheavy $ / 葛 311qv.,namely person standing on the ground carrY- 
ing heavy sack, with person 入 replaced by the combination of eye and (tattooist's) 
needle. (This substtuton would partly explain the awkward vertical ahgnment.) SIaves 
had an identification mark tattooed on the forehead (see 340), ie. above the eye。 and it 
therefore seerms probable that 多 indicates slave. Thus slaye standing on ground 
carrying heavy sack. How this came to mean child is not clear. Child slaves were far 
from uncornrnon so it may have been an associated meaning, though this is unlikely. Some 
scholars feel it was used instead of a CO character meaming child。 偽 , comprising person 
4 39 and slave 者 363,in which 得 1s believed to lend a meaning to the effect of per- 
Son not having full righfS as a citizen as well as lending its sound to exDresS grOW<- 
ing up. Suggest taking the modern form of 363 as stand 層 73andvillage 本 219. 


Mnemonic: CHILD STANDS IN VILLAGE 


NAI,。 DAI, nchi 内 部 NArBU inner part 
INSIDE 家 内 KANAI wife 
4 srrokes 内 気 UCHIKI Shyness 


Formerly | 丸 ,and earlier /Q,showing enter へ / 和 63q.v.and a dwelling 「]/「]. 
Once entered, one is inside. Suggest taking 人 as person 39 and 「] asahoop. 


Mnemonic: PERSON TRIES TO GET INSIDE HOOP 
NIKU 馬 肉 BANIKU horsemeat 
ん MEAT, FLESH 肉屋 NIKUYA butcher 
6 srokes 肉眼 NIKUGAN naked cye 
From a pictograph of a fillet of meat showing the graining of theflesh の. Asaradical 


usually 崩 ,andoften having a meaning of relating to the body. Suggest remembering 
asinside 内 364q.v.andperson 人 39. 


Mnemonic: IINSIDE PERSON THERE IS MEAT 
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THIRD GRADE 366-368 


366 5B NO 農場 NOO farm 
FARMING 農民 NOMIN farmners 
屋 . 13 srokes 農業 NOGYO agriculture 


辰 1S now an NGU character used for dragon, but its original meaning was clam (now 
conveyed by an NGU character 必 , that adds insect 必 56). It derives from a pictograph 
of a clam with fleshy feelers protruding 仏 . The clam shell was used as a crude cutting 
tool,and so occasionally symbotises cutting, as here.、 昌 isnotbend 則 261. 
though it may be helpful to remember it as such. One early form of 366 shows it as 3 
which clearly reveals hands E ヨ held to a brain/head の 131. This has been interpreted by 
some scholars as racking one's brains, and has resulted in some intriguing theories at- 
tempting to hink clam,racking one's brains, and farming. However, still older forms such 
as yHBH+ and 9 林 show hat &Ad isa miscopying of field 急 59and either plants/grass 
ナ f9ortrees 本 69.Thus the original meaning of 366 was cutting grass/trees to 
clear fields, giving working on the land and hence farming. 


Mnemonic: FARMING UNEARTHS BENT CLAM SHELL 


HA, nami 周波 SHUHA frequency 


WAVE 音波 ONPA Sound wave 
7 8 strokes 波 乗 り NAMINORI SuTfing 


ッ iS wafter 40.、 疲 is skin 374 q.y., here acting phonetically to express rise and fall 
and probably also ending an idea of peeling off. Thus wafer which rises and falls 
(and pecls off7)。 i.e. wave. 


Mnemonic: WWAVES FORM SKIN OF WATER 


HAI。 kubazz 心配 SHINPAI worry 
DISTRIBUTE 配達 HATTATSU delivery 
10 srrokes 配り 手 KUBARITE (card) dealer 


Somewhat obscure. Once written 9 み ,showing winejar 両 302and akneeling per- 
som 八 -39, but the role of these elements is not clear as (here is almost no cxample of his- 
torical usage. In the absence of evidence to (he contrary it 1S assumed to indicate a DersOn 
pouring 一 ie. diStributing -- wine. Suggest taking ア asself 855. 


Mnemonic: DISTRIBUTE WINE TO ONESELE 
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369 hata, hatake 茶畑 CFLABATAKE teafield 


衝 (DRY-)FIELD 田畑 TAHATA field, estate 
9 strokes 天 畑 MUGIBATAKE 
wheat field 


A made in Japan' character comprising field 男 59andfire 求 8, giving field that 
is burned off (as opposed to a paddy field)、. 


Mnemonic: BURNED FIELD 1S A DRY FIELD 


370 HATSU, HOTSU 発表 HAPPYO announcement 
DISCHARGE,。 START。 発足 HOSSOKU inauguration 
LEAVE 発 電機 HATSUDENKI generator 
9 strrokes 


Formerly 藩 ・ 7 て is yo (planted) feet 360, here indicating standing firm. is 

bow 836. is strike/ hand holding weapon 153. Thus to take up firm stance 

and shoot arrow from bow. This has 1ed to a range of derived meanings such as dis- 

charge, leave, and by extension Start. Suggest taking 基 . astwo 二 61 bent legs リ し 
39. 


Mnemonic: DISCHARGED WIIH TWO BENT LEGS AND FUNNY FEET 


371 HAN, TAN, sor/7g5 ル 反応 HANNO* reaction 
OPPOSE,ANTIJREVERSE。 反 桜 HANKAKU anG-nnclear 
BEND,CLOTH,MEASURE 反物 TANMONO textiles 
4 strokes 


メメ is a hand. 了 7 iscliff 45, acing phonetcally to cxpress turn Over。 and probabIy also 

lending an idea of abrupt (an occasional connotation of cliff, from the idea of abrupt rise). 
371 originally meant suddenly turn the hand over. This led to a range of derived 
meanings,Such as gO agaimSt or ODDOSe, Feverse, and twist or bend, In Japanese it 
is also used of cloth, from the idea of a draper flicking out a roll of cloth, and can mean a 
measure of cloth ( a roll of some 10rm), as well as a rmeaSuTe Of area. 


Minemonic: CLIEE OPPOSES HAND 
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THIRD GRADE 372-375 


372 HAN, saka 急坂 KYUHAN steep slope 
SLOPE 坂道 SAKAMICHI slope 
7 strokes 下り 坂 KUDARIZAKA downhill 


Ground 土 60andoppose 反 、371. The latter is nsed primarily for its sound, tO Cx- 
press slanting, but may also lend an idea of reverse G.e. a slope can be either an upgrade 
or a downgrade) or of opposition/ resistance Ge. an upgrade). Thus slanting 
ground. 


Mnemonic: SLOPE IS OPPOSED GROUND 


373 HAN。BAN, ita 時 板 KOKUBAN hlackboard 
BOARD, PLATE 板 紙 TTAGAMI cardboard 
8 strokes 板 前 ITAMAE chef 


Wood 本 69 and oppose 反 371. The latter is used prirmnarily for its sound, to express 
thin (and flaD), but may also lend an idea of reverse (i.e. a board is reversible)、 Thus 
thin。 fiat piece of wood, ie. board, now also used of non-wooden sheets or 
plateS. 


Mnemonic: OPPOSED TO WOODEN BOARDS 


374 HI, kawa 度 劇 HIFU skin 
SKIN, LEATHER 度 肉 HINIKU sarcasrn 
$ srrokes 木 の 度 KiNOKAWA bark 


From a pictograph に で showing a hand ヌ pulling the hide off an animal with its head 
shll attached 9 . SUuggcest Termernbering by association with oppose 反 371,with ! as 
one stroke. 


Mnemonc: OPPOSED TO SKINNING WITH ONE STROKE 


375 HI kanay7z な 万 pg 圧 劇 IGEKI tragedy 
SAD 款 鳴 HIMEI shriek, wail 
いふ = 12 srrokes 甘 し さ KANASHTSA sadness 


Ay is hearifeelings 147. 老 is not 773 q.v., achng phonetically to express Sad and 
also lending connotatons of splitting open (from its literal meaning of wings opening in 
opPosite directions). Thus sad feelings which rend the heart. 


Mnemonic: BROKEN HEART DOES NOT WANT TO BE SAD 


112 


THIRD GRADE 376-379 


376 \ BI。 utsukuyA 美 人 BN a beauty, belle 
BEAUTIFUL,。 FINE 美術 BTUTSU fine arts 
9 strokes 美学 BIGAKU eSthetics 


Sheep 沈 986andbig 大 53. Abig ie. fat) sheep was highly prized and desira- 
ble. Desirable appearance eventually led to beautiful in a broad sense. 


Mnemonic: BEAUTIFUL BIG SHEEP 
Bi。hana 音 BION nasal sound 


NOSE 鼻先 HANASAKI tipofnose 
14 sirokes 自 楽 HANAGUSURI bribe 





Formerly 人 . 個 isself/nose 134. 界 is a CO character meaning give, but is also 
known to lend a meaning here of prominent. (1ts old form 所 Suggests that 刀 isnot 
derived from hands offering yX [the usual origin], but represents a table. ⑥⑧ presumably 
represents an item, giving a meaning of item intended as gift prominently displayed on 
table.) Thus prorminent nose, now juSt nose. Suggesttaking asfield 59 and ナ T 
astwotens 十 33,ie.twenty、 


Mnemonic: OWN NOSE FOLLOWS TRAIL THROUGH TWENTY EIELDS 


HYO, kori 氷原 HYOGEN ice floe 
ICE 氷点 HYOTEN freezing point 
S strokes 氷 水 KORIMIZU ice water 


Formerly 2K、, and orisinally 介 。 UU 水 is water 40, while 人 た (now ン ) represents 
the cracks in ice. 


Mnemonic: ICE IS IROZEN WATER 
HYO, arawayz, omote 表面 HYOMEN surface 


SHOW, SURFACE, LIST 表現 HYOGEN expression 
8 sirokes 時 刻 表 JOKUHYO tmetable 


Once written 全 , Combining the carly forrmm 僚 、of clothing 衣 、 420 and hair/fur 各 , 
210. Fur clothing was worn on the outside, thus giving Outer Surface and by associa- 
tion marifesf/ show and list (cf. English term ship's manifest). Suggest remembering 
by association withlong 長 173. 


Mnemonic: SHOWN LONG-LOOKING LIST 
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THIRD GRADE 380-382 


BYO 二 秒 NrBYo two seconds 

-w SECOND (OF TIME) 秒針 BYOSHIN secondhand 
9 srrokes 秒 速 BYOSOKU 

Speed per second 


is rice plant 81, here meaning grain plant. jsfew/iittle 143 q.v. here with its 
ornginal meaning of rminiscule. 380 onginally referred to the tip of (he ear of a grain 
plant。 but then carme to mean tiny bit and eventually something even smaller than minute, 
i.e、second. 


Mnemonic: LITTLE RICE。 EATEN IN A MERE SECOND 


BYO, HEI, ya yamai 病気 BYOKI illness 


ILLNESS 病人 BYONIN Sick person 
3 10 sirokes らい 病 RATBYO leprosy 


オオ is an element indicating sickmess. It was once written 中 ,Showing bed 叶 1389 
and person へ へ 39 and indicating someone "laid up'. isthird rate 1773 q.v., 

here acing phonetcally to cxpress increase, giving ilness that increases (in severi- 
人 y) There is some disagreement as to the semantic role of 内 - Its original meaning was 
Dig altar, leading some scholars to assurne that it lends an idea of big, giving major il- 
ness. Others take it to suggest rigidity and immoDhility, since the altar was sturdy and 
rigid。giving cripplng imess、Sill others take it to symbolise about to die, from the 
idca of sacrifice associated with the altar, giving fafal imess. In any event。 381 originally 
meant serious illness。 but is now nsed of ilness in general. Suggest taking < inits 
modern sensc of third rate. 


Mnemonic: 和 THIRD RATE HEALTH LEADS TO ILLNESS 


すす HIN, shina 商品 SHOHIN commodity 
GOODS,QUALITY,KIND 品質 HINSHTFTSU quality 


1 の / 9 strokes 吊 物 SHINAMONO gOods 


Three rmouths ロロ 20,indicating a group Of people. This came to mean assemblage, 
and eventually specifically group of (things rather than people、OQuality and kind are 
associated ideas. Note that 382 has switched from meaning person to thing。 while 考 298 
has switched from thing to person. Suggest taking as three boxes. 


Mnemonic: QUALITY GOODS COME IN BOXES 
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THIRDGRADE 383-384 


FU。 mazer// ん yg。 0 負傷 FUSHO wound 
DEFEAT, BEAR 負担 FUTAN burden 
ヾ 9 srokes 負け 嫌い MAKEGIRAI nnyielding 
Somewhat obscure、 Once written 1 , Showing a bending person 入 39 and shel/ 
money 田 90.(The variant form 人 using Sword/cut フカ 181 is amiscopying.) There 
is some disagreecment as to the role of these clements. Some scholars take 劉 tobeused 
Phoneucally to express back (as well as having its own loose idea of back as an extension 
of shel), giving (on) a bending person's back and hence bear, leading to ideas such 
as suffer an imposition and hence defeat. Other scholars take 男 tobenusedinits 
sense of valuables, as well as possibly also acting phonetcally to cxpress back, to give 
an idea of a person bent under aload of valuables (on their back). This later came 
1o symbolise being defeated or routed, i.e. fleeing with one's valuables. Note that 383 can 
also occasionally be used causatively, giving to defeat. 


Mnemonic: DEEEATED PERSON FLEES BEARING MONEY 


384 BU。BE 部 分 BUBUN part 
立 ・ 

* ゴ PART, SECTION, CLAN 部族 BUZOKU tmbe 

て ク 11 strokes 部 屋 FEFEYA* Toom 


Obscure. Once written る る ・ \/ PB is village 355. る / 者 is not say る / る 274 bu 


a CO character meaning spit. Its etymology is unclear,though js presumably mouth 
20. There is some supportforaviewthat 叉 isavariantof 家 ,the old form of not 3 

(read FU) 572 q.v. The atter originally indicated a bud emerging from a whorl of eaves, 
and may thus indicate coming out, giving 考 ameaning ofthat coming out of the 
mouth. 1t should be noted that in compounds 竹 often seems to be associated both with 
dividing and growing, both of which can be interpreted as derived meanings of 富 
though not, stricly speaking, of る itself. It should also be noted that a combination of 
not and mouth definitely exists as the character deny 夏 962q.v., which literally means 

make the negating sound "fn' with the mouth、Thus、 下 the 坊 partof 著 isa 
variant of オイ ,this would mean that 冬 is ipso facto a variant of 名 ,raising the possiblity 
that spit similarly derives frorm mmaking he sound "fu' with the mouth. Unfortu- 

nately not only iS the etymology of 雪 unclear,its rolehere(both semantic and/or phonetic) 
is also unclear. Some scholars claim that it lends a meaning of division, giving division 
or pari ofa village and hence clan. However, 384 is known to have once referred to a 
Specific clan in ancient China, thus suggesting that the clan was associated with a village 
called FU . From this point Opinion is fnrther divided, some scholars claiming thatthe 
meaning division and hence seciion /part is the result purely of borrowing Or miscopy- 

ing (involving divide 愛 | 1813), while others take the village in question to be a division 
or part of a larger admministraive district. SHll others see it as a village of outcasts (from spit 
ou rejecD). Suggest taking 立 asStand73and 品 as (open) mouth. 





Mnemonic' CLAN STANDS OPEN MOUTHED IN PART OF VILLAGE 
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THIRD GRADE 38S-387 


FUKU 服 装 FUKUSO clothing 
CLOTHES,YIELD,SERVE 服従 FUKUJU submission 
8 strokcs 服 部 HATTORTE asumame 


Somewhat obscure. Once written 奄 F6 showing a boat 太 / 穫 1354 q.vV., a person 
bending 人 39,andahand x . Still older forms such as 月 倒 show boat and a hand 
holding a weapon or tool, suggesting that the hand is workinmg, and also suggesting that 
the 1ater bending person may be a miscopying. The early meaning of 385 is known to have 
been work, and some scholars feel that it meant literally bend down in order to work on 
(building or repairing) a boat. Yield/ serve is felt to derive from a combined idea of 
bending down and performing work. How cxacily it came to mean clothes, however, is 
not clear. tis assumed to be a borrowed meaning。 though it is also possible that 385 once 
carne by extension to indicate a servan('s livery、Suggcsttaking 月 asmoon, 又 asSa 
hand,and : asaclofhes hoist. 


Mnemonic: SERVILE HAND PUTS CLOTHES ON HOIST UNDER MOON 
FUKU 幸福 KOFUKU happiness 


GOOD FORTUNE 福引 き EUKUBIKI lottery 
13 strokes 福音 書 FUKUINSHO Gospels 


Formerly # . 系 / え iSaltar/ of the gods 695. 参 isaCO character meaning full, 
and derives from a pictograph of a (full) wine jar あ .386 originally referred to wine 
blessed by the gods and used in religious ceremonics. The idea of blessed by the gods 


then came to mean blessed or fortunate in general. Suggesttaking assingle 一 1 
enfrance 口 20tofield 芝 59. 


Mnemonic: ALTAR AT SINGLE ENTRANCE TO FIELD -- GOOD FORTUNE 


BUTSU。MOTSU, mono 人 物 JINBUTSU Person 
FTFHING 食物 SHOKUMOTSU food 
8 strokes 食べ 物 TABEMONO food 


井 Scow 97、 加 isSan NGU character now used to mean not。 but it originally depicted a 

variety ofstreamers で (still jisted as a minor meaning in Chinese)、 Here it lends a 
meaming Of varietY, thus giving variegated cow。 a reference to atype ofcow witha 
mottled hide. 387 then carme to mean creature, and then #hing in a broad (but usually tan- 
gible) sense. Suggesttaking 和 名 asa'thing' with four legs. 


Mnemonici COW IS A THING WITH FOUR LEGS 
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1HIRD GRADE 388-390 


HEI, BYOL taiyo, hira7g 平気 HEIKI_ calmness 
FLAT, EVEN, CALM 平等 BYOpO equaliy 
S strokes 平手 HIRATE palmofhand 


Possibiy because 388 can mean set of scales or balance in Chinese it is often explained 
as deriving fromm 4 SUDDOsed pictograph of scales, and some scholars even refer tQ a myS- 
tcrious pictograph' 中 、However, old forms suchas 中 infactappear to show a com- 
bination of twisting water weed す / 281andsmall ) ト 36. 了 usually has a 
meaning of bending but can occasionally。 as here, mean fIat。 since the weed flattens out 
across the surface of the water (see also 130). 小 、 is felt to be added for clarity,。 to distin- 
guish the water weed in question frorn a 1arger type lesS suited to symbohsing flatness. 
Sirnilarly a lateral strroke 一 was added to later forms to emphasise flatness、 giving 
and hence the modern form. Scales is felt to derive from fatness, not vice-versa. Note 
that scales is conveyed in Japanese by an NGU character that adds rice (plan0 舟 81, 特 
G.e. an even measure of rice)、Note also that waterweed is now conveyed by a CO charac- 
ter that addsplant ず 9、 区 , and by an NGU character (hat addsplant and water ジ 40, 
征 ・ In view of the symmetrical shape of 388, suggest using the scales theory aS 8 rmnne- 
monic. 


Mnemonic: BALANCED SCALES ARE FLAT AND EVEN 


389 。 や HEN, kaes/7g 返事 HENJ reply 
4 RETURN 返済 HENSAI repayment 


7 strokes 仕 返 し SHIKAESHI retaliaton 


ィ is movement 129. 反 is ODpose 371, here meaning reverse. Thus reverse 
movemment。 i.e. return. Now often used in the ansitive sense, 1.C. give back. 


Mnemonic: REVERSE MOVEMENT AND RETURN 


BEN 勉強 BENKYO study 
STRIVE 勤勉 KINBEN diigence 
10 strokes 勉学 BENGAKU study 


カ is effort 74. 旬 。 is avoid 1849 q.v., here used in its hteral meaning of woman 
striving to give birth.、 Thus woman striving with great effort to give birth, 
now just strive/ try hard in general. Give birth is now conveyed by an NGU character 
that uses woman 3Sinstead of effort 刀 ,anda CO character プ 多 」 that uses child 
す 25. 


Mnemonic: STRIVE TO AVOID EEFEORT? 
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THIRD GRADE 391-393 


HO hanas/fsg 解放 KAnHO Hberaton 
RELEASE。 EMIT 放射 HOSHA radiation 
XX、 8 strokes 手 放 す TEBANASU ]et go 


Usually explained as direction 万 204andstick in hand/strike 父 101, 軌 Ving 
driving off in all directions and thus radiate and hence release. A useful mnemon- 
ic, but not quite correct. O1d forms such as 入 show 方 tobeamiscopying of person 
A 39. Thus drive off a person、 leading to discharge and thecn release and emmit. 


Mnemonic: STRIKING IN ALL DIRECTIONS IS A FORM OF RELEASE 


MAN, BAN 五 万 GOMAN fifty thousand 
TEN THOUSAND, 万 事 BANJI everything 
MYRIAD 万 年 筆 MANNENHTTSU 

3 strokes fountain pen 


Often thought to be a simpification of 弟 , which tended to be used untGil recently to express 
ten thousand, but in fact they are separate characters. 妃 wasoncewritten 呈 ,andisfelt 
by some scholars to be a variant of twisting waterweed ロ 281 borowed for its sound. 
Other scholars feel it is a simplification of the ancicnt swastika symbol 呈 or 中 (both 
NGU characters), which has connotahions of all encompassing and by association mnYT- 


iad. 音 . derives from a pictograph of a scorpion with the addition of nine/bent el- 
bow れ _12 q.v. to emphasise the curling tail。 and originally meant (striking) scorpion. It 
is not clear how it came to represent ten thousand. Certainly it was used partly for its 
sound, but its complexity suggests some additional significance. It may have been that 
ScorplonSs were extrermely numerous. Suggest remernbering 万 by association with 
direction 万 204,taking it to bea 'wrong version of this. 


Mnemonic: TEN THOUSAND MARCH IN WRONG DIRECTION 


MI, aji。 ajiwg2k 意 味 IMI_ meaning 
TASTE, RELISE 興味 KYOMI interest 
8 suokes 味 見 AMI tasHing 


T is mouth 20. 未 is unfinished 794, here acting phonetically to express good and 
also ending an idea of lingering. Thus something good lingering in the mouth, 
ie. nice faste. It can now be used of taste in general, but at times sill retains connot4- 
tions of apDpreciation.、 It is also someimes used of an attribute or quality. 


Mnemonc: TASTE LINGERS UNEFINISHED IN THE MOUTH 
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1HIRD GRADE 394-397 


394 MEI, MYO, inochi 命 令 MEIREI order 
LIFE, ORDER 生命 SEIMEI life 
て 得 8 srokes 命 取 り INOCHITORI fatal 


Order 高 603 with a mouth /say 口 20added to emphasise the issuing of the order. 
The issuing of an order came to symbolise the expression of will of those superiors who 
govern one's life, including the gods, and thus 394 also came to mean one's lot or fate, 
and cventually life. 


Mnemonic: LIFE CAN HINGE ON A STPOKEN ORDER 


アフ MEN, omote。 omo。 tsura 外面 GAIMEN exterior 
UM『 FACE, ASPECT。MASK 仮面 KAMEN mask 


9 strokes 具 面 HANAZURA muzzle 


Once written | . 皿 isface 93,while 品 indicates enclosing or covering. Thus 
that which encloses the face, ie. a rmask. This led to the idea of external aDDear- 
anCce, giving aSDect. 39S is also used for the face itself. Suggest remembering by pariial 
association with eye 上 72. 


Mnemonic: MASK ENCLOSES FUNNY FACE WITH BIG EYE 


MON, tog 質問 SHTTSUMON guestion 
ASK 学問 GAKUMON scholarship 
が jisuokes 問屋 TOTYA/TONYA* dealer 


Usually explained simply as a mouth ロロ 20asking at a door/gate 朋 211, but some 
scholars feelthat 帳 四 acts argely phonetically to express question. 


Mnemonic: MIOUTH ASKING AT GATE 
YAKU, EKI 役 人 YAKUNIN functonary 


397 あみ 
1 ン 4 ROLE。 SERVICE。、DUTY 役者 YAKUSHA actor 


7 strokes 兵役 HEIEKI military service 


Movement along road 24 118 and weapon in hand 容 153、397 originally referred 
to soldiers going off to fight (Sill occasionally nsed in this meaning), then carme to 
mean service, dufY, and by extension role. 


Mnemonic: MOVE OFF WITH WEAPON IN HAND TO DO ONE'S DUTY 
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THIRD GRADE 398-401 


YAKU, kusuri 薬局 YAKKYOKU pharmacy 
MEDICINE,。 DRUG 火 楽 KAYAKU gunpowder 
16 strokes 薬指 KUSURTYUBI 

ring finger 


サ is plant 9. 深 is pleasure 218, actng phonetcally to expresSs Cure and also 1ending 
an idea Of soothing. Thus curafive,」 soothing plan を , i.e. a mmedicinal herb. 


Mnemonic: MEDICINAL PLANT GIVES PLEASURE 


YU,。 YU, yoshi 由来 YURAI derivation 
REASON, MEANS。 WAY 理由 RIYU reaSon 
S strokes 上 自由 JIYU freedom 


From he same piciograph of a basket wine press 革 aswest152 qY. Whereas 152 
focussed on the falling drops, 399 focussed on the abstract idea of the drops falhng from 
the basket. From came by association to mnean cause, i.e. reasOn, and by cxtension also 
came to mean significamce, imeans, amd way. Suggest remermnbering by association 
with field 思 59,taking | asaderrick (and see oil 2 直 400). 


Mnemonic: THERE'S A REASON FOR DERRICK IN FIELD 


400 YU, abura 油田 YUDEN oifeld 
。 OIL 灯油 TOYU/TOYU kerosene 
4 8 strokes 注 絵 ABURAE oilpaintng 


Basket/ wine press 由 399q.v.and water/liquid : 40. Originally the liqguid 
from the press, ater viscous fluid, eventually oil. Suggest taking 史 asafield 包 
39 with a derrick | . 


Mnemonic: LIOUID FROM FIELD WTTHE DERRICK IS OIL 
YU U, ar 所 有 者 SHOYUSHA Owner 
HAVE,。 EXIST 有無 UMU _ existenCe 
6 shrokes 有り 難 う ARIGATO* thankyou 


Once written 名 ,showing a (dght) hand ナ - 2holding a piece of meat 365.This 
Symbolised possession or having, which also carne by association to mean existing. 


Mnemonic: HAVE MEAT JIN YOUR HAND 
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THIRD で GRADE 402-403 


YU YU, asopx 遊覧 YURAN sightseeing 
PLAY。RELAX 遊山 YUSAN eXCursion 
12 srrokes 遊び 場 ASOBIBA nlayground 


Often explained as children イ 25gathering under a fiag 333 (symbolising gath- 
ering) and moving abou# る 129, ie. playing, with relax being an extension of 
play. A useful mnemonic, but incorrect、 4 衝 is a CO character meaning the billowing 
Sshape of a waving fag (from fluttering flag ダ が , with child チ used io mean small part, 
and onginally referring to the small scalloped parts formed as the flag waves). In combina- 
tion with movement (along a road) + itmeant moving in a wave-like and hence in- 
direct fashion, giving saunter and the idea of acting in an unhurried fashion. Thus 
relax (or more exacHy。 mot work) is the earlier mcaning, with play being the extension. 
Suggest taking 7 asperson ど 39andside る 204. 


Mnemonici: CHILDREN PLAY AT MOVING PERSON'S SIDE 


YO, kanere 予約 YOYAKU booking 
ALREADY。 PRIOR,。』 予想 Yoso cxpectaHon 


4 strokes 予定 YOTEI schedule 


Formerly also . 到 ., though technicaily this is a separate character. Old forms such as Fa 
show a combination of symbol and pictograph, namely a weaving shuttle 口 (from 0 ) 
being pushed [| tooneside 症 . This came torepresent the idea of doing one action as 
part of a sequence, ic、 prior to doing the next acton. The idea of doing something in 
advance also came to mean leaving a rmargin. Elephant 肖 533was added to give an 
idea of big margin, though it is not clear why such a complex character was chosen. Thus 
at one stage 403 had a secondary meaming sirmilar to ample/margin 休 800,and it is inter- 
esting that both 403 and 800 have been borrowed to express me. This has always been 
assummed to be for purely phonetic reasons, but the coincidence of meaning may suggest 
some additional but now unciear semantic connection. Margin has now faded as a mmajor 
meaning, leaving the earlier idea of acting in advance and hence already. 


Mnemonic: TVE ALREADY PUSHED THE SHUTTTLE 
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THIRD GRADE 404-406 


YO 西洋 人 入 SEIYOTN Westerner 
OCEAN, WESTERN 大 西洋 TATSEIYO Adanec 
9 strokes 洋食 YOSHOKU Wester food 


Water シ 40and sheep 多 986. Usually explained to the effect that a sheep indicates 
white, giving whitecaps and hence suggesting a large body of water Gi.c. an ovine 
Version of the English terrm white horses)、 Some scholars feel that 攻 waS used in an un- 
known phonetic role and that 404 once referred to a speciic river in ancient China (details 
unclear) before coming to be applied by extension to the ocean. The former theory seems 
the more helpful. Ocean came to symbolise from across (he ocean, ie. foreign and 
especially WWestern. 


Mnemonic: OCEAN OF WHITE SHEEP、 NOT WHITE HORSES 


YO, ha 針葉樹 SHTNYO7U conifer 
LEAF 業 巻 き HAMAKI cigar 
12 strokes 葉書 HAGAKI postcard 


Somewhat obscure. Often assumed to be generation 世 327q.v.ofplant-life 7 9 
onatree 木 . 69, which is an excellent mnemonic. Since it is also possible that, through 
cearly forms such as  , 327 may have become somewhat confused graphically with a 
growing plant and hence jife and generation (see also 42), as opposed to its hteral Origin of 
(hree tcns (thirty years) and hence generation, it would seem quite reasonable to assume 
that ドコ means generation/ plant growth on a tree and (hat - ナ is used merely to re- 
mnforce this. This is especially so in view of the fact that - 柴 does indeed exist as a CO 
character rmeaning leaf. However, 時 also means fIat piece of wood/ writing tablet, 
and some scholars feel that this is its main meaning (from wood 木 , with ぜ suggestng 
grouping together, as of wooden tablets bound togcther) and that its meaning of leaf results 
from its later being used as a simple version of 華 . Thus, according to the latter view, 
405 means plant-jife resembling a group of fat wooden tabiets, ie. leaves. 


Mnemonic: LEAVES ARE GENERATION OF PLANTS ON TREE 
9 。 YO 陽極 YOKYOKU anode 
SUNNY。 MALE, 陽気 YOKI gaiety, season 
POSITIVE 太陽 系 TATYOKEI solar system 


12 strokes 


Hill 『 229 and sun shining down 名 144, to give sunny (side of) hill. This 
has led to various extended meanings, primarily thc concept of yamg (as opposed to yin 際 
1013). 


Mnemonic: SIDE OF HILL IS POSITIVELY SUNNY 
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THIRD GRADE 407-408 


YO sama, zama 仕様 SHrYO Way, Ineans 
SITUATIONAPPEARANCE, 有 様 ARISAMA situation 

ア WAY, POLITE SUFHIX 皆様 MINASAMA everyone 
14 strokes 


Sormewhat obscure. Formerly 村 > and incorrectly as 李 - 木 is tree 69. 系 is anow 
defunct character meaning tributary,cornprising ributary/long 氷 、615 and sheep 芝 
986 (the latter presumably used for its literal meaning of branching horns). It acts here 
phonetically to express resermnble。 giving tree hat resembles. This was a reference to 
the horse chestnut,。 which resembles the edible chesmut. The reason for such a complex 
character Occurring as a Dhonetic is possibly that it was iniHally confused with elephant / 
resemble 銀 S33, which had the same pronunciation at the time (SHO) and which is also 
combined withree 木 、to give the NGU character horse chestnut 本 . Itis not clear how 
407 came to acquire its present meanings. Some scholars feel they are purely borrowed 
meanings。 while others feel 407 was confused with image 像 740, from which many of 
the present meanings can be taken to have derived. In Japanese 407 can also be used as a 
polite suffix, though again the proccss of acquisition of this meaning is unclear. Suggest 
taking 素 asacombinaionofsheep 学 / 衝 andwater 2K 40. 


Mnemonc:SHEEP APPEARS TO WATER TREE -- AWKWARD SITUATION 


RAKU, oc/7/zoy 落下 RAKKA fall, descent 
FALL, DROP 落ち 葉 OCHTBA fallen leaf 
12 strokes 落と し 物 OTOSHIMONO 

dropped item 


ザ is plant 9. 2 衝 is an NGU character now nsed to refer to the old capital (人 Kyoto), 
but in Chinese it refers to a certain nver and originally meant falling water. It comprises 
water >40andeach 衝 438 q.v., here with its early meaning of descend and stop). 
Thus plants falling like water, which was a reference to falling leaves. It now 
means fall in a broad scnsc. 


Mnemonic: FROM EACH PLANT。 LEAT FALLS LIKE DROP OF WATER 
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THIRD GRADE 409-411 












っ ー 流 行 RYUKO fashion 
FLOW, STREAM 流布 RUFU spread 


4 J】 10 srokes 流 れ 木 NAGAREGI driftwood 


409 





RYU RU, nagazer/yg 





Once written 沖 #. ぁ is an inverted ndicating mewborn) infant 耶 25in amniotic 
fluid "to al intents and purposes the same element as birth/ raise children 有 有 227 q.v. 
ッ 1S wafer 40, emphasising the fluid. Thus the flow of fuid at birth, later fow ina 
broad sense. There is also a theory that し ン represents the dangling hair of the infant。 and 
that this serves to emphasise the idea of fowing (down). This is a useful mmnemonic, butin 
view of the clear use of amniotic fluid in 227 almost certainly incorrect. The element 褒 , 
often lends an idea of dangle in compounds。 but this is fclt to be an extended meaning 
from flow and not hair. It also exists as a minor CO character confusingly isted in some 
dicHonaries (but without illustration) as meaning cap with pendants. This appears to be 
a popular rmnemonic interpretation with no academic basis. 











Mnemonic: 芋 AIR AND WATER FLOW AS CHILD IS BORN 









440 RYO, tabi 旅行 RYOKO tip 
JOURNEY 旅 入 TABIBTTO traveler 
4N、 10 strokes 旅費 RYOHI tavelexpenscs 





Once written 哲 , showing two (ie. plural) persons イ 39 gathcred under a stream- 
ing banner ーー333. It originally referred to warriors rallying under a banner prior to 
Setting out on a campaign. On the one hand this came to nean simply set out or make 
a journey, and on the other came to mean a group of warriors (specifically five hundred). 
The latter meaning iS retained in Chinese but has disappeared in Japanese. Suggest taking 
方 asside 方 204,and 生 asan'odd'variant of clothes 委 420. 










Mnemonic: PUT ODD CLOTHES ON ONE SIDE FOR JOURNEY 









RYO 両 方 RYOHO both sides 
BOTH, PAIR, COIN 両 手 RYOTE both hands 
6 strokes 両 堆 RYOGAE money change 














Fonmerly 遇 ,and eariier 稚 . Popularly taken to be a set of scales symbolising equali- 
( ず , which is a useful mnemonic but almost certainly incorrect. 1t seems more likely to be a 
gourd (with a wrinkled membraneous inside) spit into two equal halves、The role of 
the ater addiron 一 isnot clear, but it may symbolise unity。 ie. the equality behyeen the 

two halves. 411 was also used for a measure ofsilver (in Japan the old ryo coin), 

which probably did derive from association with weighing on scales and may account for. 
the popular theory mentoned above. 











Mnemonic: SCALES WEIGH BOTH PARTS OF A PAIR 
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THIRD GRADE 412414 





RYOKU,ROKU,midori 常緑 樹 JORYOKUJU eVCTgTCCn 
> GREEN 緑青 ROKUSHO verdigris 
/ の 14 strokes 緑色 MIDORIRO green 











Formerly 勾 . 旬 is thread 27. 散 isan element depicting liquid ポ (originally drops 
、- and a symbol of falling | , but probably stylised under the influence of water 水 40) 
falling from a basket used as a crude winepress 丸 Gnverted version of 員 399). That 
is。it is very similar to oil 2 時 400. It came to mean ooze or exude (3 meaning it still re- 
tains in some compounds), and was used with metal 金 14togive を 般 611 q.v., now 
meaning inscription or record but originally meaning verdigris (the green rust which 
'oozes' out of copper). 角 、itself thus became associated with green, and usualJy lends 
Such a meaning in COrnpDounds, as indeed here. Thus green threads, and now green in 
general. Notethat 菜 exists as aminor CO character, confusingly listed in some Chinese 
dictionaries (but without 則 nstranon) as meaning to carve wood、This is presumably a 
meaning ascribed or assumed under the influence of 611's later meaning of inscripton. 
Suggest taking 欠 asstrand. 















Mnemomc: WWATERYGREEN LIOUID 00ZES IN THREAD-LIKE STRANDS 






413 。 や REI 失礼 SHITSUREI rudeness 
< PROPRIETY, BOW 礼 服 REIFUKU full dress 






3 strokes 谷 礼 KEIREI bow 





Formerly also written 率 し and 引 , thongh technically the two are separate characters. 堆 / 
ネ is alfar 695. し is akneejing figure, not a sirnplfication of き 、Thus kneeling at 
the altar, meaning to pray and thus act with proprietY. き 1s plentiful 790 q.v., liter- 






ally meaning full vessel, giving ぇ ameaning of offer a full vessel (of sacred wine) at the 
altar and thus similarly act with propriety. 







Mnemonic: PRAYING AT ALTAR IS ACT OF PROPRIETY 










414 RETSU タ 
』 ROW, LINE 列 次 RETSUII Seduence 
6 srokes 前 列 ZENRETSU frontrow 







Denuded bone 方 286andcut 中 181. Thus cut to the very bone, which was 
originally a reference to butchery、The meaning of row is felt to stem from the fact that 
there was a set Sequence for dismermbering a carcass (Seduence/ order is shll a strong 
meaning in Chinese). 








Mnemonic: CUT UP BONES LINED UP IN A ROW 
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THTIRKD GRADE 415-416 


RO, jj 道路 DORO road 
ROAD, ROUTE 線 路 SENRO rail rack 
13 strokes 旅路 TABIJI ]Ourney 


下 is foot 51. 谷 is each 438 d.Y., here used im its early meaning of stop and start 
and by extension move slowly. 415 originally referred to moving slowly forward, test- 
ing the ground with one's foot. This came to mean path, and eventually route or road in 


a broader sense. 
Mnemonic: EACH FOOT FOLLOWS SAME ROUTE 


WA,O,yawarggzinagoyg を g 。 平和 HEIWA DC4Ce 
PEACE, SOFT, JAPAN 大 和 YAMATO* Japan 

目 8 strokes 和 食 WASHOKU 
Japanese food 


Formerly also sometmes written り 条 . Rice plant 条 81and mouth/say 口 20. The 
rice plant was often a symbol of pliancy and softness, and 1ends such connotatons here 
to mnean pliant in speech, jc. acconmodating and harrmonious. This eventually came 


to mean peaceful. It is also used to refer to Japan. 


Mnemonic: RICE SOETENED IN THE MOUTH IN PEACEEUL JAPAN 


END OF THIRD GRADE 
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FOURTHGRADE 417418 






THE 195 FOURTH GRADE CHARACTERS 






っ 


417 AI 愛情 AUO love 
NN こさ LOVE 母性 愛 BOSEIAT matermaliove 
と < 甘 13 strokes 愛国 者 AUKOKUSHA pamo 







Obscure. Often explained as a hand reaching down/ convey ぐ / 303,a cover r つ 、heart 
ぃ 147, and stop and start 人 女 438 q.v., to give a meaning of convey sormething to 
the heart and (hesitantly) keep it hidden there, ie. a secret love tat one frc- 
qucntly almost reveals. A useful mnemonic, but an old form shows that マ ノ / is not in 
fact a hand.、 Some scholars take あ to be the prototype of a now defunct character 刀 
meaning a Charifable feeling of wishing to give food and hence kindness and warm 
feelings、 It comprises heartfeelings ぃ and saiiated person 其 し 688, the 1atter also 
acting phonetically to express give. Thus feeling of giving food to a person dl they be- 
cormne satHated. In the case of 417 is felt to have acted phonetically to eXDTCSS jnidden, 
though its semantic role (if any) is unclear. Stop and start 双 isfelttohave been used in a 
sense of move hesitantly. Thus the original meaning is belicved to have been move 
forward hesifantly and furively。 with the idea of warm kind feehings contained 
in Q@\ eventually prevailing and replacing move furtively. SHll others see 6 as cncircled/ 
enveloped heart (sec 655), and 受 as opposed feet 422 q.V., the latter 1ending its mean- 
ing of all around. Thus that which completely envelops (he heart. The 1ast theo- 
ry seems the most likeiy, but suggest taking the modern forrm as hand < ン COYering r フ 
hearti ふ 。with 人 久 assitting crosslegged. 















Mnemonic: SIT CROSSLEGGED, HAND ON HEART, IN LOVE 





418 AN 提案 TEIAN proposal 
PLAN,CONCERN,TABLE 案外 ANGAI unexpectedy 
10 srokes 案 上 ANJO on the table 















Wood 木 69, here indicating item made of wood, and restful 補 223 q.v. The !atter 
acts phonetically to express Dut down and leave, and may DoSSibly also lend similar 
connotattons of being left from its original meaning of a woman being left to rest quietly. 
418 onginally referred to a wooden table on which eaing utensils were set out 
and left, ic. by way of preparation. It is sdil occasionally used to mean table, especially 
mm Chinese. However, rather like the English term table a Drop0s4l, it also came to mean 
Something put carefully on a table, and by cxtension a proposal or plan、Concern is an 
associated idea, ie. something obliging consideration. 









Mnemonic: CONSIDER PLAN AROUND RESTFUL WOODEN TABLE 
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FOURTH GRADE 419-421 


1, motze 以下 KA below 
STARTING POINT,MEANS, 以内 INAI within 
USE,THROUGH,BECAUSE 以外 GAI outside, except 
$ srrokes 


Once written ム ,also の or ム ,depicingaperson 八 39behindaplow 6. Itisnot 
clear how it came to acduire its Dresent meanings. Some scholars assume them to be bor- 
rowed。 but it seems possible that plow came to symbolise utensil and hence something 
usedasamieansthrough which an cnd is achieved. Starting point is possibly an as- 
sociated idea with through, both overlapping with the concept of from、Because is an 
extension of through. Sec also 134. 


Mncmonic: PERSON USES PLOW AS STARTING POINT 


1 1, koromo 衣服 IFUKU clothing 
CLOTHING 衣類 RUI clothing 

6 srrokes 衣 共 え KOROMOGAE 
change of clothes 


Originally 公 人 へ ,Showing acollar へ andsleeves へ へ and thus ideographically e XPDTCSS- 
ing clothing. As a radical usually found as 名 , and sometirmes spHit as な 、 Or 和 . 


Mnemonic: COLLAR AND SLEEVES SYMBOLISE CLOTHING 





た 


TI、kurai 地位 CHII Position, rank 
RANK,。 EXTENT 学位 GAKUI academic degree 
4 7 strokes 十 二 位 TUNIGURAI about twelve 


Person 4 39standing 立 . 73. This referred to a person standing in a row, their posi- 
tion determined by ordcr of precedencce, i.e. rank. By association position carne to mean 
extent, which as in Enghsh also became used of approximation. 


Mnemonic: PERSON STANDS ACCORDING TO RANK 
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FOURTH GRADE 422-425 





1 kako/ 周囲 SHUI perimeter 
SURROUND 男 囲 HANI Tange 
7 strokes 囲い 込む KAKOIKOMU enclose 





Formerly | . is an enclosure (see 123)、 is a CO character now confusingly used 
to mean leather/ hide (probably through graphic confusion with leather/hide 2 821), but 
its original meaning was essenially paftrol. Once written , It shows opposed feet ガ 
/ キ (variants of feet J/ 止 129) around a central point の (abstract symbol), and can 
mean be opposed, move all around, guard all quarters and so on、 Here it acts 
phonetically to express surround, and also lends an idea of moving all around. Thus 
an enclosure (hat emphatically surrounds. Suggest taking 電 aswell 1470. 


Mnemonic: ENCLOSURE SURROUNDS WELL 


T, Yudazerz 委員 会 INKAI cormrmittee 
ENTRUST 委任 INN centrustment 
8 srrokes 安 託 金 ITAKUKIN trustmoney 





朱 is rice plant 81, here symbolising softness and pliancy、 議 is woman 35, alsoa 
symbol of softness and pliancy. Thus to be soft and plian(。 which came by extension 
to mean be phant in one's affairs and then leave decisions to others, eventually leading to 
enirust. The popular explanation that gathering the rice CTOP WaS entrusted to women is 
incorrect but a useful mnemonic. See also 416. 


Mnemonic: ENTRUST RICE PLANTS TO WOMAN 
I * gastric juice 
STOMACH stomach 
月 9 strrokes dysPeDS14 
From a pictograph of the stomach の ②) (showing folds and possibly hairs), reinforced by 
flesh/ of the body 月 365. Suggest taking 田 asfield 59. 





Mnemonic: FLESHY STOMACH SEEN IN FIELD 


425 。 参 IN。shirushi 印刷 INSATSU Printing 
SEAL,。 SIGN。SYMBOL 印 判 INBAN seal 
| 6 srokes 目印 MEJIRUSHI guiding mark 


Originally @。, showing a hand pressing down ぐ onabending person ん 39. The 
original meaming of press down then came to bc uscd of pressing down on a seal, with 
Seal gIVing TS tO SIgn or Symbol. 425 is also borrowed for the IN of India (mdo). 


Mnemonic: HAND PRESSES DOWN ON PERSON AS ON SEAL 
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FOURTH GRADE 426-428 


EI 英才 EISAI talent 
SUPERIOR, ENGLAND 英国 EIKOKU England 
8 srokcs 英語 EIGO Engiish anguage 


サザ is pIant 9. 到 is center 429 q.v., here acting phonetcally to express bloom and pos- 

sibly also 1ending an idea of blocked off at the head from its assumed original meaning 
of person yoked at the neck. 426 originally meant a flower that blossomed but 
lacked seed, such a flower being exceptionally beautiful. It can still mean beautiful 
flower in Chinese. Exceptonally beautiful came to mean superior, with extended mean- 
ings such as talented or brave. It is also used for the first syllable of England, 1argely 
under the inflnence of Chinese in which 426 is pronounced YING and is a closer approxi- 
mation to ENG. 


Mnemonic: ENGLAND HAS SUPERIOR PLANTS IN ITS CENTER 


ヾ ヽ EL, sakaerz。 ae 光栄 KOEI glory, honor 
GLORYFLOURISE,SHINE 栄養 ETYO nutrition 
9 strokes 繁栄 HANEI DrosDerity 


ッ デ 


Fonmnerly 映 . Itoriginally indicatedafree 木 69covered r フ with flowers as daz- 
zingasflame 火 8, specifically a type of paulownia.、 Eventually the idea of blossom- 
ing into something dazzling came to prevail, being used in arange of extended senses 
Such as 名 ourish and shine. Suggest taking > ク as ornate cover. 


Mnemonc: TREE FLOURISHES GLORIOUSLY UNDER ORNATE COVER 


EN, shio 食塩 SHOKUEN tablesal 
SALT 塩水 SHTOMIZU salrwater 
WM 13 strokes 製塩 所 SEIENSHO saltworks 
Formerly + 画 Or 時 . The ]atter is a modified combination of supervise/ ook careful- 
ly 騙 1111and 留 , an NGU character meaning salt (from a pictograph of a basket る 
[essentially the same as an early form of baskeVwest 字 1352 q.v.] used as a primitive salt 
Shakery). The exactrole of 監 isnotclear, but itis felt to have acted phonetically to cx- 
press salty tasfe and possibly also to have lent an idea of careful (salt being a precious 
commodity in certain areas, and thus something used carefully). The shaker 明 was also 
used for things oher than salt。 (hus necessitating the clarification given by 陵 . The later 
useof ground 土 60may be a simplificaion of 臣 , but may also be a deliberate refer- 
ence tO a Principal source of salt。 the salt pan. Suggest taking 箇 asperson た 39. 
mouth 品 20,anddish 品 . 1307. 


Mnemonic: PERSON THROWS SALTY DISH FROM MOUTH TO GROUND 
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FOURTH GRADE 429-431 









O 中 央 CHUO Center 
CENTER 中 央 部 CHOOBU cenralpar 
S$ srokes 中 央 口 CHUOGUCHI cenral exit 









Somewhat obscure. Once written 央 , showingaperson 大 、53 with what many schol- 
ars taketo bcayoke F1 on the neck. It is felt to have originally meant resftrained at the 
neck, with the idea that the neck represented the central Iine of the podY 1ater coming 
to prevail、 Other schoIars fcel that HH is not a yoke but an abstract syimbol indicating con- 
fimes and thus focusing on what jies (centrally) within the confines, ie. in this case the 
neck/ central jine. (Some scholars take ! tas the confines and 天 asman 373.) The 
useof 反 in426 q.v. seems to SuPport the yoke theory. Suggest taking 大 inits usual 
sense of big,and 央 asacombinatonof 大 andopening ロ 20. 










Mnemonic: BIG OPENING IN CENTER 









OKU 二 億 NIOKU 200 million 

HUNDRED MILLION 十 億 TUTOKU billion 
1S strokes 億 万 長者 OKUMANCHOJA 

へ へ 


billionairre 










イ is person 39. 旋 is thought 226 q.v., here lending its literal meaning of heart full 
of thoughts and feelings. 430 originally referred to a person brimming over with 
thoughts and feelings, then came to mean brimming over in general. This eventually 
Came tO mean 《0o numerous to contain。 giving the idea of a Very large number. It 
became particularly associated with a hundred thousand, and sd reDresents this number in 
Chinese, but in Japanese, from the medieval period on, it gradually came to mean a hun- 
dred million G.e. a squaring of ten thousand る 392). 












Mnemomc: PERSON WITH HUNDRED MILLION THOUGHTS 








431 KA, kuwaerr/ の yr 増加 ZOkA 1ncreaSe 
ADD, JOIN 参加 SANKA Participation 
5 strokes 加算 KUWAEZAN addinon 






Mouth/say ロ 20andstrength 妨 74.Itorginally meant add strength to an ar- 
gument by adding one's own words, thcn came to mean add or join in general. 






Mnemonic: STRENGTHENED BY ADDED MOUTMH 
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FOURTH GRADE 432-433 









人 KA 貨物 船 KAMOTSUSEN freighter 
GOODS, MONEY 硬貨 KOKA CurrenCy 
11 strrokes 雑貨 ZAKKA snndry goods 






NM 
Shell/money 四 90andchange (し 238, giving (ha which can be exchanged for 
money, ic、 gOOdS. It then came to mean aSsets and later also money. 






Mnemonic: CHANGE GOODS FOR MONEY AND VICE-VYERSA 










KA 課税 KAZBI taxation 
ーー SECTION,LESSON,LEVY 課長 KACHO section head 
ト 。 コ 






13 srrokes 第 二 課 DATNIKA Lesson Two 






る is word 274. 素 is fruitperform 627 q.v., here acting phonetically to express COn- 
Sider and probably also lending a meaning of carry out. 433 originally meant to consider 
3 person's words。 and by extension carry Out an investigaiion (stll a major meaning 
mn Chinese). It became particularly associated with investigating with a view to levying a 
ta or armount of work。 and hence eventually came to mean levy. It also came to acduire 
connotations of order and ranking, and some scholars feel that lesson and section both 
derive from the idea of being part of a sequence, but it seems more likely (hat they stem 
from the idea of (that which is levied, ie.a task or section of a task or by extension 
lesson to be worked on. 













Mnemonic: SECTION OF LESSON CONTAINS FRUITFUL WORDS 


434 ー ピ レデ GA, me 発芽 HATSUGA sproudng 
2 ロ BUD, SPROUT, SHOOT 新芽 SHINME bud.sprou 






8 strokes 生 える MEBAERU bud,sprout 





ゞ サ isplant9. 牙 1S an NGU character meaning fang (from a pictograph of interlocking 
fangs ). Thus fang-like plant。 i.e. a shoot. 






Mnemonic: PLANT WITH FANG-LIKE SHOOTS 













KAI, aratazre77/727 改革 KAIKAKU reform 
REFORM 改正 KAISEI amnendment 
7 strokes 改め て ARATAMETE once agam 











Often explained as strike/force 101 and twisiing threadWself 選 853,to give en- 
force (the straightening of) sormething twisted and hence reform. A useful mne- 
monic, but incorrecct. Old forms such as 5 showthat is actually the same variant of 
Serpent 選 asinarise 下 250 q.v. 433 originally meant drive off serpents (a sym- 
bol of undesirable things), and thus clear an area and hence by extension reform、Sug- 
gest taking asself. 










Mnemonc: TORCE ONESELE TO REFORM 
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FOURTH GRADE 436-438 






w KAI 香 械 KIKAI aDParatns 
DEVICE 機械 KIKAI machine 
11 srokes 機械 化 KTKATKA mechanisanon 







木 is wood 69. 区 is admonish 1060. Thus wooden item for admonishing, a ref- 
erence to shackles. This meaning is still Very occasionally encountered in Japanese, and 
with more frequency in Chinese. Wooden shackles carme to mean wooden device and 
thcn device in gencral. 







Mnemonic: WWOODEN DEVICE FOR ADMIONISHING 









GAI 希 害 soNGAr damagc, oss 
1 主 ^ HARM, DAMAGE 殺 害 SATSUGAI murder 
て な 10 sirokes 炉 害 BOGAr obstruction 






Once written 仙 . showing old 古 109 q.v., here felt to be used for its assumed Hteral 
meaning of skull and by extension head, and an inverted basket 軸 399. Thus to coy- 
er a head with a basket. It is not clear how this came to mean harm. Some scholars 
feel it meant cover, and that harm is a Purely borrowed meaning that Teplaced cover. Others 
feel it meant smother a person, then kill or cause harmm in gencral. Suggest taking ロ 

as mou(h 20, 上 フ as aroof and by extension cover (see 28), and 主 。 asavariant of life 


計 42. 


Mnemonic: COVERING LIVE MOUTH CAN CAUSE HARM 











KAKU, ono-ono 各 駅 KAKUEKI eachstation 
EACH 各 国 KAKKOKU each county 
6 sirokes 各自 KAKUJI each 







Onginally ぬ :,Showing a mouth 口 20andaninverted foot 用 / 正 129 .V、Just as 
牙 can mean either stop or go, the inverted form can have a similar Tange of often confusing 
meanings, but usually indicates abnormal progress in the sense of stopping and start- 
ing. Itis Hsted as a CO character meaning follow, and can also mean go somewhere 
and then stop, or fall over, or come down from above. Here it is felt to mean 
come down from above and stop, with ロ acting phonetically to express the rein- 
forcing meaning of descend. This referred to visits by high ranking dignitaries, who 
would visit one place, stop for a while, then moye to another place. Thus stop at each 
place, eventually giving just each. Other scholars feel that each 3S a Durely borrowed 
mmeaning (that replaced descend).、Suggest taking 多 assitting crOsSlegged. 












Mnemonic: EACH PERSON SITS CROSSLEGGED AND OPEN MOUTHED 
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FOURTH GRADE 439-441 


439 ピコ KAKU,oboer4, sa7er27 が gsz 目覚 JIKAKU self-awareness 


REMEMBER, WAKE 日 覚め MEZAME awakening 
| 12 strokes 覚え 書き OBOEGAKImemorandum 


Formerly 遇 。. 大 is emulate manually 10, here meaning emaulate/learn. 見 islook 


18. Thus learn by looking, giving rermember on the one hand and be alert and hence 
wide awake on the other. Suggest remembering by association with learning 導 10. 


Mnemonic: REMEMBER TO BE AWAKE WHEN LEARNING BY LOOKING 


440 ーー KAN 完成 KANSEI completion 
W 一 COMPLETE 未完 MTKAN incomplete 
7 srokes 完全 KANZEN perfecton 


ウ iSroof/building 28. 元 is origin 106 q.v., here acting phonetically to CXDTCSS 
fence/wall and probably also lending connotations of round (from its depicton of an ex- 
aggerated head, which occasionally symbolised roundness). Thus building with fence/ 
wall around. Some scholars feel that complete comes from the idea of the fcnce com- 
pletely surrounding the building, others from the idca that the building is truly complet- 
ed when the fence is erected. 


Mnemonic: COMPLETELY ORIGINAL BUILDING 


KAN 警官 KEIKAN Policeman 
GOVERNMENT,OFEICIAL 官僚 KANRYO bureaucracy 
8 srokes 官庁 KANCHO 


government office 


miS roof7building 28. 叱 is buttocks 350, here acting phonetically to cxpress work 
and almost certainly also lending an idea of sedentary. Thus person doing sedentary 
(i.e. clerical) work in a building, which came to have particular associations with an 
official doing work for the government(. 


Mnemonic: GOVERNMENT OFEFICIAL IN BUILDING SITS ON BACKSIDE 
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FOURTHGRADE 442-443 








442 。、。- 琶 弄 = KAN 漢字 KANT character 
っ HAN CHINA, MAN 悪漢 AKKAN Togue 
13 strokes 漢詩 KANSHI Chinese poery 





Ironically one of the most obscure of the kanji. Formerly 肖 , and earlier NR and Ne シ 
1S water 40, here meaning river. き 1S known to have acted phoneically to express the 
name of a nver。specifically the Han River from which the Han Dynasty took its name. 







However, as an element it is obscure. It shows Strong similariries to the early forms of 
faming arrow/ yellow 誤 120 qv. (anconnected with he Yellow River), PossibIy 
Suggcsting Han River gleaming (in the Sunset) like a flaming arrow. However, 
Some scholars have interpreted it as a beast being roasted (see 949 and then 342. 1281 
and 821), though what connotations such a meaning might lend here are not clear. It also 
Shows strong sirmilarities to rare/few/violet ぎ (see 842), which is itself of obscure ori- 










g1n and is indeed taken by some scholars to be a variant of 良 . However, variant or not, it 
is stil not clear what meanming it rnight have lent、Han China became a reference to China 
in general, and by association belonging to China and hence Chinese man and finally 
Just mam (a lesser meaning). Suggest remembering by association with man 表 573, 
grass サ 9andmouth ロ 20. 








Mnemonic: MAN FROM MOUTH OF HAN RIVER IN GRASSY HAN CHINA 











す クー KAN,。kuda 管理 KANRI control 
っ / PIPE, CONTROL 気管 KIKAN wind pipe 
ロ 14 sirokes 管楽器 KANGAKKI 








wimd instrument 







jr is bamboo 170. 宅 is official 441, here acing phonetically to expDreSs Dierce and 





probabIy also 1ending an idea of control. 443 originally referred ko pierced bamboo 







which controlled sound, ie. a wind instrument. It then came to mnean on the one 






hand any type of pipe and on the other control. 






Mnemonic: BAMBOO PIPE UNDER CONTROL 
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FOURTH GRADE 444-446 


KAN, seki 関東 KANToO Kanto area 
BARRIER,CONNECTION 関心 KANSEHIN interest 
瑞 14 strokes 関の山 SEKINOYAMA utmost 


Formerly 本 .P 月 is gate 211. 錦 is a CO character now meaning thread/ weave, but it 
originally referred specifically to a treadle on a loom, and derives from (short) threads 
色 111 and crossed pieces of wood TP(once ++)、Here 鈴 acts phoneically to exDreSs 
bar and also lends its idea of crossed pieces of wood. Thus crossed pieces of 
wood Darring a gate,i.e. barrier、Connection is an associated idea, since a barrier 
also represents the point of contact between the areas either side of it. Suggest taking ※※ 

as heaven 天 58andaway … 66(and see send ミ 美 331. 


Mnemonic: HEAVEN'S GATES ARE IMPASSABLE BARRIER:SENT AWAY 
KAN 観光 KANKO Sightseeing 


WATCH, OBSERVE 観 宗 KANSATSU observaton 
18 strokes 観客 KANKYAKU spectator 





Formerly 吾 .、 上 中 is Jook 18. 者 isa CO character meaning heron, comprising bird 使 
216andacrest 訪 (once 放 局 、 (Note that in Japanese the addiion of an exta bird 色 174 
gives the NGU character stork 孝 .) Here it acts phonctically to eXDreSS ur, giving turn 
and look (around), and may possibly also 1end an idea of a heron's habit of looking 
around as it wades. The idea of turning as such has now disappeared, but the connotations 
of observing widely are retained. Suggest rcmcmbering 邊 ascrested bird. 


Mnemonic: LOOK AND OBSERVE CRESTED BIRD 


GAN negax 志願 者 SHIGANSHA applicant 
REOUEST, WISH 願望 的 GANBOTEKI wishful 
19 strokes 願い 事 NEGAIGOTO DTAyGr 


更 


賀 is head 93. 原 is spring/origin 107, here actdng phonetically to express big、Thus 
big head. It is not clear why such a complex character was chosen for the phonetic. Some 
scholars feel that a big head was seen as a source of intellectual ability, and (hat 446 
originally meant therefore big ideas (from a big head). This may serve to explain how 
it later came to rmnean wish. Others see wish as a pure borrowing. 


Mnemonic: WISH SPRINGS FROM HEAD NOT HEART 
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FOURTHGRADE 447-450 





KI, IKE 希望 KrBO_ hope 
DESIRE,SCANTY,RARE 希求 KIKYU desire 
7 strokes 希薄 KIHAKU tinness 





Once written 間 ,showinginterweave 及 10and cloth/ threads 市 778、447 original- 
1y meant weaving threads, ie. embroidery, and its current meanings all result from 
borrowings. 






Mnemonic: INTERWOVEN CLOTH THREADS DESIRABLE BUT RARE 







K』 季節 KISETSU SeasOn 
SEASON,。 YOUNG 四季 sHrkr four seasons 
8 strokes 季 女 krJo Youngest daughter 













Rice plant 未 81andchild 子 25.and originally meaning young rice plant. This 
Camme to mean Young in a broader sense, and is especially applied to he youngest of a 
Hine (and hence very occasionally has an associated meaning of end). Some scholars fccl 
that season is a borrowed meaning, others that it stems from SSociaton between young 
rice and a paricular Bme of the year. 















Mnemonic: RICE PLANTS IN SEASON GROW LIKE YOUNG CHILDREN 





449 。 央 KI 紀元 KIGEN epoch, era 
CHRONICLE。 START 紀行 KTKO travelogue 

^ 9 stokes 二 十 世紀 NIJUSEIKI 20h century 
Thread 人 27 and self/ twisiing thread 選 855. meaning thread from end to end. 


On the one hand this gave rise to end/star(, and on the other to the idea of an aCCOumt or 
chronicle (which threads from one end of an episode to the other). 







Mnemonic: CHRONICLE OF SELF THREADS FROM BEGINNING TO END 









KI, yorokopz 喜劇 KIGEKI comedy 
ey REJOICE, HAPPY 歓喜 KANKI delighr 
mo や mo 12sirokcs 大 喜び OYOROKOBI geatjoy 






is mouth 20. 寺 was once written き and き , Showing aplant ヤ / 9andvari- 
ant 42) and a food vessel  / 号 1640,and essentially means edible plant. Here it 
also acts phonetcally to express soft. 430 originally meant putting soft plants in (the 
mouth, ie. eat cooked vegetables. This came to mean Simply eat, which in turn sym- 
bojised pleasure. Suggest taking 士 assamurai 494. 








Mnemonic: FOOD POT AT MOUTH MAKES SAMURAI HAPPY 
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FOURTH GRADE 451-453 


4S1 KI。 hata 国旗 KOKKI national flag 
ルー FLAG 旗 持 ち HATAMOCHI flag bearer 
圭 14 srrokes 旗 魚 KAJIKT* bilfish 
h、 


Somewhat obscure, though its elements are clearly fluttering flag が 333 and wim- 
nowing device/that 基 251q.v. The latter is felt by some scholars to act phonetically 
to express gather。giving flag under which one gathers G.c. warriors rallying). 
Since winnowing symbolised the arrival of a specific time of year it may also lend an idea 
of the time having arrived (to assemblc and go off to fight)、 Suggest taking が as 
person た 39andside 方 204. 


Mnemonic: PERSON AT SIDE OF WINNOWING DEVICE HOLDS FLAG 


+ プ KKI。 ntsuwa 内 KIGU utensil 
VESSEL,UTENSIL,SKILL 食器 SHOKKI tableware 
13 strokes 稚 用 KTYO adroitness 


Somewhat obscure. Formeriy 才 and earlier < 學 , showing dog 大 17 and what appears 
to be four mouths ワ 20. The exact ole of these clements is not clear. The positioning 
of the monuths suggests a dog wheeling with open mouth (i.e. barking?) to face 
all quarfers (sec also 1522), though some scholars feel 432 originally had a meaning of a 
dog panting .e. open mouthed). It is beiieved that the four mouths eventually dominated 
the original meaning and came to suggest a collection of openings/ receptacles, lead- 
ing to vessel and thus utensil、Skill is fclt to be an associated meaning with utensil 
both sharing an idea of enabling a function to be carried out. Suggest taking た as big 
53, and 9 asfour boxes. Note that a sometmes cncountered simpified form 識 1s 
unconnected with work エ 113. 


Mnemonic: FOUR BIG BO 丈 -LIKE VESSELS ARE USEFUL UTENSILS 


KKI。 hata 機能 KTNO funcuon 
LOOM, DEVICE, 機会 KTKAI Opportunity 
OCCASION 機織り HATAORI weaving 
16 stokes 


木 is wood69. 多 is how many 1129 q.v., here used in its original meaning of loom. 
Thus wooden loom, now also device in general. This gave rise to the idea of the 
wherewithal/ means to perforn a funcion, leading to associated ideas such as ODDOT- 
tunmity and occasion. 


Mnemonic: ON HOW MANY OCCASIONS IS WOODEN LOOM USED? 
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ーー ブー デー テー ーーー ドー テキ で キュ アブ ーー キミ アイ ーー エミ どき ア 


454 wu ゃ 全 GL 議論 GIRON discussion 
ーー DISCUSSION 会 議 KAIGr conference 
20 srokes 議会 GIKAI the Diet 


族 


る is words/speak 274. 表 : is righteousness 645, acing phonetcally to CXDTCSS TI1U- 
Lual (exchange) and also lending an idea of Propriety、 Thus proper mutual ex- 
change of words. 


vnemonic: DISCUSSION INVOLVES RIGHTEOUS USE OF WORDS 


1S5 Mo KYU TO0tO7ze6r7 要求 YOkYU demand 
REOUEST, SEEK 追求 TSUIKYU Pursuit 
7 strokcs 求職 KYUSHOKU 


seeking work 





Jnce written ,4 > known 1O represent the skin/fur of a fanged creature, tbough it js 
iot clear whether it is a pictograph of the body with icgs attached or an ideograph combin- 
ng the head and body W with bristes , possibly under the influence offur/hair 各 210 
Lv. 453 originally meant fur coat, which was a highly desirable object. Some scholars 
eel its present meanings stem from such an object being much sought after, while others 
eel they result from borrowings. Suggest remermbering by associaion with water 水 40, 
aking 一 asacross (stroke) and ヽ asa SDOt. 


4nemonic: CROSS WATER TO SEEK SPOTTED FUR COAT 


56 ゃ KYU, sukuz 救命 ブイ KYUMEIBUI tifebuoy 
思う RESCUE、 REDEEM 救援 KYUEN reHefrescue 
4 11 strokes い 出す SUKUIDASU exticate 


を is seek/ request 455. 女 is threaten/ coerce 101. 456 originally meant to request 
hreateningly, ic. demand. Some scholars feel 水 also acts phoneHcally to express 
eaSe, giving demand a cessation. It is not fully clear how it came to mean rescue. 
ome scholars see it as a borrowed meaning, others as an extended meaning from the idea 
fdemanding the release of a prisoner or similar. 


nemonic: RESCUE BY COERCIVE REOUEST 
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FOURTH GRADE 437-460 


457 KYU, tamaz 供給 KYOKYU Supply 
SUPPLY,。 BESTOW 月 給 GEKKYU monthly pay 
て 』 12 strokes 来 給え KrTAMAE Come! 


Thread 衝 27andjoin 台 121, giving join threads. The idea of joining threads to 
achievc a desired length came to mean furnish by whatever means, later SuDDlyY/ 
bestow in a broad sense. It is also used as a verbal suffix (or ginally polite). 


Mnemonic: SUPPLY JOINED THREADS 


458 Wi KYO, ager4。 kozorre 挙手 KYOSHU raising hands 
2 OFFER。 RAISE, ACT。 選 共 SENKYO election 
PEREORM, TOGETHER 一挙 IKKYOni at a stroke 

10 strokes 


Forrnerly 0 . 娠 istheoldformofgive 与 1873 g.v., here used both in its early 
sensc of (hands) working together to perform a task and in its later sense of give/ 
raise/offer、The addiional hand 32 emphasises the idea of doing something with the 
hands、 Suggest taking テ く asaladen table. 


Mnemonic: RAISE LADEN TABLE BY HAND: SOME ACT! 


459 <w GYO, RYO 漁船 GYOSEN fishing boat 
Se FISHING 交 節 RYOSHT fisherman 
14 sirokes 漁業 GYoGYO fishery 


4 いい 
Fish 和 辻 、98 with water シ 40 added to indicare fish in water,. ie. in the natural state 


and not yet caught、 This came to mean jijsh waiting to be caught and eventually 
(professional) fishing. 


Mnemonic: FISHING REOUIRES BOTH FISH AND WATER 


460 KYO, omo 共通 KYOTSU commeonaliy 
TOGETHER 共 食い TOMOGUI cannibalism 

6 strokes 共産 主義 KYOSANSHUQI 
ワ "Ww Comrnurisrmn 


Originally 上 Randlater 2 , Showing two hands WAN offering a jewel 〇 / サ . Tihe 
idea of offering was ]ater conveycd by a character adding person イ 39, i.e. offer 友 
839, while 460 came to focus on the idea of doing something with both hands and by ex- 
tension jointly/ together. Suggest taking ササ asplant 9and へ asatable. 


Mnemonic: PLANT AND TABLE GO TOGETHER 
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FOURTHGRADE 461-463 










KYO 協定 KYOTEI 8gTeCment 
COOPERATE 協力 KYORYOKU cooperadon 
8 strokes 会 KYOKAI aSsOciation 











交 is a rebling of sfrength 74. 十 is ten 33, here acting phonetically to CXDTCSS gather 
and also 1ending an jidea of many. Thus many persons' Strength。 i.e. cooperation. 







Mnemonic: THIRTEEN STRONG ARMS COOPERATING 





KYO, kagami 望遠 鏡 BOENKYO ielescope 
MIRROR 鏡台 KYODAI dresser 
の: 19 strokes 手鏡 TEKAGAMI hand mirror 





金 is metal 14. 窟 is an NGU character meaning finish, comprising sound 者 6 
d.V. and a bemnt figure リ レ 39 and originally indicating the conclusion of a musical recital 
(some scholars taking the bent figure to indicate the performer bowing。 others taking it io 
be used phonetically to cxpress finish). Here 井 i3S used phonetically to CXDTCSS SCene. 








Tts semantic role is unclear, though may DoSsiDly suggest transitoriness Gi.e. soon fa- 






nished). Thus metal which shows (transitory?) scene, ic. a bronze Imirror, later 
mirror in general、 Suggest taking 才 Hiterally as shout aloud,and ル asbent legs. 








Mnemonic: SHOUT ALOUD AT BENT LEGS IN METAL MIRROR 





KYO, KEI, kisor, se テ z 競争 KYOso coOrnpeitton 
COMPETE, BID 競馬 KErBA horse race 
2 20 strokes 競り 売り SERIURI aucHion 






Formerly written 半 , showing that 攻 劣 derives from  , meold form ofaCO character 
きる meanming argue/ wrangle (comprising words る 274 q.v. set against each other). AM レ 
shows two persons イ 39, emphasising the adversaries in the dispute.、(Note that イイ is 







a CO character now used largely to mean follow。 but its original meaning is simply two 






Persons.) Thus two persons vying against each other. Suggest taking as a dou- 
blHng of elder brother 史 。267 and stand 立 . 73. 







Mnemonic: TWO ELDER BROTHERS COMPETE IN STAND-OFF 
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FOURTH GRADE 464-466 


KYOKU,GOKU,kiwaerz 北極 HOKKYOKU North Pole 
EXTREME。 POLE 至極 SHIGOKU exremely 
12 srokes 消極 SHOKYOKU 


negative Dolc 


木 is wood 69. 碗 js a CO character meaning UYgemcY. IIS exact etymOlogy 1S unclear, 
but an early form 925Lshows a hand ス appearing to push a person 人 39 between 
two lines 一 Gndicating consfraint or pressure) into an opening ロロ 20. Here itacts 
phonetically to express extreme, and almost certainly 1ends simnilar connotations of ts 
own. 464 originally meant wood in an extremme position, and was a refercncce to the 
ridgepole (the highest bcam of a house), but later came to mean extreme in general. Sug- 
gesttaking 一 as poles, with a play on the word pole. 


Mnecmonic: PERSON PUSHED INTO OPENING BETWEEN WOODEN POLES 


KU 区 別 KUBETSU distincdon 
WARD, SECTION 地区 CHIKU disrict 
4 strokes 北 区 KTTAKU Kita Ward 


Formerly 臨 . し iSanenclosure. 5 is now clearly associated with three mouths ロ 
20 (see 1034), but probably originally meant three smaller enclosures, indicating parii- 
tioning within partitioning and thus section.A ward is a section of a city. 


Mnemonic: ENCLOSED SECTION X IS A WARD 


GUN 空軍 KUGUN airforce 
ARMY, MILITARY 軍人 GUNJIN mitary man 
9 strokes 米国 軍 BEIKOKUGUN 

US Forces 


Popularly explained as a covered r つ vehicle 事 31, namely a suDpIY wagon sym- 


bohising an army on the move.、A useful mnemonic。 but incorrect. Old forms such as 季 ) 
and $) show a vehicle with a protectHve encircling arm うう or womb の (see 655). 466 
actualiy referred to carts drawn into a circle to form a protected encarmnpment, an an- 
cient nilitary pracice long before the days of the Wild West. The circle of carts symbolised 
the arimY. 


Mnemonic: COVERED WAGONS ENCIRCLE ARMY CAMP 
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FOURTHGRADE 467-469 






GUN, kori 郡部 GUNBU ruradistmct 
COUNTY, DISTRICT 郡山 KORIYAMA aplacename 
10 strokes 和 気 郡 WAkEGUN 

Wake County 









E is village 355. 老 is governor/ 』ord 266. Usually cxplained as villages under 
(he same governership and thus forming an administrafive district. Some scho]ars 






feelthat 参 alsoacts phonetically to express gather, giving a gathering/ grouping of 
villages. 






Mnemonic: VILLAGE BELONGS TO LORD OF COUNTY DISTRICT 










468 電 ハ KEI, kata 元 型 GENKEr Prototype 
TYPE, MODEL, MOLD 大 型 OGArA ]arge size 
士 9 srokes 典型 的 TENkErrEkr typical 






土 js earfth 60. 錯 | is punish 1193 q-V。 here acing phonetically to CxDresS mmake and 
also lending its idea of frame. Thus io make an earthen frame, ie. a clay mold. 
This 1ater came to mean pattern, ype, model, and so forth. 






Mnemonic: MODEL PUNISHMENT FOR EARTHY TYPES 







469 ーー KEI。KE 光景 KOKEr SCene 
mu SCENE,。 VIEW, BRIGHT 景気 KEIKI Hivehness, business 






- 呈 
4T ヽ 12 srokes 景色 KESHIKT SCCnCTY 






日 iS sun 62. 免 iscapital 99 d.V., here acing phonetically to express clear and ODen 






and almost certainly lending connotations of expOsed from its jiteral meaning of building 
on a hiI. Thus open to the sun (as a hilltop), ie. bright. m Chinese this ts sll a ma- 
Jor meaning。 whereas in Japanese it is usually found in the figurative sense of ively. 








Scene/ view is an extension of open to fhe light. 





Mnemonic: SUNNY CAPITAL IS A BRIGHT SCENE 
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FOURTH GRADE 470-472 


470 GEI 
ART, SKILL,。 PLANT Planting 


7 strokes gelsha 


Formerly 夷 . 攻 derives from を 乳 ofwhich 木 istree69, 王 isearth 60,and 気 is 
a person kneeling し 413 wirh arms outstretched た . Thus 新 、depicts a person 
knechng to plant a tree in the ground. It was 1ater cnforced by the addition of plant - ナ 9. 
Both 未 。and 狐 ,sHllexist as CO characters interchangcable with  . Speak/ vapors 
奴 78 was added 1ater in a phoneic capacity to express cultivate, but it should be noted 
that 落 ,the de facto simplified form of 多 ,15 not a mere gTaphic simpiificaion. 1t still ex- 
ists in Chinese as a seDarate character from 1 , with a meaning of fragramt( plamt (3.e. 
plant giving off fragrant vapors). Thus 去 mayhave becen choscn partly with this in mind, 
ie. to hmk up with the other additton サ andlend an elegant connotaton of plant a fra・- 
grant tree. The idea of plantng a trec propcrly came to mean horticultural skill and 
then skill in a broader sense, usually in relation to artistic accomplishment. Suggest 
takimng 用 astwyo 一 61nmnoses ム 134. 


Mnemonic: TWO NOSEY PEOPLE EXAMINE ART OF PLANTING 
IKETSU, ka ん zz/ ん er 欠席 者 KESSEKISHA absentee 


LACK 欠点 KETTEN fault 
4 strokes 欠け 目 KAKEME break 


From a pictograph of a person Yawnimg えん (person ん -39 with gaping mouth ウ ). 

Gaping mouth came to mean be wide open, then be vacan(, then be lacking. The 
character 拓 表 is often assumed to be an old form of 471 of which 炊 is assumed to bea 
sirmpiification, but in fact it iS a separate character of sirmlar meaning、1t cormprises contain- 
er/bottle 捕 1095andopen 交 271, and originally meant open container. 


Mnemonic: PERSON WITH GAPING MOUTH LACKS DIGNITY 


KETSU, musupz, yug 結婚 KEKKON Tmarriage 

BIND, JOIN,。 END 結果 KEKKA Tesult 

12 strokes 結び 目 MUSUBIME knot 
2 か し 』 


系 is (hread 27. 名 is good luck 1142 q.v. Some scholars take the ]atter to act phoneti- 
cally to express entwine, giving entwine threads and thus join them. Others take it to 
lend its early meaning of lidded container, giving bind id on container. It may in 
fact combine both phonetic and semantic roles。 giving bind lid on container by en- 
twining it with (thread. End/ conclusion is an associated meaning, as in the Engiish 
term tie up、Suggesttaking 吉 asSammurai 十 494andmouth ロ 20. 


Mnemonic: BIND SAMURAIS MOUTH WITH THREAD 
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FOURTHGRADE 473-476 


KEN。 KON,。 tars/7erg 建設 KENSETSU building 
BUILD, ERECT 建立 KONRYU erection 
9 strokes 建物 TATEMONO building 


Movement 129and hand holding brush 事 142. 473 orignally referred to the 
movement of a brush when wriing. The brush was held erect, eading to make 
erect and then, as in English, to build. 


Mnemonic: HAND HOLDS PEN ERECT 


KEN, sukoyg ん g NKO health 
HEALTHY NZEN soundness 
11 strokes INPTTSUKA 

prohfic writer 


Person イ 39anderect s 孝 473、A person standing erect is a sign that they are 
healthy. Some scholars feelthat 寺 also cnds its sound to express strong. 


Mnemonic: HEALTHY PEKRSON STANDS EKRECT 


KEN 試験 SHIKEN exarmination 
EXAMINE 実験 JIKKEN exDeriment 
18 strokes 経験 KEIKEN exDerienCe 


Formerly 上 . 分 ishorse 191. 提 is a CO character meaning whole/all. It derives from 
系 > showing (wo talking persons %E. 267, here representing plurality of opinion, 
and cover 全 `87, here meaning bringing together. Thus synthesis of opinions, 
leading to unity and hence its modern meanings、Jn compounds it often lends connotations 
Such aS Overview。 arbitrate, cormnbine, discuss,。 cxarmnine, and so forth、In the case of 47S it 
essentially means exanine, giving exarmnine horses and eventually examine in a broad 
Sense, including trY out. Suggest taking 宛 , in its more common meaning of elder 
brother. 


Mnemonic: ELDER BROTHER EXAMINES HORSE COVER 


KO。 kataz/7zer/7227 固体 KOTAI solid state 
HARD, FIRM, SOLID 強固 KYOKO sohdity 
8 strokes ま り KATAMARI lump, mass 


ロ is enclosure 123.、 当 is old 109, here acting phonetcally to express solid and prob- 
ably also lending an extended idea of long in place and (hus firmly established. 476 
originally referred to solid walls surrounding a castle, thcn came to mean solid in a 
general sense. 


Mnemonic: SOLID OLD ENCLOSURE 
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FOURTH GRADE 477-478 


KO, KU 成功 SEIKO SUCCCSS 
MERIT, SERVICE 功罪 KOZAI prosandcons 

了 $ srokes 功労 KORO 
distinguished service 


Strength/ effort 力 74andwork 工 113, giving dedicated work. 
Mnemonic: MERITORIOUS SERVICE ENTAILS EEFFORTFUL WORK 


KO, soro 気候 krKO climate 
WEATHER。SIGN, ASK, 候補 KOHo candidacy 
POLITE SUFFIX, SERVE 候 文 SOROBUN politesyle 
10 strokes 


Somewhat obscure、having become etymologically confused with marquis 人 長 1256q.v. 
イ is person 39. 1 変 isa variantof 諾 , a now defunct character mcaning meef7 greet. 1t 
derives from bending person カ (originally ん ) and 許 . The latter is a now defunct 
Character meaning target range ( 大 being arrow 981 and / being a leather curtain hung 
down to protect the judges, though some scholars feel it indicated the target itself) and by 


extension target. Thus 閑 is target person, meaning a person one wishes to mee/ 
greet. In the case of 478 a fnrther person イ wasadded for clarity, while the bent Der- 
son カ /2, which originally seems to have applied to the pcrson being met, camne (hrough 
its bent posture (apparently actually just a stylisation) to be taken as the person instigating 
he meehng, whose bent posture was taken as a symbol of humility. Thns at this Stage 


478 meant humbly await/request a meeting or visit. It can still mean request or 
greet (or await in Chinese), which all stem frorm this early meaning. In Japanese its use 
as apolite suffix and its meaning of serve also stem from its carly connotations of hu- 
mihty. Sigm is an associated meaning, from the idea of having an audience with a superi- 
or, staiing OneS business。 and watching for signs indicating the superior's response. In 
Japanese sign has extended to weather、Unfortunately there is no easy mnemonic for the 
entire character, but suggest rermermnbering by partial association with arrow 矢 and per- 
Son f ,PDerhaps taking [ asapointer symbolising point. 


Mnemonic: PERSON POINTS TO WEATHER SIGNS WITH ARROW 
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FOURTH GRADE 479-481 


w 。 KO 航空 KOKU fiight 
ーー SAIL, VOYAGE 海 KOKAI Se4 VOYa8e 
敗 10 srokes 航路 KORO TOute 


凡 is boat 1354. 記 is an NGU character now meaning high, but in Chinese it can mean 
neck and does in fact denve from 人 ^, showing a person 人 39 and an exaggerated neck 
held erect 1 . Im Chinese it can also mean sff, prim and proper, erect。 siraight, and 
haughty, and often lends such meanings in compounds. Here it acts phonetically to express 
Side (by side), and also 1ends a meaning of straight. 479 originally referred to lashing 
boats together (side-on) in a straight line to form a pontoon bridge. This came to 
mean cross water, and eventually voyage. Suggest taking 上 asatopand Uasa 
desk 832. 


Mnemonic: DESKTOP BOAT VOYAGE 


KO 小康 SHOKO _ー TeSDite 
PEACE, HEALTH 不健康 FUKENKO  ihealmh 
11 srokes 健康 体 KENKOTAI healthy body 


Originally wrtten showing hands ww holdingapestle 千 110 pounding cereals/ 
rice, with bramn -. being produced. 480 originally meant rice-bran. This meaning is 
now conveyed by an NGU character * 粗 hataddsrice 来 201, while 480 itself has be- 
come used as a substitute for a complex character meaming peace. Healfh is an associated 
meaning from the idca of nothing to cause concern. Suggest remembering 台 ashand 


holding pestle, ic. pound, with asbuilding 114. 


Mnemonic: HAND POUNDS HEALTHY BRAN FLAKES IN BUILDING 


KOKU, (sugerx 告 KOKOKU comnpl】aint 
PROCLAIM,。 INEORM 公告 KOKOKU pubjicnoHce 
 g 7 strokes 広告 KOKOKU advertusement 


Formerly written 生 leading to the popular explanation that it is cowbaull 午 97and 
mouth/say ロ 20to giveroar like a bullie. proclaim. A useful mnemonic, that 
may in fact have been believed for many centuries, but incorrect. Very ancient forms such 
8S き and ら 9 showthat 目 derives frormavariantofgrowing plant 計 42, which 
acts phonetically to cxpress advamce/ proffer and may also iend an idea of emerge (a 
growing plant emerging from the ground). Thus to proffer frorm the moutfh, i.e. ver- 
bally, meaning to make a statement and hence proclaim or inform. 


Mnemonic: PROCLAIM WITH BULL-LIKE ROAR FROM MOUTH 
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FOURTH GRADE 482-484 


SA,。 sayz 時 差 SA time 1ag 
DIFFERENCE。THRUST 差別 SABETSU discriminadon 
10 strokes 差 し 込む SASHIKOMU insert 


Once written 沈 . iSa plant with new side-shoots/ leaves hanging down (see 
907)、 入 is left hand 22, acting phonetically to exDreSS ueven/ unequal. Some schol- 
ars feel thatit also lends a sirmilar connotation of unequal by implied comparison with the 
night hand, to which it was considered inferior in terms of strength、 Thus 482 originally 
aPPears to have referred to the uneven lengths of the new shoots on a plant, 
though some scholars feel rather that it indicated the uneven length of fingers on a 
hand, before coming to mean unevenness and (hus difference in general. Itis not fully 
clear how it came to mean thrust, but it is assurmmed to be an extended meaning from the 
idea of the new shoots (or fingers) thrusing out. Suggest taking as a modified combinaton 
ofsheep 学 986andleft 到 22. 


Mnemonic: SHEEP ON LEET IS DIFEERENT 


SAL, na 野菜 YASAI vegetables 

VEGETABLE。 RAPE 菜種 NATANE rape-Secd 

11 srrokes 菜食 主義 SAISHOKUSHUGI 
Vegetarianisrmn 


条 is an NGU character meaning take/gather/pluck, and shows a reaching hand の 
303 and tree/shrub 木 . 69、Some scholars take it to be a hand plucking a shrub, others a 
hand plucking fruit from a ree or bush. サ is plant 9, giving gather/pluck plants. 483 
means edible plants in general, ic. vegetables, but has particular associations with the 
rape plan(. 


Mnemonic: HAND PLUCKS VEGETABLES NEAR TREE 


SAI, mottozo 最大 SAIDAI biggest 
MOST, -EST 最後 SAIGO last 


12 srokes 最新 式 SAISHINSHIKI 
latest style 


Once written | 地 |, showingthat 日 isnotsun 所 62butavariant of warrior's helmet 月 
1812 q.y., here symbolising attack (and to al intents and purposes a simplification of at- 
tack 2 1812). 取 、is take 301. Thus to attack and take, i.e. seize by force. This 
meaning is now conveyed by seizc 撮 1305, that adds hand 32, although in Chinese 
484 itself sill has the related minor meaning of gathcr. How exactly 484 came to mean 
most is not clear. Some scholars assume it to bc a borrowed meaning, Others see it as an 
associated meaming from (he idca of extreme force/bchavior. Suggest taking 販 assun. 





Mnemonic: TAKE MOST SUN WHEN IF'S AT ITS HIGHEST POINT 
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FOURTHGRADE 485487 


ZAI 材 木 ZAIMOKU Hmber 
TIMBER。 RESOURCE 材 料 ZAITRYO materal data 
7 strokes 人 材 JHNZAE talented person 


本 is tree 69. オ is dam 126, acting phonetically to express Cut down (some scholars 
feel use) and probably also lending an idea of fallen trees. Thns felled trees Ge. 
trees cut for use/ iimber)、 It 1ater came to mean rnateria】 or resource in a wider 
sense, including the figurative idea of resourcefulnesS. 


Mnemonic: LOTS OF TIMBER IN DAM OF FELLED TREES 


SAKU 昨 日 SAKUJFTSU yesterday 
有 H YESTERDAY, PAST 昨夜 SAKUYA last night 
9 strokes 昨 年 SAKUNEN 1ast year 


ロ is day 62. 自 js make 127, here acting phonetcally to exDress AcCCuImulate and Drob- 
ably also 1ending an idea of build up. Thus accumulated days, indicating the Dassage 
of fitme and by cxtension the past. It becarnc particularly associated with westerdaY, ac- 
cording tO some scholars because its sound could also express remmoved one unit of 
distance. 


Mnemonic: PAST MADE UP OF YESTERDAY AND OTHER DAYS 


487 SATSU, surz 印刷 所 INSATSUSHO prntery 
| PRINT,。 RUB 刷新 SASsHIN reform 

8 strokes 校正 則り KOSEIZURI proofs 

Etymologically somewhat indelicate. Originally the idea of rubbing was conveyed by a 
character 池 入 which in Chinese is interchangeable with 487. It shows buttocks 236, 
cloth 中 778,and ahand 双 , and frst meant wipe the buttocks with a cloth. It 
then carme to mean rub/wipe in a broader sense, including the idea of rubbing in order to 
print (an early tecchnique).、 As the associaton with printing became sronger, hand 双 was 


replaced by cut !| 181, to refer to printing by engraving. However。 it sill retains the 


idca of rubjing, though as a minor meaning. 


Mnemonic: "BUTTOCK CLOTH' HAS FINELY CUT PRINT 
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FOURTHGRADE 488-490 






488 返 SATSU。SETSU,。kororg 殺 入 SATSUrIN murder 
KILL 自殺 ISATSU Suicide 
> 4 10 srokes 殺し 屋 KOROSHryA killer 





Once written 絞 ,showingthat 務 isa corruptionofpig 衣 1670. 邊 is strike/ weap- 
on jn hand 153. Thus 488 originally meant kill a pig, then kill in general. Suggest 
taking 失 、asawooden 林 69cross メ . 








Mnemonic: KILL BY STRIKING WITH WOODEN CROSS 










489 SATSU 警察 KEISATSU Police 






JUDGE,。 SURMISE, 宗 知 SATCHI inference 
REALISE 観察 KANSATSU observaton 






2 や 1i4spokes 






Somcwhat obscure, though its elements are clearly roof/ building どっ 28 and worship 
絡 283 q.v. Most scholars feel that from its literal meaning of sacrifice 和解 hadstrong 
Connotations of purify。i.e. make clean, which came by association to mean ODen uD. 
の iS taken here to mean cover. Thus open up tha# which is covered. By figurative 
extension this carmne to mnean realise, leading to surmise and Judge. 







Mnemonic: SURMISE WHY ONE WORSHIPS UNDER ROOTF 









SAN, mairz 参加 SANKA Participation 
ATTEND,GO,BEINLOVE, 参考 SANKO reference 
BE AT A LOSS, THREE 参議 SANQI Councilor 


8 strokes 
ンク 


Formerly 沈 , and in ancienttimes 芝 , Showing a kneeling woman 多 (see 35) wear- 
ing either a tara or, more 1ikely, (hree ornamental hairpins、The original meaning was 
attractive woman. Three hairs 用 93 wasadded later for its reinforcing meaning of 
delicate and attraciive, giving 気 ,、Atanearly stage Ihe character was used to CXDTCSS 
three, both for its sound and for its trios of pins and hairs. How it came to acquire its 
other meanings is not fully clear. Some scholars take the to be borrowed, others to be ex- 
tended meanings from the idea of suitors 人 ocking around an atractive woman, falling 
in love, and losing their sense of reason. SGll others feel that it acquired an idea of 
cluster from the three hairpins, that cluster came to mean on the one hand gather and 
thence attend and on the other too many (o choose from and thus confusion, and 
that falling in love is an associated idea with confusion. Suggest taking 志 as big 53 
and ム へ asnose 134. 
















Mnemonic: GO TO GET BIG NOSE WITH THREE HAIRS ATTENDED TO 
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FOURTH GRADE 491-493 


SAN, uz 生産 SEISAN production 
BIRTH, PRODUCE 産物 SANBUTSU product 
11 strokes 出産 SHUSSAN birth 


Somewhat obscure. 生 is birth/life 42. 上 た appcars to be a simplificaion of handsome/ 
attractive (forehead) 訪 93. ヂ iskmown to have acted here phonetically to exDreSs Dirfh/ 
growih, thus reinforcing 邊 , but any semanhc role is unclear. Produce is an extended 
meaning from bear. Suggcst taking ア asacombinationofstand 衝 73andcliff 43. 


Mnemonic: LIVE BIRTH STANDING ON CLIFF 


492 SAN, chir/7gsg 散歩 SsANpo strol 
せ SCATTER 散文 SANBUN Prose 
月 入 12 strokes 散ら し CHIRASHL leaflet 
Once written 秦 and earlier just 柳 , showing that 斗 isderived from a doubling of 
wood/shrub 木 、69,infact indicating hemp (see 1829). 女 is strike with stick 101. 
492 originally meant beat hemp with sticks (to make cloth). This led to pulverise and 
hence break into little pieces and scatter.Meat / 月 365 was added 1ater, to give 
a meaning of shred meat, but has now become redundant. Suggest rememmbering 寺 as 
twotens 十 33andone 一 1,i.e.twenty-one. 


Mnemonic: HAND STRIKES MEAT, SCATTERING TWENTY-ONE PIECES 


み AN。 nokor4/ ゞ ん 残金 zANKIN balance 
LEAVE, CRUEL,HARM 残念 ZANNEN TegTct 
10 strokes 残忍 ZANNIN brutality 


Formerly # 朋 . is bare bone/ death 286. 支 isanNOGUcharacter meaning 1ance/ 
halberd, deriving from a pictograph て (essentally an elaboraton of stake 177), here 
doubled for emphass. 世 often means cut。 pierce, kill。 rmenace, or similar. Here it 
means cut and kil, giving kill someone cruelly by cnttimg them to the bone. 
Thus the meanings of cruel, harrm, etC., which are sill 493's main neanings in Chinese. 
Remain/ leave is fclt by some scholars to be a borrowed meaning, by others to derive 
from the idea of hacking a person tll onIy the bare bones rermain. Suggest taking 艇 8S 
halberd ぶ andtwo ニニ 61. 


Mnemonic: TWO CRUEL HALBERDS LEAVE ONLY BARE BONE 
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FOURTH GRADE 494-496 








SHI,samurai 武士 BUSHI samurai, warrior 
WARRIOR,SCHOLAR,MAN 士官 SHIKAN miitary offcer 
3 srokes 修士 SHUSHI Master (degree) 







Often explained as a stylised simplification of man standing 立 73,butthis is incorrect. 
Very old forms such as | show asymbol indicating being erect, a refercnce to ihe erect 
male organ. The ]ater cross-stroke is seen by some scholars as an esthetic embellishment 
to give balance to the character, by others as a stylised indicaton of the glans. The crect 
male organ symbohses masculinity, and hence man. Samurai/ warrior is fclt by 
some scholars to be a borrowed meaning from serving man 仁 285 q.v., but this is some- 
thing of a circular argument and unconvincing. It is more jkely that the warrior was seen 
aS the epitome of masculinity、SchoIar is an associated meaning. 











Mnemonic: SAMURAI STANDS ERECT 














SHI,uji 氏名 SHIMEI full name 
CLAN, FAMILY,。 MR 氏族 SHIZOKU Clan 
4 strokes 加 と うら 氏 KATOSHI Mr Kato 














Once written ん, showing a utensil that was essenially a ladle with a cuting edge. Clan/ 
family stems from 495's becoming confused with (or deliberately being substituted for) 
hill 旧 (now bB )229. Since noble famihies invariably ved on hilltops 氏 , then became 
used as a reference to a Darticular noble family. It is now used of family regardless 
of social rank. Mr similarly relates to reference to a family. 









Mnemonic: MR HILL BORROWS FAMILY LADLE 





496 SHII 歴史 REKISHI history 
HISTORY,。 CHRONICLER 女史 JOSHI Miss, Mrs 
$ strokes 史上 SHIO in history 










Often thought to be associated with official 1894, but old forms such as : TeVeal a& 
hand 又 holding 理 . The latter is thought to be a combinaton of a counting-sick | and 
mouth/say ば 20,to give a meaning of person counting out loud or tallying and by 
extension recording (hings. 中 is confusingly the same shape as middle 呈 55 q.y., 
and indeed some scholars feel that the graphic evolution of the latter was infhncnced by the 
中 of496. Suggest taking メ as a variant of middle/ center. 









Mnemonic: HAND OF MAN CENTRAL TO HISTORY 
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FOURTH GRADE 497499 


SHI, tsukasadorz 司法 SHIHO judicature 
ADMINISTER,OFEICIAL 司令 部 SHIREIBU headquarters 

L 9 5 strokes 司会 者 SHTKAISHA 
rmaster of cerermonies 


Once written 記 ,being a mirror image of anus 必 858 q.v.,ie.an opening ロ 20un- 
der buttocks  / 236. ust as the clemcnts of characters were sometimes repositioned 
[e.g. 416], so also rmirror irnages were not unknown, hough it iS not clear whether they 
had any paricular significance.) It is not clear how 497 came to mean admminister/ offi- 
cial. Some scholars feel it results from borrowing or confusion with chronicler 史 496, 
but in view of the fact that buttocks in a building 441 q.v. came to mean sedentary 
work and hence governmment/ offic1al, it is not impossible that anus/ posterior sirmilarly came 
to symbolise sedenfary work and hence official. Suggest taking の asentrance, 一 
as One 1,and ~] asacorner. 


Mnemonic: ONE OFFICIALE ADMINISTERS CORNER ENTRANCE 


498 で SHI, ane 姉さん NEESAN* clder sister 
ELDER SISTER 姉 上 ANEUE Elder Sister 
8 srokes 姉妹 都市 SHIMATTOSHI sister city 


Formerly 4. iswoman 35. 史 is confusingly sirmilar to binding on a stake/ order/ 
younger brother 弟 177 q.v., but is taken to be a vine winding round a stake to syrm- 
bolise growth and by association starting point. It also acts phoneically to express 
start、Thus female starting point, meaning the first born daughter and hence elder 
sister (see also 288). いり later became confused with city 平 130, which lends no mean- 
ing but still acts phonetcally to expresS Start. 


Mnemonic: ELDER SISTER WORKS IN CITY 


1] w SHTI, kokoro7z。 armeyg 試合 SHIAI match 
ーー TRIAL, TEST 試験 官 SHIKENKAN examiner 
ト ニ 
94 、 13 srokes 試み KOKOROMI tmaliesi 
る is words 274. 丈 is form 293, which also acts phonetically to cxpress Observe. 499 
originally referred to observing which form of words was mos# effective, lcading 
to test. 


Mnemonic: TEST FORMS OF WORDS 
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FOURTH GRADE 300-502 


JI Yazzerk 辞書 SHO dictionary 
WORD,DECLINE,LEAVE 辞職 ISHOKU resignanon 
13 srokes 修辞 学 SHUUIGAKU rherorc 


Sormewhat obscure. Formerly written 議 、 必 derives from 生 , showing hamds 代 
untying a knot 層 , and came by extension to mean unravel, solve, Derceive,。 judpe 
and so forth. 馬 is (tattooist's) needle/ sharp 1432. Some scholars take the atter to 
symbolise a prisoner (who, 1ike a slave, was tattooed [see 318]), and take 500 ro have 
originally meant judge a prisoner. All its modem meanings are taken to be essentially 
borrowed. However, words may possibly have evolved from the idea of a Judge's DrO- 
nouncernnent, or clse simply from confusion between the simplified form 名 and tongue 
も 732,i.e. giving sharp tongue/ incisive words. Other scholars in fact feel that from 
the outset 形 meant sharp, giving 3*a meaning of sharp insight. This is felt to have 
come tO mcan be to the point。 then speak to the point, with 名 thus being a later de- 
jiberate use of tongue (symbohising speak) and not a mere graphic simpification. Im view 
of the fact that the words in 500 came to have a particular association with refusal (which 
might be considered a form of speaking to the point), the Iatter theory seerms the more hclp- 
ful. Leave is an associated meaning of refusc. 


Mnemonic: DECLINE WITH WORDS FROM SHARP TONGUE 


SHITSU, ushinaz 失敗 SHTPPAI failure 

LOSE 失敬 SHIKKEI rudeness 

S strokes 失業 SHTTSUGYO 
unemployment 


Once written 4 . 少 is hand 32、 isavarantofodd 選 1041, here acting phonetical- 
ly to express lose but also felt by many scholars to Suggest the idea of slipping by its 
shape. Thus to lose by siipping from the hand. Suggest taking 夫 asman 573 and 
ノ asa baton. 


Mnemonic: MAN ABOUT TO LOSE BATON 


502 SHAKU, kar7 み 借金 SHAKKIN debt 
BORROW, RENT 借家 SHAKUYA rented house 
日 10 strokes 借り 主 KARINUSHI borrower 


4 iS person 39.、 匠 is past 1481 q.v., here acting phonetcally to express imitate and 
probably also lending an idea of duplicate from its original meaning of succession of 
days. 502 originally meant irmifate a person, the idea of deception sal being found in its 
minor Chinese meaning of make a pretext of. From this it came to mean not the real 
(hing, which by association came to mean something not really one's own ie. some- 
thing borrowed or rented. 


Mnemonic: PERSON WHO HAS BORROWED IN THE PAST 
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FOURTH GRADE 303-305 


SHU。 tane ー- 種 ISSHU a kind, sort 
SEED, KIND 人 種 JINSHU humankind 
14 strokes 種 無 し TANENASHI seedless 


朱 isrice plant 81. is heavy 311, here actng phoneically to express Slow and 
probably also ending an idea of ponderous. 503 originally referred to a particular 
type of late ripening rice, then came to mean tYpe/ kimd in general. Seed is felt to derive 
from a reinterpretation Of 503's elements as heavy part of the rice (or grain) plan&, 
namely the seed-bearing head. 


Mnemonic: KIND OF RICE PLANT HEAVY WITH SEED 


SHU mawazi 周辺 SHUHEN Derimeter 
CIRCUMEERENCE, 周到 SHUTO circumspect 

て ゆみ AROUND 一 周 ISSHU 8 1ap, circnit 
S strokes 


Formerly ほ ] andonce 胃 or 固 , showingafield 思 59completely full of crops 
に GLe. in all corners). This gave rise to the idca of complete, leading by association to 
completion of a cycle and hence around. The ]ater clemecnt 口 appears to be a circle, 
reinforcing the idea of round (as 228). However, some scholars feelthat ロ is actually 
mouth 20, giving what was originally full mouth (or, according to one view,a complctely 
closed mouth, with キ | acting essentally phonetcally to express close) before it was bor- 
rowed to exDress around. Suggest taking ロ as mouth, 土 . as earth 60,and 「] asa 
hoop. 


Mnemonc: EARTH AROUND MOUTH OF HOOP 
S05 SHUKU, yado。yadorz 宿題 SHUKUDAI homework 
LODGE,。 SHELTER, 宿屋 YADOYA inn 
イ 1 っ HOUSE 下宿 人 GESHUKUNIN boarder 


11 strokes 


Once written 彰 |, Showing building 人 /" フ 28,person 1/ イ 39,and arush mat 
(bedding, symbolising resting) 固 . Thus building in which a person can rest i.c. 


house or inn. Theuseofhundred 台 67results from a long-standing miscopying. 


Mnemonic: HUNDRED PEOPLE LODGING IN ONE HOUSE 
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FOURTHGRADE 306-308 


S06 JUN 順序 JDNJO sequcnce 
1 SEOUENCE,COMPLIANCE 従順 JOTUON obedicnce 
や 12 sirokes 順調 DNCHOni favorably 


中 is head 93. 川 is river 48, here aching phonetically to express comply and also lend- 
ing an idea of fiowing down and by association not being upright (ie. bowing). 506 
originally referred to a person bowing their head in compliance. This gave rise to 
follow and hence order or sequence, thc latter meanings probably also influcnced by the 
strong Dresence Of river/ flow. Note that the Engiish word order simnilarly has associa- 
Hons both with sequence and compliance (but the Jatter from the causative rather than Das- 
Sive DerSDeCtiVC). 


Mnemonic: COMPLIANT HEADS IN SEOUENCE LIKE FLOWING RIVER 


SHO, hatsu-, hajizze 最初 SAISHO frst 
BEGINNING,。 FIRST 初め て HAJIMETE first Hme 
7 srokes 初 災 HATSUKOI first love 


isclothing 420. 巡 is cut 181. Thus to cut cloth to rmake clothes. This came 
to mean se about doing something, as well as new and therefore for the first 
time. 


Mnemonic: CLOTHES MUST FIRST BE CUT 


1 ど 」 SHO, tonaezz 提唱 TEISHO advocacy 

RECITE, PREACH 合唱 GASSHO chorus 

リヴ 11 srokes 唱え 値 TONAENE asking price 

ロ is mouth/say 20. 号 is an NGU character meaning bright or intense, comprising 
twosuns 昌 62, which also acts phonetically to express Taised. (Some scholars feel that 
onginally 喧 wasactually a symbol showing the positon of the sun higher than its carlier 
posidion。 and that it therefore mneant high/ raised, though it soon became interpreted as 


double sun in the sense of bright/ intense.) Thus to speak in a raised and infense 
voice, aS when reciting or preaching. Suggcstiaking 所 initsmeaning of day. 


Mnemonic: PREACHER'S MOUTH RECITES FOR TWO DAYS 
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FOURTHGRADE 309-512 


509 ゴビ SHO,yakz/erg 燃焼 NENSHO combuston 
\ BURN。ROAST 焼け 跡 YAKEATO burntremains 

丸 、 12 sokes 焼き 立 て YAKTTATE feshbaked 

Formerly * 可 . is fames/fire 8. 区 is a CO character meaning high (literally raised 
earth, from a rrebling ofearth 土 60and た ,an NGU character meaning high that is to 
all intents and purposes a variant ofupper Dart 即 」106). Thus high fiames, indicat- 
ing burning.Suggesttaking 所 asthreetens 十 33andone 一 1,and / し as legs. 


Mnemonc: ROAST THIRTY-ONE LEGS ON FIRE 


S10 ププ SHOL ter/7gyg 参 虹 SANSHO reference 
朋 ILLUMINATE, SHINE 対照 TAISHO coOntrast 
13 strokes 照明 SHOMEI ilusraton 

ん \\\ 


Bright light gg 315 with fire ム ぃ 8 emphasising brightmness. Thus shine/ ilIumi- 
mate. 


Mnemonic: ILLUMINATE BY BRIGHT LIGHT OF FIRE 





511 トン SHO 賞品 sHOgN prize 
ャ ンー PRIZE, PRAISE 賞 讃 SHOSAN Praise 


13 strokes 一 等 賞 rTTOsHO frst Drize 


見 is shell 90, here meaning money or valuable item. > is a variant of furthermore 
敵 1392 q.y., here acting phonciically to express bestow and also lending connotatons of 
esteem. Thus bestow valuable item as token of esteem, leading to prize and 
praise (note that the English terms are etymologically the same word)、 


Mnemonic: MOREOVER, SHELLS ARE PRIZES 


SHIN。JIN 臣下 SHINKA vassal 
RETAINER。 SUBJECT 臣民 SHINMIN subjects 
7 or 6 strokes 大 臣 DAnIN mminister 


Once written 思 , showing an eye with deliberate exaggeraion of the pupil to symbolise 
wide eyed alertness (cf. English keep an eye ou). This came to mean guard, and by 


extension retainer, servant, public servant, and subject. Distingunshhuge 世 1133. 


Mnemonic: RETAINER KEEPS WATCHFUL EYE OUT 
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FOURTHGRADE 313-315 


513 SHIN 信用 SHINYO trust 
ーー TRUST, BELIEVE 迷信 MEISEHIN sapersition 
て っ 9 strokes 確信 KAKUSHIN convicton 


Word 名 274andperson 4 39. Aperson's word is something which can be believed 
and trusted. 


Mnemonic: PERSON'S WORD IS BELIEVED AND TRUSTED 


SHIN, ma 真実 SHINJITSU truth 

TRUE,QUINTESSENCE 写真 機 SHASHTNKI Camera 

10 srokes 真 つ 白 MASSHIRO* pure white 

人 

Formerly 上 . and earlier . セレ isfallen person 238. 具 / 県 derives from an im- 
verted head 者 139 (see also 273). 314 originally rmneant person upside-down and 
then upside-down or overturn in a broader sense. This meaning is now conveyed by 
an NGU character 頻 that adds a further head 負 93. Itis notclear how it came to mean 
truth/ essence. Itis generally assumed to result from borrowing, but it is probable that 
upside-down person mmeant dead person, and therefore possible that this led to the idea of 
soul or spirit。 giving in turn essence and cventually truth. It should be noted that in 
Chinese 514 has sirong connotations of the human soul or spirit. Suggest taking as 
equipment 辺 26Sandten 十 33. 


Mnemonic: IT'S TRUE THAT EQOUIPMENT IS IN TEN PIECES 


w SEL, JO, naru/rg 成分 SEIBUN cormponent 
BECOME, MAKE, 成人 SEIJIN adult 
CONSIST 成り 立ち NARTTACHI formaton 
6 strokes 


Once written 役 , showing exact 丁 346 and 性 .The latter derives from と 北 , showing 
halberd X / 493 with an exaggcrated blade ビビ プー . The 1arge blade was also used for 
shaving wood and fne rimming, and in compounds oftecn 1ends an idea of making just 
so. It lends such a meaning in 513, reinforced by T . It meant exactly right, giving 
make right or be right. Consist is an associated meaning from the idea of being 
properly formed. Note that there is a range of half a dozen or so CO and NGU charac- 
ters based upon 7% , chiefly being used either for zodiac signs or for concepts involving 
cutHmg or weapons. They appear to have becorne somewhat confnsed ctymologically、For 
example, 人 is a CO character meaning halberd or battle ax, while / is sted as a zodiac 
sign, but they are clcarly esscntally the samc character. Suggcst trcating them all as vari- 
ants of halDerd % 。 


Mnemonic: BECOME EXACT AFTTER TRIMMING WITH HALBERD BLADE 
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FOURTHGRADE 316-318 











SEI,SHOuhabu ん kaeri か z 反省 HANSEI reflection 
アハ ursrsy, owrr, 省略 SHORYAKU omission 
- EXAMINE 厚生 省 KOSEISHO 

9 strokes Welfare Minisry 








Somewhat obscure, though its clements are clearly eye 目 72 and few/ little 必 143. 
Some scholars take the ]atter to act phonetically to express obstructed, as well as ending 
a rneaning of small, to give reduced vision, and take all the modem meanings to be bor- 
rowings. However, rmost scholars take the clements to be used ideographically to give a 
meaning Of marrOwing one's eyes in order to scrutinise. Scrutinise led to examine, 









and became particularly associated wirh he idea of scrutnising in ordcr to trim to an Op- 
tirmum,i.e. by removing unnecessaryelements. This led to ornit. Examining also ap- 
pears to have become associated with government, jcading by association to gOYGeTIn- 
ment ininisiry (and administrative district in Chinese). Note that a different POS1- 
tioning of the same elements gives the NGU character B ケ , which means both minute and 
Sdu1nt. 















Mnemonic: FEW EYES EXAMINE MINISTRY: AN OMISSION 





517 。 SEI, SHOL kiyo/zzerz 清潔 SEIKETSU cleanliness 
回 PURE。 CLEAN 清 今 SEHO/SHOO puriy 
プ 11 srokes 清水 SHTMIZU* SPrInE Water 


ジン is water 40. 者 is blue/ green 43 q.v., here acting phonetically to express clear/ 
cleam and also lending an idea of fresh、 Fresh clear water came to mean Pure in 
geneTal. 








Mnemonic: BLUE WWATER IS PURE AND CLEAN 








518 SEI, ikioz 勢力 sEIRYOkU Power 
POWER, FORCE 大 勢 OzEr multitude 
13 srokes 勢い よく TKIOTYOKU vigorously 







太 is strength 74. 幸 Luis kneeling to plant a tree 470, here neaning Dlant in general. 
Planting reduires great srength, thus the strength required for planting indicates con- 
siderable power. Suggest taking 替 Las round 宛 , 830 and mounds of earth を 597. 







Mnemonic: STRKONG POWER FORCES UP ROUND EARTHEN MOUNDS 
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FOURTH GRADE 319-521 


S19 SEI, JO shizug/ 娘 の 7 静止 SEISHI stillness 
宣 QUIET, CALM 静 け さ SHIZUKESA* quietude 








14 strokes 静脈 YOMYAKU vein 





Formerly  .Somewhat obscure, though its elements are clearly green 者 / 者 43 q.v. 
andconfiict 名 / 鑑 329 q.v.。 Sormne scholars take the ]atter to act phonetically to express 
beautiful, giving beauiifut green color, and take quiet/ calm to be a borrowed 
meaning、However, if 519 did indeed originally mean beautful green, then it might be felt 
that quiet/ calm is an associated meaning (from the apparently universal interpretation of 
grecn as a reStful color)、Oher scholars take 吉 toindicate clear (partly phonetically, 
partly from its own idea of fresh [and clean1), and take 争 in its meaning of conflict。 to 
givc clear of conflict. Stll others take 者 tomeanfresh/ pure andtake 争 tomean 
Stop/ stay (from its assumed Hiteral meaning of one ar stopping another), to giVve StaY- 
ing pure. Quiet calrm is then taken to be an associated meaning from the idea of desira- 
ble lack of movement. It should be noted that 319 has a lesser meaning of pure in 
Chinese, and that it also has connotations of Iack of movemen(。 suggestng that the last 
theory is the most 1ikely. 
















Mnemonic: CONELICT OUIETENED BY SiGHT OF CALMING GREEN 






520 SEKI 出席 SHUSSEKI attendance 
SEAT, PLACE 欠席 KESSEKI absence 
10 strokes 空席 KUSEKI empty seat 








ん much changed character. Originally written 肉 ,showing a rush mat (see 505) used as 
crude seating or bedding. CHiff / "43 was added as a phonetic to express SDread, giving 
大 , later being replaced by な . The 1atter is an abbreviation of various 度 . 1381,used in 
a similar phonctc role to and presumably also used to end an idea of piurality、Final- 
jyrushmat 人 wasreplaced by cloth 778, presumably indicating an irmproverment in 
the quality of the scating. Suggest taking /~ as building 114and せ astwotens 十 33 
and one -- 1,i.c. twenty-one. 










Mnemonic: BUILDING WITH TWENTY-ONE CLOTH SEATS 













SEIKT。 su/72 の 7 面積 MENSEKI dimensions 
PRODUCT, PILE 積雪 SEKISETSU snow depth 
16 strrokes 積 も り TSUMORI intention 





条 is rice plant 81. 喜 is blame 728 q.v., here acting phonetically to exprcss gather/ 
accurmulate and possibly also 】ending its own similar connotations of accumulate. 521 
originally referred to the rice crop being gathered and heaped in a pile. Product 
is an cxtended idea from pie/ total. 







Mnemonic: TAKE BELAME FOR PILE UP OF RICE PLANTS 
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みみ SETSU。 ori。 Oz/ テ e テ 屈折 KUSSETSU refraction 
BEND, BREAK, 折り 目 ORIME fold, crease 
OCCASION 折り 紙 ORIGAMI origami 
7 strokes 


す is hand 32. 介 is ax/chop 1176. Usually cxplaincd as "chopping'′ with the hand, 
ic. bending or breaking. In fact, while an old form \#z shows hand 少 ,the earliest 
forms such as \ ら show two plants ヤ 9. Plant 呈 wasoccasionally used to mean 
tree, instead of the norma】 本 69,and in fact 522 oniginally meant to chop down trees. 
However, the miscopyingis of very long standing, and the original meaning has 1ong since 


disappeared. It is not clear how 522 also came to mean OccaSiOn (Japanese only). 
Mnemonic: HAND-A 和 XX CAN BKREAK OR BEND 


523 4 記 SETSU, SECHI, fushi 調節 CHOSETSU adjusument 
SECTION,JOINT,PERIOD, 関節 KANSETSU joint 
KM POINT,TUNE,RESTRAIN 節 究 FUSHIANA knohole 

13 srokes 


7 is bamboo 170. 反 7 is namely 1534 q.v., here acting phonetcally to express divi- 
sion and also lending an idea of order (from seating order at a table). Thus ordered di- 
vision of bamboo, a reference to (the ordered arrangermment of) its nodes and 
sections. This gave rise to a wide range of cxtended meanings, including a section of time 
(period), a section of a song (originally a stanza or verse, nOw tune), and even the idea 
of keeping oneself in order (giving restraint and integritY). 


Mnemonic: BAMBOO HAS JOINTS。 NAMELY SECTIONS 


w 太 SETSU, (og 説明 SETSUMEI explanaion 
PREACH, EXPLAIN 小説 SHOSETSU novel 
14 strokes 学説 GAKUSETSU theory 


字 


る is words/speak 274. 尼 %」 is an NGU character meaning exchange or barter (or issue 
in Chinese), comprising Speaking Derson 兄 , 267 and away/out/disperse ヽ / 66 and 
literally meaning a person dispersing words. Here %, means isSsuing words, and 
also acts phonetically tO expreSs ConStruct. Thus speak while issuing constructive 
words,i.e. Dreach or exDlain. Suggest taking 宛 、in its modern meaning of elder 
brother. 


Mncmonic: ELDER BROTHER DISPERSES WORDS, PREACHING AWAY 
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FOURTHGRADE 325-327 


525 へ \ SEN。 asai 北 薄 SENPAKU shallowness 
さ SHALLOW, LIGET 演 瀬 ASASE shallows 
2 9 strokes 科 鞭 ASAGI Hight yellow 
Forrmnerly ジ 恒 iswater 40. 愛 is two halberds 493, here acting phonetically to ex- 


press small (amount) and also lending an idea of cut away and thereby reduce. Thus 
water reduced 《o a small amount、 giving shallow. Light is an associated meaning. 


Mnemonic: WWATER SHALLOW: DEPTH OF TWO HALBERDS 


AN 旬 SEN, tatakaz, ikusa 大 戦 TAISEN ma1or war 
FIGHT,。 WAR 戦場 SENJO battleground 
13 strokes 作戦 SAKUSEN Strategy 


Formerly 培 , and originally just 包 , namely two halberds 493. In 1ater umes the hal- 
berds were reduced to one, while simple 牙 / \ 542 q.v. was added in its ]iteral sense 
of forked thrusting weapon. Thus two (Gi.e. many) weapons, indicating fighting 
and war. 


Mnemonic: FIGHT WAR WITH SIMPLE HALBERD 


SEN, era/z, YO/g 当選 TOSEN election 


や CHOOSE 世 手 SENSHU Player 
3 Ws 15srokes 選び 出す ERABIDASU pickout 


Formerly : 札 . 記 ismovement (along a road) 129. 要 / 旭 is somewhat obscure. It 
exists as a CO character with a current meaning of bland, while its core meaning aDDears 1O 
be arrange in seduence, giving rise to cxtended meanings such as follow and comply 
(hence bland). It appears to comprise twisting threads 選 833 (or twisting serpents 
250 ), indicaing a line or sequence, and together 共 460.Here it acts phonetically to 
express follow (after someone), and almost certainly lends similar connotations of its 


own. Thus 527 originally meant follow someone along a road. Some scholars see 
choose as being an cxtension of this, i.e. choosing a leader, while others see it as a box- 
Towed meaning. 


Mnemonc: CHOOSE TO MOVE TOGETHER LIKE TWISTING THREADS 
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FOURTHIGRADE 328-330 


528 \ ZEN, NEN, shikazz/s 応 当然 YOZEN rightly 
然 DULY,。 THUS。 SO, BUT 天然 TENNEN nature 
12 strokes 然 る べ く SHIKARUBEKU duy 

7 \N\ 


Firex ぃ 8,meat 月 365,and dog 大 17. 328 originally meant to roast dog meat, 
then came to mean roaSt or burn in a broad sense. 1t can still occasionally mean roast or 
burn in Chinese, but in Japanese this meaning has been entirely assumed by 次 763, that 
adds an cxrafire 火 8.1twas later borrowed phoneically to express thus/ dul/ as 
things should be (but derives from an infiexion of this term [shikaru to shikashi], to the 
effect of be that as it may). 1t is not clear why such a complex character was chosen as 
a phonetic, but it is possible hat 328 had connotations of contentmen4。 and was (hus con- 
sidered appropriate tO cxDrcss aS things should be. 


Mnemonic: DULY EAT ROAST DOG MEAT,。 BUT.… 


SO, arasog _ 戦争 SENSO War 
CONELICT, VIE 言い 争い mARASOI quarre 
6 strokes 競争 者 KYOSOSHA compettor 


Formerly 客 , andcarlier 人 This clearly shows a hand reaching down ぐ 303and 
another hand ふ 、holding an item /, for possession of which the hands are presumably 
vying. However, still older forms such as ぬ 、 reveal that CA is a miscopying of a hand 


SSeizing an arm with bulging biceps ダグ (theprototypeof srength カカ 74④). 529 orig- 
inally meant to take hold of someone and restrain them, indicating a conflict. Vie is 
an associated mcaning. Suggcst taking ク asbent person 145,and as hand hold- 
ing stick. 


Mnemonic: VIE WITH BENT OLD MAN。 STICK IN HAND 


SO, SHO, ai- 相談 SODAN discussion 
MUTUAL, MINISTER, 相手 ArTE other party 
ASPECT 育 相 SHUSHO Prime Minister 
9 strokes 





Somewhat obscure, though its elements are clearly tree 木 69andeye 72. Most 
scholars assume it to refer to an eye watching from behind a ree, symbolising cautious 
observation. It still means observe carefully in Chinese. Mutual is taken by some 
scholars to be an associated meaning, since the observer night himself be under observa- 
tion (as in two adversaries carefully weighing each other up). Others take it to be a borrow- 
ing. Similarly some scholars take minister to be an associated meaning from the idca of 
eXarnining or keeping alert。 as in the case of examine/ ministry 六 316 orkeep aler/ 
public servant 友 5312, while others take it to be a borrowing. ASpect, in the sense of the 
aDDearance Of a situafion, apDDears to stem from careful observation. 


Mnemonic: MINISTERS EYE EACH OTHER FROM TREES 





163 


FOURTH GRADE 531-333 


SQ, kara 谷 倉 SENSO ship's hold 
WAREHOUSE, SUDDEN 倉 皇 SOKO bustle 
10 surokes 倉 符 KURANTL 

warehouse goods 


Formed from acover の ヽ 87,here indicaing preserving,and 訪 . The atter is a now 
defunct character rmneaning door (comprising opening/ entrance 口 20andavariant 選 
of door 所 108). Thus that which is covered and behind a door, a reference to 
goods in a storehouse. Some scholars feel that 尽 also lent its sound to cxpress 
Smell。 being a refcrence to the smell of stored grain. The minor meaning suddem is as- 
sumed to be a borrowing, but may possibly relate to the idea of hurrying to put crops in 
StOragC. 


Mnemonic: WAREHOUSE HAS COVER AND DOORED ENTRANCE 


532 キ 旨 SO, sO 想 CHAKUSO concep 


NPDEA THOUGHT 想 RISO ideal 
4 い 。 13 srokes 愛想 Arso/ArSO abihy 





A ゞ is heart/ feelings 147. 想 is mutual 530 q.v., here used for its iteral meaning of 
observe carefully and by extension examine. Thus examine carefully in one's 
heart, ic. cogitate. 


Mnemonic: THOUGHTS CAN BE MUTUAL FEELINGS 


ZO, SHO 象 げ ZOGE ivory 
ELEPHANT, IMAGE 印象 ITNSHO impression 
12 sokes 象徴 的 SHOCHOTEKI symbolic 


From a pictograph of an elephant * .The elephant has a dramaiic form, and thus 533 
also acquired connotations of form。 shape, and immage. By association it can also occa- 
sionally mean resemble. Suggest remembcring by association with pig 放 、1670, per- 
haps taking * asfwo big ears and / グ asacurled trunk. 


Mnemonic: ELEPHANT RESEMHLES PIG WITH BIG EARS AND TRUNK 
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FOURJHGRADE 334-536 


SOKU, hayai, sumiyg ん g 速記 SOKKI shorthand 

SPEED, FAST 時 速 SOKU speedperhour 

ス 10 strokes 高速 道路 KOSOKUDORO freeway 

3 is movement (along a road) 129. 束 is bundle/ manage 1533, acting phonetically to 


cxPress hurry and also probably lending an idea of confrol. Thus (controlled?) hurry- 
ing mnovemment. 


Mnemonic: MMANAGE FAST MIOVEMENT 


SOKU,kawa,gawa,soba 側面 SOKUMEN side, ank 
SIDE 右側 MIGIGAWA rghtside 
こ 11 strokes 側 仕 を SOBAzUKAE valet 


 iS person 39. | is rule/ model 742. The mole of the 1atter is disputed. Some schol- 
ars fecl it acts phonetically to express lean and that 742 meant leaning person, i.e.a 
cripple, before coming to mean leaning (o one side in general and hence side. Other 
scholars feel that 見 | did express lean, but that this was used in the figurative sense of 
tend /incline, and that ir also lent its own meaning of model. Thus a person whom 
one looks upon as a mmodel and towards whom one inclines、 One is always at 
the side of such a person. 


Mnemonic: BE AT SIDE OF MODEL PERSON 


536 寺 ZOKU, tsuzu/ ん er 続 続 ZOKUZOKU successively 
人 あ CONTINUE。SERIES 連続 RENZOKU condnuiy 
2/ 


13 srrokes 手続 き TETSUZUKI Drocedure 


Formerly 緒 . 余 is thread 27. 嘉 / 怒 is sell 192, here acting phonetically to express 
Join and also lcnding an idea of equivalence (from the idea of exchanging goods for an 


eduivalent amount of money). Thus to join threads of equal length, giving the idea of 
continuity and succession. 


Mnemonic: CONTINUE TO SELL THREADS 
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FOURTH GRADE 337-339 


\ SOTSU 卒業 SOTSUGYO graduaton 

マタ 。 SOLDiER。 END 兵卒 HEISOTSU soldier 

2 手 8 strokes 卒 去 SOKKYoO death 

Once written 人 . 人 is the early form of clothing 衣 420 q.v., with the lower srroke 
lengthened in order to accomrmodate /, a CO character meaning dash or mark. 537 Or1g- 
inally referred to mmarked clothing, indicating a slave or, later, a soldier. The lesser 


meaming Of end iS borrowed、Suggest taking +.asatophat, 人 人 as persons/ men 39, 
and 十 asWen 33. 


Mnemonic: TEN SOLDIER-MEN IN TOP HATS 


SON, mago 子 係 SHISON descendants 

DESCENDANTS。 係 引 き MAGOBIKI requotation 
NN GRANDCHILDREN 作 娘 MAGOMUSUME 

10 strokes ganddaughter 


Orginally ず 8, showingchild / す 25 andshort thread 8/ 色 111. Thelatter sym- 


bolhised very small, giving very small child, a reference io grandchildren. Descen- 
dants iS an associated meaning. The modern form uscs joined threads/ lineage 条 
844. 


Mncmonic: DESCENDANTS ARE CHILDREN IN THREAD-LIKE LINEAGE 


TAI, obi, opj7g 地 答 CHHTAI Zone 
BELT, OBI,、 WEAR, 帯 地 OB obi material 
ZONE 熱 淀 魚 NETTAIGYO ropical fsh 
10 strokes 


Formerly 瘍 ,combining cloth 中 778 andapictograph of a bel(/ obi with items ar- 
tached to it 湖 5 Also used figuratively as a belV zone of land. Suggest remembering by 


assoclation with mountain 山 24. 


Mnemonic: WIND CLOTH BELT IN MOUNTAIN ZONE 
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FOURTHGRADE 340-342 


TAI 兵隊 HFITAI soldier 
CORPS, UNIT 軍隊 GUNTAI army 
プ 12 strokes 部 隊 BUTAI troop 


Hi E 229and (group of) pigs moving 表 1458 q.v. The 1atter acts phonetcally to 
CxPreSS coOIme down and almost certainly also lends an idea of moving in an ungainiy 
fashion. 340 originally meant fall down a hill (stll retained as a minor meaning in 
Chinese). t is not fully clear how it came to acquire its present meaning. Some scholars 
feel it 1S Durely the result of borrowing, but since hills were often associated with froop 
encarmpments there may be some loose semantic connection such as commnotion on a 
hillside or similar. 


Mnemonc: UNIT OF PIG-LIKE SOLDIERS ON HILL 


TATSU,-tachi 発達 HATTATSU development 
ATTAIN,PLURALSUEEIX 達人 TATSUJIN expert 
12 strokes 人 達 HTTOTACFI people 


ぇ _is movemen# 129. 夫 was once written 信 ぅ Comprising Sheep オ 986andbig 到 
う 3, and refers to the ease with which sheep are born and grow big (note that a dfferent ar- 
rangement of the same elements big and shcep gives beautful 北 376). Here 圭 3CtS 
phonetically to express DaSS, and also lends connotations of ease. Thus easy move- 
ment, indicatng the attainment of a goal without fficulty. In Japanese it was later 
borrowed as a plural suffix, though the exact reason for this is not clear. Im Chinese 341 
can also be used to mearn lamb. Suggest taking 土 asground60. 


Mnemonic: SHEEP MOVE ON GROUND TO ATTAIN GOAL 


542 。 ww 今 。 TAN 単位 TANI unit 
SIMPLE, SINGLE, UNIT 単純 TANJUNna simple 
9 srokes 単独 TANDOKU solo 


Formerly 光 anmd in ancient tizmnes 演 。 showing a forked (hrusting weapon ベク (see 
also 825) with guard 一 and exaggcrated binding @. Itwas borrowed essentially phonet- 
ically to exDress simple -- with single and nnit being associated meanings Of this -- but 
as a Diirmtive weapon mmay also have had its own connotations of simple.Suggest renem- 
bering by association withten 十 33andfield 男 59. 


Mnemonic: SIMPLE UNIT OF TEN FIELDS 
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FOURKRTH GRADE 543-346 





や 。 』。 DAN 相談 役 SODANYAKU aqviser 
一 人 CONYERSATION, TALK 談 KAIDAN conference 


g 太 13 strrokes 話 DANWA conversation 


Words る 274andIeapingflames 婚 1024, indicating a spirited discussion. 


庄 














床 履 












Mnemonic: CONVERSATION OF ETERY WORDS 










CHI, JI。 osazzerz。 naOyz 政 治 SETT Politics 
ム 、 GOVERN, RULE。CURE 治安 CFIAN public order 
4 て ば 8 strokes 治 療 CHIRYO remedy 










ン is water 40.while 台 isplatform/ self 166. Some scholars 


feel that 544 originally referred to a certain river in ancient China and that its present rmean- 
ings rcsult from borrowing. Others feel that it meant io bring water to oneself, i.e. by 
irigation, and that this symbolised control over the environrnent。 with its prescnt mean- 
ings being extensions of control. 





Somewhat obscure. 








Mnemonic: GOVERN FROM A WATERY PLATFEORM 






545 CHI, oz 放 思 HOCHI leaving as is 
PUT。 PLACE 置き 物 OKIMONO ormament 

) 13 strokes 置き 場 OKIBA TeDOSitory 

cr isnet 193、 市 is direct 349, here acting Dhonetically to cxpress erect set up and 


also lcnding connotations of directly. Thus to set up a net directly Gn something's 
path), 1eading to put in place. 









Mnemonic: PUT NET DIRECTLY IN PATHI 










546 ー CHO, takuwaerg 貯 金 CHOKIN Savings 
STORE, SAVE 貯 蔵 CHOZO Storage 
や 12 strokes 貯水 池 CHOSUICHI 、 reservoir 









Once written 中 , Showing a frame for storing yarn (now simplified to 中 ).、 Shel ル mon- 
ey 皿 90 was added later to give the idea of storing assets/ wealth. Suggest taking っ 
asroof 28 and 丁 asexacily 346. 







Mnemonic: STORKED WEALTH FITS EXACTLY UNDER ROOT 
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FOURTHOGRADE 547-550 


 」 CHO, harawata 腸 線 CHOsEN (cat) gut 
INTESTINE(S) 腸炎 CHOEN cnteritis 
13 strokes 大 腸 pACHO 1arge intesHne 


月 isfiesh/ of the body 363. 双 is rising sun 144, here achng phonetically to ex- 
press long and probably also 1ending an extended idea of path/ paSSsage (i.e. the course Of 
the sun). Thus long passage in the body. Note that long itself, 長 173, combines 
with 易 togivedstend 朋 1593. 


Mnemonic: ELESHY INTESTINES EXPOSED TO RISING SUN 


TEI。 hikui 最低 SATTEI 1owest 
LOW 低利 EiRI low interest 
7 strokes 低落 TEIRAKU dechine 
ビ 
( is person 39. 区 is bottom of a hil, comprising scoop/ hil 氏 , 49S q.v. and a 
base line 一 . Thus people at bottom of hill, ic. lowly commoncers as opposed to 
the nobles who lived on top of the hill (see 99). Lowly person Jater carmne to mean lOwW DO- 
sition and then low in gencral. 


Mnemonic: PERSON SCOOPS LOW, DOWN TO BASE LINE 


や TEI, soko 海底 KAITEI seabed 
BOTTOM, BASE 奥底 OKUSOKO depths 
8 strokes 底流 TEIRYU undercurrent 
に = ] 


アア is building 114, and 鈴 is bottom of hill 548. Thus building at bottom of 


に - つ 


hill, 1ater bottom or base in general. Suggest taking 共 Hiterally as hill/ scoop 氏 , 4935 
and a base 一 . 


Mnemonic: SCOOP OUT BASE OF BUILDING 


550 て TETI 停止 TEISRI stopDage 
で そう STOP 停車 所 TEISHAJO staton 
3 11 strokes 停 電 TEIDEN POwer cut 


Person 4 39and inm 錠 1614, giving inn where person StaYs and eventually sfay/ 


Stop in general. 


Mnemonic: PERSON STOPS AT INN 
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FOURTH GRADE 3$51-S53 


TEKI, mato 目的 MOKUTEKI purpose 
TARGET,-LIKE, 理想 的 RISOTEKI ideal 
ADJECTIVAL SUFEIX 的 外れ MATOHAZURE 

8 strokes off the mark 


White 昌 63,here meaning conspicuous。 and ladle/ Scoop 殺 1342, here meaning 
Select and by cxtension set apart. Thus something conspicuous and set apart, 
ie.atarget. (Some old forms such as 85 show sur/brght 日 62instead of white 哲 , 
but the meaning of conspicuous iS unaffected.) Seting something apart also gave rise to the 
idea of classification, which in tumm gave rise to likeness. The idea of -like became a 
cormrmnon way of forrmning adjecdves. 


Mnemonic: WHITE LADLE MAKES GOOD TARGET 


TEN, nori 辞典 TTEN dictionary 
CODE, RULE, 典拠 TENKYO authority 
PRECEDENT 典型 TFNKEI e, model 
8 suokes 














Orginally 9 符 . 4 笠 is the prototype of books 874 q.Y., namely a collection of writ- 
img tablets bound together, while 太 isartable/ desk. Thus colection of written ma- 
terial on a desk。 i.e. reference rmaterial, leading to codex。 code, law ctc. SUggCSt Te- 
membering by association withbend 曲 261andsix 示 76. 


Mnemonic: BEND SIX RULES 


< の DEIN, tsutaer/y の 7 伝説 DENSETSU legend 
CONVEY。 TRANSMIT 伝 記 DENKI biography 

ム 6 strokes 伝染 病 DBNSENBYO 
COntagious discase 


Formerly { 束 .。 4 1S Derson 39. 吾 is the old form of exclusive 寿 914 q.v., here used 
for its 1iteral meaning of spinning weight to give an idca of rotating. Thus to rotafe 
amongst jpeople,i.e. convey or transmit. Suggesttaking 色 astwo ニニ 61and 
mose ム 134. 


Mnemonic: TWO PEOPLE NOSE TO NOSE CONVEYING SOMETEHING 
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FOURTH GRADE 554-357 


FOLLOWER,FUTILITY 徒歩 者 TOHOSHA pedestian 


TO, ada, itazura 生徒 SErrO pupil 
1 AN_ 10 strokes 徒 人 北 ADABANA wasted cffort 


Usually explained as movement alongaroad 4 118andrun 穫 161 qg.v., giving 
run along a road and by extension pursue andfollow. A useful mnemonic。 but old 
forms such as を showthat 才 isnotrunbutliterallyfoot 止 129andground 土 
60. 554 originaly mcant sormeone who wen# on foot, especially foot soldiers (sill a 
meaning in Chinese) but also crowds and followers. Follower later came to preval as the 
main meaning. 1t is not clear how 3554 also came to mean fuiiiity。 though it may be an 
idca associated wth the difficuity of ravehmg on foot (as opposed to horseback). 


Mnemonic: FOLLOWER RUNS FUTILELY ALONG ROAD 
555 DO, tsutozze7 努力 DORYOKU effort 
ズ ENDEAVOR,。 TRY 替 力 家 DORYOKUKA 'worker 
7 srokes 努 め て TSUTOMETE 
to best of one's abihty 
Srength/ effort カ 74andslave 立 1638, giving work like a slave, ic. try hard. 


Mnemonic: TRY WITH SLAVE-LIKE EEFORT 


TO, hi 灯台 TOpAI Hghthouse 
LIGHT。 LAMP 電 灯 DENTO electric light 
6 srokes 灯 船 OSEN jghtship 


Formerly * 受 . 玉 isfire 8. isclimb 360 q.v., here with its literal meaning of atop a 
pedesfal. Thus fire atop a pedestal, ie. a beacon or lamp. Exactly ] 346 was used 
parily as a graphic sirmmplificanon and partly for its stand-like shape. 


Mnemonic: LAMP'S FLAME ES EXACT 


11 strokes gandly, fairly 


S57 。 、 條 2 。 DO _。 auditorium 
て う HALL, TEMPLE SHOKUDO dining hall 


Furthermore ) 1392 q.v., here with its original meaning of tall building (with win- 
dow), and ground エ 60, here meaning mound. Thus tall buildimg on raised 
ground. indicatng an important and stately building. 


Mnemonic: FURTHERMORE, HALL IS ON RAISED GROUND 
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FOURTH GRADE 338-S60 








DO, hataraz 労働 ROpo labor 
WORK 働き 手 HATARAKTTE worker 
13 strrokes 働き 者 HATARAKIMONO 

hard worker 








A mmade in Japan' character, though it is now also used in Chinese。 ideographically com- 
bining person 4 39andmove 多 ッ 362 to express the idea of being busy and work- 
ing. 






Mnemonic: WORKING PEOPLE ON THE MOVE 


5S9 DOKU 有毒 YUDDOKUna poisonous 
主 - POISON 気の毒 KINOpDOKU sory 

8 strokes 食中毒 SROKUCHUDOKU 
food poisoning 











Somewhat obscure. 主 . is generally secn as a simplification of growing plan(/ life 持 
42, and - as mother 203. tis no fully clear how these elements diffcr from the similar 
elements of every 婦 206q.v. Some scholars feel that 補 - acts phonetically to express 
harm, giving eithcr harmful to ife or harmful plan( depending on the semantic role 
ascribedto 主 . However, it would seem unlikely that the character for mother, with such 
benign and Hife-giving connotatons, would be borrowed for such a negative Dhonetc role, 
and perhaps more likely that 559 ornginally meant life-giving plan(, thecn powerful 
herb/drug, then somehow acquired the sinister connotations of drug able to control/ 
take away life. 












Mncmonic: MOTHER LIVES ON, DESPITE POISON 









NETSU, atsui 吉 心 NESSHIN fervor 
HEAT 熱帯 NETTAI tropics 
15 strokes 幸 力 学 NETSURIKIGAKU 

\ NN therrmodynaimics 







ぃ ぃ is fire 8. 博 G is person bending to plant ree 470 q.v., here meaning by association 
person kneeling holding a stick, as in carly methods of making fire. According to 
some scholars 奉 し also acts phonetically to express rising heat. Suggcst remembering 
by association with round 表 , 830andmoundofearth 多 597. 








Mnemonic: EARTHEN MOUNDS ROUND FIRE BECOME HOT 


172 





FOURTH GRADE 361-563 





NEN 念 力 NENRIKI wil 
THOUGHT, CONCERN 念 入 り NENIRIna careful 


= 内 ム 
Y We 1 8 strokes バツ f NENBUTSU 
1 Buddhist PTYCr 


ix is heari/ feelings 147. 今 is now 125 q.v., here used in its carly scnse of cover/ 
hide and also acting phonetically to express frmly possess. Thus something firmly 
poSsessed and hidden in the heart, such as a religious conviction or similar. 1t has 
now broadencd to mean profound (hought(, and in Chincse can also mean remember. 


Mnemomnc: HAVE THOUGHTS IN HEART EVEN NOW 


HAI, yaburerg 敗戦 HAISEN lost fight 

DEFEAT 敗走 HAISO rout 

11 strokes 敗北 主義 HAITBOKUSHUGI 
defeatsrm 


内 is shel/money 90, here meaning asset or property. 抽 is striking hand 101, here 
meaning attack and damage. Thus to attack and damaage someone's asSsetS。 
meaning to defeat destroy. It has now generally come to be used in the Dassive sense of 
be defeated. 


Mnemonic: SHELL DEEATED' BY STRIKING HAND 


S63 BAI 五 倍 GOBAI five-fold 
4 DOUBLE, -FOLD 悦 加 BAIKA doubling 


10 strokes 倍数 BAISU multple 


( is person 39. 者 is ihe obscure element spit 384 q.v., here acting phonetcally to ex- 
press turn agaims# and probably also lending an idea of division and/or rejection. 563 
originally referred to two persons turning their back on each other. This carne to symbolise 


division into two, and by extension the idea of a imathematical imultiple. Suggest tak- 
ing 者 asstand 立 73andopen mouth ロロ 20. 


Mnemonic: PERSON STANDS OPEN MOUTHED WITH DOUBLE 
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FOURTH GRADE 5$64-566 


HAKUBAKU 博士 HAKASE* Ph.D. 
EXTENSIVE, SPREAD, 博徒 BAKUTO gambler 
GAIN。 GAMBLE 博物 館 HAKUBUTSUKAN 

12 strokes muSseum 


Though confusing1y similar to exclusive 914, 頁 is a different elemcnt. It can also 
be written 軸 , amd aS such is a CO character meaning spread (nterchangeable with spread 
昌 / 教 1756). It comprises (crude) start 事 970 d.v. and measure/hand 二 909.a 
crude start to measuring being to Spread the fingers of the hand、 事 also acts phonetcally 
to express big/ extensive. 征 is ten 33, here used to mean numerous and also lending 
connotations of acquire from its associations with the fingers of both hands and thus to 
pick up (see ten/ gather 4 全 -305).、 Thus the overall idea of Spreading and makimg nu- 
merous/ extensive gains。 with gamble being an associated meaning. SuggeSt US1ng 
exclusive 考 aS a mnemonic, taking the exra strroke * asapoint. 


Mnemonmci GAIN TEN EXCLUSIVE POINTS BY EXTENSIVE GAMBLING 


HAN, meshi 御飯 GOHAN rice, food 
COOKED RICE, FOOD 昼飯 HIRUMESHI lunch 
12 strokes 飯田 TIDA* a Surname 


公 is food/ eat 146. 反 is oppose 371 q.v.。 here acting Phonetcally to express eat and 
almost certainly also lending its Iiteral meaning of turn he hand over. Thus to eat food 
(tarming the hand over in so doing). It can stGil mean eat in Chinese, but has gencrally come 
to refer to the food being caten (especially rice) rather than the act of eating. 


Mnemonic: OPPOSED TO EATING COOKED RICE 


HT, topz 飛行 機 HIKOkI airplane 
FLY 語 HIGO wild mnmor 
9 strokes 飛び 出す TOBIDASU jnmpout 


Once written > だ , Showing a long-necked crane with spread wings, soaring uDwards 
in flight. Suggest taking as two "streamlined' cranes with particularly slim bodies 
and long beaks 一 ぐ Sskimming low throngh tall reeds 1. 


Mnemonic: TWO LONG BEAKED CRANES FLY THROUGH TALL REEDS 
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67 HI, tsuiyZyg 費 用 TYO COSts 
SPEND 消費 者 SHOHISHA consumer 

12 srrokes 生活 費 SEIKATSUHI 
coSt of ving 


引 is shel/ money 90. 謝 is a CO character meaning not、It shows binding 弓 (see 
77) being undone /\ し (see 66), and originally rmeant undo/ remove/ disperse. Thus to 
isDerse miomney untilmone is left, ie. Spend (heavily). 


4nemonic: UNWIND AND SPEND MONEY 


68 HITSU, kanarazz 必要 HITTSUYO need 
NECESSARILY 必 死 HHSSHTno desperate 
4 5 srrokes 必然 ITSUZEN no inevitable 


)nce written 洲 showing a halberd/ lance 493 between two poles ) | The poles 
ere Sirapped to the lance to prevent the possibihty of the Iatter's breakage while not in use. 
ris not fully clear how this came to mean necesSarily, but some scholars feel that the 
iea of keeping something safe and secure cd to the idea of sureness, with this cvcntu- 
ly leading to surelY and hence by association necessarilv. Suggest remermbering by 
ssociation with heart い 、 147,taking / asabent lance. 


4nemonic: LANCE THROUGH HEART IS NECESSARILY BENT 


69 アデ ITSU, fude 鉛筆 ENPITSU pencil 
WRITING BRUSH 筆者 ISSHA writer 
12 srokes 筆 使い FUDEZUKAI penmanship 


jamboo !7 170 and brush in hand 地 142. Originally bamboo writing brush. 


Mnemonic: TAKE BAMBOO WRITING BRUSH IN HAND 


vp HYO 県 決 HYOKETSU vote 
ニー 。 VOTE, LABEL, SIGN 投票 TOHYO_ voting 
3⑬ ヽ 11 strokes 伝 団 DENPYO chit, slip 


)nce written に こら . 以 is flames/ fre 8. 殴 3 is often taken to be a variant of waist 細 
93 (literally hands E す 'gathering in'a backbone  ), but it secms more likelythat あ is 
an/ head 131 and that k 買 therefore means ineck rather than waist. Hre it acts Dhoncti- 
ally to express leap and probably also lends an idea of upper tapered part. Thus 
eaDing (tongues of?) fiame. 570 was later used as a sirmnpler substitute for mark/ 
ign 直 571 q.v., and by association also came to acquire connotations of vote. Sug- 
ieSttakingaswest 呈 152andshow 志 695. 


4nemonic: VOTE SHOWS WEST IS BEST 
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FOURTH GRADE 571-374 


571 HYO, shirushi 標準 HYOJUN standar 
ーー 。 SIGN(POST), MARK 里程 標 RTTEIHYO mileston 
15 srokes 標識 PHYOsHTIRKI Signa 

20 ヽ " 9 


木 jstree 69. 湖 issign 570 q.v., here acting phonetcally to express tip and almos 
certainly lending anidea of upper tapered part. Thus hetipofa (particularly (all 
tree, which by cxtension came to mean 】andmark and then mark or sign in general 


ーー 


Suggesttaking 妥 aswest 中 152andshow 地 、693. 


Mnemonic: TREE IS A SIGNPOST SHOWING WEST 


572 FU,。 BU 不明 FUJMEna unclea 
nw NOT, UN-, DIS- 不平 EUHEI cornplain 
4 sirokes 不気味 BUKIMIna weir( 


Orginally や (ater 小 ), Showing acalyx (bud surrounded by a whorl of leave 
改 ). It was later borrowed purely for its sound FU, this being a sound of denial and ne 
8ation (cf. English Huh, Phooey etc.)、 Suggest remembering as one 一 1 and threi 
down-strokes 人 . 


Mnemonic: PUT DOWN ONCE, THEN THRICE。 FOR EMPHATIC NOT SO 


573 FU, FU, otto 人 夫 NINPU laborer 
HUSBAND,。 MAN 夫 和信 FUJIN wife, Mrs . 
4 strokes 夫婦 FUFU marriedcouple 


Originally 夫 , Showing a big (i.e. adul() male 大 、53 with an ornamental hairpin 一 
through his hair (a sign of adulthood in ancient China). 


Mnemonic: BIG MAN WITH PIN THROUGH HEAD IS GOOD HUSBAND 


574 FU, tsu を z/ ん er 付着 FJCHAKU adhesior 
ATTACH, APPLY 付き 合う TSUKIAU associat 
S strokes 名 付け る NAZUKERU name, cal 


Ornginally 。 showing person 4 39and a hand reaching out holding something 人 
The onginal meaning was to reach out and give something to sormeone. The ide: 
of give to 1ater came by association to mean add to or attach. Later forms use hand/ 
measure 寸 909, which appears to be a miscopying. 


Mnemonic: HAND ATTACHES MEASURE TO PERSON 
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75 『U 政府 SEIFU governrment 
GOVERNMENT CENTER, 府県 FUKEN prefectures 
URBAN PREFECTURE 京都 府 KYOTOFU 
8 srokcs 人 Kyoto Prefecture 


「 islarge building 114. 付 is attach 574 G.V. The original meaning of 375 was 
torehouse (still retained in Chinese)、Some scholars argue that this meaning stems from 
hat attached to a large building, ic. an annex and by extension storehouse, othcrs 
hat it stems from large building for that attached to one, i.e. one's belongings. 
yom also feel that + イ { acts phonetically to express accumulate. The present meanings 
Te fclt to derive from the extended idea of large building belonging to the govern- 
nent (though there is no specific clement referring to government: see also 273)。 and 
ience eventually just attached/ belonging to the government (Gncluding an admin- 
strative district). 


nemonic: LARGE BUILDING ATTACHED TO GOVERNMENT CENTER 


76 ーー 玩 FUKU 串 業 FUKUGYO side-job 
し 1 DEPUTY。 VICE-, SUB- 副詞 FUKUSH adverb 
1 11 strokes 避 領 事 FUKURYOJI vice-consul 


| is sword/ cut 181. 邑 isfull 386, used phonetcally to cxDreSsS Cut ODen and Drobably 
1so lending an idea of wide open from its original meaning of wide-lipped jar. Thus to 
ut wide open/ split. Splitting led to the idea of duplicating (i.e. making onc large 
cnn Into two smaller parts sirmmilar to each other), which by association led to substituting 
nd hecnce the present rneanings、 Suggesttaking 肥 assingle 一 1entrance ロ 20 
っ field 田 39. 


4nemomc: DEPUTY CUT DOWN AT SINGLE ENTRANCE TO FIELD 


77 FUN, kona, ko 花粉 KAFUN pollen 
POWDER 粉 粉 KONAGONA fragments 
10 strokes 麦 粉 MUGIKO wheat flour 


衣 


ice 米 201 and divide/ cut into minute pieces 妃 199. Originally reduce rice 
0 powder, now powder in a wider sense. Still occasionally used to mean fragments. 


4nemomc: MIINUTELY DIVIDED RICE BECOMES POWDER 
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FOURTH GRADE 578-380 


S78 HE1I。 HYO 兵士 FISHI soldie 
SOLDIER 歩兵 HOHEI infantr 
2 7 srokes 兵 如 HEIKI weapol 


Originally 3 >Showinganax / 及 1176being held with both hands と tand indii 
catng a fighting man. Suggest taking へ asaktable. 


Mnemonic: SOLDIER PUTS AX ON TABLE 


579 BETSU, wakarerz 別名 BETSUMEI alia 
| DIVERGE, SPLIT, 特別 TOKUBETSU specia 
DIFFER,。 SPECIAL 別 れ WAKARE Partn, 

7 strokes 


Once written の / | is sword/ cut 181. (の / 力 is ayvariant of bone どら 867. 
Thus to cut through a bone, lcading to chop up and divide in a broad sense. Differ 
and diverge are cxtended meanings, while special is an associated meaning (1.e. someth. 
img set apart). Suggesttaking 亡 asmouth ロ 20with 用 asavariant of cut プ 3 181 


Mnemonic: TWO CUTS TO THE MOUTH MEAN SPLIT LIP 


580 ふ HEN, ataz, be 辺境 HENKYO frontier 
7 VICINITY,。BOUNDARY 近辺 KINPEN vicinity 
5 strokes 川 辺 KAWABE Tiversidk 


Formerly 誠 - 3 is movement 129. is an element meaning blind (of unclear ety- 


mology, but apparentty comprising nose/self 旧 134,hole 史 849,and direction 方 204 
and presumably having a meaning such as heading bindIy into a trap/hole). あ ts used herc 
phonetically to express edge/ boundary, and almost certainly lends an idea of wiih un- 
certainty. Thus to move with uncertainty along a boundarY, ic. reach the 1imits 
of known territory. Boundary came by association to mean that included within, ie. 
general area. This in turn came to mean vicinify, which, jike the English term, can also 
be uscd of approximmnation. Suggest taking the modern form 刀 assword/cut 181. 


Mnemonic: MOVEMENT CUTS THROUGH BOUNDARY 
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FOURTHGRADE 581-583 


S81 >『 ド HEIN,。 kaerz/wg7M 変成 HENSEI metamorphosis 
丹生 や CHANGE, STRANGE 大 変 TAIHEN vVery 


9 srokes 変わ り 者 KAWARIMONO eccentic 
















Formerly 8 , Showing that 久 is not stop andstart 双 438 but a variant of striking 
hand/ coerce 反 101.% isa CO character meaning tied together (threads 銘 27 
put together like words る 274), and acts phonehcally to cxpress reverse as well as lend- 
ing an idea of conplicated. Thus to coerce someone into reversing sormething 
cormplicafted. This became cause to chamge in a wider sense, and eventually the causa- 
tive aspect faded to cave just change. Suggest taking 志 asa 'sort of variant of red 昔 、 
46.Suggesttaking 女 assitting crosslegged. 


Mnemonic: CHANGE TO A SORT OF RED AS ONE SITS CROSSLEGGED 





BEN, BIN, tayoz: 便利 BENRIna convenient 
CONVENIENCE, 便所 BENJO toilet 
SERVICE。 MAIL 郵便 YUBIN mail 
9 strokes 












4 is persom/man 39. 史 is change 1248, here acing phonetcally to exDress Servant 
and also lending an idea of bring about a result。 582 originally meant efficient ser- 
vant, but ]ater came to mean Service and hence comveniemnce. As with the English term 
converiencc, 1t also has euphermistic associations with bodily waste. Mail is an associated 
idea from service/ servant. 


Mnemonic: CHANGE OF MAIL MAN LEADS TO CONVENIENT SERVICE 





583 HO, tsutsuzg 小包 み KOZUTSUMI Parcel 
WRAP, ENVELOP 包囲 HOI encircle 
S strokes 包 信 紙 TSUTSUMIGAMI 


WrapDing DaDer 









Formerly 包 ,, and originally ⑬、 の 〇 is a womb 655, while 5,though having the same 
shape as serpent る / 選 2350, is a human embryo. The idca of carrying a child in the 
womb broadened to envelop in a general sense. 


Mnemonic: SERPENT-LIKE EMBRYO ENVELOPED IN WOMB 
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FOURTH GRADE S84-S87 








HO, HATSU 法学 HOGAKU jurisprudence 


584 
て LAW 法 BUNPO gTammpar 
プ 8 srokes 不法 FUHO 辿 egal 


ン is water 40、 才 isleave 258 q.v., here unsed in its early sense of tight-lidded con- 
tainer and also acting phonetcally to express envelop/ hold securely. Thus a tight- 
hdded leak-proof confainer holding water. This was 1ater applied figuratively to 
the law, which similarly contains/ constrains human behavior. 










Mnemonic: CONSTRAINED BY LAW TO LEAVE WATER 






585 で BOO MO, nozozg 失望 SHITSUBO _ despair 
WISH, HOPE, GAZE 願 過 GANMO/GANBO wish 
上 11 srokes 望 見 BOKEN watch from afar 

6 る 





Once written 3 ,showingaperson ノ 39 standing ontheground 圭 6Opazing 
with wide open eyes 旬 / 世 512atthe moon つ / 目 16. Rather tike the Enghish 
termSs staring into Space or wishing on a star this symboised wishful thinking, though it 
can also be used literally as gaze. Suggest taking て asdeath973and 手 as king 5. 










Mnemonic: KING GAZES AT MOON, WISHING FOR DEATH 








BOKU, maki 牧場 BOKUJO Pasture 
PASTURE 放牧 HOBOkU gTazing 
8 srrokes 牧場 鳥 MAKIBATORI 


meadowlark 











Cow 人 寺 97andstrike with sfick 婦 101,areference to herding cattle and by asso- 
ciation gTaZing ground/ pasture. 





Mnemonic: HAND WITH STICK MAKES COW GO INTO PASTURE 













MATSU, BATSU。 sue 週末 SHUMATSU weekend 
END, TIP 末 つ 子 SUEKKO* youngest child 
$ srrokes 世紀 末 SEIKIMATSU fin de siecle 












Originally the same character as immature 未 794 q.v., wih both deriving from a picto- 
graph showing the Iop of a tree 氷 (tree 木 、69 with an addiuonal cross-sroke 一 in- 
dicating the topmost branches)、Whereas the short cross-stroke in 794 came to indicate 
fresh/young grTowth。 he fuller cross-stroke of 587 came to indicate the treetop proper, and 
by extension extremity or ip. There is still some overlap between the two characters. 







Mnemonic: TIP OF TREE 
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まさ ア トリ HRN HE LE WINM ま プ エ ッ 7( つ の ゆー プリ 









S88 MAN, mic 太 7/7gyg 満月 MANGETSU fullmoon 
FULL, FILL 満足 MANZOKU sasfaction 

12 sirokes 満潮 MANCHO/ MICHISHIO 

4 ful! tde 


Formerly : 英 ーッ iswater40. 郊 is known to have meant join both halves of a 
gourd, with 二 / 岳 clearly being bo&h (halves of a gourd) ( 本 411 and + assumed 
to be a symbol of joining (though the atter is somewhat unclear). 医 。 also acts phonei- 
caly to express full/ overflowing. Thus a gourd full of water to the point of 
overflowing. Suggesttaking サー asgrass 9. 









Mnemonic: BOTH GRASS AND WATER CAN BE EILLING 





宅 。 MYAKU 脈 管 MYAKKAN blood vessel 
る 。 VEIN, PULSE 鉱脈 KOMYAKU ore_ven 

10 strokes 山上 浅 SANMYAKU 

mounta1in Tange 







Formerly also 反 K. 月 is flesh/ of the body 363. 氷 / 恋 derives from a depiction of 
atributary だ (see also 9 and 615)、 Thus tributaries of the bodY, i.e. veins. 
Pulse is an associated meaning、 As in English, ven is also used figurativety to mean 
branch or Hmne. 







Mnemonc: VEINS ARE TRIBUTARIES OF THE BODY 





S90 MIN, tami 民 KOKUMIN nation 
PEOPLE, IPOPULACE 民間 MINKANno Drivate 
$ srokes 民主 主義 MINSHUSHUGI 

democracy 







Somewhat obscure. Once written し -。 †/ べ isneedle 十 33, but there is some differ- 
encc of opinion as to whether 〆 isa handle, making @ a pictograph of a girmlet (i.e. 
needle with handle), or a variant of eye の / 月 72,making 任 anideograph meaning 
blind G.e. needle in the eye). Scholars of the latter view feel that blinded person symbol- 
ised slave (binding being a common punishrment), which ]ater came to mean lowly pe0- 
ple or cormrmoners in general. Scholars of the former view feel that 590 was borrowed as 
a simple substitute for a more complex character meaning Outcas#, wirh outcast then com- 
ing to mear lowly people or commoners。390 is unconnected with the graphically similar 
clan 区 495 q.v. (though it is remotely possibIe that there was some mutual influence in 
the graphic evolunon of the modern forms, especially of 495 upon 390), but it may be use- 
ful to take 590 as a more "substantial' version of 495. 













Mnemonic: POPULACE IS MORE SUBSTANTIAL THAN CLAN 
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FOURTH GRADE 591-393 


YAKU 約束 YAKUSOKU promise 
/ PROMISE,、 SUMMARIZE, 節約 SETSUYAKU economise 

) き 明 APPROXIMATELY 約 五 十 人 YAKUGOJUNIN 
9 srokcs about fifty people 


Formerly also 本 . 衝 isthread27. 忌 / 可 isiadle/ measure 1342, here used phoneti- 
cally to express ie tightly. Thus to tie threads tightly (into a kno0). On the one 
hand this came by figurative association to be applied to binding agreements, and on the 
other to mean tighten up in the sense of remove non-essential clements, i.e. summarize. 
By further associaton sumrmary/ gist ed to approximation. 


Mnemonic: KNOTTED THREAD REMINDS OE PROMISE ABOUT LADLE 


YU isaz/7zg5 男 者 YUSHA hero 


BRAVE, SPIRITED 男気 YUKI COuragc 
9 strokes 男 作 足 ISAMIASHI rashness 


Once written 任 あ Showing break through/ emerge 5 / 南 176 and strength グ / 


74, and expressing the idea of having cnough determination to succeed. The modern forrn、 
whichuses 申 insteadof 唱 , may have been influenced byman 盟 54.Suggest using 
this as a mnemonic,taking マ asabent figure (see 176), i.e. bent with age. 


Mnemonic: OLD MAN BENT WITH AGE BUT STILL BRAVE 


YO r4。 kaname 不 必要 FUHTTSUYOunnecessary 
NEED,。 VITAL, PIVOT 要点 YOTEN giSt 
9 strokes 重要 JUYO important 


Onginaly 頃 , showing hands を ヨ holdingina wais#t 3 (some scholars see this as a 
waist itself。 others as a backbone), with へ beinglegs. Woman 女 351ater replaced 
legs to emphasise the focus on the waist, which was the originai meaning of 593. Waist 
then came by association to mean middle part, lcading to pivot and the idea of being 
essential. Waist itself is now conveyed by 有 1879, a character that adds flesh/ of the 
body 旧 363. Suggesttaking 品 aswest1S2. 


Mnemonic: EVERY WESTERN HAS VITAL NEED FOR WOMAN IN IT 
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FOURTH GRADE 394-397 
YO, yashinaz 養成 YOSEI training 


REAR,。 SUPPORT 栄養 士 EIYOsHL diettan 
15 strokes 教本 KYOYO culture 


Sheep 学 986and food/ eat 彼 146. Originally to rear sheep for food, now rear 
in a broader sense. 


Mnemonic: REAR SHEEP FOR FOOD 


YOKU, ap か 浴室 YOKUSHITSU bathroom 
BATHE 日 光 浴 NKKOYOKUsunbathing 
10 srokes 水 浴び MIZUABI bathing 


ン Ss water 40. 邊 is valley 122 q.y., here acung phonetically to cxpress spray and also 
lending an idea of cleave open. Thus to cleave open water and send UD SDraY, 8S 
in plunginginto a miVer in order to bathe. 


Mnemonic: WALLEY WATER IS GOOD FOR BATHING 


RI kizx 利益 RIEKI profit, gain 


596  / 疹 
| PROFIT,GAIN,EFEECT 利用 RTYO uilisation 
7 srokes 利き 目 KIKIME efficacy 
Rice plant 和 、 81 and sword/cu6 中 181.The idea of reaping he harvest led to 


profit and gain on the one hand, and on the other to the idea of cutiing the plants with the 
sharpest and ihus most effective tool possible (presumably to maximise gain). 


Mnemonic: EEEECTIVE SHARP TOOL CUTS RICE FOR PROFIT 


RIKU 軍 RIKUGUN army 
LAND 上 陸 JORIKU anding 
』 11 srokes 大 陸 TAIRIKU continent 





E is ill 229. 老 is a CO character meaning mound(S) of earth/ hill(S)、It was orig- 
1nally written 條 , Showing earth + 60pilcd up like houses 介 (see 76), and 1ater 和 
and finally 老 .Thus 97 means numerous hills, ic. Iand as opposed to sea. 


Mnemonic: 芋 ILLS AND EARTHEN MOUNDS INDICATE LAND 
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FOURTH GRADE 598-601 


598 RYO, yo 良心 RYOSHIN COnScCience 
GOOD 改良 KAIRYO improvement 
7 srrokes 良さ YOSA worth。 duality 
Once wrtten 名 , Showimgasieve の into which material was poured Tl and from 


which sifted material flowed 和 L. Sifting led by association to selecting the good. 
Suggest remembering the modern form as ea food 依 146 without the id へ . 











Mnemonic: 〒AKE LID OFEF FOOD -- LOOKS GOOD 


599 ゅ ul RYO 原料 GENRYO rawmateral 
MATERIALS,。MEASURE,。 料金 RYOKIN charge, fee 





CHARGE 料理 RYORI cooking 
10 strokes 





Rice 玉 201 andmeasure 斗 1633,and originally meaning measure rice. In that re- 
gard it is similar to measure 紀 81 q.v., but whereas 81 came to connote sorting, 599 gen- 
erally came to connote rather the substance itself, as well as the quantity. Charge is 
felt to be an associated meaning。 fror the idea of apportionment. 









Mnemonic: MEASURE OF RICE HAS FEIXED CHARGE 












RYO, hakarz 重量 JURYO weight 

ーー デーm MEASURE, QUANTITY 分 量 BUNRYO quantity 
本 12 strokes 大 量 生産 TAIRYOSEISAN 

mass Droduction 






Once written % 。 ゃ is the prototype of heavy $/ 重 311 q.v., but minus person 八 to 
leave just heavy sack on the ground あ . @6isavessel の full of something -, rein- 
forcing ぎ . Thus a heavy G.e. full) sack of something left on the ground, indi- 
cainga completed measure or quantity、Suggest taking as village 更 219.one 一 
1.andday 62. 








Mnemonic: VILLAGE GETS MEASURED QUANTITY。 FOR ONE DAY 


み 、、 ERIN, wa 車 輸 SHARIN vehicle wheel 
ー WHEEL, HOOP 三輪 車 SANRINSHA tmcycle 
1 strokes 輪投げ WANAGE quoits 












事 is vehicle 31. 倫 is a CO character meaning arrange/ align neatly, and derives 
from a bundle of bamboo tablets bound togcther and stacked on end 骨 874, capped with 
ajid 121 to indicate being neatly finished off. It also acts here phonetically to express 
roll. Thus aligned rolling parts of a vehicle, ie. the wheels. 







Mnemonic: VEHICLE HAS ALIGNED AND CAPPED WHEELS 
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FOURTHGRADE 602.604 


602 プー KEOr 種類 SHURUI sort, kind 
' RESEMBLE。 VARIETY。 分 類 BUNRUI classifcaton 
ま 目 SORT 類似 RUII resernblance 
18 srokes 
Formerly 炎 肌 , clearly showing rice 米 201,dog た 17,andhead 綱 93. Riceand 
head once formed a now defunct character 類 , meaning close resemblanmce (ji.e. as 
heads of rice)、 This was then borrowed -- ]argely for its sound but also for its meaning of 
resemble -- andcombined with dog 大 togive 北 , which originally referred to a mythi- 
cal raccoon-Iike creature (a meaning sl occasionally found in Chinese). Somewhat unu- 
sually, ま 暫 rcplaced the simpler character 夷 , acduiring the latter's meaning of resemble. 
Variety and sort are associated meanings. The modern form uses big た 53asa sim- 
piification of dog 大 . 


Mnemonic: VARIETY OF RICE WITH BIG HEAD 
603 と へ REL RYO 令 状 RETO warrant 
Qw ORDER, RULE 法 MEIREIHO imperatve 


し 


3 strrokes 巨 SHIREIKAN commander 


Also 邊 , and originally 先 ・ isa kneeling person 39 (see also 425)、 会 -is covery 
cap 87/121, here acting phonetically to express summon and probably also lcnding an 
idea of imposing from above. 603 originally referred to people summoned to hear the 
orders of their 1ord, but now means order or rule. 


Mnemonic: KNEELING PERSON ORDERED TO DON CAP 


REI。 tsumerg7。 hierz/ygyy。 准 蔵 REIZO refrigeration 
S26774/7 が 49 俗 静 REISEIna coolLheaded 
FREEZE, COLD 溶性 IESHOsensinviky to cold 
7 strokes 


Also 准 . > isice 378. を / 鍋 is order/ rule 603, here acting phonetically to express 
tiremble and also lcnding an idea of prevail/ dominate. Thus tremble as a result of 


Prevailing ice, now freeze or ice-cold. 


Mnemonic: ICE RULES IN FREEZINCG COLD 
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FOURTHGRADE 605-607 


REI。 Iatoerz 例 外 REIGAr eXCeDtiOn 
EXAMPLE,。 LIKEN, 例 年 REINEN normalyear 
PRECEDENT 例 を ば TATOEBA forexample 
S8 strokes 


Person 4 39andline/ row 加 | 414. 605 originally referred to people lined up in 
proper order, but gradually changed to a meaning of comparison (cf. compare 凶 
771). This led in tnrm to its present associated meanings. 


Mnemonic: PEOPLE IN LINE SHOW EXAMPLE OF PRECEDENT 


REKI 歴史 家 REKISHTKA historian 
HISTORY。 PATH 経歴 KEIREKI DSt career 


』 誠 14 strrokes 刀 歴 FNREKI travels 


Formerly written - 穴 。 in ancient times 特 ,andnowadays sometmes simply as /~、/ 
止 isfootprint 129 q.y., here used in the sense of trail. 条 is a doubling of rice plant 
81, meaning plural rice plants. Thus 条 meant atrail of rice plants, a reference to rice 
plants in an ordered, regularly spaced row. The role of the ]ater addition / is not 
clear. It appears to be ciiff 45, possibly used in some unclear phonetic role, but may DOSS1- 
bly be an abbreviaton of large building / 114, indicating a building in which rice 
secdlings were planted. In any cvent, regular row of rice plants came to mean TegU- 
lar row or path in a wider sense, and was eventually applied figuratively to history and 
(oOacareer path or sirmtlar. Suggest taking ュ ビ inits usual sense of stop. 








Mnemonic: HISTORY STOPS WITH INDOOR RICE PLANTS?! 


REN, tsuyerz, tsurazerg 連絡 始 RENRAKUSEN fery 
ACCOMPANY, ROW 連 中 RENCHU/ RENJU party 
10 srrokes 連 想 RENSO 

thought association 


Movement ユ 129 and vehicle 訓 31, giving (succession of) moving vehicles. 
This came to mean row on the one hand, and be part of a group/ accompany on the 
other. 


Mnemonic: ACCOMPANIED BY ROW OF MOVING VEHICLES 
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FOURTH GRADE 608-610 

















KEN, nerz 訓練 KUNREN training 
REEFINE,KNEAD,TRAIN 洗練 SENREN refinemment 
/ 14 sirokes 練り 粉 NERIKo dough 





Formerly 和信 玉 . 条 isthread 27. 東 is a CO character now meaning select, and is felt to 
derive from a combination of bundle 表 1535 and disperse/ away ヽ / 66 (iLe. rcmove se- 






lected items from a bundle). 2 also lends its sound to express soften by boiling. Thus 
to soften selected hreads by boiling, which was a refercnce to the glossing of raw 







silk. This led to associated ideas such as kneading。 improving,。 and by cextension 
training.. Suggesttaking 東 aseast 184. 







Mnemonic: REEINED THREADS FROM THE EAST 










ROL oz Uez 老人 ROJIN old person 
OLD, AGED 老 醒 RORENna Veteran 
6 sirokes 老齢 年 金 ROREINENKIN 

old age pension 







Originally . showing an old man ペ / デ 117 qv.leaning onastick 「/ ヒ . As 
with 117, suggest taking 才 ashalfburied / in ground 土 60.with ヒ asfallen 
Person 238. 






Mnemonic: OLD MAN FALLS, READY FOR BURYING IN CROUND 







wN あ 。 REO 労働 者 RODOSHA Iaborer 
LABOR, TOIL 理 労 KURO pains,touble 
7 srokes 労働 関係 RODOKANKEr 

labor relations 









Formerly ピン is covered in flame 427 while 罰 jsstrength/ effort 74. The 
orginal meaning was to do physical work under torchiight, which came to mean 






Work hard and Iong in a general sense. Sugeest taking と asanornate roof. 






Mnemonic: LABOR WITH EEFFORT UNDER ORNATE ROOF 
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FOURTH GRADE 611 


ROKU 記録 KIROKU record 
RECORD, INSCRIBE 実録 TSUROKU tnuerecord 

4 16 strokes 押 音 ROKUON 
SOund recording 


Formeriy 多 . 多 ismetal 14, while 落 isexude 412 q.v. 611 originally referred to 
the 'green rust or verdigris which is cxuded' from copper. Having 1argely had this 
meaning taken over by 412, 611 came to mean marks on metal in a broad sense, and 1at- 


er became particularly associated with inscriptions. A metal inscription is an enduring 
record. Suggest rcmembcring by association with green 綴 412. 


Mnemonic: RECORD ON GREEN METAL 


END OF FOURTH GRADE 





18S 























FIFTHGRADE 612-613 


THE 195 FTETH GRADE CHARACTERS 


ATSU 圧力 ATSURYOKU pressure 


PRESSUREg 電圧 DENATSU voltage 
3 strokes 圧倒 的 ATTOTEKI 


Overwhelming 


Formerly 邊 . 圭 . is ground/ earth 60. / 欠 is an NGU character meaning Satiated/ 
weary. It derives from roof / (variant / 114), here meaning Cover and by figurative 
cxtension srmother,、dog 大 17,meat 月 365,and 日 ,asimplification of sweet 甘 
1093, and its original meaning was be smothcred in sweet dog meat G.e. have a surfeit of/ 
be satiated with sweet dog meat). This came to mean be bloated, with connotations 
of ready to burst and therefore pressure. In the case of 612 / 窟 also acts phonetically 
to express push/ press. Some scholars feel 612 originally meant earth pressing as if 
to burst, as in a cave-in, while others feel it meant push with earth, as in attermpting to 
reinforce defensive earthworks、The idea of carth gradually faded, leaving press/ pres- 
Sure in general. 


Mnemonic: ROOF UNDER PRESSURE FROM EARTH 
T, utsurz/y 移住 ITU migration 


TRANSFER, MOVE 移民 IMTN migrant 
少 11 strokes 移動 mo move 


Rice plant ネ 81 and much/ many 2 163, with the atter also lending its sound to 
CxDresS Sway. 613 originally referred to a feld full of (ie. many) rice plants swaying Gn 


the breeze), but 1ater became confused with 5 ,a CO character interchanged with 613 and 
clearly meaning Imuch movement (see movermment 3 129). 


Mnemonic: TRANSFER MANY RICE PLANTS 
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FIFTH GRADE 614-616 


IN。 yorg 原因 GENIN CauSe 
CAUSE, BE BASED ON, 死因 SHIN cause of death 
DEPEND ON 因果 関係 INGAKANKEI 

6 strokes cause-and-effect 


Of disputed etymology, though its elements are clearly (Dig) man 大 533 and enclosure 
品 123. Some scholars take it to be an enclosed mman,ie.a prsoner, which by associa- 
ton raises the question of the cause of his imprisonment, with based on/ depend on 
being extensions of cause. Other scholars see 人 ロ as symbohsing a territory (or even 
house), and take 大 、toactphonetcally as well as semantically, 1ending its sound to ex- 
press visit/ stay. Thus a man vsiting and staying in a certain territory/ house, meaning 
that he is based there and is also dependent upon the goodwill of the host. Cause is 
seen as an extension from dependent. A combination of the two theories seems possible, in 
that cnclosed man mmight suggest protected man, who is dependent upon his protector, 
with based upon and cause being associated meaningS. 


Mnemonic: ENCLOSED MAN HAS CAUSE TO DEPEND ON OTHERS 


W FEI, nagai 永遠 EIEN eternity 
LONG, LASTING 永続 EIZOKU Perpetuity 
$ srokes 永住 者 ETTUSHA 


perrnancnt resident 


From a pictograph of the confluence of a tributary and main river ろ ULGee also 589 
and 955).、615 originally meant long distance (presurmably from the idca of an extensive 
river-system)。 but eventually came rather to mean long in the secnse of enduring (possibly 
because a confluence of rivers was a lasting source of water)、Suggecst remermbering by as- 
sociation with water 水 40andice 氷 378, from which distinguish. 


Mnemonic: WWATER LOOKS ICY FOR A LONG TIME 
616 ーー EI。 itonag 経営 KEIEI management 
CONDUCT。 BARRACKS 営業 EIGYO business 


つっ 12 srokes 営 所 EBISHO barracks 


Formerly 砺 - is covered in flame/ light 427, here meaning surrounded by torch- 
es. らら isjoined rooms 256, here indicating a large building/ emcampment. Thus 
large building/ encampment surrounded by torches, a refercnce to Inilitary bar- 
racks. It was later also used to express COonduct, partly through confusion with conduct 
あ 1003. Suggest taking や クウ asanornate roof. 


Mnemonic: ORNATELY ROOFED BARRACKS WITH JOINED ROOMS 
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FIFTHGRADE 617-619 





EI 衛生 EISEI hygiene 
と GUARD, PROTECT 守衛 SHUEI guard 
16 srokes 目 衛 JFEI sef-defense 













ん combination of guard al directions ぎ 422 and go 邊 118, giving pafrol/ guard 
thoroughlY. Suggest taking れ .as'almost' five 五 19, オ as 'almost' Year 申 
64, and 口 asopening 20. 







Mnemomic: OPENING TO GO ON GUARD FOR ALMOST Fr IVE YEARS 






EKI, T。yasuj, Yasay 太 7 真 易 BOEKI trade 
EASY、CHANGE, 易 者 EKISHA forumneteller 
DIVINATION 安易 ANIna eaSy-gOing 
8 strokes 












ア 


Once written 渦 ,showing a Dig-eyed jizard きこ and rays of the sun ンク ・618 ongi- 
nally referred to he sun's rays reflecting off a zard's (ridesccnt) skin. This 1ed to the idea 
of readily changing, giving both change and readiy/ easy. Divination is an asso- 
ciated meaning, from the idea of interpretng changes. The gaphic evolution of the charac- 
ter may have been influcnced by sun shinin gdown 名 144, though some scholars fecl that 
the sunrays became misinterpreted as the lizard' lcgs. Suggesttaking 所 assun62. 


and 軌 asIegs. 











Mnemonic: SUN BOUNCES EASILY OFF LIZARD'S CHANGING LEGS 






619 EKI, YAKU, masu 有人 益 YOEKI profitable 
WNW GAIN,。 PROFIT, 益 益 MASUMASUincreasingly 
BENEEIT 利益 配当 RIEKIHATTO dividend 

10 strokes 








Formerly 答 . 束 isdish 1307. 人 derves from 和仁 avarantofwater 小 / 水 40. 
Thus dish full of water, leading to overftowing and by associarion profit and gain. 
SUg8CSt taking ヽ /asavariantofeight /N 66,and 六 asa fable. 






Mnemonic: MAKE PROFIT ON EIGHT SETS OF TABLEWARE 
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FIFTH GRADE 620-622 


620 、 EKI 液体 EKTTAI liquid 
、 後 LIOUID 液化 EKIKA jiquefactton 

/ 婦 11 strokes 血液 型 KETSUEKIGATA 
blood type 


> is water 40, here meaning liquid. 夜 IS night 212. here acting phonetically to ex- 
press immerse and possibly also lending a loose idea of engulfing.、 Thus liquid in 
which (hings areimmersed (and engulfed?), eventually liquid in general. 


Mnemonic: NEED FOR LIOUID, EVEN WATER AT NIGHT 


621 、、 ニテ EN 演出 ENSHUTSU producron 
っ て ACT, PERFEORM 出演 SHUTSUEN performance 

14 strokes 演説 ENZETSU speech 

2 ズ へ 


ン is water 40, here meaningriver. is an NGU character now borrowed to refer to 
a zodiac sign. However, it was originally written 届 す ,showing two hands し straighten- 
ing an arrow 條 12081,and meant Straighten an arrow. This carme by association to 
mean lengthen/ extend, and when combined with シン meantlong/ extensive river. 
The river element eventually faded, 1caving just extensive. This is still one of 621's mean- 
ings in Chinese, but in Japanese it has given way entirely to derived meanings such as ex- 
tended performance, and even simply performance and act. Suggest taking ご フ as 
roof / building 28,and 事 asavarantof yellow 区 120qv. 


Mnemonic: PERKEORIM 1N BUILDING BY YELLOW RIVER 


622 O 応答 OTO TCSDOnSe 
RESPOND, REACT 反応 HANNO* reaction 


NN 7 srokes 応用 OO application 


Formerly / 礁 - いざ is heari/ feelings 147. / 導 is the prototype of the NOU character 
hawk 往 (which adds an addiional bird 旬 174). It now comprises roof アー 114, here 
meaning by extension shelier (forrnerly 則 ness レ 有 381, suggestng care for), person イ 39, 
and bird 修 216, to give bird sheltered by person, i.e. taken in hand. Inthecaseof 
622 座 lends its sound to express respond, and possibly also lends an idca of taking 
in. Thus to (take in a situation and?) respond with one's heart,now simply 
react/ respond. 


Mnemonic: REACT WITH FEELING TO BUILDING 
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FIF1HGRADE 623-625 






623 O 往復 OFOKU round tip 
GO, GONE, PAST 往事 OJ things pas1 
和仁 8 srrokes 往来 ORAI comingandgoing 
Once written 2 邊 ,andeariieras 昌 , showingking を / 也 5andfoot ツ / 止 129. 
The Iatter is used in its sense of move, while E is used both for tsS SOund, tO eXDTGSS 
go, and for its idea of leading person. 詩 meant person going in fron(, with go/ 
mmovement イ 118 addcd 1ater for emphasis、Rather like precede 巡 49 q.v., this idea 
eventually led to that of things past. ILis not clear whether the later use of master 所 
299 is a purely graphic simpHification or one that Purposcly keeps an idea of leading person. 













Mnemonic: MASTER GOES OEEF 






624 ON 皿 人 ONJIN benefactor 

FAVOR, KINDNESS 軸 知 ら ず ONSHTRAZU jngate 

W 得 。 10shokes 皿 返 し ONGAESHI return favor 
いい ご 






1S hear/ feelings 147. 困 is cause 614 q.v., which acts phonetically to express Dify. 
The exact semantic role of he ]atter is unclear due to its unclear origins, but it would pre- 
sumably lend either supporting connotations of pity (for an imprisoned man) or charity 
(for a man needing protection and/or 1odgings). Thus feelings of pity, leading to its 
Dreseint meanin gs、 










Mnemonic: FEELINGS ARE CAUSE OF KIND FAVOR 








KA, KE, kari 仮説 KASETSU hypoxhesis 
TEMPORARY,、 FALSE 仮 (C KARIni provisionaly 
6 srokes 仮病 KEBYO feignedilness 






Formerly 偽 , and earjier 朗 . The latter, which is still found as a CO character meaning 
false, was still earlier written 角 . This reveals two hands y ヨ and,avariant of 
ciiff / 45 (possibly showing terracing or steps : ). The two hands are felt to show 
manual dexterity and by cxtension emulation (see 10), while 克 acks phonetically to 
express false/ deceive. Thus // 段 (the latter apparently a graphic confusion) rmeans 
iterally to emulate skillfully and deceitfully. Person イ 39 was added to give the 
idea of a skilled impersonator, leading by cxtension to the present meanings of fermpo- 
rary and fafse. The modern form replaces 区 with oppose 及 371 q.v., partly for its 
idea of change and partly for the fact that it uses essentially the same cotmponents of cliff 
and hand butin simpler form. 













Mncmonic: PERSON OPPOSED TO EVEN TEMPORARY FALSEHOOD 
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FIFIH GRKADE 626-628 


KA, atai 価値 KACHI value 
PRICE, VALUE,WORTH 価格 KAKAKU Price 
8 strokes 物価 BUKKA prceofgoods 


Fonmerly 人 ・ 貢 is an NGU character technically meaning frader (perhaps best thought 
of as a variant of the old form 宮 ofsell 静 ,192), hough it appears from an eariy stage 
to have developed strong connotations of the act of buying and selling and of the 
iterns being (raded and their value rather than the person doing the trading. It retained 
these connotations despie the later addition of person イ 39,and in particular became as- 


ュー デア 


sociated with value and price. Suggesttaking 貼 aswest 152. 
Mnemonic: PERSON FROM WEST HAS PRICE ON HEAD 


KA。 hare、 ha7gy 成果 SEIKA Tesult 
FRKUIT,。 RESULT。 来 物 KUDAMONO* fruit 
CARRY OUT 果たし て HATASHTTE as expected 
8 strokes 


ら 


Originally 5 showingfruit ば e onatree 木 、69. From an eariy stage @5 wasre- 
placed by full rice field 肌 504 to give the idea of abundant crop, and Iater this was sim- 
phfied to just field 田 59. Asin EngHish, fruit was used figuratively to mean outcome/ 


result, and by extension also carme to mean bring about an outcome, i.e.Carry ou/ 
perform. 


Mnemonic: TREE, LIKE FIELD, PRODUCES FRUITEUL RESULTS 

628 KA, kawa 河口 KAKO rivermouth 
Se 1 RIVER 河豚 FUGU* globefish 
4 8 strokes 河 司 KABA hippopotamus 

シ iS water 40, here meaning river. 避 is can 816 q.v., here with its literal meaning of 

coil (slowly) to a mouth and also !ending its sound to express twist/ ineander. Thus 





river meandering to (he sea, now used of rivers in general. 


Mnemonic: WWATER CAN FEORM RIVER 
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FIFIH GRADE 629-631 





KA, sug み 4/poyZ,。 aYan1ac7』 通過 TSUKA PaSsage 
PASSJEXCEED,ERROR 過去 形 KAKOKEI pasrtense 

う 」 12 strokes 言い 過ぎ IISUQr exaggerTatiOon 

3 is movement 129. 叫 is bone/ vertebrae 867, here lending an idea of flexibihty 
and suppleness and by extension ease of movement. Opinion is vided as to whether pn 
TePreSents another vertebra (see 256) or mouth 20 (thus giving twisted mouth or similar). 
In any event, 慢 is known to have acted phonetcally to cxpress much/ substantial. Thus 
629 originally referred to making eaSsy and substantial movemen(/ progress. As 


well as leading to the idea of slip by and DaSS, it also led by extension to the idea of E0- 
ing too far, including in the scnse of making an error. Suggest taking ロ asmouth. 














Mnemonic: EXCESSIVE MOVEMENT MAKES BACKBONE PASS MOUTH! 









630 GA 貸 詞 GASHT congratulatons 
CONGRATULATIONS 年 賀 状 NENGAJONewYearCard 
12 srokes 祝賀 会 SHUKUQGAKAI 

celebration 








カロ is add 431. 見 is shel/ money 90, here used to mean valuable item. To add val- 
uable items was a refercnce to adding one's gift to a number of other gifts, indicating an 
occasion for congratulations. 







Mnemonic: CONGRATULATIONS ON ADDING TO ONE'S MONEY 









KAI, kokoroyoi 不愉快 FTYUKAI unpleasant 
P/ PLEASANT, CHEEREUL 快楽 KATRAKU Pleasure 
7 sirokcs 快活 KAIKATSU cheerful 














Hear(/feelings 十 147andopen up 大 271, giving to bein an exparsive mood and 
hence cheerful. Pleasant is an associated meaning. Suggest rermembering 太 byasso- 
ciation with a "waterless' (see water > 40) decide 溢 271. 






Mnemonic: NO WATER, BUT DECIDEDLY CHEERFUL FEELINGS 
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FIFTH GRADE 632-634 


KAI, GE, to ん z 解説 KAISETSU commentary 
UNRAVEL, EXPLAIN, 理解 RIKAI understanding 
SOLVE 分 解 BUNKAI break-up 
13 strokes 


刀 is sword/ cu を 181, 擬 is cow 97, and 人 1s horn 243. Some scholars feel that 刀 
and 午 combine to give cut up/ buftcher a cow,wih 傾 actngpurely phonetically by 
way of emphasis to express dissect, while others feel that the three elements combine ide- 
ogTaphically to convey the idea of cutting off a cow's horn to disenfangle it(. The 
present meanings ar extensions of either cut up or disentanglc. 


Mnemonic: SOLVE PROBLEM BY CUTTING OFE COW'S HORN 


KAKU, KO 資格 SHIKAKU qualification 
STANDARD, STATUS 性 格 SEIKAKU character 
10 strokes 所 有 格 SHOYUKAKU genitive 


木 is tree 69. 各 is each 438 q.v., here acting phonetically to exDresSs tall and possibly 
also 1ending its own connotations of descending from a height. 633 originally meant 
tall tree, eading to various cxtended and associated meanings such as reach a height 
(sdll a meaning in Chincse) and therefore achieve status as well as set a standard. It 
Can also mean caSe (in gTarmmnar). 


Mnemonic: EACH TREE SETS A STANDARD 
KAKU, tashi2/Xg7erg 正確 SEIKAKU Drecise 


ASCERTAIN。 FIRM 確認 KAKUNIN confirmaton 
15 srrokes 和 E 実 KAKUJITSU reliable 


Once written ゐ 円 石 is rock 45. 革 / 窟 isacrested の bird 備 216, specifically a 
crane (now conveyed by an NGU character ' 索 。 that adds an extra bird 錠 174: distin- 
guish heron 鞭 / 和 傘 445). Here 究 actsphonetically to eXDresS hard, and is also felt 
by some scholars to lend an associated idca of white (cranes being predominantly white). 
Thus hard (white?) rock, a reference to granite.、 This came to mean hard or firm and 
by associaton reliable. Note that the occasionally encountered variant form る 芝 is amis- 


copying. However, it may be usful to remember ヴァ asavariant of roof で つ 28。 with a 
pun on rock and roc (a mythical bird). 


Mnemonic: ASCERTAIN THAT BIRD UNDER ROOE IS A ROC 
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FIFTHGRADE 633-637 








GAKU, hifai 金額 KINGAKU sum of money 

SUM, PLAOUE, 額面 GAKUMEN fcevalue 

FRAME, FOREHEAD 額 際 HITArGrwA harline 
0 18 srokes 






Fonmerly also written 鍋 (sill found in Chinese). 肌 is head 93. 各 is each 438 q.v., 
while 中 isyvisitor 252 q.V. Both 含 and 表 actphonetically to eXDress Shave, and 
both may also 1end extended connotations of attend from their original meaning of visif 
4nd stay. Thus shaven part of the head (to which one attends?). This was a ref- 
erence to he forehead, which in ancient China was often exaggcrated by shaving back the 
hairiine. Frame (of pcture etc.) and plaque are felt to be associated meanings, fromn the 
idea of clear, angular area (though it is not impossible that there mi ght be some connec- 
Gon with the ancient practice of tattooing/ identfying slaves on the forehead -- see 340)、It 
is not clear how 633 also came to mean Sum, (hough some scho】ars feel it may stem from 
he idea of high point (cf. taka 和 あ 119, meaning both height and sum). 














Mnemonic: VISITOR'S FOREHEAD LOOKS LIKE PLAOUE 










636 KAN 刊行 KANkO Publication 
| PUBLISH, ENGRAVE 日 刊 NIKKAN dailyissue 
$ srokes 発刊 HAKKAN aunching 






相 is sword/ cut 181. 千 js dry 823 q.v., here acting Phoneiically to express carve/ 
ngrave and also ending an idea of cut from its original meaning of Ahrusting weap- 
on.、The original meaning was Simply engrave, but it then came to be associated with en- 
grTaving as Dart of the Printing process. It now means publish in a broad sense. 








Mnemonic: PUBLISH BOOK ON HOW TO KEEP SWORD DRY 










KAN, miki 幹線 KANSEN tunk ine 
十 TRUNK。 MAIN 幹部 KANBU leaders 





13 srrokes 幹事 KANI manager 





Once written ぁ . 木 jstree69. 還 isavariantof 圭 , a CO character meaning sun- 
rise (comprising rising sun 多 175anda Derson 人 39 presumably watching it though 
the exact role of 人 is unclear)、 雪 ^ acts phonetically to express base/ SUDDOT(, and a1- 
TOSt certainly also ends an extended idea of rising straight up. Thus he base of a 
free (hat rises straight upP, ic. the trunk、Main is an associated meaning. The mod- 
ern form uses dry 千 825 q.v., which js generally assumed to be a miscopying but may 
in fact make deliberate use of 82S's jiteral meaning of thrusting wooden item. Suggest 
taling 参 lierallyassun ロ 62 rsingthrough grass 十 9. 










Mnemonic: PERSON DRIES TRUNK AS SUN RISES THROUGH GRASS 





197 


HIFTIH GRADE 638-641 


KAN。 narerg 習慣 SHUKAN habit, custom 
/ BECOME USED TO 慣例 KANREI convention 
14 srokes 世 慣れ た YONARETA worldly-wise 


† is heart(/ feelings 147. 党 is pierce 1102 q.v., here acting phonetically to exDress 
accumurate and also lending similar connotations from its literal mneaning of threaded 
arnount of money. Thus accumulate feelings, a rcfcrence to increasing familiarity. 


Mnemonic: BECOME USED TO HAVING HEART PIERCED 


KAN, yorokopg 歓迎 KANGEI welcome 
REJO1ICE, MERRY 歓 楽 KANKRAKU Dleasure 
15 srokes 交歓 KOKAN fratemisation 


Formerly 4 - 間 / 衝 is crested bird/ heron 443 q.v., acting phonetcally to express 
banquet and possibiy also loosely 1ending similar connotations since the heron was a dei- 
cacy at banduets.、 災 is lack 471 q.v., here with its hteral meaning of gaping mouth. 
Thus to gorge oneself at a banquet, symbohsing rmaking merry. 


Mnemonic: MERRIMENT IS GAPING MOUTH FULL OF CRESTED BIRD 


EYE 肉 眼 NIKUGAN nakedeyc 
11 strokes 血 有限 CHTMANAKO 
bloodshot eyes 


H GAN, manako 双眼鏡 SOGANKYO binoculars 


月 is eye 72. 尼 isstop and stare 263, here also acting phonetically to express round. 
Thus to stop and stare with round eyes,i.e. wide eyed. Wide eyed eventually led to 
]USt eYe. 


Mnemonic: STOP AND STARE WITH WIDE EYES 


KI、moto。 motozz ん gz 基本 KTIHON basis, standard 
BASE 基金 KIKTN foundation 
11 strokes 基地 KICHI base(armny etc.) 


Formed from winnowing device 某 251 q.v., which is itself set on a base/ stand 六 
and here lends such connotations,。and earth/ ground 土 60. Thus earthen base/ 


foundation, now base in a broad sense. 


Mnemomic: WWINNOWING DEVICE BASED ON FIRM GROUND 
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FIFIH GRADE 642-644 





KTI。 Yoz/se7z 寄与 KTYo contrbuton 
DRAW NEAR, SEND。 寄せ 波 YOSENAMI surf 
VISIT 立ち 寄る TACHTYORU yisir call 
11 strokes 








2 jS roof/ house 28. 奇 is Strange/ unfamiliar 1123. which also acts phonetically 
(O_exXpTess seek protection. 642 ornginalJy referred to seeking protection in a 
Stranger's house. This gave rise toa Tange Of extended and associated meaningS, DaTtic- 
ularly visit and by association draw near. Send is the causative form of visit. 






Mnemonic: DRAW NEAR TO STRANGCE HOUSE 










KI 規則 KIsokU rule 
STANDARD, MEASURE 定規 JOoGu Tuler) 
11 strokes 大 規模 DArKTso ]arge scale 







表 is (person becoming) adult male 573 q.V-, used here to indicate attainment of a certain 
Standard and thus somcthing to be measured against while 見 islook 18 d.V. Some 
scholars sec the two elements as combining ideographically ro give adult male looked 
uDon as a Standard. Others see 見 as being used essentially phoneiically to CXDTGSS 
round, though it would almost certainly also lend an idea of observe carefully (from its 
Hiteral meaning of person kneeling to stare). Thus a round measure (which is ob- 
Served), ie. a compass. The fact that 643 can meam cormpass in Chinese suggests 
Strongly that the ]atter theory is Correct。 though the former may be more helpfu1 as a mne- 
monic. 
















Mnemonic: ADULT MALE LOOKED UPON AS STANDARD 





GI, waza 技術 GUTsU technique 
CRAET。 SKILL 技師 GisHL enginccr 
7 strokes 演技 ENoO aCHng 










支 is support 691 q.v., here lending both its lireral meaning of hold in hand and irs 
Sound to cxpress work. す is hand 32, the addiional hand giving bofh hands. Thus to 
work wifh both hands, Sug8csthing an infricafe task. By association this Camme to 
mean skill and craft. 








Mnemonic: SUPPORT FROM SKILLED HANDS FACILITATES CRAFT 
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FIFIHGRADE 643-647 


GI 主義 SHUGI prnciple,ism 
RIGHTEOUSNESS 義理 GIRI justice 
13 strrokes 意義 IG Significance 


Somewhat obscure, though its elements are clearly sheep 学 986qv.andT/ self 衝 
817 q.v. Some scholars feel that sheep is used in its extended sense of praiseworthy, to 
give the idea of being able to consider oneself praiseworthy (ie. through one's 
righteousness). Others see 伯 as being used purely phonetically to cxpress cerernonY, 
giving praiseworthy ceremony, ie. one that is performed properly (with righteous- 
ness being an cxtension of proper)、Stll others agree that it meant proper and praiseworthy 
ceremony, but arrive at this through interpreting the elements ideographically as slaughter 
G.e. sacrifice) a sheep ( 爺 Hiterally meaning to kill with a lance/ halberd). The first 
theory is perhaps the most helpful. 


Mnemonic: I AM LIKE A SHEEP, FULL OF RIGHTEOUSNESS 


646 トー GYAKU, sakazgz 逆行 GYAKKO rerogression 
や REVERSE, OPPOSE 逆説 GYAKUSETSU paradox 
る 1 9 strokes 反逆 HANGYAKU treason 
"パパ ぴー 


3_is movement 129. 小 derives from \ , a stylised and inverted variant of (big) mman 
大 33。 the inversion indicating opposite to normal. Thus a man going backwards, 


leading to reverse and by association ODDOSe. 


Mnemonic: BIG UPSIDE-DOWN MAN MOVES IN REVERSE 


KYU, KU, hisasy ヵ j 永久 EIKYU Permanence 
LONG TIME。 LASTING 久遠 KUON* eternity 
3 srrokes 久 し 振り RISASHIBURI 


for the frst time in ages 


Somewhat obscure. Early forms suchas 入 havebeen interpreted as a person ク 39 
held in place Gndicated by the abstract sign ヽ ), with this lcading by extension to stay 
in place and hence last a long time. Suggcst taking ク asastooping person and ヽ 
aS a DTOD. 


Mnemonmc: STOOPING PERSON PROPPED UP FOR A LONG TIME 
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FIFTH GRADE 648-649 








648 KYU 旧友 KYUyU old friend 
OLD, PAST 旧 折 KYUHA old school 
$ srokes 旧式 KYUSHTKI old style 





Formerly 赦 and 較 ・ 信 1Snotihe CO character reed と (jiterally bird-grass, from bird 
修 216 and gass 居 の .、 Old forms such as 芝 show that it is a crested bird, though 
different from crested bird/ heron 党 / 比 443 and crested bird/ crane 宣 634. 1t is in fact 
a white-horned owl (see below)、 人 is an NGU character meanin g ortar, taken by sorme 
scholars to show a bowl with bits im it (from a styHised old form ks) but more Hkely origi- 
nally amouth with grinding teeth (old form 6③ う ). Here FE is used purely for its sound 
KYU io glve 省 ameaning of crested bird wifth a cry of KYU which was a refer- 
ence to the (white-horned) owl. (Note that 葉 was once interchanged with 4 , a CO 
character which combines bird 見 174 with KYUrest 条 13 and which Similarly means 
white-horned owl/ bird that cries KYU) 番 was then drasically simplified io 四 and 
used as a phoneic alternaive to KYU Iong iime 信 647, eventually acquiring its own 
particular connotations of old and pasf. It is not clear why any need was felt for an alter- 
native to the already simple 久 ,butitis Bossible that 曰 was seen as day62and | as 
draw (bowsring 77), giving the drawing out of days or similar. Sug8cst taking 巳 as 
dayand | asone. 














Mnemonic: ONLY ONE DAY OLD, BUT OLD NONETHELESS 





KYO, iz og 居住 KYOoJU dwelhing 
BE, RESTDE 住居 JOKYo dweliing 
て 8 strokes 大 所 IDOKORO whereabouts 






 iS person sitting slumped 236. 古 isold 109, here achng phoneiically to express 
crouch and possibly also lending an idea of the Dassing of imme. 649 Originally re- 






ferred to a person Staying in a crouched position. This came to mean be immo- 
bile and sfay in one place, leading to the idea of residing and by extension being/ 
existimg. 








Mnemonic: OLD PERSON SITTING SLUMPED IS AT HOME 
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FIFTHGRADE 650-632 


に KYO, yurusz, moto 許可 KYOKA Derrnission 

ン PERMIT, FORGIVE, 特許 TOKKYO Datent 

て # PLACE, HOME 手許 TEMOTO at hand 
11 strokes 


る is word/ speak 274. 上 乾 ismoon 110 q.y., here acting phonetically to express aP- 
prove/ forgive and according to some scholars also possibly lending an idea of pound- 
ing (a table or similar) as a sign of hearty endorsemment (from its lteral meaning of 
peste, which could symbolise pounding).、 Thus to apDrove/ forgive someone's 
words. It is not clear how it acquired the mcaning of piace/ home, but it mnay possibly 
have been used as a phonetic alternative to reside (and by extension residence) KYO 大 


649. 
Mnemonic: PERKMIT SPEECH AT NOON 


KYO, KEI, sakai 国境 KOKKYO frontier 
BOUNDARY, BORDER 境内 KEIDAI precinct 
14 strokes 境界 線 KYOKAISEN 

boundary line 


is groumd 60. 才 is finish 462. Thus finish of a piece of groumd, ie. a 


に 


boundary. Suggesttaking 立 . asstand73。 四 assun 62,and | し aslegs. 
Mnemonic: STAND ON SUNNY GROUND, LEGS ASTRIDE BOUNDARY 


KYO, KO, okosz/rg 興奮 KOFUN excitenent 
RISE,RAISE,INTEREST 復興 FUKKO revival 

ど 16 srokes 興味 深い KYOMIBUKAT ' 
VeTy 1nteresHng 














Once wrtten , showing raise/ hands working together | 458/1873 and same 
同 187, here also meaning together/ in unison.、 Thus to raise up together,。giving 


raise and rise. Interest/ excitement is an associated meaning, fromm the idea of raised 
feelings. Suggesttaking F 和 ashandsand 六 astable. 


Mnemonic: SAME HANDS RAISED AT TABLE -- HOW INTERESTING 
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HIFIHGRADE 653.655 







KIN, hitoy 平均 EETKTN average 
AVERAGE,。 LEVEL, 均等 KTINTO uniformity 
っ ALIKE 不 均衡 FUKITNKO inbaance 
7 strokes 













Somewhat obscure. 所 is ground60. 妃 isoften hought to be avariant of ladle/ meas- 
ure 如 / め 9 1342, but in fact old forms such as and ょ 人 ? show coilimng (some scholars 
take the 1atter formn to derive from a pictograph of a snake coiled on the ground, but it is saf- 
er to fhink of both fonms simply as symbols of colhng -- see 65$). 妃 is known to have 
acted phonedcally to express fat, and Presumably it also lent similar connotations from the 
idea of coiling (coils jying fa0. Thus fiat ground. leading to level and by fignrative cx- 
tension average. Aike is an associated meaning, from the idea of Torm. Suggcst taking 
妃 as a combination of ladle 灯 andone -1. 













Mnemonic: LEVEL GROUND wyITH ONE LADLE?! 





654 KIN 禁止 KTINsHI prohibitton 
BAN, FORBID 禁煙 KNEN No Smoking 


13 srokes 厳禁 GENKTN 
1 、 strictly prohibited 


本 1S show/ altar 695 q.v., here with its connotations of religious/ of the gods. ホホ 林 is 
forest 73, used Purely phoneically to express abstain. Thus abstain for religious 
reasons, leading to abstain/ taboo/ ban/ forbid etc. in a wider sense. 








Mnemonic: ALTAR IN FORBIDDEN FOREST 





字句 IKU 





KU phraseology 
PHRASE,。CLAUSE 旬 切 り KUGIRI punctuation 


も $ strokes 廊 名 MONKUwords,compaint 






ロ is mouth/say 20, here meaning word. 朋 isan element 8enerally meaning cover/ 
wrap/ encircle. Srrictly Speaking, in the case of 6SS its old form is いい , showing inter- 
locking strokes to convey the idea of infertwining/ Wrapping around 、However, the 
gTaphic evolution of い into secms to have been influenced by a number of other 
forms of similar meaning, such as encircling arm *)/ 刀 ,womb の / ,and possibly 
also coiled snakec ⑤/ 急 . Tntertwining words led to phrase, clauSe。 etc. 













Mnemonic: MOUTH WRAPS ITSELF AROUND PHRASE 
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FIFTH GRADE 636-6S8 








656 ふく KUN 訓読 当 KUNYOMI kunreading 
ーー | LESSON, RULE, 訓練 士 KUNRENSHI hainer 
ジ KUN READING 教訓 的 KYOKUNTEKI cdifying 

10 strokes 









族 


る is words/ speak 274. 1 is river 48, here acting phonetically to express Order and 
also lending an idea of flowing in a given way. 656 originally meant lOgical aTgU- 
ment, then came to mean teaching and by association lesson, Standard orrule. ItiS 
also used for the kun reading of a character (ie. the Japanese aS ODDOSed to Chinese). 


Mnemonic: WWORDS FLOW LIKE RIVER IN LESSON 







657 N み GUN, mura, MIU76/rer4 群集 GUNSHU crowd 
GROUP。 FLOCK 魚群 GYOGUN school of fish 
13 strokes 群 大 GUNKYO gegarious 













半 issheep986. 辺 islord 266 dv. here acting phonetically to express aSSemble and 
also lending its hteral connotations of comrmand (with a stick). 637 originally referred 
to herding sheep, but then came to focus rather on the grOup Of animals. Now also 
used of humans. 


Mnemonic: LORD OF SHEEP FLOCK 










KEI。 KYO, herz, tarsg 経 振 KEIZAI eCOnOmy 
PASS。 SUTRA, 経 線 KEISEN meridian 
本 LONGITUDE 経過 KEIKA DaSSage 


11 strokes 














Formerly 経 . 珍 islengthwise threads on a loom (warp) 269, reinforced by 
thread 糸 27. Pass (through) and 1ongitude are associated meanings. S1nce (the 
warp threads act as guides for the crosswise weft threads, 658 also camne tO reprCsent 
guiding principles, including the sutras、SuggcSt taking 錠 asground 寺 60and 
hand 又 . 


Mnemonic: GUIDING HAND PASSES THREADS TO GROUND 
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FIFTHGRADE 659.661 









6 KETSU, jsagiyo: 縮 白 KEPPAKU na immaculte 


CLEAN, PURE 着 癖 KEPPEKTna fastdious 


hh、 
プ ト 1 strokes 洒 く ISAGrYOKU valiany 
Ww 


Forrmerly 濯 . ま isa tally, namely a piece of wood with serrations that was interlocked 
with another serrated piece (ie. the matchin g oher half) upon the proper flfilment of a 
Conract or simmilar. Sword/ cut カ 181 ermphasises the idea of cutting notches. As with 
the English term、 taliy also has connotations of making things right and proper.、 When 
combined with thread 条 27, giving the CO character 補 ,itorginally meant to adjust 
threads and make them righf, though it Presendy came to mean simply to correct. 
The addition of water ン 40 gave to correct with Water。 ie. to purify by abiution. 
This came to mean clean or pure, including in the figurative sense of honorable. See also 
1195. Sugaesttaking 考 8Sa Variantofmasfer 主 299. 














Mnemonic: MASTER CUTS THREADS, WASHES CLEAN IN WATER 








660 KEN 事件 JKEN incident 
TTEM, MATTER 用 件 YOkEN business 
6 srokes 条件 JOkEN condition, term 









It was Jater unsed of SOrting out 
items for business in a general sense (ncluding slaves, an earjy meaning of 660), and thus 











661 KEN 旅 券 RYOKEN Dassport 
TICKET, PASS, BOND 証券 SHOkEN bond 
8 strokes 定期 券 TEIKrkEN comrnuter pass 





刀 is sword/ cut 181. is an element once Written 攻 ぅ Showing rice (plant) ネ / 林 

81, and tyo hands \Y. It orginally meant to roll rice. Ir acts here phonetically to ex- 
Dress notched pedge/ tally (sec 659), but ir is not clear whether it also 1ends anY rmean- 
ing. Thus cu(/ notched tally, which jn addition to being a symbol of a conract or 
pledge was also used as a Symbol of official business or authority, and hence a guarantee 
of safe conduct, ic. DaSS or ticket (cf English term taly)、 Suggesttaking 婦 as(wo 
ニニ 6G1fires 友 8. 
















Mnemonic: START TWO FIRES WITH CUT UP TICKETS 
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FIFTIH GRADE 662-665 


KEN。 kewas ヵ 7 ぶ KENAKUna dangerous 
STEEP。 SEVERE, HOKEN insuranCe 
PERILOUS KENSOna 。 precipitous 
11 strokes 


Formerly # 役 .P ishill229. 隻 / 気 is synthesised opinion 475 q.v., here acting pho- 
netically to で xpress Connbime and also ending similar connotations of its own.、 Thus 
combined hills, a reference to Darticularly hilly terrain and hence the present mean- 
ings. Suggesttaking 貨 asamodified combination of cover/ cap 余 87/121 and elder 
brother 兄 , 267. 


Mnemonic: ELDER BROTHER DONS CAP TO CLIMB STEEP EHILL 


KEN 検討 KENTO enduiry 
INVESTIGATE 探検 TANKEN cxploranon 
12 strokes 検査 負 KENSAIN 1nSDeCtor 


Formerly 松 . 師 / 提 is synthesised opinion 475 q.v., here acting phonetically to express 
store safely and also lending ts meaning of examine. 木 is wood 69, here meaning 
wooden tablet upon which records were kept、Thus to exarmine wooden records, now 
investigate in a broad sense. Suggest taking 和 多 as amodifed combination of cover/ 
cap 心 、 87/121 and elder brother 史 , 267. 


Mnemonic: ELDER BROTHER INVESTIGATES WOODEN COVER 


KEN, kinu 絹 布 KENPU silk cloth 

SILKK 人 絹 JINKEN TayOn 

月 13 strokes 紅 物 KINUMONO silk goods 

殺 is 77 27. is a CO character meaning srmall worrm or coil (coil/ circle/ round 
有 ン andflesh 月 2 here acing phonetically to express the color creamm and almost 


certainly also lending connotations of silkworm. Thus creamn colored thread (from a 
worm), i.e. Silk. 





Mnemonic: SILK THREADS FROM ROUND FLESHY WORM 


GEN, kagir% 限度 GENDO limit 
LIMIT 限界 GENKAI boundary 
9 strokes 無限 MUGEN infinity 


P is hill 229. 区 is stop and stare 263 q.v., acting phonetically to express difficult 
and almost certainly also lending an idea of tmrming round. Thus to reach a difficult hill, 
stop, and turn to look back, suggeshng that one has reached the imits of familiar territory. 


Mnemonic: STOP AND STARE FROM HILL, HAVING REACHED LIMITS 
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FIFTH GRADE 666-669 








666 GEN, arawarer/sz 発 現 HATSUGEN reveadon 
APPEAR。 EXIST、NOW 現象 GENsHO phenomenon 
11 strokes 現実 GENrrTSU reality 
















before one's very eVGS. 






Mnemonic: SEE JEWEL THAT NOW APPEARS 





mW GEN, her/7gy 減少 GENsHO decrease 
we DECREASE 加減 KAGEN eXtCnt。 state 
12 srokes 日 減り MEBERi weight oss 










シン is water 40. 成 is unison 246 d.yv., here acin& phonetically to exDTeSS Srmall amount. 
In view ofits complexity 玖 . must Presumably also have 1ent some meaning, Dossibly the 
idea of cutting 4way/ reducing from its tmmming/ halberd element 7 放 315. Thus a small 
aimount of warer, Symbolising reducion and decrease. Suggest remembering by as- 
ociation with feeling 感 246, taking 万 asa'heartless' version (see heart i ぶ 147). 










Mnemonic: DECREASED WATER BRINGS ON HEARTLESS FEELING 









668 KO,。 yue 事故 rko accident 
PAST, REASON 故事 ko history 

9 srrokes 故 山 田 氏 koOyAMADAsHr 
the Jate Mr Yamada 








Stick in hand/ coerce 101, here acting as a causative element。 and old 109, 
here indicating (he Dast、Thus to make Something a thing of the past、This led on 
the one hand to past/ deceased, and on the other to the idea of causality/ reason, ie. 
with past events nfluencing the presen/ futnre. 







Mnemonic: OLD STICK IN HAND A THING OF THE PAST 









669 KO 個人 KoN individua1 
INDIVIDUAL,。 COUNTER 個性 KOSEI individuality 


10 srrokes 一 個 KKko one item 














Mnemonic: 本 AT INDIVIDUAL IS A HARD PERSON 
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FIFTH GRADE 670-672 


670 GO 弁護 士 BENGOsHI iawyer 
ーー ディ DEFEND, PROTECT 保護 HOGoO Protection 
YJ トー 20 srokes 護衛 GOEI gUard, eSCort 


ュー ン 


る is words 274. 艇 iscrested bird 存 648inhand ふ ,here ]endinmg a meaning of se- 
ize/ snare and according to some scholars also acting phonetically to express spin/ make 
dizzy. Thus to snare with words (making the other party dizzy?), a reference to DroY- 
ing an argurment. This came to have particular associations with defence against an ac- 
cusation.Eventually the idea of words faded, leaving just defend/ protect. Suggest tak- 
ing 答 asbird 悠 216andgrass サザ 9. 


Mnemonic: WORDILY DEFEND HAND SEIZING BIRD IN GRASS 


KO, kizz 効果 KOKA effect 
EFFECT, EFFEICACY 有効 YUKOna valid 
8 strokcs 効き 目 KIKIME effect 


Formerly を . 女 is exchange 115, here meaning interchange and by cxtcnsion match/ 
emulate (see also 21). 抽 is strike/ coerce 101, here acting as a causative element. Thus 
to make sommeone ernulate, ie. make them learn to perform a given task. Eventu- 
ally the causative aspect faded, leaving just ability to perform a given task, ie. effica- 
cy. Im modern popular usage cocrce 邊 has been replaced by strength カ 74. Note 
that in Chinese both forms now exist as separate characters。 with を 欠 meaning emulate/ ef- 
fect and を り meaning to effect. 


Mnemonic: EXCHANGE OF STRENGTH PROVES MOST EFFECTIVE 


KO, atsui 部 厚 BUATSU na bulky, thick 
THICK。 KIND 厚生 KOSEI welfare 
9 strokes 厚 情 KOJO COurtesy 


Once written 司 andlater 太 ./ iscHF45. 呈 / る / 明 isaninversionof 含 / 信 , 
a tall watchtower that is the prototype oftall あ 119. 672 originally meant tall cliff. The 
reason for the inversion is not clear, though it is possible that the original meaning had spe- 
cific connotations of descending a tall chiff. Tall ciff eventually came to mean simply sub- 
Stantial, leading to thick. Kind is an associated meaning, from the idea of dcpth of feel- 
ing. Suggesttaking 葛 asday 曰 62andchild 3 25. 


Mnemonic: KIND BUT THICK' CHILD PLAYS DAILY BY CLIFF 
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FIFTHGRADE 673-675 













673 KO tagayarz 耕地 kocFr arable Iand 
TTLL, PLOW 耕作 KOsAku farming 
10 srokes 耕うん 機 KOUNkr cultivator 












Formerly 人 寺 . 和泉 isaCO character meaning plow (of nnclear etymology, but once writ- 
ten 1 ぅ SUggesHng tree/shrub 69and possibly serrated wood 圭 659, here represent- 
img a saw or similar Cutdng device, to give an idea of Cuting away shrubs and thus PTeDdT- 
ing ground). 埋 is well 1470, acHing phonencally to eXDreSS conquer and Possibly also 
lending an associated idea of fertile. Thus to conduer with aplow (and make fer- 
tile?), i.e. til、 Suggest remembering 素 asa many branched free 森 69. 








Mnemonic: TILL AROUND WELL AND MANY BRANCHED TREE 









674 KO 鉱物 KOBUTsU mineral 
MINERAL, ORE 鉱石 KOSEKr ore 





13 srokes 炭鉱 TANkO coliery 





Formeriy 祭 > and earlier ん The early form shows rock 石 45 and Yellow を / 高 
120, giving yellow rock and hence nineral/ ore. Yellow 変 was later replaced by 
wide/ extensive ヨ / 坊 114, possibly as a result of a miscopying influenced by the cliff 
part 7 of 本 but Possibly also for semantic TeaSOnS。 and rock itsef was Teplaced by met- 


al 邊 14. 


Mnemonic: EXTENSIVE METAL ORE 













KO kammaz/e/g 構 成 KOSEI Constructon 

BUILD,。 MrND 千 構 kEkko structure, 人 ine 

14 srrokes 心構え KOkoRoGAMAg 
mental readiness 







本 is wood 69. 逆 is a CO character meaning large amount or accumulafion. It was 
originally written 明 ぅ Showing two bamboo (Storage) baskets piled UP (one inverted). 
Here 著 acts phonetically to eXDreSs inferweave and also lends a meaning Of accumu- 
Iate/ build np. Thus to build Up by interweaving wood, a reference to ereciing the 
imber frame ofa building. This came to mean build in a broader sense、 Ming/ Cre is 
3n aSSociated meaning, from (he idea of building up (houghts/ worries. SuggCsSt remermnbcr- 
ing 落 aspuiid with baskets. 








Mnemonic: DO YOU MIND IF IT'S BUILT WTTH WOODEN BASKETS? 





209 


FIFTIHGRADE 676-678 


KO 講義 KOGI jecture 
LECTURE 講演 KOEN address 
17 strokes 講師 KOSHI lecturer 


る is words 274、 准 is accumulation 675 q.y., here meaning build up and according to 
some scholars also achng phonetcally to express clarifv. Thus something built of 
(clarifying?) words, ic. an argument, speech, lecture, or similar. Suggest taking 
著 jiterally as build with baskets. 


Mnemonic: LECTURE BUILT WITH BASKETS' OF WORDS 


677 と 」 KON, ma 放 4zer 混血 KONKETSU mixed blood 
h、] 


MIX, CONEFUSION 混乱 KONRAN confusion 


11 srokes 混ぜ 物 MAZEMONO mixtmre 
シ is water. 世 , is mulrtude 1276 q.v., here acting phonetically to express spin/ swirl 
and also lending its own idea of confusion (from people milling around). 677 originally 
referred to water rushimg and swirlhing with no fixed course, as in a flood (still a 
meaning in Chinese). Confused waters (hcn came to mean confused in a broader 
sense. Mix is an associated meaning, from the idea hat in a state of confusion sundry irm- 
pure elements can become mixed in、Suggcesttaking 茎 assun 昨 62andcompare ルン 
771. 


Mnemonic: COMPARE SUN AND WATER -- A CONEUSING MIX 


SA 検査 KENSA inspechon 
INVESTIGATE 審査 SHINSA invesdgation 
9 strokes 査問 SAMON inquiry 


Wood 木 69, here meaning imber, and furthermore 上 有 .1091 q.v., here with its Hiter- 
al meaning of build up and according to sorme scholars also achng phonetically to exDresS 
croSsswise. Thus to build something with timber (laid crosswise?)、 In Chinese 
it can still be used in associated meanings, such as raft, but in Japanese it has comne to be 
used purely in the borrowed meaning Of investigate. 


Mnemonic: FURTHERMORE, WOOD SHOULD BE INVESTIGATED 
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FIFTHGRADE 679-682 













SAI, SA, futata/ 再生 SArsEI regeneration 
AGAIN, TWICE。 RE- 再刊 SArKAN TeDrint 
6 strokes 再来 年 SARATNEN year afternext 







身 iS the lower part of accumulate/ build with baskets 著 675,namely an inverted 
basket. One 一 1 was added to indicate one further basket being added to the ple. 
The idea of one more 1ed to the present meanings. 









Mnemonic: ADD ONE BASKET ACGAIN 





680 《 く < く SAI, wazawa, 災難 SATNAN calamity 
CALAMITY 災害 SAIGAI disaster 
人 状 7 strokes 火災 KASAI conflagradon 





Once written 避 showing river 11148, here meaning fiood, and fire 火 8.Fire and 
fiood were symbols of calamity. 







Mnemonic: FIRE AND FLOODING RIVER ARE POTENTIAL CALAMITIES 










681 SAI, tsuma 後 事 GosAr second wife 
WIFE 雪 FUSAT husband and wife 

8 strokes 人 人 妻 IrozUMA 
married woman 







女 js woman 35. 妊 derives from 才 ,showingahand っ - holding a broom ヤ (to 
al! intents and Purposcs a Variant of hand holding broom 氏 96). See also 779. 








Mnemonic: WIEE HOLDS BROOM IN HAND 















写 。 SAr toy 採用 sAryO adopton 
TAKE、 CATHER 採集 SArSHU collection 
11 strokes 採取 SArSaU harvesting 











Hand plncking (fruit) from a free 案 483, wirh an exra hand 32. SuggeSt tak- 
ng 守 Hiterally as Geaching) hand 々 303 and tree 木 e9. 





Mnemonic: GATHER FRUIT FROM TREE WITH TWO HANDsS 
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FIFTH GRADE 683-683 


SAI, kiwa 実際 JSSAi actuality 
OCCASION, EDGE, 際 KOKUSAi intecmatonal 


CONTACT 窓 
アン "Ww 14 strokes beside window 


『 is hill 229 q.v., here meaning earthen rampart. 交 isfestival 283, acting Dhonet- 
ically to express meet/ corme into contact and possiby also 1oosely lending sirmilar con- 
notatons of its own (from the idea of meeting associated with a festival). Thus earthen 
ramparts meeting, ie. he junction of walls. This 1ater came to mean meet/ come into 
cOnftact in general. dge is an associated meaning from that which comes into contact. 
Occasion is also felt to be an associated mearing, ie. when one can comme into contact 
with others. 


Mnemonic: FESTIVAL AT EDGE OF HILL IS OUITE AN OCCASION 


ZAI, az 存在 SONZAI existence 
BE LOCATED, DWELL,。 在留 ZAIRYU Tesidence 
COUNTRYSIDE, BE 在 所 ZAISHO countyhome 
6 strokes 


す isavariant oftalent す 126 q.y., here used in its iteral meaning of darm and by exten- 
sion barrier. 土 isearth 60. Thus earthen dam/ barrier. The idea of substantial/ solid 
barrier led to the idea of being firmly in place, eventually giving be ocated and sim- 
ply be. Dwell/ reside is an cxtcnsion of be 1ocated. It is not fully clear how 684 also 
camme to rmean COuntryside。 but it iS assumed to be an associated meaning of dwell, iLe. 
one's counftry home. 


Mnemonic: FUNNY DAM IS LOCATED NEAR COUNTRYSIDE DWELLING 


ZAI, SAI 財産 ZAISAN wealth, assets 
WEALTH,。 ASSETS 財 ZAIDAN foundation 
10 strokes 財政 的 ZAISETTEKI fnancial 


見 is shel/ money 90, here meaning wealth/ assets. オオ is talent 126 q.v., here acting 
phoneGcally to express aCcumulate and also lending a similar idea frorm its hteral meaning 


of dam G.e. that which causes a build-up). Thus accumulated wealth/ assets. 


Mnemonic: DAM FEULL OF MONEY MEANS GREAT WEALTH 
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FIFTHGRADE 686-688 












686 ZD ZAI。 tsumi 犯 罪 HANZAI crime 
CRIME。 SIN 非 部 ZAIAKU vice 
ヨ ヨ 13 srokes 罪深い TSUMIBUKAT snfmm 









687 ZATSU, Z0 雑談 ZATsUDAN chitchat 













MISCELLANY 音 2ATSUON noise, skatic 
木 14 srokes 雑兵 ZOHyO Tank and file 






na broad sense.Cloth 友 waslat- 
er replaced with mine 妃 , 12, presumably to indicate piurality/ many (Le. gather many 
bits)、 It is somewhat Surprisimg that the cloth radical 外 was never used, to ve ネ * 集 . 






Mnemonic: NINE MISCELLANEOUS BIRDs GATHERED IN TREE 









688 SAN, kaiko 克 業 SANGYO seculure 
SILKWORM 春 夜 YOsAN sericulture 
10 srrokes 診 豆 SORAMAME* broad bean 









と と 3 






Indicates a tongue - insideamouth ロ 20, not unjike the lower element of sound 著 6), 
thus giving a mmeaning of not actually stated and by cxtension (bu() ii SUDDOSing 
(tha). Im the case of 688 贅 acts phonetcally to express swollen. to give swollen in- 
Sect。 a reference io a silkworm full of silk threads. Im view of its cormplexity 政 
probabIy also lent some meaning, but this is nnclear. It may have 1ent connotations of 
Swollen/ bloated from the satiated Person element 光 , or may have lcnt some idea of hypo- 
theticality, as in a silkworn which Should produce silk. Suggest taking 天 as heaven 58. 












Mnemonic: SILKWORM IS A HEAVENLY INSECT 
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FIFTH GRADE 689-691 


SAN, suj/ppgi 酸素 SANso OXygen 
ACID。 BITTER 酸性 SANSEI acidity 
14 srokes 塩酸 ENSAN hydrochlorc acid 


再 is wine jar/ alcoho! 302, here meaning alcohol-like liquid. 邊 is a CO character 
meaning inger/ dawdle (of unclcar etymology, but showing stop and start 父 438 dL.V, 
meaning slow progress, and 供 , which appears to be self ム 134 and jegs 7. Here 人 を 
actS phoneically to express sharp, and almost certainly also 1ends its meaning of linger. 
Thus sharp alconol-like iquid (that lingers in the mouth?), leading to Difrter 
taste and cventually also acid. Suggest remembering 徐 as Iinger. 


Mnemonic: ALCOHOL HAS LINGERING BITTER ACID TASTE 
SAN 葵 成 SANsEI approval 


PRAISE 替 美 歌 SANBIKA hymn 
15 strokes 賛辞 SANII eulogy 





Formerly 符 ・ 見 is shel/ money 90, here meaning valuable object. 多 is precede/ 
advance 匂 .49 doubled for emphasis、 The latter lends its sound to exDress Offer, and 
may also lend an associated ransitive meaning of advance/ proffer. 690 originally 
meant to offer someone a valuable object, leading to the idea of reward and praise. 
SuggeSt taking 表 asmmale 573. 


Mnemonic: TWO MALES PRAISED AND GIVEN MONEY 
SHI, sasaer ル 支店 SHITEN branchoffce 


BRANCH,。SUPPORT 支持 SF support 
4 srokes 支点 SHTTEN fulcrum 


Once written 全 showing a hand うっ -、 holding up a branch/ section of bamboo 條 (see 
170). 1t originally meant break off a branch/ small section/ offshoot、 The physical 
branch is now rcpresecnted by 松 1315, that adds wood/tree 木 、69, whereas 691 has come 
to refer to branch in ihe figurative sense (as in branch office etc.) Support derives from 
the idea of holding up. 


Mnemonic: HAND SUPPORTS CROSS-SHAPED BRANCH 
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FIFTH GRADE 692-694 










SHT,kokorozasz,kokorozashi 意志 TSHI will 






WILL, INTENT 志望 SHTBO aspiration 
「」 W で 7suokes 有志 YUSH voluntary 





Usually cxplained as the heart ru 147 of a warrior 士 494.Auseful mnemonic, but 
mcorrect、 Old forms suchas 崇 and showthat 子 derives fom ermerging plant 
ヤヤ / 生 42, here achng Phonetically to cxpress move and also lending similar connotations 
of its own (from growth/ emerge)、 Thus rmnovement of the heart, indicating intent or 
will. 








Mnemonic: WARRIOR'S HEART SHOWS WILL 






SHI 教師 KYOsHI teacher 
TEACHER,MODEL,ARMY 師 表 SYO Paragon 
10 strokes 師団 SHIDAN grmy division 






Somewhat obscure. 色 is shown in some carly forms to be hill 229 q.v. and in others to 
be buttocks 350 q.v., though in boih cases the meaning is known to be Sweliing/ 
rising. 中 isaninverted form of , 1tself a variant of growing plant 諸 42q.v. 
which acts phonetically to express hill and also iends a similar meaning of rising (from 
the idea of growing up from the ground). Thus prominent hil. Hills were often asso- 
ciated with troop enCannpmnents (see 340), and 693 eVentually came to acquire such as- 
Sociatons itself, leading to the present nearming of army. Teacher results from confusion 
with commander/ leader 押 1454 q.v.。 of which it is an extended meaning, while 
model is an associated meaning with teacher. Suggcst taking 色 as buttocks, and 下 

ascloth 中 778andone 一 1. 












MnemoniccMODEL TEACHER HASONE BITOFCLOTH OVER BUTTOCKS 






SHI 資本 sHmHON capital 
CAPITAL, RESOURCES 資料 SRYO rw mmaterials 
13 srokes 資金 SHIKIN funds 















軸 is shel/ money 90. : 婦 is next 292 q.V., here acthing phonetically to express POSSeSS 
and almost certain1y also Iending an idea of continuity、Thus to possess (a continuity 
0f?) money, iLe. capifal/ resources. 









Mnemonic: NEXT SUM OF MONEY PROVIDES CAPITAL 
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FIFTHI GRADE 695-697 


695 。 me 。 JI SHI, shimes 嗜 示 ANII hint 
SHOW 展 示 TENJI display 
み 3 S srokes 示 教 SHIKYO guidance 


Once written 定 or 直 . イ isaprinmitivealtar. の /・- is drops of blood (or possibly 
sacrificial wine). A top stroke 一 was added later to indicate a sacrifice/ item placed on 
the altar. Though as an independent character 695 is no longer used to mean altar, as a rad- 
ical (usually タ )itfrequcntly has a meaning of related to the gods. Show is an ex- 
tended meaning, from the idca of the outcome of a sacrifice showing the will of the gods. 


Mnemonic: DROPS FROM ALTAR SACRIEICE SHOW WILL OF GODS 
696 JI。 nirg 類似 量 RUTTHIN imitation 
y RESEMBLE 似非 ESE-* false sham 
7 strokes 似合う NIAU be suited 
イ is person 39. 4 is starting poin(/ means 419, actng Phonetically to cxDreSs resem- 
ble and possibly also lending an idea of starting point. Thus to resemble a person 


(whom one takes as a starting point7). Now used of resemble in a broad sense. 


Mnemonic: STARTING POINT FOR PERSON IS TO RESEMBLE ONE 


697 IH JI。 NI, ko 孤児 KO orphan 
CHILD 小児 SHONI infant 
AI 7 srokes 児童 娘 学 JPOBUNGAKU 


juvenile literature 


Formerly 喝 , and earlieras 晃 .。 ん / ル ン shows a person kneeHing G.e. not standing) 
39, while 臼 ismortar 648. Sorne scholars feel the latter is used purely phonetically to ex- 
press weak/ helpless,、 giving helpless person (unable to stand), that could Origi- 
nally apply (to a Very aged or sick person as well as a very young one. Others feel that 
is used in its literal sense of grinding teeth, referring to young children during the 
teething stage, and take ハ _ torefer to crawling. Thus crawling,teeth-grinding 
person. The 1atter theory seems the more likely. (Note also similar English slang tcrms for 
a teething, crawling infant, such as anklebiter.) Suggest taking 」 as old 648. 


Mnemonic: OLD PERSON IS REALLY A CHILD 
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FIFTHGRADE 698-700 









SHIKI 常 識 JOSHIKI common SCnSe 
ざい kNowLEpcE 意識 ISHTK awaTeness 
19 strokes 知識 人 CHTSHTKrrN ineecma 









る is words 274. 者 is sound 6, and ズ jslance/ nalberd 493, though there is some 
disagreement as to how these elermcnts are grouped. 玄 is known to have acted to mean 
marker or sipgn. (A 1ance was Sometimes thrust into the ground -- in some cases with a 
banner attached -- as a crude marker or pointer [note also the graphic and sernantic Overlap 
with stake 北 177].) Some scholars take 称 astheNGU chara 































錠 re- 








and % have become com- 
bined to 散 , Suggesing that ihey are reated as one element。 and since the element OCCUTS 













Mnemonic: HAVE KNOWLEDGE OF A WORD SOUNDING rrkE LANCE 





プー SHITSU, SHICHI, CHI 品質 HINSHTTSU quality 
QUALITY, PAWN 質屋 SHICHrYA pawnshop 
15 srrokes 人 質 RITojcCFr hostage 









旧 is shell/ money 90. 古 is ax 1176 doubled for cmphasis, acing phonetically io ex- 
Press equivalence and almost certainly lending an idea of chop up (figuratvejy) and 
hence analyse/understand (see 199).Thus Something whose monetary equivalence 
is understood, leading on the one hand to qualitY and on the other to pawmn/ pledge. 













Mnemonic: TWO AXES CHOP PAWNED SHELL TO ASCERTAIN OUALITY 





700 S ゴ A Iodgings 
人 HOUSE, QUARTERS 営 SHAEI pilet 

て 9 8 sirokes 田舎 者 ITNAKAMONO* yokel 
Formerty 念 ,andeariier 金 . ロ ismouth 20, here meaning by cxtension breathe. 欠 / 
生 / 全 ismargin 傘 800 q.v., here 1ending its connotations of easiy. Thus breathe 
easily/ relax. Possibly because of the roof/ building element 人 in 全 .700 Presently 


carme (ike 800) to mean building where one can relax, i.e. one's house or Uarters. 
Suggest taking 入 、asroof, as ground 60,and 中 as Opening/ entrance. 


哨 面 
中 
の 
に 










Mnemonic OUARTERS WITH ROOT AND ENTRANCE BELOW GROUND 
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FIFIHGRADE 701-703 


w SHA, aYamarg 謝罪 SHAZAI apology 
ーー APOLOGIZE, THANK 謝礼 SHAREI honorarium 
ーー 17 strokes 感謝 KANSHA gaHtude 


is words 274、 鯛 is shoot 882 q.Y., here actHing phonetically to cxpress leave and al- 
most certamly lending similar connotations (from an arrow leaving the bow, and cf. Eng- 
jsh sjang 'shoot off' meaning leave). Thus words said upon leaving. 


Mnemonic: WORDS OF APOLOGY AND THANKS AS ONE SHOOTS OFF 


JU。 sazu た er ん 4 授業 TUGYO tuition 
CONFER,。 TEACH 授与 YO conferment 
11 strokes 教授 KYOJU 


teaching, Drofessor 


Receive に 44 303 q.v., here in its hteral sense of convey, with an cxtra hand オ 32. 


Whereas 303 came to mean receive。 702 carne rather to mean confer/ bestow, including 
in the sense of confer knowledge / teach. 


Mnemonic: TEACHER'S 打 AND CONFERS RECEIPT 


SH UL osaerz/77 収入 SHUNYU income 
OBTAIN,。 STORE, 収益 SHUEKI gains 
SUPPLY 収容 力 SHUYORYOKU capacity 
4 strokes 


Formerly 収 、 欠 isstriking hand/ coerce 101, here used as a causative clement. 月 
derves from し , showing intertwined threads and meaning put together/ assemnble, 
and by extension gather. Some scholars feel ] also acts phonctically to express seek 
out. Thus to cause #hreads to be (sought out and?) gathered together. This 
came to mean simply gather and by cxtension obtain、 with store being an associated 
meaning. Supply is felt to be in turn an associated meaning with store. The modern form 
uses hand 込 instead of striking hand 反 . Suggesttaking asapitchfork. 


Mnemonic: HAND OBTAINS PITCHEFEORK FROM SUPPLY STORE 
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FIFIHGRADE 704-706 





704 SHU SHU, osaer/org 。 修理 SHURI TeDar 
好 PRACTICE, MASTER 修正 SHUSEI amendment 

| ろ 10 srokes 修業 SHUGYO /sHUGYO 
study 





ク is delicate hairs 93 q.v., here lending an idea both of elegant and of brush.7 婦 
comprses sick in hand/ strike 多 101,a further stick | > andjperson イ 39,.and 
means to sfrike a person with a stick. 704 originally referred to 'srriking' a person 
with a brush in order to make them appear elegant。 i.e. brushing specks of dust/ dirt off 
their clothes. It then came to mean make Somefhing just so, leading by association to 
practice and master. 









Mnemonic: PERSON PRACTICES TO MASTER STRIKING WITH BRUSH 














SHU, SHU 公衆 KOSHU pubjic 
っ MULTITUDE。MASS 大 衆 TATSHU the masses 
ク く 、 12 srokes 合衆国 GASSHOKOKU UsA 







Formerly 引 . An early form 皆 shows that mg derives from eye の / 月 72tited ona 
horizontal axis, while the oldest form 鍛 shows hatitisinfacra tmiscopying of sun の / 
日 62. 9》 shows person イ 39 rebled to indicate alarge numpber.、 Thus a Jarge 
nurmber of people gathered (working?) under the sun, iater presumably misinter- 
preted as a large number of people gathered under a watchful eye. The reason for he 1at- 
er addiion of < overthe eye is not clear, but SuggcSt taking it as an ewelash, with a Play 
on the word ash. 









Mnemonic: MASS OF ODD PEOPLE UNDER WATCHPUL EYE WIITH LASH 






SHUKU, SHU, iwaz 祝賀 SHUKUGA celebration 
CELEBRATE 祝辞 SHUKUJI congratulatons 
9 sirokes 祝い 事 IWAIGOTO happy event 










Formerly 系 和 . 率 / ネ iSalfar 695. is elder brother 267 d.V., here used in its Hit- 
eral sense of person speaking (and crouching/ bending?). Thus person 
(kneeling?) at altar, ic. giving thanks. 







Mnemonic: ELDER BROTHER CELEBRATES AT ALTAR 
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FIFTH GRADE 707-709 


707 、、 言 ふ 、JUTSU, noperg 前 述 ZENJUTSUno thesaid 
る ) N STATE, RELATE 述語 JUTSUGO Dredicate 
8 srrokes 作 述 JOJUTSU descrpion 

io、 
Onginally 笠 Showing rmovemment と / ィ 129andahand ぅ ふ with bits (of gluumous 
rice): Sticking to it う 、/ ボ thus has a meaning of stick/ adhere, and 707 originally 
referred to 'sticking' to a person as they moved, ic. following them. This came to mean 


'shadow' a person in a broad sense, including repetition of their words. Repeat then 
came to mean simply relate or sfate. Suggesttaking 小 asa funny'tree 木 69. 


Mnemonic: STATE HOW ONE MOVED AROUND FUNNY TREE 


708 あみ ゃ 、m 。 JUTSU, sube 技術 的 GUTSUTEKI technical 
MEANS, TECHNIOUE 芸術 的 GEIJJUTSUTEKI artistc 
| 11 strokes 手術 SHUJUTSU operation 


4 is go 118, here also lending its literal connotations of roads. is adhere 707 q.v., 
here acing phonetcally to express twistimng and almost certainly ending its meaning of 
adhere/ follow. Thus twisiing road/ path to which one adheres, a reference to the 
meams/ technique to be followed in order to achieve one's goal. Suggest taking ホホ asa 
'*funny'tree 木 69. 


Mnemonic: GO AROUND FUNNY TREE WITH CERTAIN TECHNIOUE 


JUN 準備 JUNBI PreDaration 
LEVEL,。 CONFORM, 水準 SUIJUN standard 
QUASI- 準決勝 JUNKESSHO semifinals 
13 strokes 


Formerly also 装 > withice ン 378replacing water ン 40. 人 is a CO character meaning 
hawk。 deriving from bird 備 216 andeither talons or a branch 十 . 公 isused here pho- 
netically to express level, and possibly also lends connotations of settied from the idea of 
a hawk settled on a branch、 Thus 709 meant water (settled?) at a level. Onuasi- and 
conform both stcm from the idca of more or less attaining a level. Suggest taking 十 as 
ten 33. See also 1376. 


IMnemonic: TEN BIRDS ON WATER, ALL AT SAME LEVEL 
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FIFTHGRADE 710-712 








710 JO, tsuide 序文 JOBUN preface 
BEGINNING。ORDER 序 列 JORETsU Order 
7 strokes 序 数 JOsSU ordinal number 





ア is building 114. 予 is already/ in advance 403. Thus that which one does in 
advance of (erecting) a building, namely lay the foundations. Thus the beginning 
of something, and by extension (proper) order. 







Mnemonic: BUILDING ALREADY BECINNING TO SHOW ORDER 










JO, JI。 nozo ん gz 除去 JOKyo removal 
EXCLUDE, REMOVE 免除 MENJO exernption 






ク 得 10 srokes 掃除 SO cleaning 





is mound/ hill 229 dv. 作 is margin/ Surplus 800 q.vy、 Some scholars feel the 
]atter 1ends its literal meaning Of open up to give Open up hilly ground, i.e. by re- 
moving obstacles. Others feel that P is used in its sense of (erracing/ steps with 人 
acting purely phonetcally to CXDIeSS Order/ sequence, giving Sequence of steps, and 
that the present meanings are borrowed.The fact that in Chinese 711 has a Jesser meam1ng 
of stepSs suggests that the ]atter (heory is correct, though the former may be a usefu] mmne- 
moniC、 















Mnemonic: SURPLUS HILLS MUST BE REMOYVED 








712 SHO, manezz 招待 SHOTAI imvitaton 
アル / INVITE。 SUMMON 招集 SHOSHU convocaton 
8 suokes 手 招 く TEMANEKU beckon 





Hand 才 32 and summon ぢ 1387 q.v., giving summon with the hand/ beckon. 
Now jnvife in a broad sensc. 







Mnemonic: INVITE BY SUMMONING WITH HAND 
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FIFTH GRADE 713-715 


SHO, uketamawarz 承知 SHOCHI consent 
RECEEVE。 HEAR, KNOW 承認 SHONIN TecOgnition 
8 srokes 継承 者 KEISHOSHA successor 


Originally 氷 , showingahand 光 / 季 32andtwo hands holding up an object 奴 . 
The latter is to allintents and purposes the prototype of together 共 460 q.v., but confus- 
ingly, the same pictograph can also indicate (as hcrc) receiving, since the forrnal manner 
of receiving is to hold the iter up level with the forehead. The extra hand 光 jstheoretical- 
Iy for clarity, though it might be argued that it would have been better added to 460 than to 
713. Possibly because the object 〇 was misinterpreted as mouth/ say 20, 713 also 
camne to acduire Connotations of receiving spoken information。 leading to hear and 
know. Suggesttaking を asababy 子 25 with bristles =,and > く asayvariant of 
water ポポ 40. 


Mnemonic: HEAR ABOUT A BRESTLY WATER-BABY 
SHO 称号 SHOGO title 


PRAISE。 NAME, CHANT 称 禁 SHOSAN PTaise 
10 strokes 名 称 MEISHO mame 


Formerly 着 。 条 isrice plant 81. ぐ is hand reaching down 303. 青 is basket 


675. Thus hand reaching down to (pluck) rice plants and put same in baske(. 
This work was invariably accompanied by singing and chanting, and thus 714 1ater came 
to mean chant. Namme is an associated meaning.、 Praise is also felt by some scholars to 
be an associated meaning, and by others to be a borrowing. Suggest remembering 秋 by 
partal association with Damboo 町 170andeight ハ 、 66. 


Mnemonic: PRAISE EIGHT BAMBOO-LIKE RICE PLANTS 





715 SHO 証人 SHONIN witness 
ーー PROOF 論証 RONSHO demonsraton 
て 12 srokes 証明 SHOMEI proof 
Formerly also 康 , though technically they are separate characters. 今 is words 274. 北 
is clhimb 360, acing phonetcally to express clear/ clarify and possibly also lending an 
idea of offer up. Thus (to offer up?) clarifying words,i.e. prove/ proof. 恋 - has 


now been replaced with correct 正 . 41,though 計 isactually a character of long stand- 
ing that ornginally meant remonstrate/ counsel against. 


Mnemonic: CORRECT WORDS ARE PROOF 
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FIFTHGRADE 716-718 








JO 無 条 件 MUJOkEN unconditiona 
CLAUSE, ITEM, LINE 条 約 JOYAKU teaty 
7 strokes 条 鉄 JOTETSU bar-iron 














Formerly 1 将 , showing wood/tree 木 69 and hand Striking person with siick4 廊 
704. Thus wooden stick/ branch for Siriking. On the one hand stick led to the idea 
of something straight and thns ine, including in the figurative scnse of a jine of aTgurment, 
and on the other branch led to the idea of something small broken off from the main Dart, 
and thus acquired connotations of small part and hence iteny detail. The two meanings 
overlapped to give a detailed line of agument。 leading to clause. Suggest taking 食 、as 
Sitting crosslegged. 










Mnemonic: ITEM ABOUT SITTING CROSSLEGGED IN TREE 









717 w JO 状態 JOTAI sitnation 
CONDITION, LETTER 現状 GENjO status duo 
7 srokes 招待 状 SHOTATO 

letter of invitauon 








Formerly 航 . 大 isdog17. 月 jsbed 1389, here used purely phonetically to express 
4DDearance. Thus apDpeararce/ condition of a dog. This 1ater came to mean condi- 
tion/ situation in a broad sense, and also extended to the idea of writing a report about a 
Situation, hence letter, Suggest taking オ asabar|l ofice : 373. 







Mnemonic: DOG EATS BAR OF ICE, NOW IN BAD CONDITION 











JO, tsune 非常 go CTCrgcncy 
k 1 USUAL, ALWAYS 常 例 JOREI convention 
ヾ 2 11 srokes 日 常 NICHTJO daily 






中 is cloth/ threads 778. 史 is fnrthermmore 1392 q.v., here acing phonctically to ex- 
press long and probably also lending an idea of trailing from its original meaning of 






smokc railing upwards from a window. Thus ong trailing threads, later used figura- 






Hvely to describe something ongoing and hence usual/ always. 





Mnemonic: FURTHERMORE, TEE USUAL CLOTH, AS ALWAYS 
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FIF1IH GRADE 719-721 


JO, SEI, nasae 同情 Dojo sympathy 
FEELING, PITYJFACT 情勢 JOSEI situation 
|: | 11 strokes 情け 無い NASAKENAI wretched 


年 is hear0/ feeling 147. 者 is blue/ green 43 q.v., herc lending its connotations of 
fresh and pure. Thus pure heart, eading by association to compassion (cf. English 
heart)、 Facf7 situafion stems from the idca of a heart with nothing to hide, i.e. expos- 
ing the ruth. 


Mnemonic: HEART MADE BLUE WITH TEELING OF PITY 


SHOKU, SHIKI, ozg 織機 SHOKKI 1oom 
WEAVE 組織 的 SOSHIKTTEKTsystematc 
2 ki 18 strokes 織り 物 ORIMONO textles 


休 isthread 27. 和 is marker-lance 698. Some scholars see 720 as an ideogTaphic 
combination of these elements to give marker threads, used at a certain stage in weaY- 
ing. Others feel that 拘 acts Dhonetically to express straigh/ upright。 as well as 1end- 
ing Similar connotations of its own (from a 1ance thrust upright in the ground), to give up- 
right threads, a reference to the warp threads that symbolise the start of weavimg. Sug- 
gesttaking 教 。Hterally as lance 率 493andnoise 者 6. 


Mnemonic: WEAVE THREADS WITH NOISE LIKE A LANCE 


SHOKU 職人 SHOKUNIN artisan 
EMPLOYMENT, JOB 職業 SHOKUGYO profession 
18 strokes 職員 SHOKUiN staff 


耳 1$S ear 29, here used figuratively to mean flap/ attached item. 牧 is marker-lance 
698 q.v., here used in its hteral sense of pole stuck in ground to indicate something. Thus 
721 originally meant mmarker-pole with something (flag or similar) attached to 
iThis was a reference to radesrnen's practice of erectng outside ther premises a flagpole 
bearing a flag which indicated he nature of their business. Hence 721 came to refer to emn- 
ployment. Suggest taking 玖 hterally asslance 493andnoise 者 6. 


Mnemonic: JOB AS LANCER LEAVES NOISE IN EARS 
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FIFIHGRADE 722-723 


722 SEI 制度 SEDO SyStem 
| SYSTEM, CONTROL 制止 SEISHI restraint 
8 strokes 強制 KYOSEI compulsion 


Once written 迷 , showing Sword/ cut カ 7 181 and a many branched free ※ (variant 
tree 木 69).722 originally meant prune a tree, leading by extension to Put in order 
and thence control。 with system being an associated meaning.、Sn ggcst remenbering 則 
by partial association with cow 千 97. 


Mnemonic: TREE CUT IN SHAPE OF COW SHOWS SYSTEM OF SORTS 


723 SEI, SHO 男性 DANSEI male 
/ NATURE, SEX 性 的 SETTEKI sexual 
8 strokes 性 分 SHOBUN disposidon 


Hear(/feeling 本 147andbirth 計 42, giving the heart one is born with. ie. one's 
nature. Gemder/ sex is an associated meaning. 


Mnemonic: ONE'S NATURE IS THE HEART ONE IS BORN WITH 


SEI, SHO, matsurigoto 行政 GYOSET adminisranon 
GOVERNMENT 政治 家 SEUIKA Potcian 
9 strokes 中 央 政府 CHUOSEIFU 

central govermment 


正 1Scorrect 41. 反 is sirike/ force 101, here acting as a causative element. Thus to 
Imake something correct, lcading to govern and government. 


Mnemonic: GOVERNMENT FORCES CORRECTNESS 


725 SEI, SHO 精力 SEIRYOKU vitality 
> SPIRIT,。 VITALITY, 精密 SEIMTTSU precision 


朋 REFINE, DETAIL 不精 BUSHO indolence 
14 strokes 


来 isrice 201. 者 is bIue/ green 43 q.v., here lending its connotations of fresh and 
Pure. Thus purerice. This led by extension to refine, with detail being an associated 
meaning G.e. going into detail by removing cven the tnicst impurity)、Spirit is an asso- 
ciated meaning with purity (cf. English quintessence), leading by extension to vitalitY (cf. 
English spirit). 


Mnemonic: REEINED GREEN RICE FILLS ONE WITH SPIRIT 
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FIFIH GRADE 726-728 


1 SEI 製造 SEIZO manufacture 
MANUFACTURE 精製 SEISEI refining 
14 strokes 日 本 製 NIHONSEI made in Japan 


衣 is clothing 420. 此 | is system/ conrol 722 q.v., here lending its meaning of cut to 
shape. Thus cut clothes to shape, i.e, rnake clothes, later rnake/ manufacture in 
a broad sense. 


Mnemonic: SYSTEM FOR MANUFEACTURING CLOTHING 
み  ZEi 税金 ZEIKIN taX 
TAX,。 TITHE 税務 所 ZEIMUSHO taxoffice 
12 strokes 所 得 税 SHOTOKUZEIincome tax 
is rice (plan) 81. % is exchange 524 q.v., here acting phoneically to cxDress di- 
vide and also 1ending connotations of disperse/ give away. Thus to divide up rice and 
give (Dart Of?) it away, a reference to paying a ithe/ tax、 Suggest taking 旬 Hterally 
aselder brother 兄 267andaway * 66. 
Mnemonc: ELDER BROTHER GIVES AWAY RICE-TAXX 


728 - 完 、 SEKI, sezerg 責任 SEKININ responsibiity 


LIABILITY, BLAME 自責 ISEKI self-reproach 
11 strokes 貢 務 SEKIMU duty 


Popularly explained to the effectthat 見 isshel/money90and 志 isavariantof 
growfth 計 42,giving a meaning of growing/ accumulating money and by associa- 
tion growing responsibilifies / liabilities. A useful mnemonic,、 but old forms such as 
雪 showthat 手 isinfactavariantoftaper 束 873. Hereitacts phonetically to ex- 
press demnamd, and may possibhy also lend connotatons of sharp. Thus money which 
cam be demanded (sharply/ promptly?), i.e. a loan/ debt (still retained in Chinese, and 
see also deb/ loan 修 1292). A debt necessarily involves the idea of liability、Blame 
is felt to stem from an associated idea of culpability、Since 728 often seerms to lend a mean- 
ing Of accurmulate in compounds (e.g. 321and 729) it is possible that (he "growing money' 
interpretation iS of long standing, though it iS alSo possible that accumulation 1S a concept 
associated with debV liability. 


Mnemonic: GROWING MONEY DEBTS MEAN GROWING LIABILITY 
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FIFIHGRADE 729-731 





729 SEKI 成績 SETSEKI result 
ACHIEVEMENT, SPIN 業績 GYOSEKI achievement 

ヵ \ 躍 17 strokes 紡績 BOSEKI SDinning 

余 is thread 27. 責 is blame/ jiabiHity 728 q.v., here used phonetically to express join 
and possibly also lending an idea of accumulate. 729 originally referred to joining 


threads by spinning, and also had srong connotations of the amount of thread SDU1. 
Amount led to the figurative achieverment. 






Mnemonic: BLAME THREADS FOR POOR ACHIEVEMENTS IN SPINNING 













SETSU, tsugg 面接 MENSETSU interview 
CONTACT, JOIN 接続 SETSUZOKU connection 
11 strokes 接ぎ 目 TSUGIME joint 


つつ = 










二 is hamd 32. を is an NGU character meaning concubine. IL was once written # Show- 
ingthat 立 isavariant of (tattooist's) needle 3 1432, while 考 is woman 35. Some 
scholars interpret needle 立 as symbolhsing tattooed sIave (see 340), 品 ving Slave wom- 
an, but as it could also symbolise penetration and by extension coOpulatiom 却 may Sirm- 
ply mean woman with whom one copulates. In fact, in view of its Strong COnnota- 
ions of join (e.g. with ree 木 69itgives the CO character gaft 要 ) he latter explanaton 
seems the mmore kely. In the case of 730 頑 acts phonetcally to cxDreSS take and almost 
certainly also lends a meaning of join, giving take someone by the hand/ Join hands 
and hence eventually join/ contact in a broad sense. Suggest faking 立 asstand73. 












Mnemonic: JOIN HANDS WTTH WOMAN STANDING ALONE 












SETSTU。 moxerz 
ーー ESTABLISH。 BUILD 
11 strokes 


設置 SETCHI founding 
計 SEKKEI design 
立 SETSURITSU founding 






吉 品 









Once written 9, but eariier still as 3 る, showing that words / 守 isinfactamiscopy- 
ing of Y, which is assumed to be a wedge or stake. る / 多 isa Ssfriking hand hold- 
ing a utensil (see 153), in this case a mallet or hammer. 731 originally meant to set 
about laying foundations by driving in stakes, and hence came to mean build, 
found, and so forth. 










Mnemonic: BUILD WITH WORDS, DESPITE HHAMMER IN HAND 
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FIFTH GRADE 732-734 


ZETSU, shita 舌戦 ZESSEN warofwords 
TONGUE 震 必 ら ず SHTTATARAZU Hisping 
6 strokes 弁 舌 BENZETSU eloquence 


Once written 基 ,showingmouth ロ 20and dry/ forked thrusting weapon 〒/ 千 
823 q.v. The latter acts phonctically to express energe, and also lends its own connota- 
Hons of thrusting out. It may also be felt to end an idea of fork, a forked tongue being a 
distinciive symbol of a tongue in general. Thus that (forked item?) which thrusts 
forth from the mouth, i.e. the tongue. 


Mnemonic: TONGUE SHOWS DRY MOUTH 


ZETSU。 taerz、 (tarsg 絶 望 ZETSUBO despair 
CEASE, SEVER。END 絶対 的 ZETTATTEKT absolute 
ヵ 12 srokes 絶 を ず TAEZU unceasingly 
Formerly 殺 之 and earlier 豚 , showingthat 色 isnotcolor 久 14S but a miscopying of 
bending body 2 / 尼 143S and sword/cut ヵ / 刀 181. 余 is thread 27. 名 acts pho- 
netcally to cxpress bend/ break and almost certainly 1ends similar bending connotations 
of its own (bend and break conceptually overlapping). Thus to cut and break threads, 
leading to sever and cease in a broad sense. However, suggest taking 色 , ascolor. 


Mnemonic: SEVER COLORFUL THREADS 


SEN, zeni 小銭 KOZENI smallchange 
SEN, COIN, MONEY 金銭 KINSEN money 
14 strokes さい 銭 SAISEN offertory 


Formerly を 芝 , showing gold/ metal/ money 息 14 andtwo halberds 芝 493 q.v. 
Since the ]atter often has connotations of cutiing away / reducing and by extension 
Srnall amount it is often assumed that 734 simply means small amount of money. 
This iS a useful mnemonic, but not quite correct、 名. also has connotations of sharp。 and 
in the case of 734 not only lends such a meaning but also acts phonetically to express ta- 
Der. 多 1S usedinthe sense of metal rather than money、The character originally meant 
Sharp tapered piece of imetal, and referred to a plowshare. Note that it sull retains 
this rmeaning in Chinese. Since one of the ancient Chinese coins (of small value) resem- 
bled the shape of the plow 734 came by association to be applied to this coin, though it is 
possible that this process may also have been influenced to some extent by a Dopular rein- 
terpretation of the clements of the character (oratleastof 多 asmoney). In Japanese it is 
appled by further association to the sen coin, equivalent to one hundredth of a yen. Sug- 
gesttaking 入 astwo ニ 6G1halberds 493. 


Mnemonic: TWO GOLD HALBERDS REDUCED TO MERE COIN 
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FIFIHGRADE 733-737 


735 ノノ ZEN, yo は good faith 
和幸 GOOD, VIRTUOUS SHINZEN friendship 


ig / 12 srrokes ZENGOSAKU remedy 


Once written る , and earlier as ま 物 .、 盾 is sheep 986 q.v., here lending its connotations 
of fine and praiseworthy. きき jsthe old form of argue 語 463 (Hiterally words 名 
274 set against each other). Thus a praiseworthy argument, i.c. a fine debate. This 
Jater came to mean fine or praiseworthy in a broad sense. Suggest taking as a combina- 
ionofsheep 芝 ,one 一 1,small 、36.andmouth ロロ 20. 


Mnemonic: SHEEP HAS ONE SMALL BUT GOOD MOUTH 


SO 祖先 SOSEN ancestors 
ANCESTOR 先祖 SENZO anCestOrs 
9 strokes 祖父 母 SOFUBO grandparents 


Formerlyg 是 . 率 / isaltar 695, here indicaing (worship) gods. 且 is further- 
more/ cairn 1091, here indicating accumulation and also felt by some scholars to act 
phoneically to express beginning. Thus (worship) an accumulation of gods 
(going back to the beginning?). Gods conceptually overlapped with ancestors. 


Mnemonic: FURTHERMORE, AT ALTAR ONE WORSiIPS ANCESTORS 


SO, SU, moto 元素 GENSO element 
ELEMENT, BASE,BARE 要素 YOsO factor 
さ 10 srokes 素足 SUASHI bare feet 
Once written 独 , Showing thread に / 欠 27 andthe prototype 人 of droop 克 907. 
The 1atter acts phonetically to express white and almost certainly also lends connotaHons of 
soft.、 Thus soft white threads G.e. silk), leading to white silkcloth. White silkcloth 
Carne tO rePresent sormething unpatterned and therefore undeveloped/ Prisiine in a 
broad sense, giving elemental, basic, bare, etc. Sug&est taking 手 asayvariant of life/ 
raw 計 42. 


Mnemonic: RAW THREADS ARE BARE AND BASIC ELEMENTS 
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FIFTH GRADE 738-740 


チ / に SO, subeze 総額 SOGAKU totalamount 
WHOLE, TOTAL 総合 soGO synthesis 
) \ ゞ 14 strokes 総理 大 臣 SORrDAIN 


Prirme rninister 


Formerly 綿 . 条 isthread 27. 鍋 isan old varant of window 宏 919, here acting 
phonetcally to express gather and possibly also 1cnding an idca of widely (wide/ sweep- 
ing being an associated concept with window). Thus to gather (hreads (widely?), 
eventually leading to the idea of assembling every item in a category and hence whole/ 


N 


total. Suggesttaking 公 aspublic 277 and iashear/ feeling 147. 
Mnemonic: THREAD RUNS THROUGH PUBLIC FEELING 


Z0, tsukur 造船 ZOSEN shipbuilding 
MAKE, BUILD 木造 MOKUZO wooden 
10 strokes 人 造 NZO manmade 


Once written が 5, showing boat ガ / 符 1354 and proclaim お / 知 481 q.v. Thelat- 
ter acts phonetically to express reach and may also lend its own loose connotations of 
reach (from the idea of reaching a point where words cmerge from the mouth). Thus to 
reach somewhere by boat, with boat 選 later beingreplaced by movement 3 る 129 
to give just reach/ arrive and by extension attaim. Note that 739 stHll retains these mean- 
ings in Chinese. It 1S not clear how it came to mean imake/ build. Some scholars assumne 
it to be a borrowing, while others see it as an associated idea with traveing by boat, i.e. 
building a boat in order to reach the other side of a body of water, leading to the general 
idea of making something in order to attain a goal. The fact that in Chinese 739 has strong 
connotaHons of actimg with haste and expedicncy suggcsts Ihe 1atter theory is correct. 


Mnemnonic: PROCLAIM THAT ONE HAS MADE A MOVE 


ZO 想像 SOzO nmagination 
IMAGE 木 像 MOKUZO wooden statue 
14 strokes 現像 GENZO developing (flm) 


Person/ man イ 39and elephan(/ image 案 533、740originally referred to the im- 
age Of a person, but is now used of irmage in a broad sense. 


Mnemonic: IMAGE OF ELEPHANT MAN 
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FIFTHGRADE 741-743 








741 っ Z0 mayz, fner/yoyg 増大 ZODAr increase 
INCREASE,BUILD UP 増税 2OZEI taX increase 
日 14 strokes 増幅 2OFUKU ampifcaton 






Formerly 3 . 土 isearth 60. 免 / 1S an NGU character now used to CxDTCSs for・- 
merly, but it originally meant build upP (symbolically cxpressed as steam issuingforth 八 
66 from aricecooker 涯 87. indicating a build up of steam/ Pressure). Thus 741 original- 
IJy meant a build up/ accumulation of earth。 as in a rampart or dam, but now means 
build up or increase in general. SuggeSt taking 剖 as eight ヽ / 66, field 過 39,.and 
day 己 62. 













Mnemonic: BUILD UP EARTH IN FIELD OVER EIGHT DAYS 





742 SOKDU, nori, nottozz 規則 的 KISOKUTEKT reguar 
| RULE, MODEL, 法則 HOsokU aw 
こ 得 STANDARD 原則 GENSOKU principle 

9 srokes 





Once written 統 showing that 見 isnor shell/ money 了 帳 90 butasimplification of 
kettle 貞 228. カ / | js sword/ cut 181. 見 acts phonetcally to express mark/ cut 
(notches), and rmay also lend similar connotations G.e. the kettle may have been marked 
with a series of notches as a scale of capacity)、Thus cut marks, a reference to a scale or 








meaSure, eading to the present meanings、Suggest taking 肌 asmoney. 










Mnemonic: RULES REGARDING THE CUTTING OF MONEY 











743 SOKU, hakazx 測定 SOKUTET measnrement 
、 MEASURE, FATHOM 測 知 SOKUCHI jnference 

プ 12 strokes 側 り 難い HAKARIGATAI 
hard to fathom 


ン isS water 40、 印 is rule 742 q.v., here used in its Sensc Of measure. Thus measure 
(the depth of) water, ie. fathom. Like the English term, fathom is now used in a 
broad sense. 








Mnemonic: MEASURE WATER VITH FATHOM-RULE 
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FIF1H GRADE 744-745 


ZOKU 金属 KINZOKU metal 
BELONG, GENUS 付属 FUZOKU attached 
12 srokes 属 名 ZOKUMEI generc name 


Sormewhat obscure. Formcrly written 放 、 友 is a variant of tail 馬 1734 q.v., while 
約 is an NGU character meaning caterpillar (specifically, a large eyed pp 72coiled 
65Sinsect 了 56). Beyond this point opinions diverge. Some scholars taketail 辱 inits 
euphemistic role of genitals, specifically vagina (though it should be noted that it is more 
commonly used of testiicles), and take 客 to act phonetically to express coniinually 


emerge. Thus that which continually emerges from a Yagina, namely a suCcCeS- 
sion of children.、The children all belong to the same mother, and thus form a categ0- 
ry (the latter leading to genus). Others take tail literally,andtake 泊 similarly to act lit- 


erally as caterpillar as wcll as acting phonetically to express immovable、The character | 


is then seen as a reference to the habit of the caterpillar of coihing itself head to tail in what is 
in effect an immovable position. Belong is seen as deriving from the idea of the tail being 
firmly joined to the head in such a position, and genus is seen aS an associated meaning 
from the idea of belonging (together)、Suggest taking 末 asbuttocks 236,and 高 as 
insect 由 56withlonglegs 「] andhead /. 


Mnemonic: INSECT WITH BUTTOCKS,。 LEGS,。 AND HEAD BELONGS TO 
WEICH GENUS? 


745 例 SON, sokozgw 損 失 SONSHITSU loss 
昌 LOSS, SPOIL, MISS 損害 高 SONGAIDAKA damages 
み 





13 srokes 言い 損 い IISOKONAI 
Shp of the tongue 


す is hand 32. 暫 is member 228 q.v., here acting phonetcally to express remove and 
also lending its literal connotahons of round vessel. Thus to remove with a round 
(iLe. cupped) hand. Removing some part led to the idea of being less than com- 
plete/ full, ic. having something nissing, hence loss and spoil. 


Mnemonic: MIEMBER HAS HAND MISSING -. SERIOUS LOSS 
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FIFTHGRADE 746-748 









TAI, shirizo ん / ん er 後退 KOTAI retreat 
RETREAT。 WITHDRAW 返 職 TAISHOKU retrement 
9 strrokes 退位 TA abdication 











| Oftcn explained as movement ェ 129and stop and stare 到 263, the ]atter with its 
connotaions of turning back, to give move back. A uscful nnermonic。 but incorrect. 
OId forms such as レン revealthat 区 isactually derived from sun 日 62andinverted 
foot 久 438 qv., the latter lending its idea of corming down from above. Thus 746 
orginally rcferred to the movement of the setting sun, ie. declination and by exten- 
sion withdrawal and refreat.、The graphic evolution of 易 no 民 (as opposed to 平 
or 易 ) suggests a longstanding confusion with stop and stare 多 . 










Mnemonic: STOP AND STARE, THEN MOVE BACK IN RETREAT 





Ww 








TAI, kasg 貸費 TAiHr loan 
LEND, LOAN 貸 し 金 KASHIKIN loan 
12 strokes 貸し 家 KASHIYA housetolet 







1 


Shell/ money 朋 90andreplace 4 て 338, to exDreSs the idea of providing money 
againmst a SuretY. 






Mnemonic: LOAN IS REPLACEMENT MONEY 


748 み し TAI,。 waza。 zama 態度 TADO atitude 
月 い APPEARANCE、INTENT 組 論 TA1TSEI position 


い い spokes 次 態 WAZAWAZA purposely 



















Somewhat obscure。though its elements are clearly hear0/ feelings ix 147 and ability 
販 766 q.v. Some scholars take the 1atter to lend connotations of speed, giving quickly 
changing feelings and by extension feelings/ attitude/ inten(/ 3DDearance of the 
morment. Of the moment is then assumed to have faded with time。 leaving 1USt aDDeaT- 
ance and intent. Ohers take 錠 to be used primarily phonetcally to exDress Draisewor- 
thy, as well as 1ending an extended idea of dependable, thus giving praiseworthy de- 
pendable hear(/ spirit、Appearance and intent are then assumed to be borrowed 
meanings. 











Mnemonic: HAVE APPEARANCE OE ABLE HEART 
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FIFTH GRADE 749-751 


DAN, TON 団体 DANTAI gTOUD 

| GROUP, BODY,。 MASS, 布団 FUTON bedding 

也 BALL。 ROUND 結 DANKETSU soariy 
6 strokes 


Formerly 施 | . ] isacircle and/or a symbol of rotation (see rotate 加 86). 天 is the 
old form of cxclusive 914 q.v., here lcnding connotations both of round and force 
from its iteral scnse of spinning weight and also felt by some scholars to 1end its sound 
to express round. 749 originally referred to something mmade round, ie.a bal1. By 
extension this came to mean ump, mass。 body。 etc、Group is also generally seen as 
an extension Of the idea of compressing, though some scholars see it rather as deriving 
ot circle (of people)、The modern form uses just the mmeasure/ hand element 定 909 
of 


Mnemonic: MEASURED CIRCLE PRODUCES WELL ROUNDED GROUP 


DAN, kotowazz。 tars 切断 SETSUDAN amputadon 
CUT。 DECLINE, WARN, 断言 DANGEN affrmaton 
JUDGE, BE DECISIVE 断り 書 KOTOWARIGAKI 

11 strokes Droviso 


Formerly 著 ・ | is ax 1176, here indicahng cutting cleanly. 夢 1s am clerment indicat- 
ing cut threads (runcated threads 多 111andasymbol of cutting/ compartmenting ヒ ). 
Thus to cut threads cleanly, 1ater cut cleanly in general. This gave rise to a range of 
extended and associated meanings, Such as to be decisive and hence judge, decline, 
etc. (cf. the cutting connotatons of the English decisive)、Suggest taking the modem form 
汗 asrice 米 201inacorner し . 


Mnemonic: DECISIVELY DECLINE RICE CUT WITH AX IN CORNER 


BEUILD 建築 家 KENCHIKUKA architect 


7S1 反 CHIKU, kizuzg 建築 KENCHIKU building 
16 strokes 築き 直す KIZUKINAOSU rebuild 


木 is tree/ wood 69. 物 is an NGU character rmeaning DercuSSiomn instrument. It 

comprises bammboo 林 170 and 基 , which was originally written エ TA. This shows a hand 
holding a plectrurr/ sick or similar &、 andthe instrument itself 工 (bossibly a string), and 
referred to a stringed insrument struck with bamboo. Here 綴 , acts phonecally to express 
pound and lends similar connotaions of strikimg、751 originally referred to a Wooden 
Stamper used for tarmping down ground prior to building, and Iater carme to refer to the act 
of building itself. Suggest taking エ as work 113 and as mediocre 1827. 


Mnemonic: MEDIOCRE WORK WITH WOOD AND BAMBOO IN BUILDING 
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リー ナイ 


752 CHO, harz 主張 SHUCHO assertion 
STRETCH 拡張 KAKUCHO extension 
11 strokes 見 張る MIHARU guard 
レデ 


3 1S bow 836. 長 islong 173, here acting phonetically to cxpress swell/ curve out- 
yards and also lending its connotations of drawn out. Thus to draw out bow iill it 
:nTveSs, 1.e. Stretch. 


Mnemonic: DRAW LONGBOW TO FULL STRETCH 


'53 日 TEI, CHO, sagezz 提出 TEISHUTSU presentation 
打 OLD, CARRY,OFFER 前 提 ZENTEI Dremise 
AF 12 strokes 提灯 CHIOCHIN* 1antem 


} 1s hand32. 党 is proper 910 q.vy. The 1atter acts phonetcally to express hold, but 
:$ semmantic role is not clear. It is possible that it lends its later meaning Of proper, to give 
Id properly in the hands (as when formally offering/ presenting something), but 
lso possible that from its iteral meaning of SpOOn it lends an extended meaning of scoop 
p, giving ScoopD up wifh the hands. Offer/ present can then be taken as an extcnd- 
d meaning of hold/ carry、Somewhat confusingly, 753 is now also used for dangling 
っ mething frorm the hands。 such as a bucket or similar (see also Sageru 下 7). 


4nemonc: HOLD PROPERLY IN HAND 






54 て ば TEI, hodo 程度 TEmDo dcegree 
EXTENT,。 ABOUT, 過程 KATEI Drocess 
ORDER 程 近 い HODOCHTKAI near 

12 strokes 





omewhat obscure. 系 1S rice plant 81. 星 is present (verbal report) 1611. Some 
洒 olars feel that 754 originally meant present a verbal report concerning fhe rice 
rop, and that this involved estimation/ approximation, thus leading to the present 
ieaningS (cf. English in (he order ofD. Others feelthat 時 acts purely phonetcally to 
*DreSS arrange in order, giving pie up harvested rice in an orderly fashion. 
rder is then felt to have given rise to the associated meaning of degree/ extent. Suggest 
king 遇 asmouth ロ 20andking 和 所 3. 


[nemonic: TO AN EXTENT。 RICE ENDS UP IN KING'S MOUTH 
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FIFIHGRADE 7535-757 


755 TEKI 適当 TEKTTOna suitable 
SUITABLE,。 FIT, GO 適性 TEKISEi aptitude 
14 strokes 適 帰 TEKKI icading, following 


ュ さ is movement 129. is aCO character meaning base/ starting point. The latter 
1s of somewhat unclear etymology, though it is known that isSavariant of emperor/ 
altar 畜 1616q.v. Some scholars take this in its early sense of altar andtake ロ asa 
block atthe base of same. Others take 絡 asemmperor andtake 口 tobemouth/ say 
20, giving emperor's words, which were seen as the basis/ starting point of all ac- 
Hons. In compounds often 1ends a meaning of appropriate, Suggesting that the ]atter 
theory iS correct. Here it lends such a meaning, and also acts phonetically to exDress DrO- 
ceed. 1hus to proceed in an appropriate fashion, leading to go about one's 
business and eventually go in a broad sense (now a minor meaning in Japanese, but rea- 
sonably major in Chinese). Suitable is felt by some scholars to result from confusion 
with match 大 736 q.y., and by others to be an extension from Proceeding in an apDrO- 
priate fashion. 735 also occasionally has a meaning of by chance, which is felt to stem 
from the idea of things happcning by chance to be suitable. Suggest taking 商 5 acombi- 
nation ofemperor 痕 andold 志 109. 


Mnemonic: MOVE IN MANNER BEEITTING OLD EMPEROR 


756 で TEKI, kataki 英 意 TEKT hostlity 
P 】 

MATCH, ENEMY 無 瑞 MUTEKIno matchless 

15 srrokes 敵討 も KATAKIUCHI vendetta 


欠 iS Strike 101, here meaning attack/ fight、 交 is base/ starting point 753 q.v., here acr- 
img Phonetically to express equivalence as well as lending its connotations of apDropri- 
ate. Thus to fight with someone appropriafely matched, leading to both enemy 
and mafch. Suggest taking asacombination of emperor 麗 1616 and old 才 109, 
as well as rcmembering by association with suitable : 向 755. 


Mnemonic: OLD EMPEROR STRIKES SUITABLY MATCHED ENEMY 


757 記 m TO.superz 伝統 DENTO tradidon 
SUPERVISE。 LINEAGE 統計 TOKEI stadstics 
12 sirokes 大 統領 DATTORYO president 


し 


殺 is thread 27. 座 isfull 1362 q.v., here acting phonetically to cxPress beginning 
and also 1ending similar connotations from its literal meaning of newborn babe (ie. at the 
beginning of its 1ife)、Thus the beginning of a thread. Since this is also the same as its 
end 757 came to mean thread fromm end to end, and by extension lineage. The idea of 
following a thread from end to end led to overview and supervise. 


Mnemonic: SUPERVISE LINEAGE FULL OFE THREADS 
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FIFTHGRADE 758-760 


DO, akagane 銅像 DOZO bronze statue 
COPPER 鉛 貨 DOKA CODDer coin 
14 srokes 青銅 SEmO bronze 


多 ismetal 14. 同 is same 187, used phoneically to express red and possibly also be- 
mg chosen as a phonetc due to its similarity to red 」 1563. Red metal is a reference to 
copper (akagane meaning Iiterally red metal). 


Mnemonic: COPPER IS SAME METAL AS RED METAL 


DO, michibixz 指導 SHrpo guidance 
GUIDE、 LEAD 主導 権 SHUDOKEN ininauve 
13 strokes 伝導 DENDO Conduction 


Iand/ measure 寸 909,here meaning careful use of the hand, and road/ way せ 
188. Thus to lead someone carefully along the road by hand, now 1ead/ guide 


in a broader sense. 


Mnemonic: MEASURED GUIDING HAND LEADS ALONG WAY 


TOKU 
SPECIAL 
10 strokes 


特長 TOKUCHO 
特有 TOKUYUno 
特色 TOKUSHOKU 





forte 
peculiar 


characterisHc 


Somewhat obscure。 though its elements are clearly cow/bull 97and termple 考 133. 
Somne scholars take the elements to be used ideographically, giving cow/bull in temple 
grounds. Such a creature, which was kept for sacrifice, was usually a bull, moreover a 
bull of outstanding and thus special quality (see also sacrifice 舟 1140). Ohers take 孝 
to be used purely phonetically to express male (as an alternative to male/warrior 二 494 
both characters having tbe same pronunciation SHI at the ime), thus giving male cow, 
ie. bul【. Special is (hen taken to be a borrowed meaning. However, this theory docs 
not account for the difference between # 科 and the NGU character bulmale 4T, which 
does use male 土 ,norisitclear why there shonld be any need to replace the three stroke 
character 士 withthne six sroke 才 , especially since the 1atter has no intrinsic semantic rel- 
evance to the concept of male. Note that in Chinese 760 can still mean bull and male (the 
Jater presumably being an associated meaning of bull Fihe former theory is followed). 


Mnemonic: SPECIAL BULL SENT TO TEMPLE 





237 


FIFTIH GRADE 761-763 


761 クノ TOKU, erz。 urg 得点 TOKUTEN marks, score 


と GAIN。 POTENTIAL 所 得 SHOTOKU income 















11 strokes 有り 得る ARIURU Possible 





Originally 因 ,, showing shell/ money/ valuable item 8/ 史 90andahand 尽 ,andin- 
dicaing obtaining something valuable. Hand ふ 、was later replaced by measure/ 
hand 寸 909, presumably Icending an idea of handle carefully. Go/ move 4 118 
was added at a still ]ater stage to give a meaning of go somewhere to obtain someth- 
ing valuable. This led to do something (potentially) to one's gain. Suggest tak- 
ing 虹 asday 日 62,one 一 1,andmeasure =. 









Mnemomc:MEASUREPOTENTIALGAINSINMOVEMENTOVERONE DAY 















762 有吉 TOKU 道徳 DOTOKU moraHity 
VIRTUE 徳 義 TOKUGI integrity 
ヾ 14 srokes 徳利 TOKKURI* sakebotle 





Formerly 々 受 、and earlier 旧 uiS heart/ feeling 147. 改 is avariant of direc UD- 
right 追 349、Thus upright heart, meaning virtue. Go/ move 4 118 was added 
later, with 志 being used phonetcally to express lofty and also lending connotations of 
Steep, tO give go to a steep and lofty place, but cventually the meaning reverted to 
that of 吉 ,ie. virtue. Suggest taking 十 asten33and 中 aseye72. 









Mnemonic: MOVE THAT VIRTUOUS HEART 1S WORTH TEN EYES 









DOKU, hitorj 独 英 DOKUEI Anglo-German 
ALONE,GERMANY 独り 言 HTTORIGOTO soliloqguy 
9 strokes 独立 DOKURITSU 

Independence 











Formerly 2 ・ カ js dog 17. 弥 is caterpillar 744 q.v., here acting phoneically to ex- 
press fight and probably also ending a meaning of join firmly together. 763 Original- 
]y referred to dogs locked together in a fight so tightly that they are inseparable and 
asifone body、This ]ater came to mean as 計 one in a broad sense, leading to alone. 
763 is also nsed to refer to GermanY (Deutschland/ Doitsu)、The modern form uses in- 
sect 由 36. 











Mnemonic: INSECT-RIDDEN GERMAN SHEPHERD DOG IS LEFT ALONE 
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FIFIHGRADE 764-766 





NIN, makayerz apDpointrment 
DUTY, ENTRUST 任意 NTNYno optional 
6 strokes 頁 任 者 SEKINTNsHA 

Derson in charge 







4 is person 39. 千 derives from ょ ,a spindle on which thread is wound. The Jatter acts 

Phonedcally to express burden and also ends Similar connotations of carrying/ bearing. 
Thus the burden borne by a person, leading to d せ nty and by association givimg/ en- 
trusting a duty to a person. Suggcsttaking 子 asavariantof Jewel 子 .102. 







Mnemonic: ENTRUST JEWELS TO PERSON ON DUTY 






NEN, moerz/ygs 燃料 NENRyYo fuel 
BURN 燃焼 NENSHO combusson 
WWN 16suokes 燃え 付く MOETSUKU ignite 







Originally the same as duly/ roast dog meat 學 528 q-Y-(Hiterally fre ,、、8., dog だ 
17, and imeat 月 365), bur with an exra fire 火 8addedwhen 女 underwent a change 
in rmeaning. 







Mnemonic: DOG MEAT DULY BURNS WITH EXTRA FIRE 






NO, atog 可能 性 KANOsEI possipiie 
月 ABILITY。 CAN, NOH 能力 NORYOkU abihty 









10 srokes 能面 NOMEN Noh mask 





Orginally 完 . showing claws and chest と ,head or body 9 、and fesh/ of the 
body ⑦/ 目 365. Later forms such as 先 shownose の / ム 134 instead of body/ 
head の .Thus creature with feshy body。claws。 and promminent head/ nose, a 
reference to (he bear. (Some scholars feel that 月 alsoacts phonetically to give black, 
ie、 black bear.) Bear is now conveyed in practice by the NGU character 能 ,that adds 
fire … 8, but it should be noted that 能 。technically means raging fire (iterally a fire as 
strong and fierce as a bear), a meaning stil found by association in the lesser meaning of 
bright/ glarc that 多 has in Chinese. Abili(y/ can is assumed by some scholars to be a 
borrowed meaning, and by othcrs to be an 8Ssociated meaning stemrming from the atributes 
of a bear (srength, agility, etc.). Im Japanese 766 also refcrs to Noh drama, which ap- 
Dears to be an extension from ability. 










Mnemonic:FLESHY BEAR WITH CLAWS AND NOSE CAN PERFORM NO 
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FIFTH GRADE 767-769 


HHA, yabuz/ テ er 破産 HASAN bankTuptcy 
BREAK, TEAR 硫 損 HASON damage 
10 strokes 破れ 目 YABUREME tear 


石 is rock 45. 友 is skin 374 q.v., here acting phonetically to express small piece and 
also 1ending an idea of pulling/breaking apart. Thus to break a rock into small 
pieces, later break in a general sense. Possibly because of the presence of skin, which 
may be felt to suggest clothing or material, it has also acquired particular connotations of 
tearing. 


Mnemonic: SKIN A ROCK!2 MUST MEAN BREAK IT 


HAN, okasz 犯 人 HANNIN criminal 
CRIME,。 VIOLATE, 犯 意 HANI malice 
COMMIT, ASSAULT 犯罪 学 HANZAIGAKU 

3 strokes criminology 


》 is dog 17. C is a slumped/prone figure (to all intents and purpose a variant of 
slumped figure ヒ 238), which is felt by sone scholars to lend its sound to expresS in- 
Jure as well as lending its own idea of injured person. Thus person injured by dog, 
leading to assault and a numbcr of associated and derived meanings such as crime and 
commmit. 


Mnemonic: DOG COMMITS CRIME OF ASSAULTING PRONE PERSON 


HAN, BAN 判断 HANDAN judgmment 
JUDGE, SEAL, SIZE 判事 HANI judge 
7 strokes 判 子 HANKO personal seal 


(| iS sword/ cut 181. 半 is half 195 q.y.。here used in its literal sense of cut in two 
and by extension dissect. Not unlike divide/ understand 199,this came by associa- 
tion to mmean analyse,。 judge, etc. The idea of cutting finely also led to engraving and 
hence seal, It is not clear how it also came to mean size (in prining), but this is assumed 
to sterm from the idea of cutting tO size. 


Mnemonc: CUT IN HALF -- AJUDGMENT WITH SOLOMON'S SEAL 
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FIFIHGRADE 770-772 





HAN 





出版 者 SHUPPANSHA pubtisher 














PRINT。BOARD 版画 HANGA woodcut Print 
8 strokcs 版権 HANKEN coOpyright 






所 is thin piece of wood969. 反 is Oppose 371 q.v., here acting Phonetically to ex- 
Press cut thinly and possibly also 1endin g an idea of reversible (a board being revers- 
ble)、Thus thin wooden board. 770 is very similar to board 板 373, but has come to 
acdure partcular connotations of an en graved plate or block used in priniin 5, and by ex- 






tension prinfing and print. 





Mnemonic: OPPOSED WOODEN BOARD MAKES PRINT 






HI, kura2e7z 比例 REI proportion 
COMPARE, RATIO 比較 FIKAKU comparson 
4 strokes 比べ 物 KURABEMONO 

COmDarison 







Once written 5 , showing two figures sitting next to each other. This led to the 
idea of comparison, while ratio is an asSOociated meaning with COrDare. 






Mnemonic: COMPARE TWO PERSONS SITTING SIDE BY SIDE 






HI, koerz/ygyg 肥料 HIRYoO ferdliser 
FATTEN。 ENRICH 肥満 HTMAN COTDulence 
8 srokes 肥え 土 KOETSUCHI rich soi 








月 is flesh/of the body 365. is bending body (i.e. person not Standing) 145. 
Some scholars take the elements to be used ideographically, to convey rhe idea of a Derson 
too fleshy (ie. fat) to stand uD properlY、 Others take 選 tobeused phonetically 
IO CxDress increase/ add, to give added flesh (or possibly that added to the body), 
re. layer of fat. A combination of both theories Seerms possible. nrich is an associated 
meaning with fat/ fatten. 








Mnemonic: FLESHY BENDING BODY HAS BEEN FATTENED 
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FIFTH GRADE 773-775 


773 HI 非 人 HININ 'mOn-DersOn' 
NOT,。 UN-, FAULT 非合理 的 HHGORTTEKI imational 


8 strokes 非行 HIKO rmisdemeanor 


Originally ざ ,depictingthe wings of a bird spreading apart as it fhes off. 773 orig- 
inally meant to move in opposite directions, then, not unlike oppose 反 371 q.y., 
came tO mean am 人 i- and by cxtension un- and not、Going in opposition to something led 
by association to misdemeamor or fault, ie. going against the rules. 


Mnemonic: WINGS UNEOLD - NOT A FAULT 


BI。 somaerz/v274 設備 SETSUBI facilites 

EQOUIP、PREPARE 準備 中 JUNBICHUin preparation 

12 srrokes 備え 付け SONAETSUKE 
eduiDrnent 

















Somewhat obscure. is person 39.、 敵 isfelt by many scholars to derive from 賜 ,a 
quiver with arrows im it. Thus a person equipped with arrows, ic. Drepared to 
fight. Later forms such as 負 and 多 appear to show confusion with use 団 / 四 


215, presumably because of the sirmilarity both graphically and semantcally. Suggest tak- 
ing 双 asuse 由 ,grass サ 9androof / (variant アー 114). 


Mnemonic: PERSON EOUIPPED WITH GRASS USES iT FOR ROOF 


HYO, tawara 一 依 TPPYO one bag 
SACK, BAG 米 依 KOMEDAWARA ricesack 
10 strokes 土 僚 DOHYO 

Sandbag, Sumo ring 


A somewhat obscure character of relatively late origin,comprising person 4 39andlisf/ 
show 表 379. Some scholars feel the latter acts purely phonetically to express ligh(/ 
nirnble, giving light amd nimmble person, amd that itS present tmeanings Gnclunding diS- 
tribute in Chinese) are borrowed. However, the Chinese meaning of stribute Gts sole 
rmmeaning) suggests the possibilHity that Dersons to whom distributions were rnade Were Te- 
corded on a Hst。 i.e. that the clements acted ideographically to give listed persons、Dis- 
tributions might also have been made in sacks and Dags, though it is not clear why these 
meanings are not also found in Chinese. 


Mnemonc: LISTED PERSONS RECEIVE SACKS 
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FIFTH GRADE 776-779 

776 。 HYO 評価 HYOKA appraisal 
ン CRITICISM, COMMENT 評判 HYOBAN reputaton 
12 srrokes 剖 評 AKUHYO notoriety 


Words 訪 274 and fa even 平 388, giving even/ balanced words, ie. fair ap- 
Draisal/ commment. 


Mnemonic: EVEN WORDS ARE FAIR COMMENT 


HIN, BIN, mazus/j 貧血 INKETSU anemia 
POOR, MEAGER 負 困 HINKON Doverty 
11 strokes 貧乏 和信 BINBOJTN Pauper 


見 is shell/ money 90, here meaning wealth. 衣 is cutup/ divide 199 d.V., here rmean- 
ing reduce to miniscule pieces. Thus wealth reduced to a mminiscule amount 
giving both poor and by association Imneager, 


Mnemonic: MONEY DIVIDED, SO NOW POOR 


FU。nuno 配 布 HAIFU distrbution 
CLOTH, SPREAD 毛布 MOEFU blanket 
S srokes 市 地 NUNOJI cloth 


Once wrtten 条 . 秒 / is an NGU character now meaning towel but clearly showing 
threads and generally having a meaning of cloth in compounds, as here. is hand 
holding stick/ strike 101, simplified in the modem form to just hand アデ 2. Thus 
hand beating cloth, i.e. hemp or similar, now cloth in general. Spread/ stretch is an 
aSSOc1ated neaning. 


Mnemonic: 旭 AND WORKS ON SPREAD OF CLOTH THREADS 


ビ ノ FU 婦人 FUJIN woman 
WOMAN。 WIFE 主婦 SHUFU housewife 
11 srrokes 婦長 FUCHO chief nurse 





Woman 35and hand holdine broom 96 qv. See also wife/ woman holding 
broom 考 681. Some scholars feelthat 芽 acts purely phonetically to express elegant, 
giving elegant woman, but ihis 1S not convincing in view of 96 and 681. 


Mnemonic: WOMAN HOLDING BROOM MAY BE WIEE 
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FIFTH GRADE 780-782 


780 ャ ーー ニテ FU, FU tomi, to 富裕 FUYU wealh 
トー WEALTH,。 RICHES 冨 く じ し TOMIKUI lottery 
で 12 srrokes 富士 山 FUISAN 。MountFuii 


Roof/ house "7 28andfull 有色 386. The latter acts phonetically to express rich and 
also lends its own connotations of full. Thus house full of riches, later just riches/ 


ーー 


weaIth. Suggesttaking 凶 assingle 一 lentrance ロ 20tofield 四 39. 
Mnemonc:HOUSE AT SINGLE ENTRANCE TO FIELD GROWS WEALTHY 
一 計 ぶ BU, MO 武士 道 BUSHIDO wariorcode 


MILITARY, WARRIOR 武 副 BUKI weapon 
8 strokes 武者 MUSHA Warrior 





Once written 届 - ュ ヒ is foot 129, here meaning advance (on foo0). is halberd 
493.、 Thus advance on foot with a halberd, a reference to a Warrior and by exten- 
sion things military. The reason for the change of stroke arrangement in the modern 
form ( 六 going to 区 ) is not clear, but it is assumed to be a stylistic variation. 


Mnemonic: WARRIOR ADVANCES ON FOOT WITH HALBERD 





782 上 ノ 名 FUKU 復活 FUKKATSU revival 
AGAIN, REPEAT 回 復 KAIFUKU TeCOVery 
12 strrokes 復習 FUKUSHU reVision 


坊 is a CO character meaning go back. It derives from a food container of reversible 
shape (now 大 ),indicaing reverse, and inverted foot 公 、438 q.v., here in its sense 
of go somewhereand stop. Thus to go somewhere and then reverse (one's 
steps), an idea reinforced in the casc of 782 by the addifion of go 7 118. Itis sall occa- 
sionally found in the sense of return。 but in general has come to rnean redo/ repeat in a 
broad sense. Suggest taking 電 asperson と 39,sun 日 62,andsitting cross- 
legged 久 . 


Mnemonic: PERSON GOES REPEATEDLY TO SIT CROSSLEGGED IN SUN 
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FIFIH GRADE 783-785 


FUKU 重複 CHOFUKU repeddon 
DOUBLE。 AGAIN 榎 製 FUOKUSEI reproduction 
14 strokes 複雑 FUKUZATSU complexity 


Clothing 420 and goback 重 782 q.v:, here with connotations of duplicate. Thus 

to duplicate clothing, i.e. wear double layers. Clothing gradually faded to leave just 

duplicate/ do something again/ double. Suggesttaking 坊 asperson レ 39,sumn 
名 62,and sitting crosslegged 双 . 


Mnemonic:PERSON CROSSLECGED IN SUN WITH DOUBLE CLOTHING! 


BUTSU, FUTSU, hotoke 仏教 BUKKYO Buddhism 
BUDDHA, FRANCE 成仏 JOBUTSU death 
4 strokes の と ど 仏 NODOBOTOKE 

Adam's apple 


Formerly ( 攻 . イ is person 39, while 施 isunwind/ disperse/ not 567 q.v. The latter 
acts phonetcaily to express resemmble, and may also lend an idea of mot. Thus 784 origi- 
nally meant resemble a Derson (but not really a person?)、 It was then borrowed to 
express the BU of Buddha (possibly also being considered to have an appropriate sense of 
he who resembles a Inormal] person but is no0), and also to cxpress the FU of Fu- 
ransu/ Prance. Suggcst taking ム asnose134. 


Mnemonic: BUDDHA HAS PROMINENT NOSE 


ーー。 HEN, az 編集 者 HENSHUSHA editor 
EDIT, KNYT, BOOK 編成 HENSEI compilaiion 
D 15 srokes 編 作 物 AMIMONO knmitdng 
徐 iS thread 27. 記 iS an NGU character now meaning level or small, but its original 
meaning was doorplate (stll retained in Chinese). It comprises door 選 108 and book/ 
bundle of bound writing tablets 暫 / 参 - 874q.v., the 1atter indicating writing (ab・ 
let. Thus writing tablet at the door. Its present meanings are presumably extensiOns, since 
the tablet Was flat -- giving level -- and small. 1t should also be noted that in compounds 缶 
occasionally appears to lend an idea of to one side, presumably because the doorplate was 
toone side ofthe door. Inthecase of785 届 seems to be misused, ending a meaning of 
bind fogether thatis properly conveyed by ratherthan 敵 ,and also acts phonetical- 
1y to express arrange im order. Thus to bind together in ordered arramgement 
usimg threads, 1eading to knit on the one hand and edi(/ compilation on the other. 


Mnenonic: BOOKS BOUND WITH THREAD LEET AT EDITOR'S DOOR 
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FIFIH GRADE 786-787 


BEN 弁当 BENTO packedlunch 
SPEECH, KNOW,。 VALVE, 弁論 BENRON argument 
PETAL, BRAID 弁膜 BENRMAKU Yalve 
S strokes 


An awkward character in that it is actually four separate characters, being the modem form 
of speech 素 千 ,knowledge 双 穫 , valve/petal 弥 # , and braid 殊 和 mm allcases the 
key element is 至 , which is a doubling of needle/ sharp 双 1432 and basically means 
great sharpmess or penetration、1In the case of speech 2 1t cornbines with words/ 
speak 作 274q.v. Gtself formed from needle and mouth), to give very penetrative/ ar- 
ticulate words. In the case of knowledge 須 箱 it combines with sword/cut 中 181, 
here used in the sense of incisiveness/ analysis (see also 199 and 769), to give pemet- 
rafive analysis、In the case of valve/ petal 弥 著 itcombines with melon 父 、 1229 to 
give cut open a melon cieanly, 】eading by extension to that which Opens cleanlY, 
such as a petalandvalve. Inthecase of braid 新生 italmost certainly acts in the Hiteral 
sense of needIe and by extension sew, combining with thread 祭 27 to give sew 
threads. 作 itself denves from 人 ぅ Showing two hands ツア offcring up acap (of 
office) 人 , and originally indicated someone being raised to a certain rank or posi- 
tion (a meaning still retained in Chinese). It was then borrowed as a simple phonetic sub- 
Siitute for the above four characters、 Suggest taking へ asnose 134and ナ T astwo 
tens 十 33。i.e. twenty. 


Mnemonic: SPEECH ABOUT TWENTY NOSES!? 


HO, HO, tamozsz 確保 KAKUHO SeCUTily 
PRESERVE、MAINTAIN 保存 HOZON preservaton 
9 strokes 生命 保険 SEIMEIHOKEN 

Hife insurance 


Once written オル and later 多 . イ 1S person 39 (here mother or nursermaid) and トク 
/ チ schild 25. / indicates a carrying blanket by which the child was strapped to the 
mothers back. The reason for the later sroke / is unclear, but it ss assumed to TeDreSent 
the idea of the blanket thoroughly wrapping the child (ie. on all sides). A mother with 
a child srapped to her back came to symbolise care and protection, with maintain being 
an extended meaning、 Wrapped child 攻 later became graphically confused with tree/ 
wood 森 69. Suggesttaking 系 aswood 本 andbox ロ . 


Mnemonic: PERSON PRESERVED IN WOODEN BOX 
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FIFTHGRADE 788-789 





BO, haka 基地 BOCHr gTaveyard 
GRAVE 基 標 BOHYO gavemarker 
13 strokes 墓参 り HAKAMAIRI 尋 ave visit 










土 ijsearth 60. isan NGUcharacter now mostly used to express not. It derives from 
申 , Showing sun 日 62and grass/plants \9. Confusingly, whereas sun among 
Plants 9 / 貞 175 means sun rising, this sun among (many) planfs 泊 / 芝 means 
Sun setiing (a meaning seen most cleariy in sunset 吉 1789, that adds an exrra sun ). 
As a result it often 1ends a meaning in compounds of Sinking out of sigh(。 disappear- 
ing, hidden。 ceasing fo exis (from which it takes its Dresent meaning of nobD), and 
occasionaliy extended meanings from hidden of obscure and Vague, leading by further 
xtension to unde 人 med and even unlimied and VaSst. Here it acts phonetiically to cx- 
PTeSS COvVer and also lends such connotations as cOvered, out of sight, and CeaSing 
fo exist. Thus to cover with earth that which has ceased to exiSt, ic. bury (he 
dead, leading to grave. Suggest taking - サ as EraSS, フワ as snnm, and べ 、 as a yariant 
ofbig 大 53. 
















Mnemonic: SUN SHINES ON BIG, GRASS COVERED, EARTHEN GRAYE 





HO mukuyz 告 HOKOkU eport 
REPORT, REWARD 電 DENPO telegram 
12 srokes 報 柄 HOSHU cornpensation 









孝 is nor good forune 壮 279, though it may be nseful to remember it as such, but 
Prisoner/ criminal 233 q.V. 尽 derives from 8 Showing ahand 徹 SeiZing a DeT- 
Son (actually bending person/ buttocks 236. indicating being seized from behind). 789 
originally referred to seizing a criminal。 leading by extension to pronouncing judgment 
and meting out justice. Thus to give someone that which they deserve, ie. re- 







ward in the fu]l (not just Positve) scnse. Report is felt by some scholars to be a bor- 
Towed mmeaning。 and by others to be an assoclated rmneaning connected with he Judicial pro- 
CCSS、 










Mnemonic: BY GOOD FORTUNE SEIZE PERSON, REPORT FOR REWARD 
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FIFTH GRADE 790-792 


強 





HO, yutazg 豊作 HOSAKU goodharvest 
ABUNDANT。 RICH 豊富 HOFUna rich 
13 srokes 豊満 HOMANna corpulent 






Forrmerly 虹 。 and earlier 党 and ド き shows food vessel pius edible plant き 
450, with additional plants \(variant growingplant 計 42)、 Thus food vessel full 
of edible plants, indicating abundance and plenty. Later forms 3PDDear to have con- 
fusedplant 平 with afurther vessel いり /( つ , and to have used food vessel 1640in 


its modern form (Ge. with the extra top stroke ~,giving asopposedto ). キキ jis 


トコ 


also avariantofplant  .Suggesttaking 貼 asbend261. 










Minemonic: FOOD VESSEL BENDS UNDER WEIGHT OE RICH CONTENT 





BO, fusepz 予防 YoBo prevention 
PREVENT, DEFEND 防水 BOSUI waterproof 
7 strokes 防衛 BOEI defense 














Hill/ embankment P 229andside 方 204. Thus aa hill/ embankment to one 
Side, which came to symbolise defense and by extension prevention. 






Mnemonic: DEFENSIVE HILL TO ONE SIDE PREVENTS ATTACK 





792  / デ BO 質 易 業 BOEKIGYO trading 
TRADE, EXCHANGE 祥 易 風 BOEKIEU radewind 
12 strokes 宴 易 者 BOEKISHA trader 















見 is shel money/ valuable item 90. は 刀 derives from B, showing a horse's bit. 
Here it acts phoneticallY to expreSs exchange, and almost certainly also lends its own idea 
of confrolled change (from the role of the bi). Thus controlled exchange of ifems 







for money (or other valuable items), i.e. trade. Suggest taking 刀 as sword181 
and ム asasymbol of bending. 







Mnemonic: EXCHANGE BENT SWORD TOR MONEY IN TRADE DEAL 
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FIFTHGRADE 793-795 








BO, BAKU, abarerz/ ん 力 BORYOKU Violence 
VIOLENCE, EXPBOSE 病 角 BAKURO CXDOSUTG 
13 strokes 姜 れ 者 ABAREMONO roughneck 






の EN 
Once written 輝 (。 showingrice 米 201,sun 62, and 弄 , me Protofype of offer 失 
1793 comprising two hands "* offering up a thicky growing plant (variant gTOwing 
plant 計 42). 793 originally meant expose rice to the sun (fo dry iD, then came to 
mean expose in general. Violence is popularly believed to be an associated rmeaning Te- 
]ated ro torture by eXDOSure to the sun. Though useful as a rmnemmonic, this is almost cer- 
tainly incorrect、The word abaku can mean both divulge and violare a gTaVe。 SggeSt- 
img srongly that violence stems from violate。 which in turm stems from Iaying bare/ 
Open (disturbing privacy/ SancHty)、Suggest taking 共 astogether 460, and asan 
Jnsufficient' variant of water 水 . 40. 












Mnemonic:EXPOSED TO VIOLENT SUN TOGETHER WITH INSUFEICIENT 
WATER 






MI, mada 未来 MIRA future 
IMMATURE, NOT YET 未知 MICHI unknown 
5 srokes 未 未 MADAMADA sill 













Tree 木 69 with addinonal branches 一 at the top. Originally the same as end/ip 示 
っ 87 q.y., but in ime the shorter ip of 794 came to indicate stil growing/ immature/ 
not yet complete. 








Mnemonic: GROWTH OF IMMATURE TREE NOT YET FINISHED 





MU, tsufozezg 義務 GrMU duty 
(PERFORM) DUTY 事務 所 MusHo offfce 
11 srrokes 温 務 SHOKUMU jobdautes 





我 isaCO characrer now meaning perform a task/ work. It cormprnses lance/halberd 
ヂ ヲ 1843 g.v. and srike/ force 女 101,and originally meant force someone at Iance- 
point io do sommething. In ime both lance-point and fhe causative faded to leave just 
do something/ perform a task. Here itis reinforced by srength/ effort カ 74, giv- 
ing perform a (ask/ dunty wih effort 








Mnemonic: LANCE FORCES FEFrORT IN PERFORMING DUTY 
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FIFTH GRADE 796-798 









796 MU, BU, naz/y 太 無料 MURYO freeofcharge 
仙 NOT, NONE。 無事 BUJLna safe 
CEASE TO BE 無く を な る NAKUNARU vanish 





を \w\ 12 srrokes 


Of somewhat confused and obscure etymology. 本 derives from 仏 久 1ater styliscd to \。 
showing a dancer 大 (person 53) with exaggeratedly tasseled sleeves 大 /※\. The 
original meaning was dance (with flapping sleeves)。a meaning now conveyed by dance 
明 1761 qg.v. 工 was then borrowed phonetically to express not/ cease to be, though it 
1S not clear why such a complex character should have been chosen. Cease to be/ die で 
973 was added 1ater for clarity。though confusingly its modern much abbreviated form ぃ い 
is identical to fire ぃ ヽ ぃ 8. Further confusion is caused by an intermediate form 料 。 in 
which the tasseled sleeves look very similar totrees ネネ /、69. Im fact 家 does exist 
in Chinese as a corrupt variantof 忠 , causing some scholars to evolve convoluted theories 
jnking trees, dance, and cease to exist. Suggcst taking rw as fire/ burn and 畠 - asa 
sheaf of wheat. 
















Mnemonic: WHEATSHEAF BURNED, NOW NONE LEET 













MEI, mayog 迷路 MEIRO maze 
BE LOST, PERPLEXED 迷 夢 MEIMU ilusion 
9 strokes 迷い 子 MAYOIGO ost child 











ュ _ is movement 129. 米 is rice 201, acting here phonetically to cxpress uncertain. 
Thus uncertain movement, as when one is lost or perplexed. It is not clear why 来 
was chosen as a phonetic, but it is possible that it was at one stage confused with not yet 
(fnished) 未 794 q.V。 g1Ving movement unable to be completed (due to uncertainty)、 未 
may in turn have been intended as a simpler version of g 秒 or 味 ,NGU characters nean- 
ing dark/ obscure and hence uncertain (combining not yet 未 with sun/ight 包 62and 
eye/see 日 72respecuvely). 










Mnemonic: RICE IS MOVED AND LOST -- HOW PERPLEXING 









798 MEN, wata 木綿 MOMEN* cotton 
COTTON, COTTON WOOL 綿毛 WATAGE down,fluff 
/ 14 srrokes 綿 集 子 WATAGASHLcandy floss 






Formerly 釣 . 旬 iswhite 有 65andthreads 中 778,indicating cotton (though 
some scholars feel that it originally indicated silk), while 系 is joined threads 844. Thus 
many joined white threads. The modern form simply uses thread 余 27. 







Mnemonic: MANY WHITE THREADS OF COTTON MAKE COTTON WOOL 
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FIFTH GRADE 799-801 


799 YU 輸出 YUSHUTSU eXDort 
TRANSPORT, SEND 輸送 YUSO transDortation 









16 strokes 運輸 UNYU transportation 





Formerly also written 電信 , hough < is merely a mislcading variant of sword/ cut | 

181. 欠 is a CO character now used to express affirmaton. but it originally meant con- 
Yey. comprises cut 中 boat 竹 / 凡 / 月 1354,andcap 会 121 qv., here used in the 
Sense of cap off or finish and by extension succeed, and originally referred to suc- 
ceeding in cuting timber in order to make a boat to cOnVeY goods (note that 
boat and convey conceptually overlapped, as seen jn 303 etc.)、m (he case of 799 令 also 
acts Dhoneically to express Iransfer as well as lending its meaning of convey. Vehicle 
是 31 was added to give a meaning of convey (goods) by vehicle, ic. transport. 
Send is an associated meaning. Suggest taking 月 as Ineat 3635 and へ ascover (see 87). 











Mnemonic: TRANSPORT CUT MEAT UNDER COVER IN VEHICLE 







YO, amarz/ が 4/sg 祭 分 YOBUN Surplus 
EXCESS。AMPLE, 』 余計 YOKEI superfiuity 






7 sirokes 五 十 余 り GOJUAMARI fifty plus 






ペ 


Formerly also 人 償 , and in ancient imes 人 象 . iscover 87, here meaning roof, while 
氷 isa wooden crossframe Supporing it. The spread of the uppcr beams indicated that 
the building was 1arge, lcading to 'roomy' and ample, with excess being an associated 
meaning. 800 was also borrowed to express me. The reasons for this are not clear, but 
tt should be noted that already 予 403, which also had a secondary meaning of margin/ 
ample, was similarly borrowed to express rme, su ggesiing the possibility of some now 
unknown semantic connection、Food 各 146 was added at one stage, giving an idea of 
ample food. This has now disappeared in Japanese, but in Chinese 念 朱 is used to ex- 
press ample and 依 tOexpressI. Suggest taking 示 asdry 千 825andeight ノヽ 66. 














Mnemonic: EIGHT EXCESSIVELY DRY BEAMS UNDER AMPLE ROOF 








YO0, azu ん 27/ ん er 預金 YOKIN deposit 
DEPOSIT, 預かり 人 AZUKARININ mstee 
LOOK AFTER 預かり 証 AZUKARISHO receipt 
13 sirrokes 








中 iS face 93. 予 is ajready 403 q.v., here acting phoneticalIy to express relax and prob- 
ably lending similar connotations from its early meaning of ample/ margin (ie. lack of pres- 
sure/ constrain). 801 originally referred to a facial exDreSsion of relaxation and 
commfort, and it can sHll mean comfort in Chinese.Its Present mneanings arc borrowed. 







Mnemonic:ALREADY FACED VITH HAVING TO LOOK AFTER DEPOSTTS 
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FIFTIH GRADE 802-804 


YO ierz 美容 院 BIYON beauty parlor 
CONTAIN, LOOKS 内 容 NATYO cOntents 
10 sirokes 形容 詞 KEIYOSFI adjecive 


"7 is roof/ building 28. 谷 、 is valley 122 q.v., here acting phonetically to EXDTCSS 
ampie and also Iending its own connotatons of ample capacity.、Thus building of 
ample capacity, ie. which can contain many things or people. Looks/ appearance 
is essentally a borrowed meaning。 but it may be felt that contain led to content and that 
looks is an associated meaning with this. 


Mnemonic: ROOFED VALLEY LOOKS ABLE TO CONTAIN A LOT 
RITSU, SOTSU, hikizz 能率 NORITSU efficiency 


く RATE, COMMAND 統率 TOSOTSU command 
11 strokes 税率 ZEIRITSU taXx rate 


で 
る 


Once written :9- , Showing short thread 8/ 公 111 and bits :: and originally meaning 
bits of thread. キ was added ]ater, representing two devices used to tyist threads 
into rope. Twisting bits of thread into rope led to the idea of put in order and hence 
confrol/ command. Some scholars take rate to be a borrowed meaning。 while others 
sc 1t aS an aSsociatcd meaning With order、Suggest taking + asasymbol of top, and 十 
as ten 33. 


Mnemonic: TEN BITS OF THREAD COMMAND TOP RATE 


RYAKU 略語 RYAKUGO abbreviaton 
ABBREVIATE, OUTLINE 貼 説 RYAKUSETSU summary 
11 strrokes 略 RYAKUZU sketch 


Formerly also 守 . 田 isfield 59. 生 is each 438, here actng phonetically to exDress 
separate/ divide and also lending its own idea of separateness. Thus that which di- 
vides and separates fields, namely a boundary. Boundary led to outline, with 
Summarise/ abbreviate being a figurative extension of this. 


Mnemonic: ABBREVIATED OUTLINE OF EACH FIELD 
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FIFTHGRADE 805-806 





RYU RU, tozgr/erg 。 留守 番 RUSUBAN caretaker 


805 
9 STOP, FASTEN 留め 金 TOMEGANE clasp 


10 strokes 留 学生 RYUGAKUSE1 
OVeTSeaS Student 





Formerly 絹 . 亜 /RI derives from horse's bit dE 792. 田 isa sinpliffcation of 
reason/means 由 399 q.V. here acting phonetically to express the word for the tink- 
4ge between (he bit and (the reins. and possibly also lending an idea of connection 
Or means. Fasten fo the bit came to mean fasten/ Stop in a very broad sense. Sug- 
gestiaking 刃 assword 181, いい 8sasymbol of bending, and 田 asfield 59. 








Mnemonic: STOP IN FIELD TO FASTEN ON BENT SWORD 





806 RYO 領事 RYOT consul 
CONTROL, POSSESS。 領土 RYOpo territory 

CHIEF, TERRITORY 要領 YORYO gist 

こ 14 strokes 






Also 人 穏 ・ 錦 is head 93. 人 や / み is order/ rule 603, here felt by many scholars to act 
phoneiically to express neck though it almost certainly also ends a meaning of rule. Thus 
thc head amd neck. As with head/ neck/ chief 首 139 d.V., 806 came from an early 
Stage Gn the vicw of some scholars, from the outset) to mean chief and by cxtension that 
which ( or he who) ruies, with DOSSeSs and territory being associated mearings. 








Mnemonic: HEAD RULES, CONTROLLING POSSESSED TERRITORY 







END OF FIETH GRADE 
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SIXTHGRADE 807-809 


TU 選 190 SIXTH GRADE CHARACTERS 


1。 koOtOz27 様 TYO na Strange 
DIFFER, STRANGE 凌 常 JO abnormality 
へ 11 surokes 異人 IN foreigner, alien 


AA misleading early forrn 1 has led to the popular explanation (hat hands YY are placing 
something special Gi.e. different from usual) ⑤ onatable or altar 夫 . However, still 
earlier forms such as *。 show this to be incorrect。 and show a person 大 . 53 putting 
on と amask の お (see also 1128). This led to associated meanings such as being dif- 
ferent from normal and of strange appearance, cventually giving just differ and 
Strange. Suggesttaking 包 asfield59and 共 astogether 460. 


Mnemonic: TOGETHER AGAIN IN DIFEERENT FIELD -- HOW STRANGE 


1 YUI 遺伝 DEN heredity 
LEAVE,BEOUEATH,LOSE 遺失 ISEIrTSU loss 
中 15 srokes 遺言 YUIGON/IGON wi 


ュ is moverment 129. 埋 is DreciouS 834, here acting phoneically to express lose and 
probably also lending its meaning of precious ifem.、 Thus to lose something 
(precious) while on the move. It then also came to mean leave behind, which, jike 
the English term, inclunded the idea of begueath. 


Mnemonic: MOVE ON AND LEAVE BEHIND SOMETHING PRECIOUS 


W 1IKI 領域 RYOIKI domain 
AREA, LIMITS 地域 CHIIKI Tegion 
ず 11 strokes 区 域 KUIKI Himits, Zone 


子 is ground 60. is an NGU character meaning a certain -. It comprises lance/ 
halberd ヌ 493, here used in its sense of marker (sec 698), and  , which is to all in- 
tcnts and purposes a simpiification of 表 depictingtheboundaries 二 ofafield 9 
(see also 85). 809 thus referred to ground in a field delineated by markers, leading 
to area and Himits in a broad sense. Suggest taking asertrance 20 and 一 asone/ 
Sole 1. 


Mnemonc:LANCE IN GROUND AT SOLE ENTRANCE --OFF LIMIT AREA 
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SIXTH GRADE 810-813 










ー ニ ヒビ ICHI 導 万 円 ICHTMANEN 10.000 yen 
ONE 守 千 ISSEN one thousand 


* いい 7 srokes 弐拾 老 NTUICHI twen-one 


Formerly 多 and earlier 独 , Showing a double-idded 大 258 food vessel 家 1640, 
which had connotatons of fullmess. Its use as the formal character for one is the result of 
phonetc borrowing, though it is remotely possible that its choice as a phonetic was in- 
fluenced by the fact that full vessel suggested Completeness and by associaton being whole/ 
one. SuggcSt taking 才 assamurai 494, レフ as cover,and ヒ asapromne figure 238、 









Mnemonic: ONE SAMURATI STANDS COVERING PRONE FICURE 






宇宙 UCHU uniVerse 
千 EAVES,ROOF, HEAVEN 堂宇 DOU hall 






6 strokcs 字 頂 天 UCHOTEN CCSfaSY 





つ ? js roof 28. 子 is an NGU character meaning from/ emerge/ go. It was originally writ- 
ten る , showing twisting watcrweed/seek an exit る 281 q.v. and a symbol 一 ofunclear 
meaning, and it also has connotations of twisGng. Here it acts phoneically to express corm- 
plete cover, and may possibly also lend a loose idea of extensive from the lengthy and 
convoluted waterwced element 人 . Thus 811 originally meant roof that cormpletely 
covers, leading to eaves and by extension firmament/ heaven. SuggeSt facetiously 
taking 子 asa'sGiff' Ge. dead) child す 235. 










Mnemonic: CHILD LIES STIFEF UNDER KROOF, SET TO GO TO HEAVEN 






U, ha, hane 羽毛 UMO Plumage 
て 当て 目 WING, FEATHER, 羽織 HAORI haori coat 






2 W4 BIRD COUNTER 一 羽 iCHrwA one bird 
6 strokes 







Formerly 外 . Apictograph of a bird's wings. 


Mnemonic: FEATHERED WINGS 







ET ufsur/sz, haerg 映画 館 EIGAKAN cinema 
REFLECT。 SHINE 反映 HANEI reflection 
9 strokes タ 映 え YUBAE sunset glow 






日 is sun 62. 央 is cenfer 429, here acting essentially phoneticaly to express bright but 
probably also lending its meaning. Thus bright (center of?) sun, giving shine and by 
association reflect. 






Mnemonic: CENTER OFE SUN SHINES BRIGHTLY 
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SIXTHGRADE 814-816 


EN, no りみ 4/ の erz/ の gy 廷 長 ENCHO extension 
EXTEND, POSTPONE 延期 ENKI POstponement 
8 strokes 延び 延び NOBINOBI delay 


Sornewhat confused. Once written 久 , showing foo(/ movement と / 閉 129 q.v. and 
go/move ク / 118q.v. 2 クレ is in fact the prototype of 冬 itself, showing that a fur- 
ther foot 正 hasbeen added in the case of the modern form. The extra strroke / isfelt 
by some scholars to symbolise dragging and thus lengthening and protraction , while 
others see it as the CO character mark / 3537, nsed purely phonetically to express length- 
en. Lengthy。protracted movement led to extend and postpone. 


Mnemonic: DRAG FEET IN EXTENDED MOVEMENT 








GO ALONGSIDE 沿道 ENDO roadside 


プ 1 自 」 8 srokes 沿線 ENSEN railside 


ン Ss water 40, here meaning river. ぢ is hollowed out 158, here acing phonetcally to 
exPress follow and probably also lcnding an idea of from a source (from a different in- 
terpretanon of its jiteral clements from/away ハ 66and source/opening 口 20).Thus fol- 
low ariver (from its source?), leading to follow/ go alongside in a broader sense. 
Suggcsttaking 品 asopeningand / へ inits commoner meaning of eight. 














815 ゅ NN EN, sox 沿 療 ENGAN coast 
we 


Mnemonc: GO ALONGSIDE OF WATER, THROUGH EIGHT OPENINGS 


KA, -be 刀 人 s 太 7Kz 可能 KANOna Possible 
1 す APPROVE,CAN,SHOULD 可決 KAKETSU apDDroval 
$ strokes 言う 可 き IUBEKI should say 


Once written C/, showing mouth/say け / ロ 20 and twisting waterweed/ seek an 
exit 7 /5/] 281. Thatis, the components are the same as drawn outcall 考 281q.v. 
butin this case they refer rather to a statement that is finally made after considerable hesita- 
Gon (symbolised by the waterweed twistng its way to the surface), such as grudging ap- 
proval. Some scholars feelthat 呈 / 本 also acts here phonetically to express aDDrOYe. 
Approval led to the idea of that which can be done, and by extension that which 
Should be done、 Suggest taking ゴゴ asavariantofexact 丁 346. 


Mnemonic: SAY EXACTLY WHAT CAN AND SHOULD BE APPROVED 
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SLXTHGRADE 817-819 












817 w GA。 ware, wagg 自 JIGA sef 
1 SELF。 MY 我 ま WAGAMAMA selfishness 
7 srokes 我 我 WAREWARE We 


我 
ま 






Once written and 多 , showing a broadbladed halberd / 把 315 q.v. and tas- 
sels ク . The tassels were hung on weapons to indicate a killing, rather ike notches being 
scorcd on a gun handle in the West. Thus 817 originally meant to kill with a halberd. It 
was ater borrowed phonetically to express me/my and by extension self. Why a char- 
acter with such an unpleasantly aggressive meaning should be chosen as a phonetic is a 
matter of some conjecture, but it is im Hine with the being as good as anyonec else' first Dr- 
son pronoun 者 112q.v. Itmay indeed be aPPropriate to draw again a parallel with the 
gun in the West。 which was seen as the great equaliser. 









Mnemonic: I HAVE A TASSELED HALBERD, A SYMBOL OF ME MYSELF 





KATI, hai 石灰 SEKKAI jime 
ASHES 灰色 HAIRO gTay 
6 srrokes 火山 灰 KAZANBAI volcanic ash 









Formerly 友 andeariier 克 , showing a hand う / ブ andfmire 火 8. Somescholars 
take ブ tobeused phonetically to express use up, giving used up fire, while others 
take the elements to be uscd ideographically to give fire that one can hold in the 
hand. The ]atter theory seemms more convincing. Suggest taking the simplified 7 as ciff/ 
hiltside 45. 








Mnemonic: HILLSIDE ABLAZE -- REDUCED TO ASHES 









GAI, KAI, machi 市 街 SHIGAI town, city 
ROAD, TOWN, AREA 街道 KApO highway 
12 srokes 商店 街 SHOTENGAI 

shopping street 


9 テー 









ん combinaion of go ? イ 118 q.v., here with its literal meaning of crossroads,and 凶 . 
The 1atter is an NGU character meaning edge/ angle/ jewel. It comprises earth 土 60 
doubled to indicate raised earih, and originally referred to the raised earthen paths 
that formed edges/ boundaries between fields (a meanin g now conveyed by the NGU char- 
aCter 胃 地 , that adds field 田 59). The idea of raised edges/ ridges also led by association 
to facets on a jewel (now conveyed by the NGU character 天 ,thatadds jewel 所 102), 
and to angle. In he case of 819 圭 isused phonetcally to express diverge, and also lends 
an idca of mulfiple paths. Thus many diverging roads, which by association also 
necessarily meant mmany converging rOads (see also 280), leading to such meanings as 
town, road, and area/ hub of activity. 













Mnemonic: ROAD-TOWN IS JUST CROSSROADS OF RAISED EARTH 
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SIXTIHGRADE 820-823 


KAKU 拡大 KAKUDAI magnifcaton 
SPREAD 拡散 KAKUSAN dissemination 
8 stokes 拡声 器 KAKUSEIKI loudspeaker 


Formerly 才 竹 . isShand 32, while 診 / 友 is wide 114. Thus make the hands 
wide、 i.e. SDTead. 


Mnemonic: SPREAD HANDS WIDE 


KAKU, kawa 革命 KAKUMEI revoluton 
LEATHER、 REFORM 革新 KAKUSHIN reform 
9 strokes 革 工 場 KAWAKOBA tannery 


Once written 虹 , apPDarently showing hands と す pulling the skin off a horned creature 
4 in similar fashion to skin/leather 上 店 374q.v. However, stdll earlier forms such as 学 
and show that the later hands' are a miscopying of fIaps of skin と うぅ. Unlike 374, 
821 came to be used only of hairless hide (usually tanned leather), and its connota- 
tons of processing eventually led to change/ reform.、 Suggest taking 叶 asacombi- 
naiion ofmiddle 中 5Sandten 十 33.with 十 asahorned head. 


Mnemonic:GET LEATEHER FROM MIDDLE OF TEN HORNED CREATURES 


KAIKU 閣 トト KAKKA Your Excellency 
CABINET, CHAMBER 内 開 NAIKAKU Cabinet 
14 srrokes 開 僚 KAKURYO 

Cabinet mernber 


Pis door/ gate 211, here meaning by cxtension a place with a door/ gate and by 
farther extcnsion a place sealed off for privacy、 @ iseach 438 q.v., here used in 
its sense of visit by a dignitary. Thus a private place which dignitaries visit, 
such as a council chamber or Cabinet. 


Mnemonic: EACH GATE LEADS TO CABINET 
823 KATSU, wari。warg 分 割 BUNKATSU division 
| DIVIDE, RATE 割引 WARIBIKI discount 
1 す 12 strokes 当 合 WARIAI Tate 
is sword/ cnt 181. 室 is harm 437, acting phonetically to express dismember and 
probably also lending an idea of damage/ destrroy. 823 originally meant cut up/ dismem- 


ber, lcading by extension to divide. Rate is an associated meaning (cf. English pro rata). 


Mnemonic: SWORD HARMS BY DIVIDING 
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SIXTH GRADE 824-826 












kabu 切り 株 KTRIKABU Sturnp 
STOCK, SHARE,、 STUMP 株 式 KABUSHIKI stocks 
10 strokes 株 主 KABUNUSHTstockholder 








木 is free 69. 朱 is red 1346 q.v., here acting phonetically to express firm and also 1end- 
ng is Hiteral meaning of central part of a free. Thus that central part of atree 
which stands firm. This originally referred to its base but later carme tO mnean sturmp/ 
stock i.e. the part left standing firm after the ree Droper iS cut down. In Japanese, but 
not Chinese, the idea of frm base extendcd to include stocks/ shares in 4 Company (cf. 
Engliish stock). 








Mnemonic: RED TREE STUMP PROVIDES FIRM STOCK 












KAN, hosz。 hirg 十 半 KANCHO ebb/ low dde 
DRY, DEFENSE 干城 KANJTO bulwark 
3 srrokes 十 し 肉 HOSHINIKU dned meat 







Orginally 千 , depiciing a Drimitive forked thrusfing weapon Y with either a 1arge 
hand-guard 一 or, tojudge from some almost contemporaneous forms suchas , 
Sturdy binding e. The weapon was used both for dcfense and attack. It thus acduired a 
1arge range of extended meanings, such as attack, defend, thrust, and fork, and was 
also borrowed widely as a phonetic due its simplicity. It was borrowed for its sound to ex- 
Dress dry, although some scholars feel that technically it is an abbreviation of the NGU 
character drought 時 , which has the same pronunciation and which uses 千 bothforits 
sound to express dry and for its connotations of attack, combiningit withsun 白 62to 
give attack from the sun that causes drynesSs. 









Mnemonic: FLATTENED FORKED POLE FOR DRYING WASHING 








826 KAN, maki, ma ん gz 第 一 巻 DATKKAN Volume One 
ROLL, REEL, VOLUME 巻き 物 MAKIMONO scrol 
9 strokes 浴 巻 き rTTOMAKI bobbin 











Formerly 紛 andoccasionally 切 , though the 1atter appcars to be a confusion with settle- 
ment 疹 280. is hands rolling rice 661, with (he idea of rolling emphasised by 
curled body ロ 768orbent body 己 (from どら 145).、Thus roll and curl, giving 
roll and reel and ]eading by extension to scroll and hence Yolume. Suggest taking ロ 
asself85Sand astwo 一 6ifres 火 8. 







Mnemonic: LIGHT TWO FIRES BY ONESELEF WITH ROLLED VOLUMES 






239 


SIXTH GRADE 827-829 


KAN 看護 婦 KANGOEU nUTSe 
WATCH 看板 KANBAN signboard 
9 strokes 者 守 KANSHU warder 


Hand 和牛 32aboveeye 引 72,to give a meaning of place hand above eye. This was 
areference to shading the eyes in order to gaze intentlY. 


Mnemonic: PUT HAND ABOVE EYE TO WATCH BETTER 


KAN, susu7erg 告 KANKOKU advice 
ENCOURAGE。 ADVISE 勧奨 KANsSriO enCoUT&Sernent 
13 strrokes 勧 誠 KANYU persuasion 


Formerly 才 2 . 及 is strength/ effort 74. 電 / 邊 is crested bird/ heron 445, act- 
ing phonetically to express Strong and possibly also lending its own loose idca of persis- 
tence (from a heron pcrsistently searching for food)、828 originally meant to make great 
and deternmined efforts to achieve something. This ater came to include the idea of ex- 
horting others to make similar efforts, leading to encourage. Advise is an associated 
meaning with cncourage. 


Mnemonic: ENCOURAGED BY EFFORTS OF CRESTED BIRD 


829 で KAN 簡単 KANTANna simple 
『 SIMPLE,。 BRIEF。 LETTER 書簡 SHOKAN 1etter 


18 strokes 簡略 KANRYAKU 
conciseness。 Simplicity 


Formcrly also 剛 . Tis bamboo 170, here indicating bamboo tablet used for 
records. 開 ] / 朋 ] is space 92. Thus bamboo record with space (Jef0), indicating 
that the record is a simple and brief one. Brief text later came to include letter (cf. Eng- 


lsh bnef), while simple and brief came to be used in a general sense. 


Mnemonic: SPACE LEET ON BRIEF AND SIMPLE BAMBOO LETTER 
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SIXTHGRADE 830-832 





GAN,。 maru。 maruj 丸 薬 GANYAKU pil 
ROUND, CIRCLE,。BALL, 丸 味 MARUMI roundness 
SHIP'S MARK 日 本 丸 NIPPONMARU 

3 strokes Vessel Nippon 












Orginally が \. た isa bending/ hunched person (mirror imageof 4 39).、 へ isa 
cliff/ hillside (mirror image of / 45), acing phonetically to express roll as well as 
lending its meaning of slope. Thus a person hunched as they roll down a slope, 
leading to ball and by association round and circle. 830 is also used of a Ship's mmark, 
Sad to derive from the ancient pracHce of licensing vessels with a round seal. It is not clear 
why the elements in 830 are in mirror inage form. Suggest taking asnine 九 , 12 with an 
extra stroke \ . 











Mnemonic: NINE ROUNDED OFF WITH EXTRA STROKE 








KI, abuzg7, ayaz 危機 KIKT crisis 
は DANGEROUS 危険 KTKEN danger 





6 srokes 危害 KIGAI harm 






Once written た > Showing a Derson crouching 八 143onthe edgeofacliff/ 45, 
fearful of the danger. This came to symbolise a dangerous situaion. A further bending 
figure み 145 was added 1ater for emphasis, giving 乱 ,butin ime this 8DDarently be- 
came confused with prone/ failen ffgure C 768. leading to the popular interpretation 
of the modern form as a person kneeling on the ed ge ofa dangerous cliff looking down at 
his companion who has fallen over the edge. This explanation is technically incorrect but is 
auseful mnemonic. See also misfortune 契 1859. 











Mnemonic: CROUCH ON EDGE OF DANGEROUS CLIFF -- MATE FALLEN 






832 KI, tsukue 机上 KIOno theoretical 
DESK, TABLE 机 辺 KTIHEN around table 
6 srrokes 事務 机 IMUTSUKUBoffcedesk 






ル is an NGU character pictographically represcntng a STmall fable or arrnrest (or occa- 
sionally stoo), while 本 、is rree/ wood 69. Thus small wooden table. Now used for 
table/ desk in a broader sense. 









Mnemonic: USE WOODEN TABLE FOR DESK 
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SIXTH GRADE 833-835 


KI 発揮 HAKKI display 
WIELD,SHAKE,COMMAND 指揮 SHIKI comrmand 
12 strokes 揮発 性 KTHATSUSEI volaulity 


す is hand 32. 審 is army 466, here acting phonetically to express agitate and possibly 
also lending 1oose connotations of agitaton/ commoton. 833 originally meant to shake 
the hands wildiy, ]eading to brandish/ wield and by extension command. 


Mnemonic: ARKMY HAND WIELDS COMIMAND 


834 _- 史 、 KT。 tatto/pz。 tOtoz 貴族 KIZOKU aristocrat 


PRECIOUS, REVERED 貴重 KICHOna precious 
貞 12 strrokes 貴方 KIHO/ ANATA* yOu 


見 is shel money/ valuable item 90. is a simpificaton of 因 ,theprototype of 
the NGU character 因 . The atter is now used to mean urge。 but has a core neaning of 
gather, and in Chinese can mean basket. It is not clear whether も derives from a Dic- 
tograph of a basket (symboiising gathering) or an ideograph of hands gathering some- 
thing in. Im the case of 834 呈 acts phonetically to express accumulate and also lends a 
meaning of gather. Thus gather and accumulate valuable items, leading to sOme- 
thing of great value and hence precious. Revered is an associated meaning.、 Sug- 
gest taking 呼 asmiddle 中 55andone 一 1,with 見 jiterally as shell. 


Mnemonic: ONE PRECIOUS SHELL TIN MIDDLE OF COLLECTION 


835 は GI, utagaz 質 錠 SHTTSUGI duestion 
DOUBT, SUSPECT 締 問 GIMON doubt 
14 strokes 錠 似 GII false 


Etymologically and graphically somewhat confused. Once written し . As very eariy 
forms suchas 疾 show, し isnotsitting person ヒ 238 but aconfusing stylisation of an 
(old) man's stick 「 (scc 609). : is similarly an cxtrenme and confusing stylisation 
(through an intermediate form 失 ) of a pictograph of an (old) man 失 , whose long hair 
(a symbol of age) is railing as his head moves from side to side を . The fact that his head 
is moving indicates that he is in doubt, and looking about him wondering where to turn. 

At a 1ater stage two further elements were added,child ず / す 25andfooVstop と / エ 
129, and in fact in some versions replaced stick +/ レ ,thus giving 頃 and hencce the 
modern 只 . This originally referred to a child becoming 1ost。 standing sHll and ooking 
about him not knowing which way to turm. Both and 硫 。 became blurred, and re- 
sulted in a meaning of not knowing what to do, which eventunally led by association to 
doubt and suspicion. Suggest taking ヒ assitting person。 マ asa bending Der・ 
son (thus giving twyo 『felled' persons), 矢 asarrow 981,and 定 ascorrect 41. 


Mncmonic:TWO PEOPLE FELLED BY ONE ARROW? DOUBT IF CORRECT 
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SIXTHGRADE 836-839 


KYU, Yumi 弓 道 KYODO archery 
BOW, ARCHERY 弓 状 KYUJO arch 
3 strokes 弓 取 り YUMTTORI archer 


Fromapictographofbow 5 / 人 4 ,minus the string. Note that 836 can also be used 
of an arc or bend (cf. English bow, and etymological connection between arc, arch, arch- 


eTY). 
Mnemonic: STRINGLESS BOW 


KYU, suz 吸収 KYUSHU absorption 
も SUCK,。 INHALE 吸血 鬼 KYUKETSUKI vampie 
6 strokes 吸い 取る SUITORU soak up 


ロ is mouth 20. 及 isreach 1148 q.v., here actiing phonetcally to express Dull and 
probably also lending connotations of draw towards oneself. Thns to pull/ draw 
with the monuth, ie. suck/ inhale. 


Mnemonic: IF IT REACHES MOUTH, THEN SUCK IT IN 


838 KYU, na 潤 訴 KYUSO irnploring 
1 


こ WEEP, CRY 立 き 貝 NAKIMUSHI crybaby 
4 ! / 8 srrokes 泣き 出す NAKIDASU 


burst into tears 
ン 1S water 40. 女 is stand 73, here acing phonetically to cxpress fear and almost cer- 
tainly also lending an idea of verficality and by association falling (see also pour: 手 
344)、 Thus falling drops of 'tear-water'. 


Mnemonic: PERSON STANDS WEEPING WATERY TEARS 


839 KYO, KU, omo, sonaerz 提供 TEIKYO offer 
OFFER, ATTENDANT 供 回 り TOMOMAWARI retnue 
み WW 8 srokes 供 本 KUYO memorial service 


1 is person 39. 鞭 is together 460 q.v., here with its titeral meaning of offer. Thus 
offer something to a person, later just offer. It is not fully clear how the meaning of 
attendant evolved. Some scholars take it to be an cxtension of offer to a Derson, 1.e. a 
person who offers something to another person, while others take it to stem from a rein- 
terpretation of the elements as together with a person, iLe. compamion and hence af・ 
tendant. 


Mnemonic: ATTENDANT OFEERS TOGETHERNESS TO PERSON 
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SIXTH GRADE 840-841 


KYO, mune, muna- 胸部 KYOBU thorax 
四 CHEST, BREAST, HEART 胸毛 MUNAGE chest hair 
10 srrokes 度胸 DOKYO heartcourage 


Once written simply as 燥 ], and earher as ②. 2/ 7 is womb 633, here indicating 
confainer, while (X| is empty con(ainer 1159. Some scholars feel that は 」 also acts 
phonetically to express air.Thus emmpty container (associated with air?), a refer- 
ence to the lungs. 鍋 does in fact exist as an NGU character that once meant lung (and 
still has this meaming in Chinese), but is now uscd ]argely as a phonetc to represent Hun- 
gary (easily remembered by a facetious association with hungry', i.e. referring to an empty 
container Of a different kind). Lungs led by extension to the chest area in general. 
Flesh/ of the body 月 365 was added later for clarity、 Suggest taking as encircle, 
and asascarred X comtainer し ]. 


Mnemonic:FLESH ENCIRCLING SCAKRED "CONTAINER' IS THE CHEST 
KYO, CO 室 郷 BOKYO homesickness 


VILLAGE, RURAL 郷士 GOSHr SQUire 
11 strokes 郷土 KYODO local 


Of somewhat confused graphic origin. Formerly written の Of ef, and in ancient times 
as S@2 and 3 覆 . 久 / 名 / 用 /8 arefood 後 146 q.v., while は clearly shows two 
personS sithing either side of the food. On the one hand this 1ed to the idea of meeting 
over dinner, which just as in the modermm West often indicated meeing with a superior 
to discuss something. This meaning is still retained in the NGU character 5 二 /5 地 which 
means lord, rmimster, or you, and is ctymologically the same character as 841. On the other 
hand it led to the idea of feasting and holding a get-together。 indicating a community 


event and by extension the community/ village itself. This in turn led to the replace- 
ment of 5』 with き 2, being the prototype 多 ofvillage 353 q.v. and its nirror im- 
agc. It is not clear whether this substituton was done deliberately or in error. Suggest tak- 


ing 急 asavariantof short thread 多 111,taking this by extension as string. 


Mnemonic: ODD STRINGY FOOD SERVED IN VILLAGE 
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SIXTH GRADE 842-844 


KIN, tsutozerz 出勤 SHUKKIN aendance 
WORK, DUTIES 勤勉 性 KTNBENSEI dihgence 
12 strokes 勤め 先 TSUTOMESAKI 

place of work 


Somewhat obscure due to the obscure nature of 間 , which was forrmerly written 事 and 
e3T]ier 補 ・ 普 isan NGU character with the unhelpful meaning of violet (the flower). Im 
Chinese it can mean yellow loam or season as well as rare and few, the last two mean- 
ings of which are also found jn a number of compounds in Japanese (Such as fcw words/ 
circumspect 者 1180q.v.[ being word 274] and the NGU character few 7 区 [ イ be- 
ing person 39])、Some scholars take the early form フ to show earth 土 60plusacom- 
bination 3 of horned beast $ (see 821) andfire 火 8,togivea meaning of roast 
a beast in an earthen firepit。 but it is not clear how any of the present meanings came 
about、In any event。 in the case of 842 \ ま is known to have acted phonetically to exDress 
muscle, combining with strength/effort カカ 74ro conVey the idea of making a great 
physical effort. Itis also possible that \ 1ends anidea of Tare, to give mmake a rare 
(ie. outstanding) physical effort. Make a physical effort eventually came to mean 
do one's work/ duties in a broad sense. Suggest taking 2 aS a Combinatiion of plants 
ザ 9,grow 皇 (variant 上 生 42), and (seed-)box ロ . 


Mnemonic: WORK WITH EFFORT TO GROW PLANTS FROM SEED-BOX 


KIN, suji 筋肉 KTINNIKU mmuscle 





12 strokes 筋書き SUJIGAKI SynODS1S 


朋 MUSCLE,SINEW,THREAD 筋道 SUJmMICHI logic 


iis bamboo 170. 印 ) is an NGU character meaning rib, namcly that which gives 
Strength カ 74tothefiesh 月 365.、Thenbs of abamboo Plant are its fibers, (he 
orrgnal meaning of 843. In time this came to mean thread, with sinew and muscle be- 
mg associated meanings (probably also influenced by he presenceofflesh 月 ). 


Mnemonic: BAMBOO HAS STRONG FLESHY SINEWS 


KEI 家 系 KAKEI lineage 
LINEAGE。 CONNECTION 挫 統 KEITO SysStem, Iine 
ジ WN 7 srrokes 卒 列 KEIRETSU succession 


Once written 熟 ,showing a hand 人 holding two threads 史 / 糸 27. This indicated 
twisting/ intertwining them, with intcrtwined threads being used figuratively to de- 


Scrbe a lineage or Conneciion、Suggest taking / asasymbolof twisting. 


Mnemonic: LINEAGE COMPOSED OF TWISTED CONNECTED THREADS 
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SIXTHGRADE 84S-847 


KEI CHOKKETI 中 ameter 


と と PATH, DIRECT SHOKEI shortcut 


8 strokes 1 CHOKUJOKEIKO 
1rmDulsiveness 





Formerly 4 至 . 4 is go/ road 118. 学 is lengthwise threads on a loom 269 d.V., 
here acing phonetically to express Small and also 1ending an idea of direct (from going 
in a straight ine, though confusingly the stylised << く shows unstraight threads). Thus 
small, direct road, cading both to path and direct. Suggesttaking 殺 ashand 丸 
andground 圭 60. 


Mnemonic:DIRECT PATH ENTAILS MOVING WITH HANDS ON GROUND 


ルー KEI uyamaz 尊 人 SONKEI resDect 
RESPECT 谷 語 KEIGO polite language 
12 strokes ゆい 散 IKEI aWe 


所 iS strike/ force 101, here acingas acausative element. 巧 isan NGU character now 
used to convey insignificance, but a very carly form 4 showsa person bending (na 
posiion of humility) ん 39 and speaking 9 (mouth/say 20), and it originally meant 
Speak respectfully. The exact meaning of ど / isnotclear, but other carly forms 


suchas 筑 and 麗 。 support the theory that it shows a minor chieftain's headdress (of 
Sheep's horns), to give a Specific meaning of minor chieftain speaking respectfully to his 
lord. The addition of force 多 gaveforce someone to speak respectfully, but this 
has now faded to leave just show respect in a broad sense. The graphic evolution of the 
character may have been influenced by phrase 玉 】 633, which may be useful as a rnne- 
monic. Suggest taking - ナ asplants9. 


Mnemonic:FORCE PERSON TO USE RESPECTEUL PHRASES OF PLANTS 


847 KEI 警官 KEIKAN police officer 
WARN, REPROACH 告 KEIKOKU warning 


= 三 19 strokes 警報 KEIHO warning, alarrn 


る js words/ speak 274. 妨 is respect 846, here lcnding connotations of acting cau- 
tiously as well as respectfully. 847 originally meant speak cautiously and re- 
Spectfully, but later came to mean be cautious as well as counsel caution, i.e. warn. 
As with the English term, warn Iater carme to be used in the sense of reproach as well as 
counSel. 


Mnemonic: WWAKRN WITH RESPECTEFUL WORDS 
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SIXTH GRADE 848-830 










GEKI 出場 GEkrOo theater 
| DRAMA, INTENSE 劇 的 GEKTTEKI dramatic 
ッ 13 srokes 劇 痛 GEKITSU intensc pain 









| 1s Sword/ cut 181, 志 isiiger281,and is pig 1670. Though there is some 
disagreement Over the interpretation of these elements。 the character is generally seen as an 
ideograph meaning attack with a sword in the manner of a tiger attacking a pig, 
1.e. fiercely, with intense being an extended meaning. Some scholars take drama/ dra- 
matic to be a borrowed meaning, while others take it to stem from the idea of exciting 
and inmfense (cf. English drama/ dramatic). 









Mnemonic: TIGER ATTACKS PIG WITH SWORD?! -- WWHAT DRAMA! 


849 ャ ーー KETSU, ana 穴 大 人 KEKKYOTIN roglodyte 


HOLE 欠 子 ANAGO conger eel 
ノ WNW S srokes 穴埋め ANAUME StODgaP 










の 1S roof/ cover 28. ハ へ is disperse/ away 66, here meaning ODen up and according 
to some scholars also acting phonetcally to express dig. 849 onginally referred to a 
SDace being opened up (in (he ground) and covered, a primitive method of form- 
ing adwelling (see also 13). It later came to mean hole in general. 










Mnemonic: TAKE COVER AWAY AND EXPOSE HOLE 





KEN, kazerz 聞 業 KENGYO side business 
COMBINE。 UNABLE 兼 用 KENYO dualpurpose 
10 strokes 為 兼 ね る SHIKANERU cannot do 





Once written 招 Showing a hand ラ っ holding two rice plants 北 81and Symbolising 
doing two things at once. Its usc as a verbal suffix to cxpress being unable to do 
something is felt to stem 企 om he idea that in tying to do two things at once one is unable 
to do either thing properly. Suggest remembering 共 ascombined rice planfs. 







Mnemonic: 時 AND REALLY UNABLE TO HOLD COMBINED RICE PLANTS 
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SIXTH GRADE 851-832 


KEN, GON 権利 KENRI right。 claim 
RIGHT, AUTHORITY, 権 衡 KENKO balance 
BALANCE 権化 GONGE embodiment 
15 strokes 


Formerly 欄 。 木 is free/ wood 69. 著 / を is crested bird/ heron 44S, here acting 
phonetically to express cream (color) but of unknown semantic role. 851 originally re- 
ferred to a certain tree whose flowers were cream. As a result of miscopying it was 
later used instead of a now defunct character 様 、 This cormprised heron E 。 Used pho- 
neticalIy to express Sfone but of unknown semantic role, and hand 才 32.and referred to 
Stones of a more or less given size -- just able to be held in one hand-- which were used as 
weights in a primitive set of scales/ balance. Right and authority are felt to be as- 
sociated meanings, from the fact that the person doing the weighing had the right to provide 
his own weighing-stones and thereby possibly gain some slight advantage. Balance is 
now a Very minor rmnearing. 


Mnemonic: CRESTED BIRD HAS RIGHT TO BALANCE IN TREE 
KEN 憲法 KENPO consttution 


LAW, CONSTITUTION 憲章 KENSHO charter 
16 strokes 意 兵 KENPEI military police 


Somewhat obscure. Once written の ! , Showing an inverted basket 衝 / 申 399andan 
eyYe /⑦/ 邊 72. Some scholars feel hat inverted basket 遇 の 獲 actedpurely phonei- 
cally to express quick/ Sharp。to give ameaning of sharp eyed. When hear《/ feelings 
147 was added 1ater the meaning changed to quick with feelings, ic. emotional/ 
Sensitive. Its prescnt meaning of legal authority is then assumed to be borrowed. Oth- 


er scholars feel that inverted basket symbolised covering, giving covered eye and by 
cxtension acting blindly、The later addinon of heart/ feeling > is then fclt to extend the 
meaning to acting blindly and without emotion, in other words doing something 
without question. The law/ constitution is something that should be obeyed in this 
fashion. The fact that in Chincse 832 can also mean ruler and complacent supports the 
]atter theory, since both meanings can be interpreted as stemmning frorn a core concept of 
acting Or obeying without question. Suggest taking > ascover, and 主 asa 
variantoflife 上 千 42. 


Mnemonic: CONSTTTUTIONAL LAW COVERS ALL ONE SEES AND FEELS 
IN LIFE 
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SIXTH GRADE 853-8355 


GEN。 minamoto 資 張 SHIGEN TSOUTCGS 
SOURCE, ORIGIN 源泉 GENSEN SOUTCG 
P) の 13 srokes 源氏 GENII Minamoto Clan 


原 is plain/ origin 107 q.v., here in its early sense of Spring、 Water > 40was add- 
ed after 107 started to 1ose its original meaning. 853 is now often used in the figurative 
Sensc Of Origin, though it can siill mean specifcally a water source. 


Mnemonic: WATER SOURCE IS IN ORIGINAL SPRING ON PLAIN 


GEN,GON,kibis4 訪 ogoso ん o 大 格 GENKAKU shictness 
SEVERE。 STRICT,。 厳 秘 GENPI strictly secret 
SOLEMN 壮 厳 SOGON solemnity 
17 srrokes 


Formerly 芝 ,andearjier / 敏 . iscliff45. 責 is daring 1106 q.v., here acting pho- 
neiically to exDress gaDe and possibly also lending connotations of remove and by exten- 
sion be missing. 放 X originally referred to holes in a cliffside, ie. fissures or 
caves, but gradually came to mean just cliff. Tn an attempt to shift the focus back to the 
holes in the chff the element go was added. ttechnically shows a doubHing of mouth/ say 
ロ 20 and means noisy, but was used here for its idea of two openings (also 20) as well 
as for its sound, which ike 硫 x expressed gape. However, once again cliff carme to pre- 
vail. Ironically, cHiff is now conveyed by the NGU character 乱 ぅ which adds moumtain 
山 24, while 854 becamc used to express severe/ stric/ solemmn instead of the NGU 
character 7 若 . This adds person イ 39and means jiterally person as firm as a ciif 
rock. Suzgest taking だ asan ornate building (see 10 and 114). 


Mnemonic: DAKINGLY ORNATE BUILDING IS STRICTLY SOLEMNI 


KO,KI, onore 自 己 KO self 
I, ME。 YOU, SELE 知己 CHIKI fricnd 
3 strokes 利己 RIKO selfishness 


From a pictograph of a twisting thread <, which was its original meaning. Its use as a 
first person pronoun is felt by some scholars to be a purely phonetic borrowing, but it 
seems highly hkely that it became graphically confuscd wih he early form ら ofTself 
ム 134、Confusingly, 855 is also occasionally used as a secotd person DrOnOUn, 3 US- 
age that is felt to stem from generalisations involving the concept of self (cf. English use of 
You instead of oneself). 


Mnemonic: I MYSELF FOLLOW THE THREAD -- WHAT ABOUT YOU? 
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SLIXTH GRADE 856-858 


/ あ KO, yopg 呼吸 KOKYU breathing 
1 CALL, BREATHE 点 呼 TENKo roll call 
8 strokes 時 び 物 YOBIMONO grawcard 


ロ is mouth/ say 20. 学 is an NGU character now used to indicate a question or excla- 
mation。 but was originally a symbol of exhalation, being written 生 . This shows seek- 
ingan exit 5 281,away ヽ / 66, and a further symbol of expulsion ノ .Rather like 
call 征 281q.v.(and see also 816), 856 originally referred to something emerging frorm 
the mouth, and was applied both to breathing (especially exhaling) and Yocalising. 
Suggest taking 聞 asan'odd'hand チ 32. 


Mnemonic: ODD HAND BY MOUTH STOPS BREATHING OR CALLING 


857 w GO, ayamarg 誤解 GOKAI misunderstanding 

ー MISTAKE, MIS- 誤 判 GOHAN mistrial 
14 strokes 誤訳 GOYAKU misranslaton 
Lg ふさ 


Formerly 名 . 軸 / 挫 isgive 1237 q.v., here used in its literal sense of brag/ deviate 
from the truth, with words/ speak 計 274 added after 1237's meaning became vague. 
Words which deviate from the truth led to mistake and the idea of not Saying/doimg 
sommething properlY. 


Mnemonic: MIISTAKEN WORDS GIVEN 


ノ あ KO, GO, kisaki 皇后 KOGO empress 
EMPRESS。BEHIND, 后妃 KOHI queen 

語 LATER 午 后 GOGO afternoon 
6 strokes 


isavariant of buttocks 2/ 戸 236,while ロ isopening 20. Opening in the 
buttocks was a reference to the anus, the original meaning of 858. Not unlike the Eng- 
jsh term behind, this later also came to be used in the prepositional sense, including of 
ime. Empress is felt by some scholars to be a borrowed meaning, but it seems far mmore 
jkely to stem from a practice of referring to the cmpress indirectly as (he one who fol- 
lows behind (the cmperor)、Suggest remembering bypartal association with ax 打 
1176、See also 497. 


Mnemonic: EMPRESS COMES BEHIND, CUTTING OPENING WITH AX 
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SIXTHGRADE 839-861 








KK suz。 kono 太 7 の y/ 好意 KO goodwil 
LIKE, GOOD, FINE 好き SUKTna nice。 liked 
6 srrokcs 好 男子 KODANSHL 

handsome man 









Popularly explained as the likingawoman 3Shasforachild す 25, symbolising 
a fine and loving relationship. However, some authoritative Japanesc scholars feel that 
child す isused essentially phonetically to express beautiful, as well as probably lending 
connotations of that which one wishes to embrace and/or that towards which 
one feels tender, to give a meaning of beautiful woman (to whom one feels 
tender?). Beauiful/ atractive then came to mean fime and good in a broader sense, with 
ike being seen as an associated meaning. It is possible, however, that the evolution of the 
meaning like was influenced by the above popular interpretation of the elements as wom- 
an liking child, which is a useful nnemonic. 











Mnemonic: WWOMAN LIKES CHILD -- WHAT A FINE THING 









KO 孝子 KOsH dutiful chid 
FILIAL PIETY 孝行 kOKO fiial piety 
7 srokes 不 孝 FEUKO filial impiety 






Popularly explainedasanoldman 老 117q.v.andchild す 23S symbolising he rela- 
tionship befween the generations, with filial piety being an associated rmeaning. 
However, some authoritative Japanese scholars feel that child 子 isused essentially pho- 
netcally to express care for, as well as probably Icnding a meaning of offspring, to giVe 
a meaning of (offSpring?) caring for an old person. The fact that at one siage child 
す was interchanged with food 化 146,as seen in an early form 所 ぅ SUDDOrts this heory 
Ge. with food 人 後 playing a similar phonetic role and also semantically suggesting look afE- 
ter/ provide for). However, suggcst using the popular cxplanation as a mnemonic, and rem- 
bering 老 asold man by partiial association with earth 圭 .60. 


















Mnemonic: FILIAL PIETY IS CHILD CARING FOR EARTHY OLD MAN 
皇 太 子 KOTAISHT crownprince 


861 KO, O DOT, 
EMPEROR 法 阜 HOO monk-emperor 
王 9 strrokes 明 冶 天星 MEUI TENNO* 
Emperor Meiji 


Once written ,Showing king 王 Sandacrown 回 . 861 originally referred to a 
king's crown or ceremonial headpiece (still a meaning in Chinese), but later came to 
refer to the person wearing such an item, ie. the ruler/ emperor. Suggcsttaking 双 as 
white 63. 









Mnemonic: EMPEROR IS WHITE KING 
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SIXTH GRADE 862-864 


KO, KU, kurenai,。 beni 紅葉 KOYO red leaves 
RED, CRIMSON, ROUGE 真紅 SEHINKU crimson 
』) 9 strokes 紅茶 KOCHA brown tea 


儲 is (thread 27. エ jis work 113, here acting phonetically to express Dink and DoSssibly 
also lending an idea of process. Thus (processed9?) pink (hreads. This later came to 
mean pink in general, then red/ crimson/ rouge. As with the English term rouge, it is 
also used to refer to cosmetics, including lipsiick. 


Mnemonic: WWORIK WITH CRIMSON THREADS 


KO fur。 or74/7oyg 降雨 KOU rainfall 

FALL, ALIGHT, 降伏 KOEUKU Surrender 
っ コ DESCEND 乗り 降り NORIORI 

10 strokes getting on and off 


『 jshill 229. 入 was once written 衝 , showing two inverted feet 7 ( 久 438 and 
十 422)、1Inverted feet is used in its sense of come down from above (see 438), giving 
come down a hill and hence the present meanings. Suggest taking 令 as Sitting 
crossleggedand 填 asavariantofwel 韻 1470. 


Mnemonic: DESCEND HILL AND SIT CROSSLEGGED BY WELL 
KO, hagare 鋼鉄 KOTETSU steel 


STEEL 製鋼 所 SEIKOJO steclworks 
16 srokes 鋼 色 HAGANEIRO steelblue 


大 | is an NGU character meanins hill. It was once written 山 。 showinghil 多 / 山 
24 and net 同 / 門 193, the latter lending a meaning of draw in/up. Thus hi that is 
drawn up, ie. one that is towering and formidable. Here it lends an idea of formid- 


ale as well as acting phonetically to express strong, combining with metal 移 、14to 
give strong/ formidable metal. It is now used particularly of steel. 


Mnemonic: METAL IN HILLS PROVES TO BE STEEL 
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SIXTH GRADE 863-867 
865 KOKU, kizazz 時 刻 KOKU time, hour 
I CHOP, MINCE, 刻印 KOKUIN engraved scal 
人 ENGRAVE 刻み 日 KIZAMIME notch 


8 sirokes 


| isS sword/ cut 181. 色 is an NGU character used as the zodiac sign hog, and is to al 
intents and purposes a variantofpig 衣 1670. Here itacts phoncHcally to express carve, 
and possibly also lends similar connotations of cutting/ carving from the idea of butcher- 
ing (e.g. see 195)、 Thus to cut and carve, leading both to engrave and to the idea of 
cutiing twice over, ie. mince. Suggest taking 」 asa symbol of top and 多 asa 
variant of (short) thread 、111. 


Mnemonic: MINCE THREADS BY CUTTING TOPS OFF 


see = KOKU 穀物 KOkUMOTSsU cereals 
GRAIN, CEREALS 帝 類 KOKURUI ccreals 
14 srrokes 穀倉 KOKUsO granary 


所 


Formerly 和 ・ 朱 is rice plant 81, here meaning food plan(. “isavariantof shel/ 
husk 1075. Thus husked food plan ie. grain/ cereal、Suggesttaking 分 as 


去 
bea(/ sirike 153, 士 as samurai 494, and て つ as cover. 


Mnemonic: SAMURAI BEATS RICE UNDER COVER TO MAKE CEREALS 
867 KOTSU, hone 骨 折 KOSSETSU fracture 
BONE, FRAME 老 骨 ROKOTSU oldperson 
月 10 srokes 骨折 る HONEORU Strive 
で ウ derives from 人 8 , showing skull and vertebrae and meaning bone(s)、FIlesh/ of 
the body 月 363 was added ]ater, to give bones in the body/ skeleton. This is st 
seen occasionally in the esser meaning of frame, but generally 867 has corne to mean sirm- 


ply bone(s) in a broad sense. Suggest remcmbering by partial association with cover ゞ フ . 


Mnemonic: FLESH COVERED BONES 
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SIXTH GRADE 868-870 


KON, komazz 困難 KONNAN trouble 
BE IN DIFFICULTY 困 苦 KONKU hardship 
7 srokes 困 ら せ る KOMARASERU annoy 


Widely interpretedasafree 木 、69inaconfined area or box [ ] (see 123), to symbol- 
ise being consfrained or in difficulty. However, some scholars feel that 木 、acts rath- 
er in its meaning of wood, as well as lending its sound to express barrier, and that 品 is 
Opening/ entrance 20. Thus wooden barrier barring entranmce, lcading by associa- 
ton to the idea of a place that is difficult to enter and eventually just difficnlt/ diffi- 
culty. Suggest following the former theory. 


Mnemonic: TREE IN DIFFICULTY。 TRAPPED IN BOX 


SA, SHA, suna 砂金 SAKIN gold dust 
選 SAND, GRAVEL。 GRAIN 砂利 JARr* gravel 
9 srrokes 砂浜 SUNAHAMA sandy beach 


ね is stone 45, while ず islitHe/ few 143 q.v., here used in its literal sense of diny 
points、 Thus tiny stones, lcading to the present meanings. Note that 869 is to allin- 
tents and purPOses interchangeable with he NGU character SA/SHA sand ルル , which uses 
water/river > 40instead of stone 石 to give tny items in a river. 


Mnemonic: SAND COMPRISES LITTLE STONES 


ZA。 suwazg 座席 ZASEKI sat 
SEAT, SIT。GATHER 座談 会 ZADANKAI symposium 
10 strokes 銀座 GINZA the Ginza 


Formerly also written 学 ,showing two persons 人 39 onthe ground 寺 60.Though 
the use of standing Dersons as Opposed to sitting persons (e.g. 236or ヒ 238) is some- 
what confusing, 870 does in fact refer to persons Sitting on the ground. Building / 


roof // 114 was added Iater, giving persons sitting on the ground under a roof, 
Suggesting a gathering. 


Mnemonic: PERSONS SIT ON GROUND UNDER ROOF AT GATHERING 
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SIXTHGRADE 871-873 





871 っ SAI, SEI, suza/7s み 経済 学 KEIZAIGAKU economics 

還 包 SETTLE, FINISH 返 捧 ENSAI TeDayrment 

/( 11 strrokes 済ま な た い SUMANAI beimproper 
Formerly : 傘 、 >iswater 40. 診 / 音 isaike 1473 q.Y., here acting phonetically to ex- 
press clear and probably also lending its own connotations of pure (from items prepared 
for offering to the gods). Thus clear pure water, which by extension is settled water. 
This meaning is now conveyed by : ぼ 1397, while 871 has come to mean settled in the 


sense of concluded and put in order (note the various meanings Of the verb sumu). 
Suggest taking 許 aswrtdng/text 交 68andan'odd'moon 月 16. 









Mnemonic: TEXT ABOUT ODD MOON SEEN IN SETTLED WATER 





872 W SAI sabau, tarsg 裁判 SArBAN tial 
JUDGE, DECIDE, CUT 裁 ち くず TACHIKUZU shreds 
12 strokes 裁 ち 方 TACHIKATA cutf 









衣 、is clothing cloth 420. 3 表 is a CO character meaning wound/ cut。 and is to all in- 
tents and purposes a "fancy' variant of 1ance/ halberd/ cut S 493.(Some scholars see 
as avariant of mim/ broad bladed halberd 7 用 515, but old forms suchas 大 SUggcSt 
rather thatit is technically a variant of tasseled ance/ halberd 衝 817.) Thus to cut cloth 
Gnto clothing).、 As with jndge/ cut 此 季 750, cutting came to represent being decisive 
and hence judging. 









Mnemonmic: JUDGE DECIDES TO CUT CLOTH WITH FANCY HALBERD 









SAKU 政策 SEISAKU Policy 
POLICY, PLAN。WHIP 対策 TAISAKU counterplan 
12 strokes 策動 家 SAKUDOKA schemer 














『 写 is bamboo 170, here meaning thin stem of wood. 素 is an NGU character mean- 
ing thorn (see also thom 束 1314). It derives from a combination of tree/ wood 木 、 
69 and a symbol of tapering ム , giving 本 and Jater 水 い and hence 束 . Here itacts 
phoneically to express beat and also lcnds its meaning of sharply tapered piece of 
wood. ]hus 873 originally meant sharply tapered thin piece of wood for beat- 
ing, and refcrred to a horsewhip. It is still occasionally used in this sense, especially in 
Chinese、 Policy/ plan is felt to stecm from confusion with book/ bamboo records sB- 
874 q.v., which has the same pronunciation and shares common sermnantic ground of thin 
piece of bamboo/wood. Keeping a wrtten record of something led by associatton to the 
idea of formulating a detailed policy/ plan. Suggest taking 夷 asafree with droopy 
bramches. 














Mnemonic: PLAN TO FIX DROOPY TREE BRANCHES WITH BAMBOO 
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SIXTH GRADE 874-877 


SATSU 二 子 SASSHI booklet 
BOOK, VOLUME 一 冊 NISATSU twoyvolumes 
3 strokes 短 民 TANZAKU 

DaDer SiD for pocm 


Formerly 芽 和 and eariier 中 和 P, depicdng a bundle of thin bamboo tablets (used for 
records) bound together. Hence collection of written material. 


Mnemonic:STACKEDBOUNDTABLETS RESEMBLE VOLUMESOFBOOKS 


SHI, itar/7g 双 急 SHIKYU emergency 
GO, REACH, PEAK 夏至 GESHT summer solsdce 
6 stokes 芋 らち を な い ITARANAI imperfect 


Fromapictograph # , Showinganarrow \ (probably with something bound to its 
stem) falling to the ground _ . While this occasionally lends connotations of UPSide- 
down。 it usnally connotes reaching a point (and stopping), that point being (he max<- 
imum edge of its range. You may prefer to see the arrow the other way UD,1.e、 全 ,or 
elsetake 獲 asground +.6O,nose ム 134, anda symbol of 人 Iatness 一 . 


Mnemonic: NOSE FLAT TO GROUND AS ONE REACHES ONE'S PEAK 


876 SHI, wataiku]shi 私 立 SHIRTTSU Private 
IT, PRIVATE、 PERSONAL 私 達 WATASEHITACHI we 
7 strokes 私 事 SHIJI personalaffairs 


Rice plant 木 81andsef ム 134,to give one's Own rice and by extension pri- 
vate, personal, and things pertaining to oneself (Ge. me/ my). 


Mnemonic: RICE IS PRIVATE AND BELONGS TO ME MYSELE 


877 。 e SHI, sugata 姿勢 SRISEI Posture 
ず FORM, FIGURE 容姿 YOSHI form 
9 strokes 姿 見 SUDGATAMI fullmirror 


女 is woman 35. isnext 292 q.v., acting phonetically to express voluptuous and 
probably also lending a jiteral idea of people sfanding open mouthed. 877 originally 
referred to a womman of stunning attracfiveness, and later came to mean fine 人 figure 
and cventuaily just figure/ form in a broad sense. 


Mnemonic: NEXT WOMAN HAS A GOOD FIGURE 
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SIXTHGRADE 878-881 


SHI, mirg 視力 SHIRYOKU eyesight 
SEE, LOOK, REGARD 視覚 SHTKAKU vision 
11 strokes 無視 MUSHI disregard 


Formerly 系 見 . 系 / ネ ネ isshow 695. 見 islook 16. Some scholars feel 児 alsolends 
its sound to express stop/ fix in place. Thus look at something on show (and fix 
One's gaZe On iE2), later loOok/ regard in a broader sensc. 


Mnemonici LOOK AND SEE WHAT'S ON SHOW 
879 。 や 。 SHI, kotoba 動詞 DOSRI verb 
本 H 
ニニ ニニ WORD, PART OF SPEECH 歌詞 KASHI ]yrics 
1 12 strokes 詞書 KOTOBAGAKI foreword 
き is word 274、 記 is administer/ official 497 q.v., acting phonetically to express 
Join and almost certainly also lending a meaning of control. Thus words which join 


(other words) (and control them?), a refercnce to parts of speech and by cexten- 
slon words in a broader sense. 


Mnemonic: PARTS OF SPEECH ARE OFEICIAL WORDS 


880 SHI 誌 HONSHI this journal 
od 
に レコ 


RECORD, JOURNAL 雑誌 ZASSHI magazine 
w N ぶ 14 srokes 週間 誌 SHUKANSHI avweekiy 


る is word 274. あ is wilM intent 692, acting phonetically to CXDTCSS 『ecOrd and al- 
most certain1y also lending an idea of intent. Thus to record words (with intent?). 
giving record and by extension journal. Suggest taking も 、assamurai 才 494and 
hear(/ feeling ic: 147. 


Mnemonic: SAMURAI'S HEARTFELT WORDS RECORDED IN JOURNAL 


JI 磁石 JISHAKU magnet 
MAGNET, PORCELAIN 磁器 JJKI porcelain 
4 14 strokes 磁力 JJRYOKU magnetism 


Formerly 色 、 is stone 45. 多 色 is an NGU character now used to convey this/ hcre. 
Its semantic evolution is somewhat unclear。 butit isa doubhng of tvyisted thread/ oc- 
cul(/ invisible 1227 q.v. 1t acts here phonetically to express draw/ pull, and proba- 
bly also 1ends similar connotaions from its hteral meaning of threads drawn together by a 
twisting device。 and/or connotations of invisibility/ mystery.、 Thus stone that draws/ 
pulls (mysteriously/ invisiby?), ie. a magnet. Porcelain is a borrowed meaning. 


Mnemonic: ROCK HAS INVISIBLE MAGNETIC THREADS 
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SIXTHGRADE 882-884 


SHA, ix 注射 器 CHUSHAKT syringc 
SHOOT 射 倒す ITAOSU shoot down 
10 sirokes 射撃 場 STAGEKIO riflerange 


Originally * 赤 , apictograph showingabow 4 836andarrow と C く 981. Ahand ふ 
was added later to draw attention to the shooting of the arrow, giving * 圭 x, and this was 
then replaced with measure/ hand 寸 909 q.v., with its connotations of careful use of 
the hand. Theuseofbody 身 323(early form 負 )instead of bow and arrow 《 條 re- 
sults from a mmiscopying. 


Mnemonic: HAND SHOOTS MEASURED ARROW INTO BODY 


SHA, suzerg 喜 捨 KISHA charity 
7 ABANDON 捨て子 SUTEGO foundiing 
て すす 11 strokes 捨て 置く SUTEOKU jeave alone 


is hand 32. 交 is house/ quarters 700 q.v., here acting phonetically to express put 
down (and leave) and possibly also lending its literal meaning of relax/ not worry. 
Thus to put something down with the hand and leave it (without worrying?), 
lecading to abandon. 


Mnemonic: FIND ABANDONED HAND IN ONE'S OUARTERS! 


SHAKU, SEKI 尺度 SHAKUDO scale, gauge 
MEASURE, FOOT 尺 八 SHAKUHACFHI fate 
4 strokes 尺 地 SEKICEHI stmpofland 


Once written ム A、、. ノ depicts the elbow and lower arm down to an extended finger 
fip, while つ へ depicts a spread hand. 884 thus referred to the span of a hand, which 
became a measuring unit roughly cguivalent to one foot (actually 30.3 cms, as opposed to 
30.48 for the Westerm foot). It also came to reDresent measure in a broad sense. See also 
1415. Suggesttaking 彩 asa'topless' variant of door 108 and ヽ asaprop, 
with a pun on foof'. 


Mnemonic: MEASURE PROP FOR FOOT OF TOPLESS DOOR 
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885 みみ SHAKU, toXx 解釈 KAISHAKU interpretaton 
く EXPLAIN,RELEASE 釈放 SHAKUHO release 
11 srokes 釈 明 SHAKUMEI cxplanaton 


Formerly 米 導 、※ isthesame apparent confusion of rice 内 201 and rice plant 未 81 
seen in 196 q.v., and similarly has connotations of planting. 圭 iskeep watch over 
prisoners 233 q.v., here acing phonetically to express scatter and probably also lcnding 
an idea of succession. Thus to scatter rice (seeds) (in SuccesSsion?). This came to 
mean scatfer/ disperse in a broad sense, including such ideas as release and umdo, and 
eventually acquired connotations of undoing/ solving a problem, iLe. exDlainimg. Sug- 
gest taking the moderm form 尽 asperson 人 、39 with a pack 2 on their back. 


Mnemonic: PERSON EXPLAINS,。 IS RELEASED AND GIVEN RICE PACK 


886 JAKU, wakai mos/ 太 若 年 JAKUNEN youth 
YOUNG, IF 若しくは MOSHIKUWA Or 
8 srokes 若者 WAKAMONO youth 


Very old forms such as wb show a person kneeling attcnding io their long flowing 
hair. Tronically, long hair is generally a symbol of old age (e. g. see 173), but here it sym- 
bohsed wavy/ pliant. It combined with mouth/ say ロ 20togivea meaning of pliant 
words, ie. agreement. This meaning is now conveyed by agree を 多 1557, which add- 
ed words 今 274 after the meaning of 886 became vague. Softness and plancy also sym- 
bolised weaknmess (e.g. see 138), and ecventually 886 itself acquired this meaning. Young 
1S an associated meaning with weak. If is a borrowed meaning. The present forrn results 
from an early miscopying of (variant いで )as 誤 ,ie. showingahand 3/ ナ 2amd 
plants サポ 9. Suggest takins 声 asright2and asplants 9. 


Mnemonic: PLANTS ON RIGHT ARE YOUNG 


887 JU 需 要 JUYO demand 
に リリ ご NEED。 DEMAND 必需 品 HITSUJUHIN necessities 
14 strokes 需給 TUKYUsupply awddemand 


中) 1STain 3. 宙 1S an NGU character now used to convey however, but it derives from 
a styhsed pictograph ofa beard % andoriginally had that meaning (still in fact a minor 
meaning in Chinese). Here it acts phonetically to express wet, to give a beard soaked 
by (the rain. (Note that become soaked is now expressed by the NGU character 績 
which adds water > 40.) Some scholars fcel that need/ demand is a purely borrowed 
meaning, while others see it as convolutedly deriving from the idea of waitin g to avoid be- 
coming soaked and hence waiting for something better, leading to desire and hence need/ 
demand. Suggest taking 誠 asarake. 


Mnemonic: RAIN FALLS ON RAKE -- NEED NEW ONE 
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SIXTH GRADE 888-890 


888 JU。ki 樹脂 SHI TeSin 
TREE,。 STAND 樹立 TURrrsU founding 
ツ 、 16 strokes 樹 度 JJ bark 


Once written きす . を isedible plant 450, while 寸 is hand/ measure 909 q.y., here 
meaning careful use of the hands. The food vessel element 菩 1640q.v.of 加 also 
acts phonetically to express sfand/ erect, as well as lending similar connotations of its 
own (from the fact that the vessel had a long upright stem)、Thus to erect an edible (ie. 
food-bearing) plant with care, i.e. carefully plant it upright. Tree 木 、69was 
added later to enforce the idea of upright flora, and presently 888's meaning changed io 
plant a tree, and cventually tree itself. It is however still occasionally used in the sense 


of erect/ stand. Suggesttaking 箇 asfoodpot / 下 1640andsamurai 十 494. 


Mnemonic: SAMURAI'S HAND STANDS FOOD POT NEXT TO TREE 


889 ャ ーー ニテ SHU, SO 款 教 SHUKYO religion 
ーー RELIGEON, MAIN 宗 家 SOKE 


main family 


み 1 ON Ssrokes 款 學 SHUHA Sect 


Roof/ building "の? 28andaltar 示 693, to give building wirh altar, ie. shrine or 
in some cases mausoleum.、By association this also came to symbolise religion. Main is 
felt to stem from the fact that such a building was the main building in a cormmunity. 


Mnemonic: BUILDING WITH ALTAR IS MAIN CENTER OF RELIGION 


890 1 w SHU, JU, tsu ル g 成 各 JOJU accomplishment 
ーー TAKE UP C 就 いて NITSUITE conceming 

か BE INVOLVED 就職 SHUSHOKU 
メ 12 strokes finding employrment 


京 iscapital 99 q.v., here in its literal sense of (aristocrat's) houseonahil. ん is 
an NGU character meaning outstanding. Its origin is somewhat unclear, but old forms 
Such as 和え SuggcSst a Person with long hair, which was usually associated with old age 
and by association sometimes with excellence (see 173). Here 志 jends connotations of 
prominence, and also acts phonehcally to exDress arrive. 890 originally meant promi- 
nent Derson arriving at a Drominent house on a hill, a rcference to a 中 gnitary ar- 
rivingata towntotake up a new post. Taking up a post led to the idea of becoming 
involved. Suggesttaking asadog 太 17 with aa crooked leg. 


Mnemonic: TAKE UP ISSUE OF CRIPPLED DOGS IN CAPITAL 
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SIXTH GRADE 891-893 





891 み w グ クタ 。JU shitagaz 従業 員 JOGYOIN cmployee 
FOLLOW, COMPLY 従者 JUSHA follower 
10 srokes 科 つ て SHTTAGATTE 


accordingly 






Formeriy 綻 . 4 isroad/ move 113 qv.and 眠 isfoo7 move 129q.y.. with 
the combination in fact being the Prototype of move エ . 129. ん is follow 463 (iterally 
two persons 人 39). Thus two persons moving along (a road), with one follow- 
Iing the other. Follow also came to be used in the figurative sense of comply. Su8geSt 
taking 央 as correct 正 / 正 41and eight ソ ッ / へ 66. 











Mnemonic: FOLLOW EIGHT ROADS CORRECTLY 









JU, tate 縦 線 JUSEN vertHical line 
VERTICAL、 SELEFISH 放 縦 HOYUO selfindulgence 
プ 16 strokes 縦 書 き TATEGAKIvertcal ScriDt 








Formerly 締 E . 条 isthread 27, here meaning cord/ binding. 科 / 笠 is follow 891 
q-v., here acting phonetically to exPresS SIacken and possibly also lending an idea of 
mmovement from its jiteral meaning of one person moving along after another. 892 Or1B1- 
nally meant slacken binding (thus permmifting mmovemen&2). It is sdll Very Occasion- 
ally used in this sense, but more often in the associated sense of selfsh (G.e. from Iax and 
uconstrained behavior)、 Its most common meaming of veriical, in which it often re- 
places 1engthwise/ warp threads 色 658,ijs felt to stem from a popular reinterpretation of 
its elements as threads to fojlow, ji.e. the generally vertical warp. 










Mnemonic: THREADS TO FOLLOW ARE THE VERTICAL ONES 






SHUKU, chijizz/erg 縮小 SHUKUSHO redncion 
SHRINK,。REDUCE 短 縮 TANSHUKU conracton 
/ 17 srrokes 縮み 止め CHTTMDOME 

Shrinkproof 







を is (hread 27. 容 js lodge 303 q.v., here aciing Phonetically to express arrange and 
possibly also lending an idea of gather from its connotations of a gathering place for rav- 
elers、 Thus to arrange threads (by gathering them in?)、 Some scholars see its 
Present meaning as borrowed, others as an extension of drawing together loose/ slack 
threads and thus making hem fight and COImDact. 









Mnemonic: REDUCED TO THREADBARE LODGINGS 


281 


SIXTHGRADE 894-896 


894 さこ 。 JUKU 威 吾 SETUKU maturity 
トン RIPE。 MATURE, COOKED 半熟 HANJUKU half-boiled 
(用 1 strokes 熟練 JUKUREN Tnastery 
4\\\ 


Somewhat obscure. Formerly 施 . This now exists as an NGU character used to COnVCy 
who/ where。 but it was originally written 人 > Showing a Derson bending and holding 
something 代 ,woman ネ / 婦 35,and what appcars to be a lidded cooking pot 台 

(possibly variant 簿 87), and its original meaning was cook by boiling. 人 $ appears to 
have become confused with receive 全 / 芝 1162, while 員 has become confused with 
round 奴 、 8530 (see also 470)、Fire ぃ ぃ 8 was added later for clarity, when 多 。 itself 
Started to become semantically vague, and it should be notedthat also exists as an 
NGU character meaning boil. Something that is boiled is ready for eating, leading by asso- 
ciation tO ripe, with rmature being a figurative extension. Suggest taking 者 aslid 一, 

child オ 23。andmouth ロロ 20. 


MnemonicxMATURECHILD PUTS ROUND LID OVER MOUTH OE FIREPIT 


JUN 純粋 JUNSUI purity 
PURE 純毛 JUNMO Pure wool 
/ 10 strokes 純益 JUNEKI net projht 


旬 isthread 27. 中 js encampment 1669 q.v., here acting phonetically to exDTeSS SU- 
perior and also lending connotations of fresh/ pure from its iteral meaning of sprout 
G.e. fresh growth)、895S originally meant superior Dure (silk) threads, but now means 
pure in a broad sense. Suggest remembering 忠 byassociaionwithhair 先 210. 


Mnemonic: PURE THREADS LOOK LIKE HAIR 


SHO 処理 SHORI managerment 
DEATL WITH。 PLACE 処 言 SHOCHI meaSUTC 
$ strokes 処 娘 SHOSHO hereandthere 


Once written 当 則 , showing table/ res/ stool ルル 832 andinverted foot ダ / 友 / 久 _ 
438 q.v., here in its sense of visif and ston. Thus to visit somewhere and stoB。 
Sitiing on a stool. This came to mean be settled down, leading on the one hand to 
place (where one is settled) and on the other to settle in a broader figurative sense, 1.6. 
conclude or deal with. 896 was formerly also written 才 ,though technically this is a 
separate character of somewhat obscure ctymology. It is generally interpreted as Lt with 
the addinon ofiger 虐 281, which is felt to act phonetically to express sit casually. How- 
ever, Old forms such as を and 》 suggest srongly that it was in fact a highly stylised 
pictograph showing aperson あ siting down on a stool LU before becoming confused 
with early forms of tger such as 導 and 落 . Suggest taking _assit crosslegged. 


Mnemonic: SIT CROSSLEGGED ON STOOL TO DEAL WITH SITUATION 
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SIXTHIGRADE 897-899 





SHO 著名 SHOMEI Signature 
GOVERNMENT OFFICE。 署員 SHOIN official 
SIGN 警察 署 KEISATsUsHO 

13 srokes police station 







Formerly 審 . mmisnet193. 者 / 者 is person 298, here also acting phonetically to 
expreSs Dut. 897 originally referred to persons given the task of putfing #he net in 
place during a hunt. It tben camne to mean ermployed person, then official, then place 
where officials work. Sign is generally assumed to be a borrowed meaning, but it is 
Possible that it is an idea associated with govermment office. 








Mnemonic: PERSON NETTED, SIGNS UP FOR GOVERNMENT OFFICE 





SHO, moro 諸島 SHOTO island group 
ーー VARIOUS, MANY 諸君 SHOKUN my frends' 
15 strokes 諸手 MOROTE both hands 








Formerly 者 . る is words 274. 者 / 用 is person 298 q.V., here acting phonetically 
【O expreSS ImanY and also 1ending similar connotations of its own from its early meaning of 
many various things. 898 originally meant many/ various words, but then came to 
mean manY/ various in gencral. 








Mnemonic: PERSON'S WORDS ARE MANY AND VARIOUS 


ノ あ 
ヾ 









SHO, masa 将来 SHORAI future 
COMMAND, ABOUTTO 将軍 SHOGUN seneratissimo 
トド 】 ぶさ 10 srokes 将 ( て 上 MASAni onmepointof 






Formnerly 絡 andeariier 有 沿 , showing that measure/ hand 寸 909isa miscODYimg 
of7 substituion for two hands YY Gndicadng offering) and that hand reaching down 
$ 303 is a miscopying of7 substitution for meat や / 月 365. 日 / 月 / オ is bed 1389, 
here actng phonctically to express offer u p and possibly also lending a meaning of litfer. 
899 originally meant offer meat to a superior (the Iatter reclining on a Hitter7). Some 
Scholars feel that its present meaning of command is borrowed, while others see it as 
Sternrming fro the idea of (he superior rank of the person being offered meat, ie. that Der- 
son being a commander or a person who has commanded that meat be brought. It is not 
clear how it also came to mean be about 4o。 althou gh it iS possible that this may also have 
evolved from the idea of offering meat。 ie. with the person being offered the meat being 
about to receive/ eat it. Suggesttaking | asabarlofice ン 3728. 













Mnemonic: COMMANDER'S HAND ABOUF TO REACH FOR BAR OF ICE 
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SIXTHGRADE 900-902 












900 pr ケー SHO, Waraz, e が 4 苦 笑 KUSHO wry smile 
LAUGH, SMILE 笑い 声 WARAIGOE laughter 

天 10 srokes 笑顔 EGAO* smiling face 

Of confused etymology. rr is bamboo 170. though this is a longstanding rmiscopying of 
plant 9. た is person with bowed head 279. 吹 / 基 originally referred to a 
type of thistle (presumably associated with a drooping head). It then became further con- 
fused with srmile/ laugh V 委 / 咲 1303 q.v., in which 数 / 類 acts phonetically to ex- 
Press crease and also lends its own connotations of thinm (from the stem of the thistle), 
combinng with mouth ロ 20to givethin creases around #he mouth, ie. smile 
and hence laugh. Suggesttaking 款 hterally as big person 大 33 with head bent /, 


and following the cormmon but incorrect explanaHon that the character shows a person bent 
over (ke bamboo bends) laughing. 

















Mnemonic: BIG PERSON BENT OVER LIKE BAMBOO, LAUGHING 






SHO, kizu, itazzi/z/ergz 死傷 者 SHISHOSHA casualtes 


" / 且 
1 シカ WOUND, INJURY 傷害 SHOGAI injury 


13 srokes 傷付け る KIZUTSUKERU wound 





4 js person 39. 自 is toallintents and purposes a variant of rising sun 区 144,tech- 
nically showing a person / 39 watching the sun rise (see also 637).Here 免 actspho- 
netically to express Wound, and may also lend connotations of (becoming) intense from 
its idea of rsing. Thns a (badly?) wounded person, now wound in a broad sense. 









Mnemonic: WWOUNDED PERSONS LEFT EXPOSED TO RISING SUN 










SHO, sawarg 障害 SHOGAI impediment 
HINDER, BLOCK 障子 SHOJI shoji screen 
14 srokes 差し 障る SASHISAWARU hinder 













f ishil 229。while 箸 isbadge 318 q.v. The 1atter acts phonetcally tO express bar- 
rier, but any semantic role is unclear. However。 since it can also symbolise slave it is Te- 
motely possible that it also 1ends connotations of impeded/ impedirnent (i.e. not free). 
Thus hill(s) forming barrier, 1eading to block and hinder. 







Mnemonic: GET BADGE FOR OVERCOMING HINDERING HILL 
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SIXTHGRADE 903-905 








w JO, shiro 城下 町 JOKAMACHT castle town 
CASTLE 姫路 城 HTMEJmO Fimeji Castle 
9 strokes 城跡 SHIROATO casderuins 















了 jsearth60. 成 is become/ consist/ make 15 9.Y., here acthing phonetically to ex- 
press pile up and also jending its connotations of being properly finished、903 Origi- 
nally referred to properly (ie. Soundly) constructed earthen rannparts, then 
came by extecnsion to rmean castle. 







Mnemonic: CASTLE CONSISTS OF EARTHEN RAMPARTS 






JO UK ルフ ォ /) 燕 気 OKr Steam 

人 STEAM 共 留 JORYU disullation 

4 N 13 srrokes 蒸し 暑い MUSHIATSUI humid 
\\ 


Once written PO showing plants/ grass Y\/ ザ 9,two fires 2/ 火 8, two 
hands 放 ,and smoke/ heat rising 1 . This was a depiction of hands throwing 
brushwood on a fire, and the original meaning was brushwood (stiill found in Chi- 
nese)、However, it was then used instead of the Sumpler 愛 ,a CO character mearing heat 
rising from a fire G.e. 904 minus the plants/ brushwood サ , with hands ソバ re- 
tained in error or clse in the sense of hands being warmed at a fire). For some unclear rea- 
son 904 】ater came to be nsed parcularly of (rising) steam, though it has no element con- 
nected with water. It is possible however that 2K、 became confused with water 未 40. 
Suggcst taking sk、 asa combination of water and baby/ child 子 25,wih 一 asa 
hotpiate. 



















Mnemonic: GRASS COVERED WATERBABY STEAMS ON FIERY HOT- 
PLATE 









SHIN, hari 方 針 HOSsHTN poicy,ine 
NEEDLE, POINTER 針路 SHINRO course 
10 srokes 針 金 HARIGANE wire 









争 js metal 14. 十 jsten 33 q.V., here in its 1iteral meaning of needle. Thus metal 
needie. 







Mnemonic: TEN METAL NEEDLES 
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SIXTH GRADE 906-908 


JIN。NI 仁愛 JJNAI benevolence 
BENEVOLENT, 仁 者 YTNSHA humanitarian 
HUMANITY 仁王 NIO Deva king 
4 strokes 


Popularly explained as an ideographic combination of two 二 G1landperson イ 39toin- 
dicate the relafionship between two people, which ideally should be one of humamni- 
ty and benevolence. A useful mnemonic、 but possibly incorrect since early forms such 
as 2- show a bending person. Some scholars feel that 二 acts phonetically to express 
burden, to give a meaning of person bent under a burden. This is then felt to have 
come by extension to a person bearing someone else's burden (possibly under the 
influence of two ニニ , suggesing two [persons'] burdens), leading eventually to the present 
mean1ngS. 


Mnemonic: TWO PEOPLE SEOW BENEVOLENT RELATIONSHIP 
SUL, ta7er/7y 垂直 SUICHOKU verdcaliy 


SUSPEND,HANG DOWN 了 雨 垂れ AMADARE raindrops 
8 strokes 垂れ 飾 り TAREKAZARI pendant 


Once written 党 , showing a combination of ground 土 60and 学 , aplant with 
drooping leaves. Thus plant with jeaves hanging down to the ground, now 
hangin a broader scnse、Suggcst remembering by association with ride 条 320, from 
which distinguish. 


Mnemonic: LOOK LIKE RIDING HANGING DOWN TO GROUND! 


SUI,。 osx 推理 SUIRI TeaSoning 
INFER, PUSH AHEAD 推 麻 者 SUISENSHA Teferee 
11 strokes 推進 機 SUTYSHINKI propeller 


イィ is hand 32. 邊 is bird 216, here achng phonetically to expresSs thrus(/ push and 呈 - 
most certainly also lending an idea of forward motion (brds being unable to go back- 
wards). Thus to push forward with the hand, now also used in the figurative sense Of 
promote. Infer is a borrowed rmeaning. 


Mnemonic: PUSH BIRD AHEAD WITH HAND 
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SIXTHGRADE 909-910 


SUN 寸法 SUNpO size, plan 

MEASURE, INCH 一 寸 ISSUN tnybit one inch 
や ゃ 3 strokes 寸分 SUNBUN a lite 
Originally written , though some ]ater formns suchas replacethedot ・ withone 
ー 1. is anand. 909 originally referred to (he pulse, as oosely indicated by the PO- 
sition of the dot relative to he hand. This was conveniently taken to be one SUN from the 
base of the palm, a SUN being the rough equivalent of the width of a finger (commonly 
taken as one inch, but now specifically standardised as 3.03 cms, which is a somewhat 
thick finger)、 Now also used to refer to measure in a broad sense, 8S weli as small 
amount. In compounds sometimes confused with a simple hand, but often combining the 
ideas of both hand and measure to lend a meaning equivalent to measured/ careful use 
of the hand. 


Mnemonic: PULSE MEASURED AS ONE INCH FROM HAND 


ア E、 kore Correction 
PROPER, THIS these 


た た 9 strokes 非 ZEHT rightand Wrong, 


at any COSt 


Of confused etymology. Very early forms such as も Show a spoon/ 』adle 補 anda 
triple hook , which was used for hanging appliances on. The original meaning was 
thus spoon kept on (proper) hook. From an carly Stage hook \ became confused 
with foo(/ stop W/ 正 129, with stop being taken tansiively to mean keep in place, 
and the character became reinterpreted but without Significant change of meaning as spoon 
kept in proper place. Spoon itself is now conveyed by the NGU character 定 し , which 
adds し GtselfaCO character piciographically depicting a scoop/ adle), while 910 came ro 
convey the idea of being in the proper place, and hence DrOper in a broad sense. 
(However, some scholars maintain that proper is technically a borrowed meaning, not an 
extended one.) The modern forrm crroneously uses correc(/ proper 庄 / 正 41、while 
spoon 補 has become abbreviated to a form equivalent to sun/ day 白 62. Thisisa 
borrowed meaning. 


Mnemonic: SUN IS CORRECT -- THIS IS ONLY PROPER 
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SIXTH GRADE 911-913 


SEI, hijiri 聖書 SsEIsHo bible 
SAINT, SAGE,、SACRED 聖人 SEIIN saint 


士 13 strokes 神聖 SHINSEI sanctity 


Formerly . 朋 isear 29, ロ isopening/ hole 20,and 名 jsperson Standing still 
| 1610, here actng phonetically to express clear and possibly also lending a suggestion of 
standing alertly、911 originally refcrred to a person whose hearing (literally ear- 
hole) was excellent (clear), and who could hear things not heard by other people. This 
was in turn areference to a holy man, who could hear the words of the gods. Thus saint 
and sage, with sacred being an cxtended meaning. 911 is also sometimes used as a term 
of respect to a ruler, which may have influenced the graphic evolution of 邊 into aform 
edunvalenttoking 王 5 ぅ . 


Mnemonic: SAINTLY KING'S EARHOLE IS SACRED 
912 SEI, makoto 誠意 SEI Sincerity 


て Ww 
ーー SINCERITY 誠 実 SEITTSU honesty 
13 strokes 誠 (C MAKOTOni truly 


る is words 274. 成 is consis become/ make 51S q.v., here acing phonetically to ex- 

PresS pile up and by extension duplicate and also lecnding its connotations of being 
properly formed、 Though confusingly 912 contains no element specifically indicating 
hear feeings (e.g. いい 147), it originally referred to words which properly duplica(- 
ed one's hear(/ feelings, ic. which contained sincerity. It now means sincerity in 
genera1. 


Mnemonic: WORDS BECOME SINCERE 


913 


SEN 宣 伝 SENDEN Dropaganda 
午 
昌 . 戸 


トコ 
ミー 一 PROMULGATE。 STATE SENKOKU verdict 
生 9 strokes 宣教 師 SENKYOSHI missionary 
に ) 


テコ 


eZ iS roof7 building 28. 玉 is an NGU character now used to exDTeSS reducst。 but it 
was originally written @ ,Showingavortex @ 86 within two boundaries 一 ,and 
meant go around in a broad sense (still found in Chinese). Thus that which goes 
around a building, namely a fence/ wall. (Some scholars feelthat 名 alsoacts pho- 
netcally to express fence/ wall.) A building with a wall around it was an important 
buiiding, and this was the original meaning of 913 (not unlike insdtute 取 , 229 q.v.). Its 


present meanings result from borrowing. Suggesttaking 戸 astwo 二 61days 日 62. 


Mnemonic: STATE THAT ROOF WILL BE FINISHED IN TWO DAYS 





288 


ュ ン テニ ニ エキュ ュ ュ トー エ N エ ユエ ュ ア デア ュ ッ ブ ェ ゴー プ コ 1MU 


914 SEN、 mopparg 専門 SENMON specialty 
」 EXCLUSIVE。SOLE 専用 SENYO exclusive use 
9 strokes 専制 SENSEI despotsm 


Sornewhat obscure. Formerly 青 and earlier %、 , Showing a hand ふ andaronnd 
weighted device used in spinning あ . The latter is iaken by some scholars to have 
been largely used as a child's toy. Hand ふ 、was 1ater replaced by hand/ measure 本 
209 q.v., which with its connotadons of carefunl use of the hands iends to contradict 
the toy theory. However, adherents of the theory feel that 十 simply meant hand, and that 
the character originaly referred to a child holding the toy、Since a child is gencrally re- 
Inctant to release a toy it then came to symbolise keeping possession for oreself, 
ieading to the present meanings. Other scholars feel that the character originally depicted a 
hand dedicafedly performing the task of Spinning, with dedication leading io 
Exclusive devotion and hence by extension the Dresent meanings. The third and possi- 
ply most hkely heory is that, not unlike a modern gyroscope, the spinning weight tended 
(hrough its inertia io remain fixed in place, symbolising unswerving devotion/ de- 
dication and hence the present meanings. Suggest taking 万 asten 十 33fields 争 59. 


Mnemonic: EXCLUSIVE POSSESSION OF TEN MEASURED FIELDS 


)15 SEN, izumi 温泉 場 ONsENJO SDa resort 
SPRING 長 水 SENsUI fountain 
ルレ と 9 strokes 飛 泉 ISEN waterfall 


rom a Dictograph of water emerging from a hole in a rock/ hillside 人 . SUggCSt 
aking Kas water 40 and 双 aswhife 65. Im fact。 the modern form may have deliber- 
tely used 白 ,since it has connotations of Durit ヤ . 


Mnemonic: SPRING PRODUCES WHITE WATER 

16 ww SEN, araz 半 礼 SENREi bapdsm 
や WASH,。 INVESTIGATE 洗 準 SENTAKU (the) washing 
プ 9 srokes 手洗 い YEARAI washroom 

。 1S water. 先 。is precede/ ip 49 d.Y。 here aciing phonctically to express feet and al- 

1OSt certainly 1ending a sirnilar meaning through its elements of person 7 レン 39 and foot 

・/ 止 129. 916 originaliy referred to a Derson washing their feet, and ihen came to 

ean waSh im general、The minor meaning of investigate is a figurative extension, from 


ie idea of making something clean. 


Imemonic: WWASH TIP IN WATER 
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SIXTHGRADE 917-919 
917 ご が 、 
林 、 


Once written 下 を showing that isnotnine 地 12. ihough it may be useful to re- 
mermber it as such, but a person bending 39. istree 69, here meaning shrub/ 
plant. 選 / と is water 40. 917 thus depicts a person bending to soak a piant in 
water, a refcrence to dyeing using the indigo plant or sirnilar. Thus dye and soak, with 
perimeate beng an extended meaning、 


SEN, sowgr4 の 7erg。 Shizeizg 。 染色 SENSHOKU dyeing 
DYE, SOAK, PERMEATE 染め 物 SOMBMONO dyed goods 
9 srokcs 染み 込む SHTMIKOMU soakinto 





Mnemonic: SOAK NINE SHRUBS IN WATER TO MAKE DYE 


918 SO, kanagerg 伴奏 BANSO acCOrmDantment 
PLAY、 REPORT 奏楽 堂 SOGAKUDO concerhall 
9 strokes 奏 上 SOJO reportto emperor 


Somewhat obscure, largely since its old forms vary considerably. An old form 1 Shows 
hands offering Y what appears to bea plant (thus making it very similar to offer 
1793 q.y.), though some scholars interpret W asavariant of cow 手 97. 会 hasbeen 
inierpreted asten 十 331(indicaing many) and (big) person 大 53,to g1ve a rmeaning 
of many persons offering things up (to aruler). However。 those who take \ tobe 
cowtake 本 tobeahighly styhsed version of sheep 学 / 半 986q.v.,ayview SuDDorted 
by another old form * 漠 and conclude that the character originally referred to offering 
animal sacrifices (to the gods)、In any event, offer to a high authority came in irme 
to mean report to a ruler, though it is not clear why that which was offered became nar- 
rowed to information、 Play an instrument is felt by some scholars to be a borrowed 
meaning, by others to derive from the idea of a musical presentaton for the benefit of a rul- 
er, and by sill others to be an associated meaning, from the fact that the offermng of tribute 
was generally accompanied by a fanfare of musical instruments. Suggest taking 天 as 
heaven 58and 才 、astwo 王 61bigmen 天 53. 


Mnemonic: TWO BIG MEN PLAY HEAVENLY MUSIC 


919 YA SO, mado 窓口 MADOGUCFHT window 
ノム 


WINDOW 出欠 DEMADO bowwindow 
の 11 srrokes 同窓 会 DosOKAI 
N - ーー 
4 KAYN alumni association 
Somewhat obscure. Formerly 突 . 男 derives from a pictograph of a window wifh 


erille め (the short upper stroke being felt to be a styistic embellishment),and hole 
の う 849 was added later for emphasis. At a still later stage hear/ feeling iu 147 was 
added, giving 補 (also 例 ), though its role is unclear. (Some scholars interpDret it as 
window of the hear。 enforcing the idea of opening up.) Suggest taking ム asnose 134. 


Mnemonic: NOSE MAKES HOLE IN WINDOW, LEFT FEELING DOWN 
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SIXTH GRADE 920-922 


SQ hajberx 創造 SOZO creation 
START, WOUND 創立 者 SORITSUSHA founder 
12 strokes 蟹 い SOI wound 


| 1S Sword/ cut 181. 急 is warehouse 531 q.v., acting phonetically to express 

wound. Itisnotclearif 旬 alsolends any meaning. (It is unlikely to lend its lesser 
meaning Of sudden、 since this is a later borrowed meaning, but by association with store- 
house 臣 923 q.v. [note shared reading of kura] it may possibly 1cnd loose connotations 
of wounded person requiring harboring.) Thus wounded with a sword. Start is 
a borrowed meaning. 


Mnemonic: FOR A START, PUT SWORD IN WAREHOUSE 


SO 下層 KASO lower classes 
STRATUM, LAYER 層 雲 SOUN siratus cloud 
= 」 14 strokes 高層 ビル KOSOBIRU skyscraper 


Formerly / ・ Stechnically corpse 236, but acts here as a simpification of building 
必 236 (see also262). 合 / 当 is build up 741. Thus built up building, indicating a 
building of more than one story. It then came by association to mean StOrY, laYer, 


Stratum, and so forth、Suggesttaking 泥 aseight い "66,field 田 59,andday 日 
62. 


Mnemonic:LAYERS OF CORPSES BUILD UP IN FIELD OVER EIGHT DAYS 


\V ツ 。 SO, misao, ayatsurx 操縦 士 SOUSHI pilot 
4 爺 HANDLE, CHASTITY 節操 SESSO integrity 
16 strokes 操り 和信 形 AYATSURININGYO 


PuDDet 


す ishand32. 染 isaCOcharacter meaning birds chirbing, and shows three imouths 
ロ 20inatree 木 69.Here 案 acts phonetically to express take, and may possibly 
also lend a loose suggestion of intensity. Thus to take with the hand (firmlY?). Just 
ike the Engiish term handle, this also came to mean manage/ operate/ control. Chas- 
Gity is an associated meaning with control, from the idea of resraint. Suggest taking 部 
as three boxes,and 林 、inits meaning of wooden. 


Mnemonic: THREE WOODEN BOXES TAKE SOME HANDLING 
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SIXTHGRADE 923-923 


ZO, kura 蔵書 ZOSHO One's jibrary 
STORE(EOUSE), HARBOR 蔵 匿 2OTOKU harboring 
1S strokes 酒蔵 SAKAGURA wine celar 


Formeriy 療 ・ ササ isgrass9. ダー isavariant of sickness 日 ^/ ゲ 381, here indicat- 
ing incapacitated. 政 iseyc/ guard 512, here in an cxtended sense of protect, and ぶ 
is halberd/ weapon, here symbolising wound. 923 originally referred to coiicealing 
4 wounded and incapacitated person wih grass, thereby protecting them (from 
therr pursuers)、 This Iater extended to mean put away and Iook after in a broad scnse。 
and hence store and harbor. Suggesttaking ア ascliff 43. 


Mnemonic: STORE AND GUARD HALBERDS UNDER GRASSY CLIEE 


Z0, harawata 臓 避 2OKI intestines 

ENTRAILS, VISCERA 内 臓 NAIZO viscera 

19 srokes 心臓 学 SHINZOGAKU 
cardiology 


Flesh/ of the body 月 363andstore/ harbor 臣 923, giving that stored/ har- 
bored in fhe body, ie. the viscera/ entrails. 


Mnemonic: ENTRAILS ARE HARBORED IN BODY 


925 ゅ や 。 ZOKU 俗語 ZOKUGO SIang 
ノヽ WORLDLY, YULGAR, 俗 化 ZOKKA vulgansadon 
4 分 CUSTOM 風俗 FUZOKU customs 

9 strokes 


イ ( is person 39. 盆 is valley 122 q.v., here acting phonetically to express transmit 
(orally) and possibly also lending connotations of out of mouths from its literal cle- 
ments ofadoubling ofoutof ハ 66andmouth/ opening 口 20. Thus that trans- 
mitted orally from person to person, a reference to common rumors. This ed on 
the one hand to Worldly and vulgar, and on the other by association to custorm (Gi.e. that 
which is common). 


Mnemonic: VALLEY PEOPLE HAVE VULGAR CUSTOMS 
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SIXTH GRADE 926-928 












SON。ZON 生存 SEIZON exiStence 
EXIST, KNOW, THINK 存じ 寄り ZONTIYORI opinion 
す 6 srokes 存在 者 SONZAISHA abeing 





Very similar in meaning and etymology to dam firmly in place/ exist 磁 684 q.y. た 

is the same variant of dam 才 126, with child す 23 acting phonetically to express pile 
up to give piled up dam、i.e. a da firmly in place and hence the extended meaning of 
exis{. Whereas 684 developed connotations of existcnce in a Jocation 926 came to mean 
exist in a broader sense. It is not clear how in 」 apanese it also came to mean know/ think。 









Mnemonic: CHILD KNOWS OF EXISTENCE OF FUNNY DAM 





SON, tattoi/g。 tOtoz 尊重 SONCHO respect 
VALUE、 ESTEEM, YOUR 尊王 家 SONNOKA* Toyalist 
12 strokes 尊 慮 SONRYo your w 辿 






Formerly 肖 andearliery, clearly showing hands y* offering up (Gndicating doing 
Something for a superior) a wine jar 計 / 届 302. Out of 、/ 66 was added later to 
convcy the idea of pouring, and hands \ マ were replaced by hand/ measure 寸 909 
q.V., to end an idea of carefu] use of the hands。 (According to some scholars, 二 also acts 
phonctically to cxpress offer.) Thus to offer and pour wine(for a superior)、 Some 
Scholars feel that the present meanings are borrowed, but it seems more jikely that they are 
呈 ] extended or associated meanin gs G.e. pouring winc being a symbol of resDect, with the 
use of the character as a second person honorific being an associated idea). Note that 
in Chinese 927 still retains a minor meaning of wine vesscl, while in Japanese the addition 
of wood 林 、69 gives the NGU character barrel 柄 . Note also that 老 exists as an NOU 
character meaning superior or chief, while in Chinese it means fermented Hiquor. 













Mnemonic: POUR OUT MEASURE OF WINE FOR ESTEEMED GUEST 






TAKU 自宅 TAKU one's own house 







HOUSE, HOME 宅地 TAKUCHT housing 1and 
6 strokes お 宅 OTAKU you, your home 






Once written T. の の フ is roof7 nouse/ building 28、 / も isadepicton ofa plant 
whose head and roots are both growing, indicating that it has taken root. Some scholars 
take these elements to act ideographically to express the building in which one takes 
root/ settles, ie. one's house/ home, while others take も toact essentally phonei- 
cally to express open up (also Possibly lending similar connotations from a seed Opening 
UP into a growing plan), giving open up a house, which was a referencc to digging out 
8 hole that was then roofed to provide a primitive roglodyGc dwelling (see 15)、Suggest 
takmg を を asseven 七 30anda top /. 









Mnemonc: SEVEN ROOMED HOUSE WITH ROOF ON TOP 
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SIXTHGRADE 929-930 


CARRY。 BEAR 担い 商人 NINAIAKINDO* peddler 
8 sokes 学習 負担 GAKUSHUFUTAN 
study 1oad 


日 TAN, katsugz, ninaz 担当 TANTO responsibiity 


Of somewhat confused and obscure ctymology.、Formerly 5223 and eariier 秦 . Both of 
these now exist as CO characters with similar meanings of carry a burden, though 偽 is 
also used to express a small jar、 イ 秦 is he older character. is hand 32and イ 7 is DeT- 
son 39. 次 is a CO character with a confusing range of rmneanings,Such as verbosity, 


reach。 oversee, suffice, and excellent, and it is also used with some frequency in com- 
pounds, though it lends no obvious or consistent meaning. It is of unclear etymology, but 
an old form 六 Teveals words る / る 274, bending person 2/^ 39,and an unknown 
element た /F . Here itis known to act phonetically to cxpress bear/ carry, thus giving 
侯 ameaning of person carrying something and 棒 9 meaning Of carry someth- 
ing in the hand (suggesting a smaller load)、The modcrn Japanese form uses the NGOU 
character dawn 日 (jiterallysun 所 62overthehorizon 一 )asasimple phonetic 
subsGtute for だ , but it should be noted that in Chinese 捧 is snll used to mean bear, and 
that exists as a separate character neaning to dust off (ctymology unclear). Suggest 
taking は initsmeaningofdayand asonei. 


Mnemonic: CARRY BURDEN IN HAND FOR ONE WHOLE DAY 


TAN, saguz, SagaS 探知 TANCHL detection 
SEARCH, PROBE 探 先 者 TANKYUSHA researcher 
11 srokes 探 り 出す SAGURIDASU 

search out 


Hand す 32andhandreachingintoahole 窟 325 qv., ideographically eXxDTCSS1ng 
the idea of groping about for something. Hence search/ probe. Suggesttaking 寺 .as 


tree69 and 統 asavariantofhole 849. 


Mnemonic: 時 AND PROBES HOLE IN TREE 
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SLIXTHGRADE 931-933 


DAN 段階 DANKAI SteD, gTade 
段 


931 
ク 、 STEP。GRADE 段 DANDAN gradually 
Fz 9 strokes 回 り 階 段 MAWARIKATDAN 


Spiral stairs 


Of disputed etymology. 守 isserike with weapon/tool 153. As a result of an old form 
た 入 , を is interpreted by some scho】ars as derving fromayvariant だ ofcliff/ 4Sthat 
Shows steps or terracing = (sec also 625), but as aresult of a later form 骨 itis interpret- 
ed by others as deriving from a variant 計 ofthe prototype ミ of bushy plant 需 1567 
q.V., which iS itself of somewhat unclear ctymology. Adherents of the ciff theory see 931 
aS an ideograph meaning tO cut steps in a cliff/ hillside and hence step/ grade. Ad- 
herents of the bushy plant (heory take E toactphonetically to cxpress beat as well as 
ending a meaning of grain plant, to give bea(/ thresh grain. The present meaning of 
grade/ step is then seen as a borrowing. The cliff theory seems the more jikely. 


Mnemonic: CUT STEPS BY STRIKING CLIFF 


② DAN, atata ん 27/z274/7267 暖房 DANBO_ heater 


WARM 暖流 DANRYU warm curent 
友 13 strokes 暖冬 DANTO midwinter 


名 issun 62. 次 is an NGU character now meaning at this point, but it originally meant 
draw up/ draw to oneself. It comprises hand reaching down る 303, hand 
reaching up 又 ,andaknotted rope テ (once } ),and indicated one person hauling 
up another by means of the knotted rope. Here 冬 acts phonetically io eXDTeSs warrnth, 
and almost certainly also lends its meaning of drawing to oneself. Thus (to draw) 
the warmth of the sun (to oneself), Iater warm in a broader sense but usually of am- 
bient temperature rather than warm to he touch、932 is in fact a later version of he NGU 
character warm\ , which usesfire 火 8ratherthan sun. Suggest taking チ asavari- 
antofanotherhand 今 32. 


Mnemonic: THREE HANDS WARMING IN THE SUN 


CHI, atai。 ne 価 値 観 KACHIKAN values 
PRICE,。 VALUE 値段 NEDAN Price 


」 10 strokes 値引き NEBIKI 中 scount 


ィ iS person 39、 高 is fix/ direct 349, which acts phonetically to express equivalent 
and probably also lends its meaning of direct. Thus a person (directly?) equivalent 
(to aother), conveying the idea that a person is worth as much as any other Derson。 and 
hence value and price. 


Mnemonic: PERSON HAS FEXED PRICE 
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SIXTHGRADE 934-936 


CHU, naka 仲 博 CHUSAI mediation 
RELATIONSHIP 仲 人 NAKODO* go-behween 
6 strokes 仲良 く NAKAYOKU cordially 


Person 4 39andmiddle 中 55, giving person in he middle and by extension a 
relaionship (invoiving those parties on either side). 


Mnemonic: PERSON IN MIDDLE MAKES FOR GOOD RELATIONSHTIP 


アテ CHU 宇宙 船 UCHUSEN Spaceship 
1 SPACE, SKY 宙 返 り CHUGAERI 


Sormnersault 
8 srrokes 宙 乗 り CHUNORI aerial stnnt 


ey isroof 28. 由 isreason 399 q.Y., here used in its literal sense of basket and by ex- 
tension conveying the idea of contain. Thus that contained under a roof, namely he 


eaves and the Space directly under them. Like eaves/ heaven 宇 811,this canne to be ap- 
plied figuratively to the firmament/ heaven and by extension space/ sky, but unlike 
S11 itis now no longer used in itS original sense. 


Mnemonic: KEASON FOR SPACE UNDER ROOF IS TO LET IN SKY 


936 ロロ CHU 忠実 CHUJFTSUna joyal 
LOYALTY, DEVOTION 忠誠 CHUSEI fidelity 
4 い NN 8 sokes 忠 告 CHUKOKU advice 


Heart/ feelings ぃ 〇 147 and middie/ center 中 55. Some scholars take these ele- 
ments to be used ideographically to convey the idea of that which should be at the 
center/ core of one's heart, namely loyalty/ devoiion、 Otherstake 中 tobeused 
purely phonetcally to cxprcss void, to convcy the idea of rnaking one's heart a void, 
ie. beconning selfless, leading by cxtension to concerning oneself only with others and 
hence devotion/ loyalty. Suggest following the former theory. 


Mnemonic: LOYALTY AND DEVOTION AT CENTER OF ONE'S HEART 
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SIXTHGRADE 937-938 


CHO, ichijirusgarawasg 著者 CHOSHA author 
NOTABLE, WRITE BOOK 著名 CHOMEI emminence 
11 strrokes 名 著 MEICHO masterDicce 


Of disputed etymology. Formerly 基 、 ず 1s plants 9, while 者 / 老 1s DersOm 298 
d.v., here with its connotatons of many and various. Some scholars feel that 937 is a 
miscopying of the NGU character chopsticks 党 , with plants/ grass ず being used instead 
of the ]atter's bamboo 7 170. 者 is fclt to be used phoneically to cxpress pluck, as well 
aS lending its hteral connotadons of bits of wood, io give bits of bamboo used for plucking. 
All the present meanings (including wear and arrive -- sce below) are hen seen as borrow- 
ings。 Other scholars feel that 937 meant from the outset variety of plants and hencc 


profusion of flowers, and that this in turn gave rise to a range of cxtended and associat- 
ed meanings. To reach a peak of growth came to mean just reach, while fowers in 
full bloom came to mean bedecked with color and hence by association adorn/ put 
On/ wear. Reach and wear are now conveyed by 343 q.v., which is a variant of 
237. Oher meanings included colorful and showy, giving prominent and notable. 
Some scholars take write a book to be a borrowed meaning resulting from confusion 
with SHO write 才 142 and/or SHO sign 守 897 (the latter itself possibly being a bor- 


rowed meaning). However, in Chinese 937 can also mean show/ display/ manifest, 
and it should be noted that in Japanese arawasu (write a book) can mean show/ display/ 
manifest if a different character is uscd (379). Thns it seems Hikely that write a book is 
an extended meaning of display, i.e. displaying one's talent and/or views. 


Mnemonic: PERSON WRITES NOTABLE BOOK ABOUT PLANTS 


CHO 官庁 KANCHO authorities 
GOVERNMENT OFEICE, 庁 令 CHOREI ordinance 
AGENCY 環境 庁 KANKYOCHO 

S strokes Environment Agency 


Formerly 大 ・ S(large) building 114, while 毅 istheold form of listen care- 
fully/ inquire 角 共 1598. Thus large building associated with careful induirY, 


1.e. a gOverniment office. The modcrn form uses exact 丁 346. 


Mnemonic: GOVERNMENT OFFICE IS BUILDING OF EXACTITUDE 
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SLXTHGRADE 939-942 





939 CHO, kizas 太 7sg 兆候 CHOkO sign 
srGN, OMEN, TRILLION 前 光 ZENCHO omen 

ず 6 strokes 億 兆 OKUCHO zillion 

Once written 放 ト 。showing the cracks 】 ト appearing on a heated turtle shell [ , the 
cracks being SignS used in divination (see 91). Some scholars take ( tobeasign of sep- 
arating/ analysing rather than the shell itself. The shel/ sign of separation ( was 】ater 


doubled to 中 , though this appears unconnected with eigh/ away 中 / 人 66. Trillion is 
a borrowed meaning. 










Mnemomc: TWO CRACKED TURTLE SHELLS SHOW TRILLION SIGNS 












940 "アー CHO, itadaki, itadarz 頂点 CHOTEN aDeX 
RECEIVE, CROWN, TOP 頂上 CHOjO summit 
11 srrokes 頂 だ い CHODAIreceiving, please 


女 is head 93. 了 is exac(/ nail 346 q.v., here acing phonetically to express top and 
possibly also icnding similar connotations through its depiction of a nail with a prominent 
head/ top. 940 originally referred to the top/ crown of the head, then came to mean 
top/ peak in general. The verb itadaku originally meant to be crowned with something, 
with receive being an extecnded meaning. 


Mnemonic: RECEIVE NAIL EXACTLY THROUGH TOP OF HEAD 








CHO, shio 潮流 CHORYU gde,current 
や TIDE, SEAWATER 清水 SRITOMTZU Seawater 
4 15 strokes 滑 時 SHIODOKI goodchance 











朝 is morning 175 q.v., used in its 1iteral scnse of rising waters. WWater > 40 was 
addced after 175 lost its original meaning. 175 tcchnically referred to a rising river, whereas 
941 is generally applied to tide and by association seawater. 





Mnemonic: SEAWATER RISES WITH MORNING TIDE 







942 人 CHIN 賃金 CHINGIN Wages 
WAGES, FEE 運賃 UNCHIN fare, freight 
13 strokes 家 賃 YACHIN house rent 









見 is shell/ money 90. ( 和 を is entrust 764 q.v., here used in its literal scnse of person 
carrying aioad. 942 originally meant money paid to person for carrying load, 
i.e. DOrterage, and then came to mean fee/ wages in a general sense. 


Mnemonc: ENTRUST WITH WAGES MONEY 
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SIXTH GRADE 943-943 


TSUL itai/z/ が eg 頭痛 ZUTSU headache 
PAIN, PAINEUL 痛 手 TTADE bad wound 
12 srokes 痛切 TSUSETSU na poignant 


ヂ iS sickness 381, here indicaing affliction. 育 isburst through 176, actng Dho- 
netiically to cxpress penetrate/ pass through and also lending sirmilar connotations of 
pierce. Thus a piercing pain {hat afflicts one,。 passing through (the body). 
Now pain in general.、 Suggest remembering 宙 byassociaton with pass through + 市 
176. 


Mnemonic: PAIN PASSES THROUGH SICK BODY 


TEN 発展 HATTEN development 
EXPAND, SPREAD, 展覧 会 TENRANKAI exhibirion 
DISPLAY 展望 TENBO outlook 
10 strokes 


Once written 展 」 Showing slumped figure/ buttocks // 236, here indicating sit- 
iing,clothes へ / 放 。 420, here meaning cloth, and four tiles/ bricks 衝 , here indi- 
cating weight(S)、 944 originatly referred to sitfing heavily on a piece of cioth as 
it iS being spread out, and later came to mean Spread and display in a broad sense. 
Suggest taking ++ 8Sgrass9and 衣 asa'short' version of clothes 衣 , ie. shorts. 


Mnemonic: SLUMPED FIGURE IN SHORTS SPREAD OUT ON GRASS 


TO, TKY/4 討議 TOQI dcbate 
ATTACK, (TO) DEFEAT 討ち 入る UCHIRU raid 
10 srokes 討伐 軍 TOBATSUGUN 

Punitive force 


る is words 274. 填 is hand/ measure 909 q.v., here acting phonetically to exprcss 
censure and probably also lending connotations of acting carefully. 94S originally 
meant to make a (carefui?) verbal attack on someone。 and then came to mean attack 
in general, usually with connotations of defeating. 


Mnemonic: ATTACK AND DEFEAT WiTH MEASURED WORDS 
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SIXTH GRADE 946-948 


946 。 、 頒 ゅ TO 政党 SETTO poliecalpary 
PARTY, FACTION 労働 沈 RODOTO LaborPary 
炎 、 10 srokes 党 伯 TOHA facton 


Formerly ・ 学 isthe early form of black 守 、124 q.v., probably used here in its jit- 
eral sense of blackened window. 過 。 is furthermore 1392 q.y., here acting phonetically 
to express Cover and probably also ending an idea of window in a building from its 
element ) . Thus to cover something with blackness (Giterally building with 
blackened windows?),a reference to doing things in a clandestine fashion. 
Faction/ party is an associated meaning. Suggest taking 悦 。 aselder brother 兄 , 267 
and fancy roof "2 (see 28 and 10) . 


Mnemonic: ELDER BROTHER'S FACTION MEETS UNDER FANCY ROOF 


TO 砂糖 SATO Sugar 
SUGAR 糖衣 TOI sugar COating 
て 』 16 strokes 糖分 TOBUN sugarcontent 


米 isrice 201. 諾 isTang China 1645 q.v., here acing phonetcally to cxpress dry/ 
heat and probably also lending its teral connotations of pound. Thus heated (and 
pounded?) rice, a reference to a form of sweet confectionery. It ater came to be 
used of Sugar. 


Mnemonic: RICE FROM TANG CHINA LOOKS LIKE SUGAR 


todo ん 4/Kerg 届 け 書 TODOKESHO repor 
DELIVER、REPORT 届け出 る TODOKEDERU nodufy 
8 strokes 行 き 届く YUKTTODOKU 

be attentve 


Formerly 居 ・ is slumped person/ corpse 236, here indicating a sick/ injured 
person. 思 isformedfromearth 士 (variant 圭 60,andnotsamurai 士 494)ina 
container Lindicaing a dead and inert weigh(. 中 also acts phonetically to ex- 
presSs move slowly. 948 originally referred to a sick/ injured person moving along 
slowly、Some scholars take its present meanings to be borrowed, others see them as de- 
riving from move slowly, namely move slowly but surely and eventually reach, with de- 
liver being a ransihve form of reach and report being an associated meaning. Suggcst 
taking asreason 399. 


Mnemonic: DELIVER CORPSE AND REPORT REASON 
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SIX1H GRADE 949-9351 


949 NAN, muzukas が ii kataz 難民 NANMIN refugees 
DIFFICULT, TROUBLE 難儀 NANGI trouble 
示 18 strokes 見 難い MIGATAI hardtosee 


Obscure. Forrnerly 表 . 企 is bird 216. る / \ is the obscure clement seen in 4 442 
q.YV., and has been interpreted variously as a variant of 並 , which is itself an obscure ele- 
ment that has been interpreted by some scholars as a beast being roasted (see 等 』 842), 
andas avariant of yellow/ flaming arrow 党 / 散 120.In view of the fact that in Chi- 
nese 949 is siHll listed as having a meaning of bird with golden plummage, which is 
known to have been its original meaning (Hhough the exact name of the bird is unclear), the 
latter interpretation seems mmore ikely. It is also not clear how it carme to rmean diffcul(/ 
trouble, but these are assurned to be borrowed meanings. Suggest rernembering by asso- 
ciaion with a "waterless' Han China : ま 442 ( > being water 40). 


Mnemonic: BIRD IN TROUBLE IN WATERLESS HAN CHINA 


弐 万 円 NIMANEN 20.000 yen 
弐拾 NIJU twenty 
6 strokes 弐 NISEN two thousand 


Formerly also 試 , though this is technically a separate character. 弐 , derives from 式 , 
showing an ideographic combination of two ニ 61andstake て 177 qv., the atter be- 


ing used as a simplification of halberd 493,to givetwo stakes/ halberds and hence 
just two. 乱 adds shell/ money 弓 90asaphonetic element to exDreSS doujbie, thereby 
reinforcing the concept of two. Note in passing that an early form of 試 , 贅 , shows 
broad-bladed halberd 羽 / 成 515 and clearly illustrates the overlap between stake and the 
various forms of halberd. 


Mnemonic: TWO STAKE-LIKE HALBERDS 


951 あ NYU, chichi, chi 3 UNYU (cows) milk 
N ヽ 條 BREASTS,。 MILK 1actc acid 
ダ (、 8 srokes UBO/ CHIBUSA 

breasts 


Popularly explainedasachild 人 す 2Sreaching く <, 303 for a breast し . A useful mne- 
monic, but incorrect. While isindeed reaching hand, 務 し is hole 1241 q.y., here in 
its literal sense of child-producing hole/ vagina. 9S1 originally meant manua】iy as- 
Sist in removing a child from the vagina. Its present meanings are felt by some 
scholars to be borrowed, but it seems mmore likely that they derive from a core concept of 
looking after an infanf, and it is possible that the semantic evolution was also in- 
fiuenced by a longstanding misinterpretation of ( asapictograph of a breast (giving the 
Popular interpretaiion outlined above). 


Mnemonic: CHILD REACHES FOR BREAST SWOLLEN WITH MILK 
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SIXTH GRADE 932-954 


NIN, mitoerz 認識 NINSHIKI cogniton 
三 辺 RECOGNISE APPRECIATE 認可 NINKA 8DDroval 


\ Na 認 i 
w 14 strokes 認め 印 MTTOMEIN Signet 


Formerly 82 . 名 is words 274. 8./ 訪 is endure 1677. To endure someone's 
words leads by extension to the ea of recognition and appreciation of what they are 
Saying. Some scholars feel that 避 . also acts Phonehcally to express aDDrOve.、 Suggest 
taking 避 、 jiterally as blade 妨 1446 and heart ぃ つ 147. 


Mnemonic: WWORDS OF APPRECIATION AS BLADE REACHES HEART1? 


NO,NA,NATSU,TOosa 訪 ezz 納税 NOZEI tax Dayment 
OBTAIN, STORE, SUPPLY 納屋 NAYA shed, barn 
# 10 strrokes 出納 千 SUTTOBO* account book 


Formerly 和弥 . 殺 isthread 27, here meaning clofh. 内 / 内 isinside 364 d.V., here in 
its tcral sensc of cnter a building. A building which cloth enters was a reference 
to a Store(house), with obtain and supply being associated meanings. See also 703. 
There is an alternative theory to the effect hat 内 acts purely phonetcally to express wet, 
giving wet threads, with the present meanings being borrowed. This does not seem es- 
pecially convincing. 


Mnemonic: STORE OBTAINED THREADS INSIDE, READY TO RESUPPLY 


NO、 頭脳 ZUNO_ brain 
BRAIN 主 脳 SHUNO leader 
11 strrokes 脳 障 害 NOSHOGAI train injury 


Formerly リ and earlier し 谷 . 功 is brain 131. 〈is hair, combining with 区 togive 
a meaning tO 銀 ofhead. ヒ iS spoon/ scoop 910. Some scholars feel that this acts 
phonetcally to express fIesh/ fat, to give fleshy/ fafty part of the head and thus 
Drain (with the later fesh/ of the body 月 36S then being taken as fIesh). However, it 
is by no means convincing that fleshy/ fatty part of the head connotes brain, and it seems 
far more likely that ヒレ acts titerally to give that part of the head which is Scooped 
out, ic. the brain(s). Brains have long been a delicacy in China, and were raditionally 
eaten in sitm'。 ie. by being scooped out from a skul1 at the table. The 1ater 月 would then 
act in its meaning of of the body, to focus on the brain within the body as opposed to as a 
food dish、Suggest taking y as hair, メ asacross。and Lasabox (cf. English slang 
brain-box). 


Mnemonic: BODY'S BRAIN-BOX MARKED BY CROSS AND HAIRS 
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SIXTHGRADE 955-957 


955 み 。 A 派遣 HAKEN despatch 
ss る FACTION, SEND 立派 RIPPA na splendid 

2 慌 9 strokes 田中 派 TANAKAHA 
Tanaka faction 


Tributary 旅 589reinforced by water/river シ 240.Though tibutaries flow into a 
larger body, the idea of convergence merged with that of divergence, leading to the idea of 


branching/ splitting and thus faction. Send js an associated meaning. 


Mnemonic: FACTION IS LIKE TRIBUTARY RELATIVE TO RIVER 


HAI, ogazz 礼拝 REIHAI worship 
WORSHIP, RESPECTFUL 拝見 HAIKEN 1ooking 
8 strokes 拝 具 HATGU Yours fairhfully 


Somewhat obscure. Early formns such as 米 \ show hand \ / オ 32and what appears to 
be a thickly growing rice plan/ grain plant 貯 (variant 夷 / 糸 81). Thus a hand 
offering a token from the harvest (aspartofareligious act), with worship and 
respectful being derived meanings. Some scholars interpret 内 . as intestnes べ へ hanging 
fromatree 木 、 69, though this also was part of a reiigious ceremnony and thus results in the 
same semantic evolution. There is also a theory that 和楽 is used phonetically to express 
line up, giving line up hands, which is taken as a referecnce toO Draying. The first theo- 
ry seems the most helpful. Suggest remembering 手 asaneight-leaved plant. 


Mnemonic: HAND OFFERS EIGHT-LEAVED PLANT IN WORSHIP 
HAT。 se, sei。sormu ん gz/ ル er HAIGO background 
BACK, STATURE, DEEY SENAKA back 
9 strokes HAISHIN betrayal 
Mea(/ of the body 月 365andnorth + じ 205, the 1atter acdng in its Hiteral sense of 


persons siting back to back. Thus back of the body. Now also used of stature, 
and in the sense Of turn one's Dack/ defy. 


Mnemonic: TURN BACK DEFIANTLY ON MEAT FROM THE NOKTH 
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SLXTHGRADE 938-960 


958 さ HAI 肺 病 HAIBYO lungdisease 

LUNG(S) 肺炎 HAIEN Pneumonia 

9 or 8 srrokes 肺 臓 HAIZO lungs 
Once written KK. や / 月 is fesh/ of the body 365. 区 depicts a growing plant (to 
all intents andpurposes a droopy-leaved' variant of growing plant 平 / 季 42), and acts 
here phonetically to express expel as well as ending its own connotations of eimerge. 
Thns that which is expelled from the body, a reference to breath. By association it 


Jater came to refer to that part of the body from which breath js expelled, i.e. the 
Iungs. Suggcsttaking 宙 ascity 130. 


Mnemonic: BODIES IN CITIES HAVE BAD LUNGS 


959 HAI 俳優 HATYU actor 
AMUSEMENT, ACTOR 俳句 HAIKU haiku poety 
10 srokes 俳人 HADIN haiku poet 


Person イ 39andnot(/ spread wings 非 773q.v. Numerous theories exist as to the 
interpretation of these clcments, of which two related theories seem particularly plausible. 
The first is that 959 orginally meant 'non-person り outcast (note hat when used as in- 
dividual characters the samec elements give HININ non-person 俳 人 )、and that, as in Eu- 
rope (until recently), outcasts were associated with acting and other forms of entertain- 
men(/ amusement. The second agrees that the original rneaning was mon-person, but 
takes this rather in the sense of deformed person, largely because 非 is also felt to act 
phonetcally to express ugly. As in medicval Europe, deformed Dersons were Often erm- 
ployed as jesters, lcading to both amusement and actor. 


Mnemonic: NON-PERSON IS AN AMUSING ACTOR 


HAN 班長 HANCHO group leader 
SQUAD, GROUP, ALLOT 救護 現 KYUGOHAN relief Sduad 
10 strokes 班 田 HANDEN 

farmland allorment 


凶 手 isadoubling of jewel 102, thus indicating many/ various jewels. り is sword/ 
cut 181、 here in the sense of divide. 960 originally referred to a ruler dividing up jeW- 
els (tbute) and allotting them to various nobles.、 This came to mean allot on the one 
hand and division on the other, with section/ group being am associated meaning. 


Mnemonic: SOUAD RECEIVES A CUT OF THE JEWELS 
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SIXTH GRADE 961-964 














961 BAN 晩 飯 BANMESHI evening meal 


H EVENING, LATE 晩夏 BANKA ]ate summer 





12 strokes 今 晩 KONBAN thisevening 


ロ is sun/ day 62, here in an cxtcnded sense of light. 旬 ,is escape 1849 q.v., here 
acing phonetically to express obscure(d) and also lending connoiations of striving 
with difficulty to do something (from its hiteral meaning of a woman sriving to give 
brrth). Thus striving with difficulty (to see) when (he sun/ light is obscure, a 
reference to evening. Late is an associated meaning. 









Mnemonic: SUN ESCAPES EVERY EVENING 










962 Hina。 inaz み 償 認 HINTN denial 
NO, DECLINE。DENY 否定 語 HITEIGO negattve 


て が 7 strokes 否め な を ない INAMENAI undeniable 






ロ is mouth/say 20. 地 iSnot 572 qg.v., which also lends its sound FU (the original read- 
ing of 962) as a sound of denial/ negation. Thus to say the negative sound FU. 









Mnemonic: DENY。 SAYING NOT SO 


963 HI 批判 HRHAN criticism 
ン CRITICISE,STRIKE,PASS 批評 HIHYO cornmmentary 
7 strokes 批准 HIJUN ratification 


+ is hand 32. Cis compare 771 q.v., acing phonetcally to express StFike and possi- 
bly also lending an idea of both together. Thus to strike with (both?) hand(s)、This 
is now a very minor meaning in Japancse, though somewhat more common in Chinese. 
Srike came to mean attack, lcading by figuratve extension to criticise. Pass/ endorse 
(a very minor meaning in Japanesc, but reasonably major in Chinese) is seen as a further 
extension, frorn the idea of critically cxamining something. 













Mnemonic: CRITICISM CAN INVOLVE A HANDY COMPARISON 


964 上 疹 HI hizerz 秘密 FIMrTSU secret 
(KEEP) SECRET 極秘 GOKUHI top secret 
10 strokes 秘書 FISHO SeCTetary 


Formerly まめ . 未 1Saltar/of the gods 695., 必 is necessarily 568 q.v., here acting 
phoneically to express hide and probably lending similar connotations of concealment 
from its hteral meaning of encased halberd. Thus hidden things of the gods, ie. 
mySstical secrets, and now secret in a broad sense. The modern use of rice plant 杯 
81 is almost certainly the result of miscoDying. 












Mnemonic: RICE PLANT NECESSARILY KEPT SECRET 
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SIXTH GRADE 965-967 


FUKU, hara 腹 部 FUKUBU abdomen 
BELLY。GUTS 腹 立 も ち HARADACFHI anger 
13 strokes 中 腹 CHUFUKU mid-slope 


月 is flesh/ of the body 365. 夏 is go back/ reverse 782 q.v., here used phonetically 
IO cxprcss Dulge and also felt by some scholars to lend connotations of a central con- 
ainer with limbs either side (from its literal meaning of reversible food container of 
that shape)、Thus the bulging central container of the body, iLe. the belly、 As with 
the English slang tcrm guts, it is also used to indicate courage and resolve、Su ggeSt taking 
重 asperson と 39,sun 折 62,and sittiing crossiepged 人 .. 


Mnemonic: PERSON SITS CROSSLEGGED, FLESHY BELLY IN SUN 


966 FUN, furuz 奮起 FUNKI SHrring 
= BE EXCITED, STIR 奪 闘 FUNTO hard fight 
16 strokes 箸 い 立 つ FURUITATSU be strred 


田 isfield 9. 奄 isaCO character meaning big stride, but technicallybig 大 3isa 
miscopying of clothing 衣 420. This combined with bird 僅 216to give ameaningof 
clothing flapping like a bird in flight, hence a person walking duickly. Here, how- 
ever。it lends an idea rather of birds fapping in flight, and also acts phonetcally to ex- 
press fly. 966 onginally referred to birds taking off from a field with much fiap- 
ping, indicaing that they have been frightened/ roused, and hence the present meanings. 


Mnemonic: BIG BIRD STIRS, FLYING EXCITEDLY FROM FEIELD 


10 srokes 天 旦 陸 下 "TENNOHEIKA* 


隊 下 HEIKA Majesty 
MAJESTY. THRONE 隊 見 ETKEN audience 
補 His Majesty the Emperor 


P is terraced hill 229, here indicating steps. 空 isaCOcharacter now meaning COm・ 
pare, but it onginally referred to a succession of hillocks/ terraces, comprisin g CO1Dare/ 
inarow 上 し 771 and earth/ ground 寺 .60. Here itlends a meaning of in a roW, 
giving arOw Of terraces/ steps. By association this was appliied to the steps leading 
to a hrone, and by extension to the throne and its encumbent, ie. the emperor and 
hence majesty. Note in passing that the seemingly inappropriatc usc of below/ bottom 下 
7 in the term HEIKA/ majesty stems from the fact that most persons granted an audience 
with the emperor did not in fact speak directly with the empcror but with his advisers, who 
were posiioned at the foot of the steps to the throne.、 Thus heika literally means those at the 
foot of the steps, but eventually came to represent the empceror himsclf 


Mnemonic: HIS MAJESTY'S THRONE COMPARES TO EARTHEN HILL 
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SIXTH GRADE 968-971 


HEL to 記 Shi7272/72267 閉店 HETTEN closingstore 
CLOSE, SHUT 閉 口 FEFIKO dumbfounded 
オ 11 strokes 閉め 出す SHIMEDASU shutout 


門 is door/ gafe 211. オ is talent 126 q.y., here used in its Hiteral sense of darm and by 
extension barrier、 Thus barred gate, leading to shut and ciose. Suggcsttaking 才 as 
across 十 withprop ン /. 


Mnemonic: CLOSE GATE WITH PROPPED CROSS 


HEN, kata 断片 DANPEN fragment 
ONE SIDE, PIECE 片手 KATATE one hand 
4 strokes 片 付け る KATAZUKERU cdyup 


Apictographofatree 出 / 木 69cutin half, giving one side and also (cu() piece. 
See also 1389. 


Mnemonic: ONE SIDE OF A TREE IS SOME PIECE! 


HO, ogina 補助 HOJO support 
MAKE GOOD, STOPGAP 補充 HOJU _ Supplementatlon 
12 srokes 補 強 HOKYO reinforcement 


る isclothing 420. 出 is an NGU character meaning begin. It was originally written 
F 半 ,showinguse と 上 / 周 215and ahand hoiding a tool 急 、(actually known to be 
an ax, though in practice to all intents and purposes a variant of hand holding suck 人 タ 、101/ 
197), and meant start to use an ax andlaterstart work and just star/ begin. In 
cornpounds it often 1ends connotaions of hasty work and by extcnsion temporary 
work.、 Here it lcnds such connotations as well as lecnding its sound to cxpress patch. 970 
originally refcrred to the hasty repairing of clothing by patching, and then came to mean 
stopgap and imake good in a broader sense (parhcular1y supplement and compensate). 
Suggesttaking 十 asmeedle 十 33andpoint ヽ . 


Mnemonic: USE NEEDLE POINT TO MAKE GOOD TORN CLOTHES 


HO, takara 宝 石 HOSEKI jewel 


TREASURE 財 宝 ZAIHO riches 
二 8 stokes 子宝 KODAKARA children 


Formerly 奏 、 ウ の Sroof7 house/ building 28. 包 / 玉 is jewel 102. 見 is shell mon- 
ey/ precious iterm 90. 算 is can 1095 q.v., here lending its 1iteral idea of (securely) con- 
tain、 Thus building securely containing jewels and other precious iterns、 
Eventually building faded, 1eaving just tFeaSuTC. 


Mnemonmc: TREASURE HOUSE CONTAINS JEWELS 
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SIXTH GRADE 972-975 






972 。 Ss HO, otozu7er。 tazUze7 訪問 HOMON Visit 
ーー VISIT, INOUIRE 来訪 者 RATHOSHA visitor 
っ 11 srrokes 探訪 TANBO inquiry 





る is words/ speak 274. 記 isside/ direction 204, herc acing phonetically to express 
asSk widely and possibly also lending an idca of line. 972 originally refcrrcd to asking 
widely in order to follow a line of inquiry. This involved visiting many people. 
Visit has come to prevail as the major tneaning, while tazuneru in the scnse of induire is 
now usually (but not always) expressed by 1451. 









Mnemonic: VISTT SOMEONE TO HAVE WORDS ON THE SIDE 










BO, MO, naz/zz 死亡 SHIBO death 






DIE, ESCAPE, LOSE 亡者 MOJA deceased 
3 strokes 亡命 BOMBEI exile 





Once written [人 and と, showing person 人 / 上 / 上 39andacorner し 349,here 
indicating concealment. It originally neant a person no Ionger able to be seen, and 
rcferred to escaping. It later also came to mean lose and die, from the idea of no longer 
being visible/ actvely present. 











Mnemonic: DEAD PERSON LOST IN CORNER 





974 BO, wasuzerz 忘却 BOKYAKU forgetfulness 
FORCET, LEAVE BEHIND 忘 思 BOON ingratitude 

4N さ 7 srokes 忘れ 勝ち WASUREGACHI 
forgctful 






や 1iS heart 147. is die 973 q.v., here used in a sense of no Ionger actively 
present. Thus that which is no Ionger actively present in the hear ie. some- 
thing forgotten. 







Mnemonic: "DEAD IN ONE'S HEART" MEANS FORGOTTEN 








BO 心 棒 SHINBO axle, shaft 
POLE, BAR。 CLUB 本 グラ フン BOGURAFU bargraph 
12 strokes 析 紅 BOBENI lipstck 






木 is ree/ wood 69. 地 is offer up 1793 q.v., here acting phonetically to cxpress staff 
as well as Iending its Hiteral meaning of hold something in both hands. Thus wood- 
en staff held in both hands, ie.alarge pole or club. Suggesttaking 表 as bijg 
た た 53plustwo 一 6l,and 二 asaclubwith nails through it. 






Mnemonic: TWO BIG WOODEN CLUBS WITH NAILS THROUGEH 
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SIXTH GRADE 976-978 


MAI ー 枚 ICHIMAI one sheet 
SHEET COUNTER 二枚舌 NMAIITA dupiciy 
8 strokes 二枚貝 NIMAIGAI bivalve 


反 is hand holding stick 101, with attention drawn to the stick itself by the additon of 
wood 木 69. The original meaning was wooden stick, and it was also used for count- 
ing wooden siicks (still very occasionally found in this meaning). It is not fully clear 
how it later carmne to be used as a counter for thin fat objects, but some scholars feel 
that it may stem from the fact that 976 was particularly used to refer to a special thin flat 
shck used for goading horses. 


Mnemonmc: HAND HOLDS THIN FLAT WOODEN STICK FOR COUNTING 


MAKU。BAKU 大 墓 TENMAKU curtain, tent 
CURTAIN, TENT。 ACT 開幕 KATMAKU opening scene 
13 strokes 幕府 BAKUFU Shogunate 


中 is threads/ cloth 778. 散 is sun sinking among plants 788 q.v., here lending its 
meaning of conceal. Sorme scholars feel that 閉 also acts phonetically to express cOn- 
ceal. Thus cloth which conceals, a reference to a curtain. Tent is an associated 
meaning. 訪 ctiS also an associated meaning, from the curtain 1ong associated with the the- 
ater, Note that since tent government' was a reference to the Shogunate, 977 itself is 
sormetimes used to refer to the Shogunate. Suggest taking 二 asgrass サ 9,sun 白 
62,and big ナ べ へ (varnant 大 33). 


Mnemonic: BIG CURTAIN OF THREADED GRASS SHADES OUT SUN 


978 MITSU, hiso ん g 密度 MTTSUDO density 
SN DENSE, SECRET 密輸 MITSUYU smnggiipg 
] 1 ) 11 srokes 綿密 MENMITSUna detailed 


山 is mountain 24. 刻 is a CO character meaning both quiet and stop. It comprises 
building "2 28, here meaning temple, and necessarily ぃ 必 368 q.v., here acting 
phonetically to ecxpress comb and also lending an idea of being tightly packed from its 
literal meaning of packed and bound halberd. Thus originally referred to temples 
tighily "packed' together in a cluster like teeth in a comb. This presented an cf- 
fecriive barrier to the outside world (hencc stop), and was a place associated with other- 
worldliness and quietness. When combined with mountain uh the meaning became 
one of mountains clustered tightly/ densely together, forming a mysterious and 
impenetrable G.e. secretive) dornain、Hence the present meanings of dense and secret. 
It also has connotations of hushed. 


Mnemonic: BUILDING IN DENSE MOUNTAINS NECESSARILY SECRET 
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SIXTHOGRADE 979-981 


979 MEI 連盟 RENME1 federation 
HU ALLIANCE, PLEDGE 同 叶 DOMEI aliance 
Ln 誠 13 strokes 加 盟 KAMELI affiliaion 


Once written 受 and 補 ,showing that blood 王 / 旬 270and dish/ bowl 定 /m 
1307 have 1ong been interchanged. The present form uses bow1l though in fact blood is the 
more appropriate. The old forms show that 白 derives from ⑳,an element felt to show 
4 mouth and teeth and indicahng taking in through the mouth (possibly a variant of 
mortar 63 648). 979 originaliy meant to sup blood from a bowl, which was a symbol 
of making a pledge and by associaion forming an alliance. It seems 1ikely that the 
later addition 補 wasoriginally intended to show meat 密 / 月 363, to emphasise the 
idea of blood, but it appears to have become confused with moon / 月 16,almost cer- 
tainly under the influcnce of bright 明 208.(The 1artcr properly has an old form @, be- 
ing an ideograph combining sun @ 〇 / 日 62 with moon つ / 月 ,though some scholars 
feel that a character @⑰ cxisted as a virtual variant, with @ achng phonetcally to exDress 
shine brightly to give brightly shining moon.) Suggest taking g 骨 as bright. 


Mnemonic: BRKIGHT ALLIANCE PLEDGED OVER BOWL OF BLOOD 


MO, BO 模型 MOKEI model, mold 
COPY, MODEL,MOLD 模写 MOSHA copy,copying 
14 strokes 規模 KTBO scale 


木 istree/ wood 69. 畑 is sun sinking among plants (variant 臣 788q.v), here acting 
phonetcally to express standard and possibly also lcnding an idea of cnvelop / enclose. 
980 originaliy referred to a wooden mold/ frame that ensured standardisation (of 
those items that it enclosed?). Model and copy are associated meanings、 Suggest tak- 
mg 芝 asplant サウ sun 臼 62,andbig 大 53. 


Mnemonic: PLANT COPIES MODEL TREE AND GROWS BIG IN SUN 


ya。 SHI 矢 先 YASAKI arrowhead,point 
ARROW 矢印 YAJIRUSHI arowmark 
5 strokes 一 矢 ISSHI return shot。 TiPOSIC 


From a pictograph of an arrow. There was a range of such pictographs。such as は 。 : 。 
る ) いい , and the highly styhsed and somewhat confusing 突 .Some appear to show CXag- 
gerated tailfeathers, some maierial bound to the shaft, and others material bound to the GD. 
The modern form probably derives from the stylised 失 . Suggest remembering by asso- 
ciahon withbig 大 53,taking た asapbrokentip( 入 ). 


Mnemonic: BIG ARROW WTITH BROKEN TIP 
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SIXTH GRADE 982-984 


we YAKU, wake 翻訳 HONYAKU ransladon 
ーー TRANSLATION,MEANING 通訳 TSUYAKU interpretng 

に コ ニー 
11 strokes 言い 訳 TIWAKE CXCUSC 


Formerly 娠 . を is words 274. 寺 is eye watching prisoners 233 q.v., here actng pho- 
netically to express change and probably also lending an idea of link/ succession. Thus 
to change words(in a linked succession?), ie. to translate. Meaming is an asso- 
ciated idea. Suggest taking the modern form、 尽 asperson 人 39 witha pack/ load on 


their back コ . 


Mnemonic: PERSON TRANSLATING CARRIES A LOAD OF WORDS 


983 の YU 郵便 YOBIN mail 

\ MAIL, RELAY STATION 郵送 YUSO mailing 

11 strokes 郵 亭 YUTEI gelay station 

KR is village 353. 才 is danagle/ hang down 907, acing phonetically io express bil- 

lowing flag and possibly also lcnding connotations of hanging. 983 originally referred 

toa relay stafion on a messenger route, such a place being indicated by a flag (that was 

hung there and billowed).、Messages were often written on the flag. It hen came to mean 
commmunication in a general sense, and mail in modern Gmes. 


Mnemonic: MAIL IN VILLAGE LEFT DANGLING 
984 YU yasas 計 i, SUPU ア 7 優秀 YUSHU excellence 
三代 SUPERIOR, GENTLE, 優先 YUSEN Priority 
久 、 4cros 女優 JOYU actress 
17 srrokes 


4 is person 39. 和 is grief 1871 q.v., here acting phonetically to cxpress dance with 
geStures and also lending its own connotations of moving slowly. 984 Originalliy re- 
ferred to a dancer performing a slow ritual dance, thcn came to mean actor. Some 


scholars take superior and genf(le to be borrowed meanings, but it seems more Hikely that 
they derive from the idea of a rnasterful performance of a slow and dign 近 ed ritual dance. 


Mnemonic: GENTLE ACTOR'S SUPERIOR DISPLAYOF PERSON'S GRIEF 
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SIXTHGRADE 985-988 


YO, osanai 幼児 YO infant 
INFANCY 幼時 YO infancy 
$ sokes 妨 子 OSANAGO infant 


色 is short thread 111, here meaning tiny/ little/ limited. カ isstrength 74. Of 
little strength was a reference to a Young child/ infant. 


Mnemonic: INFANT SHORT ON STRENGTH, LIKE TINY THREAD 


YO, hitsuji 羊 度 YORI sheepskin 
SHEEP 羊水 YOSUI amniotc fnid 
6 srokes 半 飼 い HITSUJIKAI shepherd 
Stylised derivaive of a pictograph of a sheep's head and horns Qater 重 )。In 
cormpounds usually found as 半 . Often lends connotations of fine/ praiseworthy, since 


a sheep waSs 4 Drized anirmal. Suggest rermembering in Darticular the three croSS-strokes 
三 , taking them as StripDes. 


Mnemonic: SHEEP WITH FINE HORNS MARKED WITH THREE STRIPES 


YOKU, ho 欲望 YOKUBO desire 
GREED, DESIRE 食 欲 SHOKUYOKU appedte 
11 strokes 物欲 しげ MONOHOSHIGE wistful 


is lack 471 q.v., here in its iteral sense of person with gaping mouth. 谷 is val- 
ley 122 q.v., acting phonetically to express continuous and almost certainly also 1ending 
connotations of big receptacle and thereby reinforcing 女 . Thus person with contin- 
uonslY gaDing mouth, symbolising a person constantly desiring food and hence 
greedy, with desire being an associated meaning. Some scholars feelthat 容 actually 
SerVes a double phonetic role in that it also expresses cereal, syrmnbohsing food and thus 
clarifying the meaning of gaping mouth. 


Mnemonic: GREEDY PERSON LACKS VALLEY SO DESIRES ONE 


11 strokes 翌 翌年 YOKUYOKUNEN 


988 >『 こ 『 YOKU 伴 日 YOKUJTTSU nextday 
ィ ル プ NEXT (OF TIME) 翌 朝 YOKUCHO next morning 
ゃ 
に am 
つと two years later 


閉 1 is wings 812. 訪 is stand/ rise/ eave 73, here acting phonetically to express fIy and 
also ending an idea of rise and leave. 988 originally referred to a bird ving off. Its 
present meaning is borrowed, though it may be helpful to think of it as a figurative refer- 
ence to the wings of time (not unike the Japanese version'of day B 徐 216, d.Y.). 


Mnemonic: WINGS OF TIME LEAVE, TILL THE NEXT TIME 
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SIXTH GRADE 989-991 











RAN,。 midazerg/yg 乱 RANBO violence 
DISORDER,。 RIOT 友 乱 HANRAN rebellion 
7 strokes 乱れ 足 MIDAREASHI out of step 






Formerly 交 し - あ is hands untying tangled threads 500, Symbolising putting in 
order/ bringing under control. し is person kneeling 413, symbolising a person 






being mmade to submit. 989 originally referred to bringing rebellious persons to 






Subrnission and thus bringing a disturbance under control. For SOre TeaSOn, 






however, the idea of disturbance and disorder Prevalied, and in Japanese has now en- 






trely replaced the idea of bringing under control、Somewhat confusingly, both meanings 
co-exist in Chinese, with 989 able to mean both bring about order and brng about disorder, 
but the 1atter is overwhelmingly the major meaning、Suggest taking 生 astongue 732. 








Mnemonic: KKNEELING FIGURE PUTS TONGUE OUF -- LEADS TO RIOT 













RAN, tamago 卵黄 RANO yolk 
EGG,。 ROE 産卵 SANRAN SPawning 
7 srokes 生 卵 NAMATAMAGO raw egg 








Somewhat obscure. For many centuries an early form 9b has been interpreted as a styl- 
iscd depiction of either fish eggs or frogspawn. However, some scholars now believe 
this to be a variant of freadle HP 444, along with another early form P. Egg/ roe is 
then taken to be a purely borrowed meaning. 








Mnemonic: ANGULAR BACK-TO-BACK FISH EGGS?! 







991 諾 RAN 御覧 GORAN look, ty 
SEE, LOOK 回 覧 KATRAN circulation 
見 、 17 srokes 観 覧 KANRAN inspecson 






Formerly 著 . 忠 iswatch over 1111, here meaning just look/ waftch,and 上 兄 is 
look/ see 18、 Thus look and see. It is not clear why such an apparently unnecessary 







character should have evolved, especially in view of the complexity of its srokes. Suggest 
taking 著 assfaring eye 512,and ヒ asperson た 39andone 一 1. 






Mnemonic: PERSON WITH ONE STARING EYE SEES ALL 
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SIXTH GRADE 992-994 


や ーー ELura 裏面 RIMEN inside, back 
REVERSE SIDE, REAR, 裏 毛 URAKE fleece hining 


. INSIDE, LINING 裏付け る URAZUKERU backup 
We 13srokes 


Formerly also 形 . ネネ / 信 / 衣 、isclothing 420. 静 is village 219, used purely pho- 
netically to express inside/ reverse side. 992 originally referred to the inside/ re- 
verse side of clothing, ie. inimng, but is now also used in a general sense. 


Mnemonic: CLOTHING MADE AT REAR OF VILLAGE HAS GOOD LINING 


RITSU,。 RICHI 法律 HORITSU law 
LAW, CONTROL 規律 KIRTTSU discipline 
9 strokes 律 義 RICHIGI integrity 


4 is road/ move 118, here acting in the figurative sense of path. 吉 is a variant of 
brush in hand 吉 142, and here indicates writing and by extension prescribing, as 
well as lending its sound to express one. Thus the one (and onIy) prescribed path 
(to follow), ie. (he law. Control is an associated meaning. 


Mnemonic: MIOVING HAND WRITES DOWN THE LAW 


ルー RIN, nozoz み 臨時 RINJI termporary 

WW FACE, VERGE ON, 臨海 RINKAI seaside 

サ LW ATTEND。 COMMAND 臨席 RINSEKI attendance 
18 strokes 


防 isavariantof 了 居 , an NGU character meaning bend down/ be prostrate (hterally 
sfaringeye 区 512andperson と / 人 39,indicating a person bending down to stare). 
品 is goods/ group of people 382, acting phoneically to express cliff and possibly 
also lending a meaning of group of people. 994 originally meant (a group of peo- 
ple?) crouched on a cliff top looking down. This has given rise tO a range Of aSSO- 
ciated and extended meanings, such as verge, face, cormnimnand (a view)、 be in a cer- 
tain place and hence attend, and be in a high position Gncluding fguratively of 
rank). 


Mnemonic: PERSON FACES GOODS AND STARES 
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SIXTH GRADE 995-996 

995 RO, hogarg ん go 明 明 MEIROna brght clean 
CLEAR, FINE, CHEERFUL 朗報 ROHO gOod news 

10 strokes 朗読 法 RODOKUHO elocuion 

月 is moon 16. 育 is good (variant 諾 598).A good imoonisaclear onc Gn fact, 
some scholars fecl 亡 also acts phonetcal1y to exprcss clear), with bright and cheerful 


being associated meanings. 


Mnemonic: GOOD MOON IS CLEAR AND BRIGHT 


996 や へ RON 論文 RONBUN thesis 
ーー ARGUMENT。 OPINION 理論 RIRON theory 
ii | 15 strokes 論理 RONRI logic 


る is wordS/ speak 274. 向 iS arrange neatly 601 q.v., which according to sorme 
scholars also acts phonetically to exprcss Sequence/ order. Thus to speak while ar- 
Tanging One's words neatly in order, a reference to the presentation of an aTgU- 
ment. Suggesttaking 爺 Hterally as capped 会 、 121 and aligned/ stacked (bamboo 
tablets) 明 874. 


Mnemonic: ARGUMENT OF NEATLY CAPPED AND ALIGNED WORDS 


END OF SIXTH で GRADE 
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GENERAL USE 997-999 


THE 949 GENERAL USE CHARACTERS 


A 亜熱帯 ANETTAI subtropics 
NEXT, SUB-, ASIA 欧 亜 OA Eurasia 
7 srokes 下 参 ARYU follower 


Formerly 中 . Populariy thought to derive from some assumed pictograph of (hatted) 
hunchbacks facing each other, such as る を . 997 did indeed mean hunchback at one 
Stage, leading to associated ideas such as ugly and inferior and hence secondary/ next 
and sub-. However, very old forms such as * 完 > and Pdepict a particular tyDe Of nn- 
derground dwelhng with a central chambcr and various passages and/or smaller chambers 
on cach side、 This came to acquire associated meanings such as angular/ not sfraigh1/ 
crooked, and was eventually applied to hunchbacks, lcading to the evolution of meaning 
outlined above、 Somewhat surprisingly, despite its negative associations it is also bor- 
rowed phonetically to express the first syllablc of Asia. Suggest remembering by associa- 
tion with two 二 61andcenter 中 35.Sce also 222. 


Mnemonic: TWO ASIAN SUB-CENTERS NEXT TO EACH OTHER 


998 さ as AILaware7e7 悲哀 IAI Sadness 
SORROW, PITY 長 責 AIKA dirge, elegy 
9 srokes 物 の 哀れ MONONOAWARE pathos 


Mouth/ say ロ 20andclothing 衣 、420. The latter is used primarily for its soundi 
which is now T but was once somcwhere between 』 and Al, to express the sound of wail- 
ing and lamenting. It may also be felt to lend an extended figurative idea of covering 
(cf. English cloaked/clothed in sorrow). Thus to say the sorrowful sound T/ AI, 
Symbolising sorrow and pity. 


Mnemonic: MIOUTH WAILS, CLOTHED IN SORROW 


AKU, migirz 握手 AKUSHU handshake 
GRASP, GRIP 握り 屋 NGIRIYA miser 
12 srrokes 握り 飯 NIGIRIMESHI rce-bal 


オ is hand 32. 室 is sfore(keeper) 236 q.v., here acting phonetically to express seize 
and possibly also lending some suggestion of reaching through its clement 参 (reach 
875). Thus to (reach out and?) seize by the hand. Though now also sometmes 
used in a broader sense, 999 sill gcncrally retains connotatons of seizing with the hand. 


Mnemonic: GRASP STOREKEEPER BY THE HAND 
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GEBNERAL USE 1000-1002 








atsukaz, ko ん 取り 扱い TORIATSUKAI handiing 
TREAT, HANDLE, 扱 き 使う KOKTTSUKAUkeepbusy 
THRESH 客 扱い KYAKUATSUKAI 

6 strokes hospitality 







is nand 32. 及 is reach 1148, here acing phoneicalfy to express control and almnost 
certainly also lending an idea of reach/ attain、Thus attain something by controlling 
with the hand, ie handle. As wih the English term, this is also used figuratively in 
the sense of trea(/ deal with. Thresh is a minor associated meaning. 








Mnemonic: REACH WITH HAND, THEN HANDLE CAREFULLY 










w T、 EE Yo テ rg 依頼 RAI TequeSt 
DEPEND, AS IS 依然 YEN as before 
8 strokes 化 と て 地 EKOJI SDite 











Person イ 39andclothing 胡 420、The latter acts phonetcally to express deformifY, 
though any semantic role is unclear. Thus a deformed person. Such a person was de- 






pendent on others, leading to depend in general. (Some scholars fccl rather that the de- 
formed person leaned on a physical suppor crutch, with depend being a figurative ex- 







tension of lean.) It is not clear how the lesser meaning of as is was acquired, though it is 






possibly an associated meaning fror the idea of lack of movemcnt. 







Mnemonic: PERSON DEPENDS ON CLOTHING 






1002 1, odoyz 威力 TRYOKU authority 
AUTHORITY。 THREATEN 威厳 IGEN dgnity 
9 strokes 威 し 文句 ODOSHIMONKU threat 







Once written 太 , showing woman 錠 ,/ 335 and broad bladed halberd ポ / 成 S15/ 
246. The 1atter acts phonetically to express fearsome, as well as lending similar connota- 






Hons of its own. Thus fearsome woman (cf. English slang batle ax), originally used as 






4 term of address by a new bride towards her mother-in-1aw (and still very occasionally 






found in this sense in Chinese)、 Authority and (hreaten are aSsociated rmeanings. 






Mnemonic: AUTHORITATIVE WOMAN THREATENS WITH HALBERD 
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GENERAL USE 1003-1004 


1003 Ww LT surg、 masg, tamne 行為 KOI action, act 
DO, PURPOSE 為 筋 TAMESUI Patron 
NN 条 25rokes 為 過ぎ る SHISUGIRU overdo 


Formerly 旬 。 andecarlier Bl . 人 で is hand reaching down 303, here meaning just hand 


(and depicted as such in the older form, as  ), while 1s the prototype of elephant 
象 533 q.v. Tnat is,、 移 isavariantof 化 .Some scholars have 1nterpreted the character 
as referring to a controling hand training an elephan(, which involves doing the same 
action over and over again and thus by association gives the present rmneanings. However。 
other scholars take 羽 / 象 to be used in its sense of form/ image/ resemble, to exDreSs 
the idea of a hand making a shape which resembles something. This came to mean imitate 
Sormneone's gestures,。 which involved doing the gestures Over and over again/ 
practice、 with purpose/ benefit being an associated idea. The fact that the addirion of 
person 4 39 gives imitate (iterally imitating Derson) 人 あ 1133 suggests that the ]atter theo- 
ry is correct. Suggest rcmembering 意 。by associaion with bird . 釣 174. 


Mnemonic: DO PRACTTCE FOR PURPOSE OF IMITATING FUNNY BIRD 


1 大 尉 TAI captain 
て MILITARY RANK 小 尉 SHOI ensign 
y パ 11 strokes 尉 紀 IKAN company offcer 


Once written 2、 3 isa hand, 1ater replaced with measure/ and 寸 909q.v. to em- 
phasise careful use of the hand. 火 is fire 8, here meaning heat. 2 isavariant of benev- 
olent 4 二 906 q.v., here acing phonetcally to express press down and probably also 
lending its own idea of pressing down through its assurmed early meaning of a person bent 
down under a double load、1004 originally meant press down with something hot, a 
reference to ironing. This meaning is now conveyed by the NGU character 弄 > which 
addsanextrafire . Justas wirh the English term iron out, by figurative extension 1004 
came to mean Smooth out creases/ put into shape, and was eventually applied to a 
iower ranking officer given the task of knocking' new recruits into shape. Suggest 
taking 必 ascorpse ア 236andshow 欠 695. 


Mnemonic: HAND SHOWS CORPSE TO BE SOLDIER OF RANK 
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1005 Teraz 偉大 DA grandeur 


GREAT,。 GRAND 偉人 IJN hero, Drodigy 

王 12 strokes 偉 物 ERABUTSU great person 

4 is person 39. 覚 is opposed feet 422 q.V., here acting phonetically to express differ 
and also lending 有 connotations of going against the norrm. Thus a Derson dif- 


feren#t from normal personSs, a refcrencc to an outstanding/ great person. Suggest 
remembering 考 byassociaion with differ 黄 1006q.v. 


Mnemonic: GREAT PERSON DIFFERS FROM OTHERS 


1006 、 1 chigaz 相 逢 SO difference 
DIFFER 違反 HAN infringement 

3 音 13 strokes 言い 違い IICHTGAI misstatement 

る is movement 129. 圭 1s opposed feet 422 q.v., here acting phonehcally io exDress 
part from and also lending its own connotations of moving away. Thus to move 
away from something, 1eading by cxtension to differ. Suggesttaking ロ asopen- 


ing 20, with aplay on the word opening, as almost' five 妃 19and 填 as 
'almost' year 時 64. 


Mnemonic: AFTER ALMOST FIVE YEARS, OPENING MOVE DIFFERS 


1007 1 維持 upkeep 
FASTEN, ROPE, 維新 ISHIN Testoration 
ガ W SUPPORT 械 維 SENI fiber 

14 strokes 


余 is thread 27, here meaning cord. 使 isbird 216, here acting phonetically to express 
pull and also 1ending connotations of forward movement. 1007 originally referred to a 
rope fastened to sormething in order to pull it forward. Thus rope and fasten, 
while support is an associated meaning, from the idea of helping along. 


Mnemonic: NOPE THREADED THROUGH BIRD HELPS SUPPORT IT 
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GENERAL USE 1008-1010 


1008 naguSa7227772/726 チ 慰問 IMON condolence 
屋 ミ 1 COMEFORT, CONSOLE, 慰安 IAN solace, amusement 
か AMUSEMENT 慰 み 物 NAGUSAMIMONO 


いい こい 15 strokes plaything 


Heart/ feelings ぃ > 147 and soldier of rank 以 す 1004 q.v、Some scholars take the latter 
to have been used from the outset in its sense of smooth ou(, to give smooth out 
Someone's feelings, ic. comfort/ console them. Others take it to have originally 
been used phonetically to express resentment, as well as lending its iteral connotations of 
burning pressure,to givefeelings of smoldering resentment. It is then felt to have 
acduired its present mneanings as a rcsult of the popular reinterpretation of its elenncnts as 
discussed above G.e. smooth out someone's feelings). As with 1004, suggest taking 失 T 
ascOrDse 236,show 示 695,andhand/measure 十 909. 


Mnemonic: SHOWN CORPSE'S HAND TO CONSOLE FEELINGS?2! 


1009 婦 度 DO 1atitude 
HORIZONTAL WEFT 経緯 儀 KEIGI theodolite 

小 幸 16 strokes 緯糸 NUKIITO * weft 

休 is thread 27. 党 1S ODDoSsed feet 422 q.v., here acting in a dual phonetic role to ex- 
Dress both cover and differ and in a dual semantic role to 1end supporting connotations 
both of surrounding (and hence covering) and going in a different direction. 


Thus thread that covers by going in a different direction, a reference to the weft 
relative to the warp. Suggest rermembering 征 by association with differ ュ 受 1006. 


Mnemonic: HORIZONTAL WEET THREADS DIEFER FROM WARP 


1010 N TTSU, sore/M/7gy 逸品 nPPIN fine article 
ESCAPE, GO ASTRAY, 人 逸れ 矢 SOREYA srayarow 

ス FAST, EXCEL 人 逸 出 ISSHUTSU 
11 strokes eSCaDe,。 CxCellence 


Formerly 3 免 ,showingthat 和 ,jsnot escape 1849 q.v. but a simplification of the NOU 
character hare 和 , , which derives from a pictograph し (though the sirmpjification was al- 
most certainly influenced by confusion with escape 錠 )、This was combined with move- 
ment る 129to express the idea of a hare's movement, which is fast and associated 
with escaping.、 Go astray is derived frorn escape, while excel is derived from fast. 
SuggeSt rememmbering by association with escape 和 , . 


Mnemomc: MOVE FAST AND ESCAPE 
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GENERAL USE 1011-1013 









里 芋 sArouwo taro 
POTATO 学内 TMOGAr cone shel 


ゴー 6 strokes 焼き 茎 YAkmMO bakedpowto 


サ isplant9. 和子 isemerge 811, here also acing phonetically to express big. Thus Dig 
(leaved) plant which emerges (from the ground), a somewhat vague reference to 
the potafo. As with 811, suggesttaking 子 - asa'stifW Gre. dead) version of child 也 
23. 










Mnemonic: CHILD IN RIGOR MORTIS AFTER EATING POTATO PLANT 









IN 婚 如 KONIN marriage 

MARRIAGE 如 せ き INSEKI in-laws 

9 strokes 如 族 閥 INZOKUBATSU 
nepotsm 







is woman 35. 因 is depend on 614 q.Y., here probably 1ending its assumed SDecif- 
ic meaning of become dependent on a person in whose house one stays、 Thus 
woram becoming dependent (on her new family)。 a reference to ImarTiage. SuggCSt 
taking 区 asbigman 大 53inconfinement | (see 123). 










Mnemonic: BIG MAN CONE1INED BY WOMAN AFTER MARRTAGE 


1013 ア ヽ IN,。 kage 陰気 Nki gloom, sadness 
SHADOW, SECRET, 際 部 INBU private Darts 
と シーマ NEGATIVE 陰口 KAGEGUCHT backbiting 


11 strokes 





『 is hill 229. 徹 is a now defunct character meaning obscure/ secret/ shadow. It 
comprises now 作 、 123 q.v., used in its literal sense of cover, and Say 去 78q.v., used 
in its literal sense of vapors. Thus sornething covered in vapors/ mist. When com- 
bined withhil PF themeaning became misty/ shaded side of a hill, as opposed to the 
Sunny sidc of the hill seen in 『 協 406 qv、 It also retained its connotatons of secret. 
Whereas 406 connotes the positve (yang), 1013 connotes the negative (Yim). Note that 
kage/ shade is also cxpressed by the NGU character 藤 , that adds plant ユナ 9and techni- 
cally means shaded plants. Suggest remembering 色 as a combination of now 今 and 
meet 人 婦 87. 













Mnemonic: NOW MEET IN SECRET IN SHADOW OF HILL 
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GENERAL USE 1014-1016 


IN, kakuzeri/s ル 隠居 ITNKYoO reirement 
HIDE 隠者 INJA hermit 
14 strokes 隠れ 家 KAKUREGA refuge 


Formerly P 多 -F is hill 229. 多 is a CO character meaning COrmpassion/ care. 1ts 

exaCt etymology 1S unclear but it comprises heart/ feelings 147, reaching hand ス 、 
303, a further hand = ,and what appears to be tile/ weigh press down エエ 944. Thus 
presumably hands pressing down on heart, indicating compassion. In the case of 1014 寺 

acts phonctically to cxpress cover, and possibly 1ends similar connotations from the idea 
of hands covering the heart. Thus covered by a hill, i.e. obscured from view and hence 
hidden/ hide. 


Mnemonic: HILL CAN'T HIDE FEELINGS -- NEED HANDS OVER HEART 





1015 や ょ て 寺 jiN 韻文 ITNBUN poery 


RHYME, TONE 韻律 INRITSU rhythm 
ゆ 19 strokes 音韻 ONIN Phoneme 


者 is sound 6. 見 is member 228 q.v., here acting phonetically to express round and 
also lending its literal meaning of round object but in a figurative sensc. Thus rounded 
sound, ic. rhymme/ rhythm. 


Mnemonic: MEMBER'S RHYME DISPLAYS ROUNDED SOUNDS 


、 つ > we EE Yo 詠歌 EIKA compositon 

に コ POEM, RECITE, 詠 草 ETSO draft of poem 

ヾ 4』 COMPOSE 詠 史 EISHT ePiC 
12 strokes 


Formerly also vo 水 . Words/ speak 今 274(ormouth/ say 口 20)andlong 京 
615, to convey the idea of drawing out a verbal statement ( in the dramatic sense). 


Thus recitation, with Doemm and compose being associated meanings. 


Mnemonic: RECITED POEM CONTAINS LONG WORDS 
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GENERAL USE 1017-1019 


ETI、kage 影 響 ETKYO influence 
ニュ ク SHADOW, LIGHT, ー 影 父 EZO shadow,image 
IMAGE 影武者 KAGEMUSHA 
グ 1 strokes gencral's double 
受 is scene/ bright 469 q.v., here in its carly sense of open to the suniight. 用 is 
delicate hairs 93 q.v., here in an extended sense of delicate pattern. (Some scholars 
see 多 asrays Of sunlight。 as in 144/618, and it is indeed highly jkely that there was 
sorme confusion between hairs and sunrayS, Or cven a dehiberate merging of the two.) Thus 
the delicate pattern formed by sunlight, ie. dappling or shading. This led to 
both shadow and light, though the former is by far the commoner meaning, while the 
idca of the pattern/ shape of the shadowing led to form and image. Suggest taking 素 
jterally as sun(ligh() 軌 62andcapital 京 99,with 彡 asstreaming suniight. 


Mnemonic: SUN STREAMS DOWN ON CAPITAL, FORMING SHADOWS 
1018 さろ ET, surudo 鋭利 EIRIna Sharp, keen 
「 SHARP, KEEN 鋭角 EIKAKU acuteangle 
15 srokes 精鋭 SEIEI elite, crack' 


金 js metal 14. 光 , is exchange 524 q.v., which acts phoneiically to express smmall. Ac- 


cording to some scholars also lends an cxtended idea of reduction and hence taper 
from its connotations of dispersing. This does not seem particularly convincing, however, 
and it may be felt more likely that it lends a loose idea of penetrativeness from its literal 
meaning of a person dispersing words by way of explaining, instructing, or preaching. 
Thus small (tapered?/ penetrating?) piece of metal, namely a tip,。 symbolising 
something sharp. This is also used figuratively, ic. keen. Suggest taking 遇 , aselder 
brother 史 267andout ヽ / 66. 


Mnemonic: ELDER BROTHER IS SHARP WHEN MONEY GIVEN OUT 


EKI, YAKU 防疫 BOEKI disinfection 
EPIDEMIC 部 投 AKUEKI Plague 
ず 9 strokes 商 病 EKIBYO/ YAKUBYO 
> 人 eDidermic 
IIness チ 381andstrike 中 153, to give ilImess hat strikes. Some scholars fccl 
that 区 alsoacts phoneticalty to cxDress SuCceSSiOon, giving ilness 6hat strikes peo- 


ple in succession. 


Mnemonic: EPIDEMIC IS ILLNESS THAT STRIKES 
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GENERAL USE 1020-1022 


1020 \ 作 ETSU 喜 翌 KIETSU joy 
JOY 悦楽 ETSURAKU enjoyment 
10 srokes 満悦 MANETSU delight 


is hear feelings 147. % ぬ js exchange 524 q.v., here acting phonetically to express 
burst forth and also lending an idea of proclaim from its jiteral meaning of person dis- 
persing words、 Thus feelings which burst forth and are proclaimed, narmnely joy. 
Suggesttaking , aselder brofher 兄 , 267andout ヽ / 66. 


Mnemonic: ELDER BROTHER GIVES OUT FEELINGS OF JOY 


W ETSU, koeru/yg 優越 YUETSU Superiority 
CROSS, EXCEED, EXCEL 越境 EKKYO border violadon 
12 srokes 追い 越す OrKOsU overtake 


is run 161. 臣 is halberd/ battle ax 515, which acts phonetcal1y to express flee/ 
Swift and probably also 1ends an idea of aggression. Thus to run Swiftly (ike warriors 
attacking?)、The idea of running swiftly led to (he idea of exceeding (not unlike 629 q.v.) 
and ihus crossing, as well as excelling. Scholars who emphasise the ideographic role 
of the elements feel that the present meanings stem from warriors CrOSSing into other terTi- 
tory, with excel stemming fror the idea of riumph. This theory is a useful mnemonic. 


Mnemonic: RUN WITH HALBERD AND CROSS BORDER 


ETSU 拝 斉 HAIETSU audience 
AUDIENCE (WITH RULER) 肌 見 EKKEN audience 
1 区 13 strokes 調 見 室 EKKENSHITSU 


audience chamber 


Formerly る 久 . る is words/ speak 274. 惣 js a CO character now uscd to indicate a 
range of interrogatives, and in compounds it often lends an idea of ask and/or threat- 
en. It comprises say 円 / 品 688,encircle/ surround / リ 655, and person 人 239 
inacorner し . 349 (see also 973). Its ectymology is unclear, but it appears to indicate a 
person (Possibly an escapee) trapped in a corner surrounded by interrogators, which would 
account for itS connotatons both of (hreaten and of the interrogaive. However, it is also 
Possible that personin acorner は iSusedinits sense of dead person (973), particularly 
in view of the fact that the modern form uses fallen person ヒ 238, to give talking persons 
Surrounding a dead Derson、Jn such case it 1S not clear how it came to acquire its various 
connotations. (Note that 包 ) exists as a "made in Japan NGU character meaning smell, 
butthis is also of unclear etymology.) In the case of 1022 稀 ) acts phoneucally to CXDTeSS 
State clearly, and is also beheved to lend connotations of demand, combining with 
words 多 togivemake a clear verbal demand. This led by association to audience. 
Suggesttaking 円 asSun62,with ascoverand と assitting person/ man. 


Mnemomc: MAN STIS COVERED IN SUNSHINE AFTER WORDY AUDIENCE 
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エー ュ ント エン IN7 EL トラ エッ ー に リン フー エル パラ) 


ETSU 喘 兵 EPPEI trOoD review 
INSPECTION 検閲 KENETsSU censorship 
1 strokes 閲覧 宣 ETSURANSHITSU 


Teading room 


Pis gate 211, here in an cxtended scnsc of emerge in succession (ie. from a g4tC). 


%, is exchange 524 q.v., here acting phonctcally to express count and possibly also lend- 
ing its idea of speaking person. Thus to count things energing im succeSSiom (i.c. 
troops who answer when called7), leading to inspection. Suggest taking 宮 , as elder 
brother 宛 , 267andout ヽ /66. 


Mnemonic: INSPECT ELDER BROTHER WHEN HE COMES OUT OF GATE 





1024 。 上 EN, hono 火 炎 KAEN flame, blaze 
だ FLAME 脳 類 NOEN encephalits 
療 8 strokes 導 天 ENTENscorching weather 


Fire/ fame 火 8 doubled for cmphasis. It often has connotations of eXCeSSive fire/ 
heat. 


Mnemonic: TWO FIRES CAN MEAN TOO MUCH FLAME 


1025 ャ ーー ニテ FN, utage 長 会 ENRKAI banguet 
BANOUET 受 楽 ENRRAKU revelry 
10 strokes 酒 SHUEN drinkingbout 


e? iS house/ building 28. 胃 is a now defunct character meaning atfractive woman. 
The ]atter comprises woman 35andsun/bright 白 62.and jterally means daz- 
Zling woman. This was often used as a euphemistic reference to prosiitutes and what 
mght be termed professional party-gocrs、 (Note that woman 女 combined with bright 
208 Idouble sun 避 ] gives the NGU character prostitute 才 .) Thus, depending on one's 
level of interpretation, house of prostitutes/ brothel or house of beauties. By as- 
soclation this led to revelry and banquet. 


Mnemonic: BANOUET HOSTED BY WOMAN IN SUNNY HOUSE 
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GENERAL USE 1026-1028 


1026 援助 ENJO assistance 
HELP 応援 OEN backing, aid 
12 sirokes 声援 SEIEN vocal support 


受 is draw to oneself 932 q.v., here in its literal sense of one person helping another by 
means of a rope、 Hand 才 32 draws emphasis to the helping hand', giving help.、 As 
with 932, suggest taking 篤 asthree hands (band る / 303,hand 又 ,and hand' チ 
[taken as variant hand チキ 321, thus giving four hands in total. 


Mnemonic: FOUR HANDS PROVIDE HELE 


EN, kemuri。 kermui/zo: 煙突 ENTOTSU chimney 
SMOKE, FEEL AWKWARD 禁煙 KTINEN mo smoking' 
と 13 srokes 煙草 TABAKO* tobacco 


由 is burn/ fire 8. 沈 is a CO character meaning embankment/ block. it comprises 
ground/ earth 土 60andwest E 152,the latter being used phonetically to exDress 
block to give earth that blocks. Thus 1027 means iteraljy firethat blocks. Smoke 
is felt to be an associated meaning, from the idca of blocking vision and breathing. 1027 is 
now also sometmes used to refer to mist or haze in a broad sense. It is not fully clear 
how in Japanese it also came to mean feel awkward/ shy, but it seems likely that this js 
an associated figurative rmeaning, frorn the idea of not being able to see properly and hence 
not knowing which way to turn or how to proceed、TNote that there is an occasionally en- 
countered variant form 求 因 , which uses depend on/ cause [ 友 ] 614. The 1atter acts phone- 
cally to express block and also lcnds its meaning of cause. Thus (hat which is caused by 
fire and blocks. 


Mnemonic: SMOKE FROM BURNING GROUND IN WEST 


1028 EN, saru 類 人 療 RUJINEN anthropoid 


. MONKEY, APE 野 角 YAEN wild monkey 
。 祥 13 strokes 導 真 似 屋 SARUMANEYA copycat 
Formerly 林 > which is the correct form. ろ is dog 17, here meaning aninmal. 委 1s 
pull up by hand 932、 Thus animal which pulls itself up by hand, a reference to 
the monkey and its tree-chmbing agility. The ater use of long robe 表 79isalmostcer- 
tainly the result of miscopying, but since it has the same pronunciation as 沙 itmay be 


considered a phonetic subsitution for the atter. Suggest remembering 衣 by association 
with distant 科 79. 


Mnemonic: ANIMAL IN DISTANCE IS MOONKEY 
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GENERAL USE 1029-1030 


1029 EN。 namari 亜鉛 AEN Zinc 
LEAD 黒鉛 KOKUEN gphite 
て \ 13 srokes 鉛 筆 入 れ ENPTTSUIRE pencilcase 
第 is metal 14. ひ is hollowed out 158, here acting phoneucally to express white and 
possibly also lending an idea of extraction from its iteral elements source/ opening ロ 
20 and out of /\ 66. Thus (extracted?) white metal, a reference to lead. White met- 
al is also the description of silver 移民 263 q.v., but it should be noted that the Jatter is SDe- 
cifically white metal that is scrutinised (to distinguish it from similar metals, such as 1ead). 
Some scholars fee] that white is in fact a reference not to the color per se but to cosmetics 
(white and cosmetics conceptually overlapping and in Japanese sharing the same word shi- 
ro), Since it 1S known that in ancicnt times many cosmetics were lead based. Thus the inter- 
pretation of 1029 then becomnes metal associated with cosmetics. A combination of 


both theories is not impossible, ic. white metal associated with cosmetics、 Suggest 
taking 品 ashole. 


Mnemonic: METAL POURING OUT OF HOLES IS LEAD 


EN, fuchi 縁側 ENGAWA Veranda 
RELATION(S), TIES。 緑 紀 いや FUCHINUI hemming 
FATE。 EDGE 縁談 ENDAN offer of marriage 
15 strokes 


FormerIy hc 4 . 介 is thread 27. 処 is a CO character meaning running pig/ hedgehog, 
and is to all intents and purposes a Variantofpig 人 1670. Here it acts phonetically to ex- 
press edge, to givethreads used for edging/ hemming. Why such a character 
Should nave been chosen as a phonetic is not clear, but it may possibly have been confused 
with and/or Hikened to streamcrs 387,i.e. to suggest tassels. Edging came to mean 
edge in general. Relafion(S), ties, and fate are taken by some scholars to be the result 
of borrowing, but it seems more Hikely (hat the combination of threads and edge Suggested 


bringing things into contact, and that they are therefore cxtended/ associated mean- 
ings. Fate is certainly a meaning figuratively associated with ties. Suggest taking 表 as 
pig with tusks. 


Mnemonic: TUSKED PIG TIED WITH THREAD SUFFERS SAD FATE 
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GENERAL USE 1031-1033 


1031 O, kegarerg/y4/7ow の 7 革 染 OSEN pollntion 
YOgO7er4/S4。 kitanaz 乱 職 OSHOKU bribery 
2 DIRT。 DISHONOR 生れ 物 YOGOREMONO laundry 


6 strokes 


Also wntten 守 、 ン is water 40、 干 / 名 isemerge 811 q.v., acting phonetically to ex- 
press dip/ hollow and possibly also lcnding its own idea of emerge (though it may be 
felt that the waterweed element る [see also 281] is the dominant connotation). 1031 
originally referred to water which collected in a hollow, possibly having seeped (iLe. 
cmerged) from the ground and/or becoming covered with waterweed. Unlke he pure con- 
notations of spring 泉 915, it acquired connotations of stagnancy (still found as a mean- 
mg in Chinese) and hence impurity and cventually dirt and the figurative dishonor. As 
with 811, suggesttaking 千 asa'sGff'Ge dead) version of child 子 25, with 
as 'almost' stiff/ dead child. 


Mnemonic: CHILD ALMOST DEAD AFTER DRINKING DIRTY WATER 


OO kubo。 boko。hekoz z 凹面 OMEN concave 
HOLLOW。 CONCAVE, 凹 地 KUBOCHI hollow, pit 


DENT 凹み FEFKOMI dent 
$ strokes 


A symbolic represcntaion of concavity. Suggest remembering by association with a box 


 . 
Mnemonic: HOLLOW BOX DENTED, NOW RATHER CONCAVE 


O 0y 押収 OSHU confiscation 

PUSH 押 し 入れ OSHIIRE closet 

8 strokes 手押し 車 TEOSHTGURUMA 
barrow 


地 is hand 32. 忠 is shell/ casing 1243, here acting phonetically to express Dress/ 
push and probabIy also 1ending its own connotations of thrust and force from its Hiteral 


meaning of a seed burstng forth from its casing. Thus press/ push with hand. 


Mnemonic: HAND PUSHES SHELL 
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GENERAL USE 1034-1035 


0 欧州 OsSHU Europe 
EUROPE, EDU- 欧米 OBEI the West 
8 srokes 磁 氏 管 OSHIKAN 

Eustachian tnbe 


Formerly 牙 X . 久 islack 471 q.y-, here in its literal sense of gaping mouth. 区 / 
is ward/ section 46S q.v. Thoughthe 吉 of 世 probably referred initally to various 
enclosures/ sub-sections、 because of the similarities with mouth ロ 20 区 wasoften 
chosen as a phoneiic in words relating to the mouth.、 Here it is used to expreSS the sound 
O. (Though as an independent character 豆 is now invariably read KU it is also listed as 
having a minor reading O, both readings appearing to stem from an original reading of 
YOKU/ EOKU/ EUKU or similar.) Thus to make the sound O (EO/EU) with 4 
gaping mouth, a reference to groaning while vomiting. It can sti1 be used to mean 
vomit in Chinese, while in Japanese this is expressed by the NGU character 0 箇 , which 
uSes an ordinary mouth 品 instead of gaping rnouth 奴 .Thecharacter was also chosen 
as the phonetic for the EU of Europe, as well as Eustachian, Euclhd, etc.。 Why a character 
with such emetic connotations should be chosen to represent Europe iS a matter Of some 
conjecture. While it is true that there are very few characters with a reading of this particu- 
lar type of O(EU/EO, as opposed to OO, OU, etc.), it should be noted that Ihere iS a DeT- 
fectly good NGU character ぞ 倫 ( 名 is words 274, which is read O/EU/EO and has a 
mean1ng of praisc/ extol. 


Mnemonic: SECTION OF EUROPE LACKING 


1035 Onagurg 殴打 OpDA blow, assault 
HIT, BEAT, ASSAULT 了 殴り 込み NAGURIKOMI gang aid 
> 4 8 strokes 殴り 合う NAGURIAU radeblows 


Formerly 色々 . 史 ishand holding weapon/ strike 153. 区 / 友 is ward/ section 
463, here acing phonetically to express bea# and possibly also suggesting through its 
sound O the groans and wails of someone being beaten (see 1034). Thus skrike (with 
weapon) and beat. 


Mnemonic: ASSAULT IN WARD INVOLVING WEAPON 
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GENERAL USE 1036-1037 


Q ひ , sakura 楼 桃 OTO cherry fruit 

N み CHERRY (BLOSSOM) 桜色 SAKURAIRO pink 
10 strokes 楼 肉 SAKURANIKU 

horsemeat 


Formerly 欄 、 林 is free 69. 明 1s an NGU character meaning baby (girl), cornpris- 
ing woman 婦 3Sandthe CO character string of shells/ pearls 静 、(adoubling of 
shell 昌 90). In Chinese 串 also has connotations of roundness. That is, plump baby 
grls were jikened toastring of pearls. In combination with ree 木 the meaning becamc 
tree that produces a string/ cluster of baby round things. The peach (see 1646) 
was one of the cormmonesi fruits。 and the cherrY was considered baby' relative to this. Im 
Chinese 1036 is hardly used, but it is a popular character in Japanese. It should be noted 
that, despite the fact that 1036 was frst applied to the cherry fruit, fruiting cherries apDear 
to have become rare (certainly in Japan), and in Japanese it is now used almost exclusively 
of the flowering cherry. The cherry fruit is now often refcrred to as the "Western fruir- 
cherry' (Seiyomizakura 本 交 昌 栓 ) Suggest taking the 、 ン of the modern form as a half 
variant of claw ぐ 303. 


Mnemonic: WWOMAN HALE CLAWS WAY UP TREE TO GET CHERRY 
BLOSSOM 


1037 クタ AN OQ, okina 老 焦 ROO old man 
OLD MAN, VENERABLE 村 付 SONO village elder 

3 う 明 osnokes げん 人 菊 GENOKINA 

Old Man Gen 


現 is wings/ feathers 812、 人 ム 、 is public 277 q.v., acting phonetically io exDreSs head. 
1037 originally referred to the (soft) plumage on either side of a nawk's head. Im 
vicw of his rather specific meaning it is possiblethat 人 色 waschosen as the phonetic for 
its suggeston of anose ム 134(though technically 277 dcrives from らき, ロ wasfrom 
an carly stage often abbreviated to ム ), with / ヽ then becoming symbols of eifher side. 
Some scholars feel that the present meaning of old man is purely the result of borrowing, 
while others feel that an carly form 伏 of 1037 became graphically confused with an early 
form を of old man 友 609.However, it seems equally possible that 1037 was applied 
by association to whiskered old men and/or thosc who had gone bald on top of the head 
and had hair left on]y on the sides. 


Mnemonmc: OLD MAN RUFELES FEATHERS IN PUBLIC 
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GENERAL USE 1038-1040 









O, oku 奥底 OKUSOKO innerdepths 
DEEP INSIDEg 奥様 OKUSAMA wi 作 
12 strokes 奥義 OG ル OKUGI mmysteries 







Formerly じ コ and carlier 貸 . 信 and 症 show he same apPDparent confusion between 
rice 米 201andrice plant 条 81 as seen in 196, though the modern form has opted for 
rice 米 . で isclearly a variant of roof7 building 2 28. 大 isSnotbig 大 53,though 
rt may be useful to take it as such, but clearly a simphfication of a pair of hands YY, which 
here indicate pushing. 1038 originally referred to rice stored (Hiterally pushed) deep 
inside a building, with the idea of deep inside eventually prevailing as the meaning. 
Note that the reading OKU is believed by many scholars to be an ON G.e. Chinese) read- 
ing, of which Ois taken to be an abbreviated form ぅ but itis officially classified as a KUN 
G.e. Japanese) reading, and probably has etymological connections with the verb oku 
meaning (O Dut in place (see 345). Further evidence for the KUN classificaton includes the 
fact fhat when used in compounds 1038 never lends a reading OKU. It does, however, 
Very occasionally have an ONreading IKU. 















Mnemonic: BIG AMOUNT OF RICE DEEP INSIDE BUILDING 










1039 OKU 記憶 KTOkU memory 
THINK, REMEMBER 追憶 TSUIOKU reminiscence 

』 y | ・ 
NM 16 strokes 境 測 OKUSOKU speculaton 







Though(/ think 夫 226 and hear(/ feelings 十 147, conveying the idea of a thought 
kept in the heart, such as a ngering memory. Nowadays often interchanged in prac- 
tce with the NGU character 乃 , which uses flesh/ of the body 月 365 instead of heart , 
but technically 用 has connotations of rmidity and hesitation. 










Mnemonic: A THOUGHT IN THE HEART IS A THOUGET REMEMBERED 


1040 osore,。 GU 愛 廣 YOGU disress 
FEAR,。ANXIETY 不 膚 FUOGU unexpected 
よー 13 srrokes 度 美 人 草 GUBrrINsO Poppy 


虐 is iger 281. 和 is give 1237 q.v., acting phonetically to cxDreSs Contrast (of color) 
and probably also lending connotations of not proven fact from its literal meaning Of a 
Person not teliing the ruth. 1040 orginally referred to a mythica tiger<like creature 
with black spots against a white background. Its Dresent meanings result from confusion 
withconcern 内 1904. 










Mnemonic: TIGER GTVES ONE FEAR AND ANXIETY 


331 


GENERAL USE 1041-1042 


OTSU, ITSU 乙種 OSSHU B Class 
ODD, B, 2ND。STYLISH ZZ 女 OTOME* maiden 
1 stroke 選 , (て OTSUNI Srangely 


From a pictograph of a double bladed sword (held in the middle)、 This was an 
unusual weapon。 leading to odd. Stylish is felt to be a oosely associated meaning, 
from the idea that something unusual is something outstanding, with styhsh being an asso- 
ciated meaning with outstanding. Second/ BB is a borrowed meaning (Firs/ A being 時 
1243 and Third/Cbeing 1773). 


Mnemomc: ODD DOUBLE BLADED SWORD IS B-GRADE STYILE 


Orosi。 OroShi 外 売 OROSHIURI wholesale 
WHOLESALE, GRATE 外 商 ORISHISHO wholesaler 
9 strokes 外し 大 根 OROSHIDAIKON 

gTated radish 


Of unusual ctymology in that it is formed from a arger character, without reference to 


which 1042 cannot be understood. The character in question is honorable 牧 『 1158 d.V., 
used in its meaning of drive a cart. This has had road/ mmovement 4 118removed 
from its moving foot/ movement element 129 q.v., to leave justfoot 止 129, 
which changed to its meaning of stop. In combination with the "drive a carf' element キ D 


(which confusingly only became drive a cart in combinaton with movement。 since there is 
no cart element proper) this produced a meaning of stop (driving) a cart. This came to 
mean umload, which is its main meaning in Chinese. Im Japanese there is a semantic over- 
1ap between unloading a vehicle and seiling wholesale (Gi.e. selling there and then at the 
roadside rather than through a retail outle), with the verb orosu meaning both lower/ un- 
load and sell wholesale depending on (he character (generally 下 7 is used for lower/ un- 
load)、1042 is also sometimes used to express a separate homophonic word orosu rmeaning 
to grate (Vegetables),though this is normally expressed by 下 7. Suggcst remembering 
by association with honorable 移 了 1158,minus its movement radical イ . 


Mnemonic:WHOLESALE MARKET HONORABLE BUT LACKS MOVEMENT 
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GENERAiLUSE 1043-1045 





ON, odayg ん g 船 和 ONWA moderaion 
PEACE, MODERATION 穏 当 ONTOna reasonable 
16 strokes 平穏 HEION calm 
NNN 







る 


Formerly 結 - 条 is rice plant 81, while き / 記 iscare/ compassion 1014 q.v. The 
latter acts phonetically to eXpresSs soften and probably also lends connotations of PFeSS- 
ing from its assumed original meaning of hands pressed to heart. 1043 originally referred 
to softening rice by pressing it. Some scholars take its Present meanings to result 







from borrowing, while others see them as extended meanings, feecling that soften rice 
Came to mean soften in a broad sense。 leading to make amenable and thus advocate 
Peace and moderation. Suggesr taking 沼 hterally as hands (hand く , 303 and hand 
ヨ )clasped to heart 」 ぃ : 147. 






Mnemonic: 時 ANDS HOLD RICE PLANT TO HEART AS TOKEN OF PEACE 








1044 





KA 佳 入 KAJIN 4 beauty, belle 
二 BEAUTIFUL。 GOOD 絶 佳 zEKkA superb 
8 strokes 佳作 KASAKU aganework 














イ is person 39, here meaning Worman. 才 is edge/ jewel 819, here achng phonctically 
to express beautiful and possibly also lending its meaning of jewel. Thus a beautiful 
(jewelled?/ jewel-like?) woman. This Iater became beautifui/ fine/ good in a 
broad sense.、 Suggestiaking 老 Hteraliy as a doubling of ground エ 60. 







Mnemonic: GOOD PERSON COVERS TWICE AS MUCH GROUND 





+ み KA。 ka ん g ア ん ez 架 道 橋 KADOKYO Qverbridge 
BUILD, SPAN,FRAME 書架 SHOKA bookshelf 
9 srrokes 楽 空 KAKU aernal,fancifu 











木 is ree/ wood 69, here meanin ghimber. カロ is add 431, here aiso acing phoneiically 





to exDress build up、Thus to build up by adding timber, a refercnce to construct- 






ing a framme/ support, usually with connotations of height and spanning (as a bridge). 







Mnemonic: ADD WOOD TO BUILD UP SPAN OF FRAME 


GENERAL USE 1046-1048 


KA, GE, hana 華美 KABI splendor,color 
FLOWER, SHOWY, 中 華 CHUKA- Chinese- 
CHINA 華 華 し い HANABANASHII 

10 strokes brilliant 


Orginally 委 , showing a richly leafed plant coming into bud 穴 with a reinforc- 
ing plant radical WW / ザ 9.Alater form shows the plant radical on top and a sim- 
plified leafy plant 独 , with the idea of coming into bud conveyed by emerge 避 811.1t 
is from this later form that the modcrn charactcr dcrives、1046 is now generalty used in the 
fgurative sense of flowery/ showy, with the physical flower being conveyed by , 9 

1t is also used as a referecnce to China. Suggest taking 王 as an eight-leaved plan( 許 

with the number being confirmed by eight ヽ / 66. 


Mnemonic: SHOWY CHINESE FLOWER IS PLANT WITH EIGHT LEAVES 
KA 菓子 KASHI candy, cake 


FRUIT, CAKE 製菓 SEIKA confectionery 
11 strokes 水 菓 子 MIZUGASHI fruit 


Fruit 時 627 with plant サザ 9added after the the meaning Of 627 became vague. Cake 
is an associated rmeaning, from the idea of swect refreshmcnt. Suggesttaking 果 astree 
木 . 69andfield 細 39. 


Mnemonic: TREE PLANTED IN FIELD PRODUCES FRUIT FOR CAKE 


1048 KA。 uzu 油 巻 き UZUMAKI cddy, vortex 
WHIRLPOOL, EDDY 油 線 UZUSEN spiral ne 


12 strokes 渦中 KACHU maelstrorm 


Formerly 更 , comprising water/ river シ 40andpass/ flexible movement 
629. 1048 is used as a proper noun to refer to a Certain river in China, and sorme scholars 
feel that whirlpool results either from borrowing or from the particular nature of the Tver 
in question. Others feel that whirlpool is the older meaning, from the idea of flexibly 
moving water, and that the river in question was so named because of this. Movement 
ィ 129 has disappeared in the prescnt form, which may be a useful mnemonic. 


Mnemonic: WWATER IN WHIRLPOOL PASSES WITH DISAPPEARING 
MOVEMENT 





334 





GENERAIL USE 1049-1052 









KA, yome, totsugz 花嫁 HANAYOMg bride 
MARRY、BRIDE 嫁 資 KAsH dowry 
13 srokes 転嫁 TENKA buck passing 








み 









Woman 女 35and House 家 83, indicaing a woman going to a (new) house, 
1e.asa bride、Some scholars feel that 収 alsoacts phonetically to express make-up, to 
refer specifically to a bride making hersef up before going to her new home. 








Mnemonic: MARRIED WOMAN GOES TO NEW HOME 











10s0 條 KA nima 休暇 KYOUkA hohiday 
H LEISURE, FREE TIME 余暇 YOokA leisure 
叉 13 srrokes 暇 取 る gmTMApDoRU ke tardy 






昌 isday62、 恨 isfalse 6235, known to act here phonetically to express Space but of un- 
known semantic role. Thus day of space, meanming a day of 』eisure. Sug8gest taking E 
aS doorsteps (door P [variant 玉 108] and steps =), and ヌ asavariant of hand 
holding too weapon 153 G.e. repair). 









Mnemonic: USE TANDY TOOL TO REPATR DOORSTEPS ON FREE DAY 






1051 KA, wazawai 褐 福 KAFUKU UPs and downs 








CALAMITY 災 褐 SArKA calamity 
由衣 13srokes 褐 根 KAkON root of ev 






Formerly 生還 率 / 各 is altar/ of the gods 695. 湖 is the Somewhat unclear backbone' 
element 629 q.v., which is known to act here phonetically to express rebuke but is of un- 
known semantic role. Thus rebuke fromm the gods, a referencc to a calarmity. Suggest 
Tremembering 一 byassociaton with DaSS ゃ 箇 629, taking it to be 'almost' pass. 









Mnemonic:ALMOST PASS ALTAR.- COULD HAVE BROUGHT CALAMITY 









藤 A。 kutsu 製 靴 sEkA shoetnaking 
SHOE 款 下 kUTsUsHrTA sock 
13 strokes 長 靴 NAGAGUTsU boot 











Leather 区 821and change/convert 4 ら 238.Shoes are 'converted' from leath- 
er. Leather footwear was in fact quite rare in ancient China。 and was used prrmarily for 
riding. Thus 1052 on gnally meant riding boots before coming to mean shoe in general. 






Mnemonic: SHIOES ARE CONVERTED LEATHER 
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GENERAL USE 1053-1055 


1053 ャ ーー デー テ KA 朗 黙 KAMOKU Silence 
学 FEW, MINIMUM, WIDOW 愛 婦 KAFU/ YAMOME widow 
14 srokes 宴 言 KAGEN Tetccncc 


An old form [ 細 showsahouse Y/ つ 28,aface 児 / 珈 / 抑 93 (here meaning 
person), and divide か / 分 、 199 (here meaning separate), indicaing a DerSOn SeDaT- 
ated from others and alone in a house. This was a reference to a widow, but also 
conveyed the idca of minimumn since one Derson 1S a Tinirmal 'fanmily'. Few 1S an 8SSO- 
ciated rmneaming. 


Mnemonic: FEW SMILES ON FACE OF WIDOW IN DIVIDED HOUSE 


1054 箕 に KA, KO 箇条 書 KAIOGAKT itemisaton 
ITEM (COUNTER) 箇所 KASHO place, point 
14 strokes ーー 人 箇 KKO one item 


7 is bamboo 170. 較 | is hard 476, here acting phonetically to express straight and al- 
most certainly also 1ending an idea of solid physical presence (Gi.e. actual existence). 1054 
was originally used as a counter for straight bamboo slats, but ater carme to be used 
of other items、 It has long been confused with 4 回 669q.v. 


Mnemonic: COUNT ITEMS OF HARD BAMBOO 


人 KA。 kasepz 稼 業 KAGYO One'S trade 
。 WORK, EARN MONEY 稼ぎ 手 KASEOTTE breadwinner 
1S strokes 共稼ぎ TOMOKASEGI 


dual incorme 
先 isrice plant 81, while 家 is house/ home 83. Popularly interpreted as bringing 
home the rice, which is seen as an assumed equivalent to the English tcrm breadwin- 
ner. A useful mnemonic, but incorrect. 衣 is used primarily phonetcally, to expreSs 
very big, and also lends an idea of a safe building and by cxtension Storehouse. 1055 
originally meantacropofrice big enough to fill a (Store)house. It then also came 
to mean by association work hard enough to produce Such a crop. In Chinese it 
sill means harvested crop or work on the 1and, but in Japanese the idea of working in 
order to achieve wealth has come tO prevail. 


| Mnemonic: VWVORK TO EARN MONEY AND "BRING HOME THE RICE" 
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GENERAL USE 1056-1058 





ka, BUN 表 針 KABARI fyhook 
MOSOQUITO 大 胃 GAGANBO* gane fy 
10 srokes 芝 遺 り 火 KAYARIBI Smudge fre 









史 isinsect 56. 文 iStext 68, here used Purely for its sound BUN. Thus insect that 
makes a BUN sound, a reference to the whine/ hum of a miosquito. 








Mnemonic:TEXT DESCRIBES MOSQUITO AS INSECT THAT GOES "BUNY 






GA 優 玲 YOGA elegance 
ELEGANCE。 "TASTE' 落 号 GAGOo Pen name 
13 srokes 准 趣 GASHU arHistry 












休 is bird 216. 乾 js fang 434, used for its sound で GA, and according to some scholars 
also lending connotations of ugly and/or unpleasant. Thus (unpleasanf?) bird that 
makes a GA sound, a reference to he cawing of a crow. 216 can still mean crOw in 
Chinese, though generally this is expressed by a character 次 。 which nses bird 介 174 mn- 
Stead of bird 修 and which is also found jn Japanese as an NGU character. Somewhbat sur- 
prisingly, 1057 was ater borrowed phonetically to express elegan(/ tasteful, though it is 
unclear why a character with such Connotations shouId have been chosen、 










Mnemonic: FANGED BIRD IS AN ELEGANT CROW 





w GA, ue 魚 僚 KIGA StarvaHon 
STARVE 館 所 GAKT nmngy imp, brat 
15 strokes 館 死 GASHT starvingtodeatmh 










Somewhat obscure. 矯 is food/ eat 146. 名 is serf 817, fclt by some scholars to act 
Purely phonetically to express ernpty/ lacking, to give Iacking food. However, it 
Seems more ikely that 八 。 was originally used in error instead of entrust 衝 423. と コ 1S 
a CO character meaning both feed and be hungry/ starve, in which 先 acts phonetical- 
]y to express empty/ lacking and may at the same time lend connotations either of food 
through its rice plant element 朱 (see 81) cr give through its 1ater meaning of entrust 
There seemms to have been a Conceptual association between Starving and feeding, ihrough 
the basic concept of being hungry G.e. depending on whether one intransitvely suffers the 
hunger or transitively reacts to iD. However, 1058 is used only in (he sense of starve. 











Mnemonic: IT'M STARVING AND NEED FOOD 
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GENERAL USE 1059-1061 













KAI 介 入 KAINYU intervention 
MEDIATE, SHELL 介 殻 KAIKAKU sea shell 





4 srokes 自己 紹介 JIKOSHOKAI 
self-introducton 


Originally 月 し showing a person 39 encased ) し indicating a DeTSOn Wearing ar- 
mor (front and back). This cd on the one hand to the idea of casing, including eventually 
even sea shell, and on the other to the idea of being between things, giving by exten- 
sion mediate. Suggest taking 人 asanarrow. 


Mnemonic: SHELL PROTECTS MEDIATOR FROM ARROW 













1060 w 区 AM。 imaSshi7er み 警戒 KEIKAI caution 
則 COMMAND,。 ADMONISH 戒律 KAIRITSU commandment 


シン 


7 strokes 戒 行 KAIGYO Penance 
Originally 夏 , showing two hands WY holding a halberd/ weapon や 493. This in- 
dicated a threat, leading to the ideas of comrmanding someone to do something and of 


rebuking/ punishing them. Suggesttaking サ 症 astwoftens 十 33. 


Mnemonic: TWENTY HALBERDS ENEFORCE COMMAND 











1061 KA1, KE, ayas 万 7 怪談 KAIDAN ghost story 
WEIRD, SUSPICIOUS 怪物 KATBUTSU monster 
8 srokes 怪 しげ AYASHIGE questionable 


isfeelings 147. 朋 is notthe usual simphfication of warP threads 欠 / 参 269.t 
was formerly written 季 、 , showing a hand テー over earth/ ground 圭 60,and exists as 
a CO character meaning work on the land. However, it has long been used in Chinese 
as a simplificaion of sacred 明 911, and consequenty in (he case of 1061 almost cer- 
tainly 1cnds "borrowed' connotations of otherworldEiness and mySteriouSneSS. It also 
1ends its sound to express unusua1. 1061 originally meant one's feelings when en- 
countering something strange, but, like the Enghish tcrm suSpiciOuS, it alsO canne tO 
be applied to the object itself. 


Mnemonic: WEIRD HAND ON GROUND GIVES SUSPICIOUS FEELING 
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ーーーー ーーーーーー ニ ーーー ーー ーーー プー ブン ーー アー テー アテ ェ 


1062 | KAI 雪 帯 者 KAITAISHA absconder 
DECEIVE, KIDNAP, BEND 誘拐 KAI abducion 
7』 8 strokes 拐 じょう KAnO crooked staff 


Formerly also written 協 or, correcdly, 電 . す is hand 32, here meaning arm. 施 isthe 
Same variant of bone “7 867 seen in spht 379. Here it acts phonetically to CXDTCSS 
bend, and may also lend loose connotatons of flexibilify through its associations with 
the backbone (see also 629). 1062 originally meant to bend one's arm around some- 
thing and (hus acquire it、This usually meant to acquire in a furtive and/or illegal man- 
ner, leading to deceive and kidnap, while the minor meaning of bend derives from bent 
arm.Some scholars feel that bent arm in itself may also have Symbolically suggested fur- 
tive or deviant behavior (cf. English crooked). Suggest taking 兄 asmouth ロロ 20and 
cut 77 181. 


Minemonic: RECEIVE CUTS TO HAND AND MOUTH IN KIDNAP 


1063 KAI, kuygza, kuyay が が kur 後悔 KOKAI regTet 

/ REGRET, REPENT, 悔し さ KUYASHISA vexaton 
が VEXED 悔やみ 状 KUYAMIO 

9 strokes jetter of condolence 


中 is feelings 147. 在 is every 206, here acting phoneucally to express resent but of 
unknown scmantic role. Thus feelings of resentment. For some reason this came in 
paricular to mean resentiment against oneself, Jeading to remorse and hence repen/ 
regret. Like the English term regret, it is now also used in a broad sense of feel SOFTY. 


vnemonic: EVERY PERSON HAS FEELINGS OF REGRET 


I064 レ 。 間 KAI min[n]a 皆 済 KAISAI fulpayment 
どい ALL, EVERYONE、FULL 皆無 KAIMU none at all 
4 9 strokes 宮 様 MINASAMA everyone 


Jnce written 大 and earlier 8,。 showing cortpare/ people lined up と ら 771 and 
ipeak/ say ざ / 曰 (old form and variant respectively of 巴 688: see also 307). 1064 
yiginally meant people in a row talking, but gradually the idea of all the people 
:ame to DrTevail, eading to the present meanings. Note that 064 is also used of all in the 
3encral sense of full or complete, and is not necessarily restricted to people. The use of 


yhife 台 6Sinthe present form appears to result frorm miscopying. 


Mnemonic: EVERYONE LINED UP, ALL IN WHITE 
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GENERAL USE 1065-1067 


1065 KAI, katamari 金塊 KINKAI goldbulion 
LUMP。CLOD, MASS 塊 鋼 KAIKO steel ingot 
13 srrokes 山塊 SANKAI massif 


Somewhat obscure. Once written sirmply as |! , namely mass of earth im a container 
948, ieading to mass/ lump in a broad sense. For reasons that are not clear the simple 
contaner し | (which techmcally existed as an independent character with a reading KT) was 
replaced by devil %% 1128 (also read KTD, used apDDarentty as a purely phonetic reDlace- 
ment.Earth 土 . 60was then placed alongside the new element. 


Mnemomic: DEVILISH LUMP OF EARTH 


1066 KAI。 kowarer/Sg 破壊 HAKAI destruction 
BREAK, DESTROY,、 RUIN 壊 KAIMETSU desructon 
16 strokes 壊 血 病 KAIKETSUBYO scurvy 


Forrmerly 了 イ 艇 andearlier * 提 . 才 is earth, here meaning earthen rarmnpart. 衣 / 表 
isa CO character meaning wrap/ conceal/ carry in the sleeve. 1ts ctymology is unclear, but 
it comprses ciothing の / 衣 、420 andan element 補 thatincludes eye wg/ 自 72and 
is possibly a variant of mulntnde  / 多 705 d.V. (thus giving many things enveloped by 
one's clothing》. In the case of 1066 友 acts phonetically to cxpress destroy, but any 
semantic role 1S unclear. Thus to destroy/ break downm an earthen rampart, now de- 
stroy/ break in a broad scnse. Suggest taking 補 asten 十 33andfour mg (variant 
区) 26), i.e. fourteen. 


Mnemonic: RUIN CLOTHES DESTROYING FOURTEEN EARTHEN WALLS 


1067 KAI, futokoro。 natsugsy ヵ 7 懐中 KAICHU- Docket- 
7 BOSOM, YEARN、FOND 懐 手 FUTOKORODE idleness 
16 strokes 述懐 JUKKAI reminiscence 


Formerly 翌 ・ 征 is neart/ feeling 147. 衣 / 表 1s the somewhat unclear character 
carry in thesleeve 1066 q.v. It should be noted that both in Chinese and Japanese there 
1S a COnCeptual overlap between sleeve (or in the case of western clothes pocket) and bos- 
om, both loosely meaning that part of the person which carries things、Thus 1067 came to 
mean the feeling carried in one's bosom, a reference to Yearning. Fond js an asso- 
ciated meaning. 1067 is also used to rcfcr to bosom/ pocket. There is an alternative but 
less jkely theory that 井 means sirmply carry, to give that carried in the heart. Suggest 
taking 豪 asclothes 衣 420,ten 十 33,andfour  Qariant 因 26). 


Mnemonic: YEARNING FEELING FOR FOURTEEN SETS OF CLOTHES 
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GENERAL USE 1068-1070 


GAI 弾 効 者 DANGAISHA denunciator 
INVESTIGATE (WRONG) 弾 効 DANGAI impeachment 
8 strokes 効 奏 GAISO 

reporting offense to ruler 


カ is strength/ effort 74. 多 is pig 865, here used phonetically to express examaine 
thoroughly、 Thus exarmnine %horoughly and with great effort. This came to ac- 
quire particular connotations of investigating wrongdoing. Suggesttaking 畜 asa 
'broken' variant of (short) thread 公 111. 


Mnemonic: MAKE EEFFEORT TO INVESTIGATE BREAKING OF THREAD 


GAI 生涯 SHOGAI life 
SHORE, EDGE 際 涯 SAIGAI ]imits 
11 strokes 天涯 TENGAI horizon 


> iswater 40. 序 is an NGU character meaning (tall) cliiff, comprismg ci 人 f 了 7 45 

andraised earth 所 819(literally a doubling of earth 寺 60). Thus waterside cliff, 
a reference to the shoreline and by association edge of the 1and/ water. Now also used of 
edge in a general sense. Note that chff is now usually conveyed by an NGU character 珍 , 
which adds hil/ mountan ua 24. 


Mnemonic: CLIFF OF RAISED EARTH STANDS AT WATER'S EDGE 
GAI 羽 嘆 GATTAN amentaton 


LAMENT, DEPLORE 感 慌 KANGAI deep emodon 
13 strokes 慣 然 GAIZENto ndignantly 


Formerly 中 を . 十 iS heart/ feelings 147. 飲 / 婚 , is already 1126 g.v., acting phoneti- 
cally to exDress anger / detestation and Dossibly also lending connotations of sormmeth- 


ing ceasing (o be. Thus feelings of anger (at something ceasing to be?), a ref- 
erence to lamenting/ deploring. 


Mnemonic: ALREADY HAVE FEELINGS OF LAMENT 
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GENERAL USE 1071-1073 


該当 GATTO relevance 
RELEVANCE。 THE SAID- 当該 TOGAL the relevant- 
13 srokes 該 博 GArHAKU profundity 


る is words 274. 委 js pig 86S5, here acting phonetically to express binding. 1071 OT1g- 
inally referred to a binding agreement, then as aresult of a reinterpretaiion of its ele- 
ments (some scholars see it as a pure borrowing) came to mean words that are bound 
to something, ie. that are relevant、 Suggest taking 畜 as a 'broken' variant of 
(shor6) thread 多 111. 


Mnemonic: THREAD BINDING SAID WORDS HAS BEEN BROKEN 


で AI, omuze 概念 GATNEN general idea 
ROUGHLY, IN GENERAL 概略 GATRYAKU outHine 
14 strokes 大 概 TAIGAi in general 


Formerly 相 史 . 木 isree/wood69. 低 / 既 , js already 1126 q.v., acting phonetically 
tO exDress ruD acrosS and possibly also lending a loose idca of finished/ comnplete. 1072 
orgimally refcrred to a sfrickle, which is a picce of wood passed across the top of a filled 
open container (usually of grain) in order to ensure an approxirmately fnll (Gi.e. complete) 
measure. It snll retains this meaning in Chinese. Rough measure came to mean rough/ 
roughlY and by association in general. 


Mnemonic: ALREADY ROUGHLY MEASURED WITH PIECE OF WOOD 


FENCE。 HEDGE 生け 垣 IKEGAKI hedge 


1073 ーー kaki 垣根 KAKINE fence,hedge 
よ 9 srrokes 垣 問 見 る KAIMAMIRU* PeeD 


hk  ] 


Ground/ earth 土 60andgoaround 販 913,to give earth that goes aroumd (a 
building), namely a wall and latcr, by association, a hedge. Suggesttaking 画 assun 
ロロ 62andtwo 二 61. 


Mnemonic: SUNNY GROUND BETWEEN TWO FENCES 
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1074 KAKU 核心 KAKUSHIN core, kernel 


CORE,。 NUCLEUS。 結核 KEKKAKU tuberculosis 
スズ NUCLEAR 核兵器 KAKUHEIKI 
' 10 strokes nuclear weapon 


木 、is tree/ wood69. 衣 is pig 865, here actiing phonetcally to express (hard) casing. 
1074 originally referred to an item with a hard wooden casing, i.e. a box, then as a re- 
sult of a reinterpretation of its elements (some scholars see it as a pure borrowin g) 1t came 
to mean (hat with a hard casing found on a free, a reference to the stone/ kernel of 
sorme fruits. This also came to mean nucleus and in modern times nuclear. SUgECSt tak- 
ing 和久 asa'snapped' variant of (short) thread 勾 111. 


Mnemonic: TREES SNAPPED LIKE THREADS IN NUCLEAR BLAST 


107$ = づ 1 ョ の KAKU。kara 内 衣 KAITGARA sea shell 
と SHELL。 HUSK、CRUST 甲殻 KOKAKU shel 
貞 文 11 strokes 地殻 CHIKAKU earth's crust 


Forrmerly 才 and in ancient times だ 人 showinga hand ふ 、holding a gong/striker / 
and striking a large hanging bell る . る later became graphically confused with strik- 
ing hand holding weapon/tool $& / と 153, while the bell and its supporting ropes 
became stylised to  , , then finally  . Bell gave rise to (he idea of hard cover, 
leading to the present meanings. Suggest takin お が as samurai 494、r つ as COVer, and 
有 asdesk 832,with asstrike a blow. 


Mnemonic: SAMURAI COVERS DESK AGAINST BLOWS, SAVES SHELL 


1076 つう = KAKU 輪郭 RINKAKU outlines 
て ク QUARTER, ENCLOSURE 城郭 OKAkU citadel 
オ 11 stokes 遊 郭 YUKAKU gayguarter 


P is village 335, here meaning settlement. 区 isreceive 1162 .V., here 1n itS origi- 
nal meaning of well guarded castle. 1076 originally referred to a settlement within 
a CaStle (or under its protection), such as a citadel. It later came to mean enclosed area 
Or quarter in a broader sense, though it is stll occasionally used in the sense of fortifica- 
1on and can mean castle walls in Chinese. Suggest taking 学 aslid/ cover 一 , child す 


25.andenfrance ロロ 20 
Mnemonic: CHILD COVERS ENTRANCE TO VILLAGE ENCLOSURE 
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GENERAL USE 1077-1079 


人 あこ w COMPARISON 較 量 KORYO cOrnparison 
13 strokes 犬 較 TAIKO appDroximation 


1077 罰 KAKU, KO 紫 較 HITKAKU comparison 


Once written 載 , showingthat 委 isnotcrossed legs/ exchange 交 11S but a derivative 
of (or confusion with) crossed sticks 2 10 q.v., which in itself contains the idea of 
matching and thus by associaton comparing. 事 is carriage/ vehicle 31. 1077 orig- 
inally referred to small cross-spars built out from the shaft of a dignitary's car- 
riage, used for boarding and alighting. Symmetrical SDaTS were a S1gn Of good workrman- 
ship, and were thus the object of scruiny and comparison. Sorme scholars see COmDaTl- 
son as resulung from confusion with check 欄 21 q.v., but it seems more jkely to be an 
extendcd meaning from matching cross-spars、 Note that in Chinese 1077 siill retains a mi- 


nor meaning Of state carriage. Suggcst taking 交 asexchange 115. 


Mnemonic: EXCHANGE VEHICLES FOR COMPARISON 


1078 こっ KAKU, hedaz2//7erz 隔離 KAKURI quarantine 
SEPARATE, INTERPOSE 間隔 KANKAKU SDacing 
13 strokes 隔 週 KAKUSHU formighdy 


Formcerly 了 , , and earlier B 凍 and 放 、 B/ ishil229. 約 is a CO character mean- 
ing large po cauldron, comprising the large pot itsef HH / ら andastand 中 (stand 
て T,asinaltar 系 695 q.v., and frame [ | with cross- Supports / ヽ )、Here 記 ] actspho- 
nehcally to express block, and probably also lends connotations of obstacle (being a 
bulky item that would occupy considerable space in a house)、 Thus hills that block, 
leading to Screen/ separate/ interpose. Suggcst remembcring by association with one/ 
single 一 1andround つ (see also 228). 


Mnemonic: SEPARATED BY SINGLE HILL LIKE ROUND POT ON STAND 


1079 KAKU, erz 獲得 KAKUTOKU acquisiton 
OBTAIN。GAIN。SEIZE 漁獲 GYOKAKU fishing 
16 strokes 獲物 EMONO Prey 


4 isdog 17, while 竹 1S Seize (crested) bird (in hand) 670. Thus a dog selzing a 
bird, leading to seize/ obtain in a broad sense but stli also occasionalty found with spe- 
cific hunting connotations. Suggest taking 準 asgrass サ 9,bird 供 216,and paws 
(hterally hand) 又 . 


Mnemonic: DOG SEIZES BIRD IN GRASS WITH PAWS 
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GENERAL USE 1080-1082 


氏 AKU。 odosz/ ん Zsg 威 跡 TKAKU threat 
THREATEN, MENACE 跡 和 KAKUpO fury 
中 17 strokes 威 中 的 IKAKUTEKI treatening 


ロ ismouth/ say 20. 半 、is an NGU character meaning brigh(/ intense/ sudden and 
comprises a doublingofred 放 46, used in its jiteral sense of big fire (cf. English fare 
up). Here 結 、acts phonetically io CxDreSS TOUmd on/ retort。 and also lends connotations 
of sudden and intense. Thus to round Ssuddenly and intensely on sommneone ver- 
bally, and by cxtecnsion speak angrily (again cf. Engiish flare up). It came to acquire 
particular associations with threatening. 


Mnemonic: THREATENING WORDS MAKE ONE SEE RED TWICE OVER 
KAKU 収穫 SHUkAkU harvest 


HARVEST 多 衝 TAKAKU good crop 
18 strokes 収穫 高 SHUKAKUDAKA yield 


条 is rice plant 81. 散 is seize a crested bird in hand 670, here meaning simply 
take/ obtain. Thus obfained rice plants, namely the harvest. Suggest taking 葵 aS 


plants 9.bird 仁 216.andhand ヌ . 
Mnemonic: HARVEST OF RICE PLANTS BETTER THAN BIRD IN HAND 


1082 . み GAKU, take 山 后 SANGAKU mountains 
PEAK,。 IMPOSING 后 父 GAKUFU faher-in-law 
4L 8 strokes 雲 ぜ ん 折 UNZENDAKE 


Mount Unzen 


Formcrly also written EN , though technically they are separate characters. 抜 ComDrises 
mountain 貝 24andhill 丘 1149, the latter probably being used in its early sense of 
hills in he plural. Thus many hills and mountains, a reference to an imposing 
mountain range and hence the present meanings of peak and imposing. COmpris- 
es Inountain 中 andprison 攻 1274 q.v., here acting phoneically to express toOwer 
up and almost certainly also lending connotations of fearsome and/or daunfimg from its 
と arly meanings of fight and itigaion. Thus (fearsome/ daunting?) towering moum- 
tain(s)、. 


Mnemonmc: IMPOSING PEAK OF HILL TOWERS OVER MOUNTAINI! 
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GENERAL USE 1083-1085 








kakari, ka た o7/ ん er 掛か り 人 KAKARTBITO hanger-on 
BE CONNECTED,APPLY, 見 掛け MIKAKE aDDe8TanCC 
HANG,DEPEND,COST 腰掛 ける KOSHIKAKERU si 
11 strokes 







す js hand 32. 用 is an NGU character meaning divination point, comprising divi- 
nation ト 91q.v.andangle/edge 所 819. 1083 ornginally referred to divination by 
hanging various bamboo strips from the hand and interpreting the groupings formed as they 
hang. Thus hang (together), leading by figurative extension to a range of associated and 
cxtended meanings as listed above. Suggest taking ト hiterally as crack and 所 Hterally 
asadoublingofearth/soil 圭 60O. 









MnemonicrCRACK IN HAND CONNECTED WITH DOUBLE LOADOF SOIL 






tdal flat 
っ e BEACH。 LAGOON 海 滑 SEKIkO lagoon 
4 2Y 15 strokes 新潟 市 NIGATASHINiigata City 


1084 、。 kata, SEKI 十 海 HITGATA 







ッ is water 40、 知 is he somewhat obscure bird clement seen in 紀 297 d.V. It acts 
here phoneically to exprcss salt, and may also lend an idea of take. 1084 Originally re- 
fcrrcd to salty water as in a salimarsh, ie. water which has taken in salt Its meanlng 
has now broadened to include lagoom and beach, and it is also sometimes used of creek 
and fats. Suggcsttaking 多 asbird (simpiified variant 旬 174) and talons 1 . 









Mnemonic: LAGOON TRAPS WATER LIKE BIRD TRAPS WITH TALONS 









人 あ 。 KATSU, kukuyrg 一 括 IKKATSU (en) bloc 
BIND, WRAP, FASTEN 括 放 KAKKO parentheses 
9 srokes 包括 的 HOKATSUTEKI blanket- 











す is hand 32. 各 1s nOt tOngue 吉 732 but, as an old form ゅ 6 shows,【the same COr- 
ruption of hollowed out space ち seen in > 老 244q.v.Here 名 acts phonetically to 
express bind、 but any scmantc role is unclear. Thus to bind the hands (some scholars 
feel rather bind with the hand, ie. with hand 才 playing a purely clarifying role), later 
bind/ fasten/ wrap in a broader sense. Suggesttaking 名 astongue. 








Mnemonic: HAND BINDS AND WRAPS TONGUE 
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GENERAILUSE 1086-1088 


KATSU 喝 さ い KASSAI ADDIause 
SHOUT, SCOLD 芝 喝 KYOKATSU threat 
人 11 strokes 一 喝 IKKATSU yell, roar 


Somewhat obscure.、 Formerly n 留 . ロ ismouth/ SaY. 伺 / 選 1S the sormewhat ob- 
scure interrogative clement seen in 3 1022 q.v. Some scholars feelthat 燈 isused 
purely phonetcally to express dry up (as in 1087), to give dried up voice/ hoarse, and 
take shou/ scold to be a borrowing. However, if it is indeed the case that 1086 Original- 
1y meant hoarse。 it rnight be felt that shou scold is an associated meaning, as in shouting 
oneself hoarsc. Others scholarstake 物 toact Semantically in its assumed early meaning 
of interrogate/ threaten。 with shout/ scold thus being an cxtended meaning. The latter 
theory seems the more hkely. Suggesttaking 委 asperson/ man siting ヒ 238 
covered /) insunshine 折 62. 


Mnemomc:MAN SITS COVERED IN SUNSHINE,SHOUTS OPEN MOUTHED 


1087 KATSU,。 kawa ん zz 海水 KASSUI water Shortage 
ゃ を 「HHRST, PARCHED 潟 思 KATSUBO craving 


11 srokes 潟 き KAWAKI thirst 


Formerly ? 物 . シ > is water 40. る 5/ 久 js the somewhat obscure interrogative element 
seecn in 名 胃 1022 d.V., here achng phonetically to express dry up and possibly also lend- 
ing its assumed connotations of threaten/ menace. Thus a (threatening?) drought, 
now used of dry up and parched in a broader sense, including (hirst. Suggest taking 竹 
as Derson/ man sitiing ヒヒ. 238covered と ) insunshine 白 62. 


Mnemonc:MAN SITS COVERED IN SUNSHINE,THIRSTING FOR WATER 


1088 き KATSU, suberz,namerg を g 円 消 ENKATSU smooxhness 
更 SLIP, SLIDE, SMOOTH 滑走 路 KASSORO Tunway 
チ 13 srrokes 滑り 易い SUBERIYASUI sjippery 


> is wafer 40. 署 is bone 867 q.y., here acing phonetically to cxDress energe and 
Possibly also lending some idea of flexibility and hence srmoothness frorm its association 
with the backbone (see also 1048). Thus water emerging (smoothly2), i.e. flowing. 
The flowing of water suggested by association a smooth sjiding/ gliding movement and 
by further association the idea of slip and sliDDerY. 


Mnemonic: WATER ON BONES MAKES THEM SMOOTH AND SLIPPERY 
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GENERAL USE 1089-1091 


KATSU 褐 色 KASSHOKU brown 
BROWN, COARSE CLOTH 褐 戻 KATTAN lignite 
13 strokes 褐 夫 KAPPU raggcdbcggar 


Formerly ネ ィ . を is clothing/ cloth 420. / 久 iS the somewhat obscure interrog- 
ative element seen in る 及 1022 q.v., here unsed as a simple form of 2 . The 1atter is an 
NGU character meaning arrowrooV/ strong vinc/ strong fiber. Lt comprises plant - サ 9 
and 鈴 , which is here used phonetically to express bind but is of unknown semantic rolc. 
Thus binding plant. Im thecase of 1089 騙 itself thuns means strong fiber, giving cloth 
of strong (coarse) fiber. This was a reference to a Popular type of brown cloth, and 
hence the acquisition of the meaning brown. Suggest taking 廊 。 as person/ man sit- 
Ging レヒ 238covered /] isunshine 所 62. 


Mnemonic: MAN IN COARSE BROWN CLOTHING SITS COVERED IN 
SUNSHINE 


KATSU 所 轄 SHOKATSU jurisdicton 
CONTROL, LINCHPIN 覚 轄 KANKATSU jurisdicton 
lg 17 srokes 統轄 TOKATsU control 


車 is vehicle 31. 鶴 is harm 437 qv., here acing phonetically to express lock and al- 
most certainly also lending connotations of cover/ cap (frmly). 1090 originally rcferred 
to a wedge-shaped inchpin inserted in the end of an axle to lock the wheel in place. Just 
jke the Engiish term inchpin, it came to mean vital element and hencc by cxtension con- 
rolling element and cventually confrol. 


Mnemonic: VEHICLE HARMED -- CONTROLLING LINCHPIN REMOVED 
karsz, SHO, SO 且つ 父 KATSUMATA moreover 
FURTHERMORE。 BESIDES 且つ KATSU besides 
S srokes と うら 且 KOSHO for a while 

From apictograph ofacairn 台 ,thepiled up stones of which came to mean one thing 


on top of ofhers and hence in addition/ furthermore. Suggest remembering as hree 
ayers and a base. 


Mnemonic: FUKTHERMORE, CAIRN HAS THREE LAYERS AND A BASE 
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GENERAL USE 1092-1095 








1092 kazz 刈り 入れ KARIIRE harvesting 
I REAP。 CUT, SHEAR 刈り 込む KARIKOMU crop,nim 

4 strokes 草刈 り 機 KUSAKARIKI mower 

Originally 旭 andlater 9). の (now メ ) depicts a pair of shears, with cut カ 7 中 181 
added Iater for clarity、Thus cut with shears. 






Mnemonic: CUT WITH CROSSED SHEARS 





KAN, amaz/erz/yo ん gy 甘酒 AMAZAKE sweetsake 
SWEET,。 PRESUME UPON 甘 言 KANGEN sweetwords 
S sirokes 甘え AMAE presurmption 







Originally 避 ,showing amouth け / ロ 20with sornething held init 一 . (Note that 
(he same combination of elements can confusingly indicate a tongue in a mouth and mnean 
Speak or vocahise。 as in 6/688 ctc.) Something held in the mouth SUggeSts Something sa- 
Yored, ie. something sweet、Suggest taking 廿 asan'exaggerated' mouth ロ . 












Mnemonic: MOUTH EXAGGERATEDLY SAVORS SWEET THING 








1094 KAN, ase。 asep ち gz 発汗 HAKKAN Sweating 
SWEAT 汗 顔 KANGAN shame 
プ 6 strokes - 午 水 ASEMIZU heavy swear 
ン > 1S Water 40, here meaning watery liquid. 子 isdry 82S q.v., here achng Dhoneii- 


cally to express scatter、1094 thus means jiterally scattered watery liquid, a somewhat 
Vague Teference to sweat (which is scattered by/over the body). 







Mnemonic: WWATERY SWEAT DRIES 










KAN, kama 缶詰 KANZUME canned goods 
CAN, BOILER 缶切り KANKIRI canopener 
6 strokes 激 缶 KTKAN Steam boiler 










Formerly also written 5 笑 , hough technically ihey are separate characters. 入 derives from 
呈 ,a pictograph of a vessel し 」with a double lid 全 , the double 1id indicating security 
(see also 258). 英 is heron 445, acting phonetcally to exDreSSs DOur and possibly also 
lending loose connotations of accommodate/ take in (from a heron's ability to consume 
large quantities of fish). Thus 暑 means a secure Yessel for pouring liquid into. 
ItiS not clear how it later developed particular associations with metal Containers。 but it is 
possiblethat 撤 became confused with metal 金 14.Su ggcsttaking 質 asacombina- 
Honofnoon 持 110andmouniain 中 24. 










Mnemonic: OPEN CAN FOR NOON PICNIC ON MOUNTAINTOP 


349 


GENERAL USE 1096-1099 


KAN, kimo 肝臓 KANZO liver 
LIVER,。 COURAGE 肝 心 KANJIIN vital 
7 strrokes 肝 つ 玉 KIMOTTAMA guts, pluck 


月 is mea(/of (he body 365. 千 is dry 825, acting phonetically to cxpress vital. Thus 
that which is vital to the body, a somcwhat vague reference to the liver. Also used 
figuratively to refer to courage (cf. English slang guts)、 


Mnemonic: DRIED MEAT PROVES TO BE LIVER 


KAN,。 kanmuri 王 先 OKAN royal crown 
ーー ミ CROWN 栄 先 EIKAN_ laurels 
9 sirokes 玉 毛 KANMO crest, Dlume 


の iS cover, here meaning on top of. 丁 is hand/ measure 909 q.y., here meaning 
careful use of the hand. 元 , is origin 106 q.v., here in its iteral sense of head. Thus 
something placed carefully on a head, a reference to a crown. 


Mnemonic: MEASURE ORIGINAL CROWN TO ENSURE COVERS HEAD 


1098 アア KAN, ochiirx 陥 疫 KANBOTSU cave-m 
H COLLAPSE 欠陥 KEKKAN defect 


10 strokes 陥落 KANRAKU Surrender 


Formerly 了 北 . fishill229, here meaning high place. 名 isaCOcharacter mean- 
ing hole, comprising stumbling person ク / ル 39andmortar 避 648,the 1atter in- 
dicating a hollow/ hole. 欠 acts here phonetically to express fall, and also lends an idea 
of low place. Thus to fall from a high place to a low place, ie. collapse. Sug- 
gest taking 」 ロ asold648. 


Mnemonic: OLD PERSON STUMBLES AND COLLAPSES ON FILL 


7 KAN, kawaz 乾 電 地 KANDENCHT dry bate 
DRY 乾 尋 可 KANSOKI dricr 
11 strokes 乾い た KAWAITA dry,dried 


て is odd 1041q.v., here in its sense of twisted. ~ is rising sun 637 q.v., here act- 
ing phoneucal]y to express straighten and probably also lending similar connotations of 
sraigh/ undeviathng by assoclation with the course of the nsing sun. Thus 1099 originally 
mecant to Straighten something twisted. Dry is gcnerally seen as a borrowing, but 
may Stem from the idea of becomimng hot and drying out associated with the rising sun, with 
(at one stage wrtten て ) possibly being taken to be vapors/ stecam (see 11)、Suggest 
taking 4 assun クロ 62rising through plants ++9、with と asperson 39. 


Mnemonic: ODD PERSON DRIED BY SUN RISING THROUGH PLANTS 
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GENERAL USE 1100-1102 


KAN 勘弁 KANBEN pardon 
ENDURE, CONSIDER, 勘定 KANJO bill, account 
INVESTIGATE, SENSE 基 違 い KANCHIGAI 

11 strokes misjudgrnent 


力 is srrength/ effort 74. 基 is great/ exceedingly 1449 q.v., acting phonetically to 
cxpress endure/ tolerate and probably also 1ending connotations of great emotion. Thus 
make an effort to endure something (very emotional?), leading to the idea of greatf 
tolerance and perseveramce and in turn to such ideas as strive to understand. 


Mnemonic: MAKE EXCEEDINGLY GREAT EFFORT TO INVESTIGATE 


KAN, wazuraz 患者 KANJA patent, victim 
DISEASE, BE ILL 患部 KANBU diseased part 


ハ WW 1isrokes 長 吊 い NAGAWAZURAI 
long illness 


iC is hear0/ feelings 147. 事 is an NGU character meaning skewer/ pierce (often tak- 
en to cormmprise two items 用 pierced | , which is a usefu] mnemonic, but an old form 人 虹 
SuggcSsts rather that it derives from hands を る thrusting a stake ( ). Thus pierced heart, 
meaning tO grieve (sill a meaning in Chinese)、 This came to mean be afflicted in a 
broad sense (also a meaning in Chinesc) before coming to acquire particu】ar associations 
with being afflicted by an iness/ disease (despite the absence of the sickness radi- 


cal チ 381). 


Mnemonic: FALL ILL AETER SKEWER PIERCES HEART 


1102 こなた KAN, tsuranu ん g 余 通 KANTSU peneraton 
PIERCE 縦 質 UKAN traversing 

皿 11 strokes 員 湖 KANRYU 
flowing through 


Orginally , Showing two shells/ units of money 図 / 皿 90threaded/pierced 
し . 1102 originally referred to money *hreaded on a String or stick, but then came to 
mean thread/ pierce in general. Suggest taking - 朝 asavariantofmother - 如 - 203. 


Mnemonic: MOTHER PIERCED BY SHARP SHELL 
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GENERAL USE 1103-1105 


KAN。wameg 嘆 問 KANMON summons 
SHOUT, YELL 叫喚 KYOKAN cry,scream 
12 srokes 喚 き 声 WAMEKIGOE shout。 yel 


ロ is mouth/ say 20. 実 isaCO character meaning lively and excellent。 originally writ- 
ten 補 。 で 4 / 答 isa woman's genitals (bending person 履 - 39 and spread thighs 
r 317 [see also 1849 and 1103]), while WT isapair of hamds. The original meaning 
appears to have been spread a woman's thighs with the hands, with connotations 
both of intercourse and childbirth. In the case of 1103 像 acts Phonetically to express 
crY Out, reinforced by mouth/ say ロロ , butitis not clear whether it connotes a woman Cry- 
ing out during childbirth or during intercourse. It now means shout or cry out in a broad 
sense. Suggesttaking 和信 asbig た た 53,hole 史 (variant 宏 849), and stumbling 
person/man ググ (seealso 1098),with 品 initssenseof opening/open. 


Mnemonic: MAN SHOUTS AS HE STUMBLES INTO BIG OPEN HOLE 


ENDURE, WITHSTAND 堪能 TANNO skil 
12 strokes 堪え 難い TAEGATAI unendurable 


1104 KAN, TAN, taez 堪 妨 KANNrN Patience 


is earth 60. 項 is great/ exceedingly 1449, here acting phonetically to express 
thrust (up) and probably also lending an idea of great. Thus a great upthrusing of 
earth, a reference to raised ground. Its present meaning of emdmre/ wifthstand stems 
from confusion with endure 甚 カ 1100gq.v. 


Mnemonic: EXCEEDINGLY LARGE EARTHEN MOUND WILL ENDURE 


KAN。 kaerz 換気 KANkrI ventlation 

EXCHANGE 換え 着 KAEOI spare clothes 

12 srrokes 交換 学生 KOKANGAKUSEI 
exchange studcnt 


is hand32. 福 is woman with spread legs 1103 q.v. The latter acts phonetically 
to exDress exchange, and is also felt by some scholars to lend an idea of careful han- 
dling from an assumed meaning of assisting in the delivery of a child、Thus to exchange 
something (carefully?) by hand, 1ater exchange in a broad sense. Suggest taking 利 
asbig た 53,hole (variant 安 849),and falling person/man / の (see 1103). 


Mnemonic:MAN FALLS INTO BIG HOLE DURING EXCHANGE OF HANDS 
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GENERAL USE 1106-1108 


KAN, aeze, aezg: 男 敢 YUKAN bravery,valor 
DARING,。 TRAGIC 敢 然 KANZEN bravely 
12 strokes 敢 を く AENAKU ragically 


Of very distorted graphic evolution. Originally 上 showing two hands 1 pulling 
(symbolisedby / ) sommething - outofacontainer いり . The original meaning was 
to pull out with both hands. This came to mean make a great effort, leading to the 
idea of a make-or-break effort and hence do something daring. Tragic is a nega- 
Hvely associated meaning. The present forrn results from a stylised intermediate form 洛 
amongSt other things showing confusion with strike 区 153(nowstrike 負 101).Sug- 
gest remembering 者 byassociaton withear 耳 29,takingitastop of the ear. 


Mnemonic: DARING STRIKE TO TOP OF EAR -- TRAGIC RESULTS 


KAN, hitsugi 本 お け KANOKE coffn, casket 
COFEFIN 石柱 SEKKAN sarcophagus 
12 srrokes 槽 馬 FITSUGIDAI bier 


木 is ree/ wood 69. 密 is official 441 q.vV., here acing phonetically to express coffin 
and possibly also lending a loose suggestion of that which covers a cOrpse through its 
elements roof/ building > 28 (which can mean cover) and buttocks B 30 (which can 
mean corpse [see 236]). Thus wooden coffin, now coffin in a general sense. 


Mnemonic: OFFICIAL RESTS IN WOODEN COFFIN 
1108 KAN 借款 SHAKKAN 1oan, credit 
ーーm FRIENDSHIP, CLAUSE, 沙 菊 RAKKAN StgnatuTe 
応 人 人 、 


ENGRAVE 京 待 KANTAI hospitahity 
12 strokes 


Somewhat obscure. Formerly also written 角 . 系 is altar/ of the gods 693. 魚 js 
lack 471 q.v., here unsed to mean open from its itecral meaning of gaping mmouth. Old 
forms suchas 先 カ and % う showthat 林 / 士 derives from a thickly growing plant 
ネ or 導 . isbelieved to have beecn a variant of rice plant 泌 / 条 81.buthas the 
sameformastee 弟 / 林 69. isan old form of growing plant 42,buthas 
long been confused with emerge 出 、34q.v. Note that it has this 'emerge' form in the 
NGU character 沼 , which has evolved from 党 and now means curse. It literally de- 
picts plants placed on an alfar and originally meant make an offering to the gods 
by way of supplication to them, possibly acquiring its modern meaning in similar fash- 
on tO the English term oath, which can eiher mean sincere statcment Or Curse depending on 
the circumstances. In the case of 1108 it appears in the form andlcnds a meaning of 
Sincere wish, as well as acting phonetically to cxpress Open and thus reinforcing 婦 . 
1108 originally meant an open and sincere staterment of a wish, with open having 
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GENERAL USE 1108-1110 


the same connotations of sincerity and earnestness as in English, and it can stll mean 
earnest wish in Chinese. Some scholars see its present rmneaning of friendship as an asso- 
ciation/ extension of earnes open statement, i.e. a situation in which there is no duplicity 
and only goodwill, while others see it as a borrowing. Engrave is jikewise seen as a bor- 
rowing by some scholars, and by others as an alternative ine of semantic evoluton from 
the emphasised idea of open, leading to open up a hole and thus by association engrave 
G.e. make a groove). While the 1atter theory seems sornewhat unlikely it should be noted 
that in Chinese 1108 can also mean empty/ hollow. Clause is felt to be an associated 
meaning with engrave, from the idea of a piece of wridung that is endowed with perma- 
nence、SuggeSt taking 二 assamurai 494,with 示 inits other meaning of show、 It 
should also be noted that 1108 is occasionally encounterecd written as  ,resultng from 
graphic confusion between 示 andthe ost person' element of doubt 峰 835. 


Mnemonic: SAMURAI SHOWS LACK OF TRIENDSHIP 


KAN 閑 静 KANSEI ranquility 
LEISURE, OUIET 困 散 KANSAN leisure, quiet 
本 12 strokes 閑 人 KANJIN idle Derson 


木 is ree/ wood 69, while 月 is gate 211. 1109 originally referred to a piece of 
wood used to bar a gate, and meant block/ obstruct/ defend (meanings still found 
in Chinese). Leisure results from confusion with space 了 P 計 / 阿 | 92, which once had 
an aSsociated meaning of free time, while quietude/ quiet is in turn an associated mean- 
ing with leisure. 


Mnemonic: BUILD WOODEN GATE IN A QUIET MOMENT OF LEISURE 


Ii10 トー KAN, kutsurogg 寛大 KANDAI jiberality 
こ MAGNANIMOUS, RELAX 起 容 KANYO tolerance 
13 strokes 赴 衣 KANI loose clothes 


Somewhat obscure.Formerly 規 .p is house/ roof 28、 葛 , is found as a CO charac- 
ter with the unhelpful meaning of vegetables, but it is not certain that this is the same char- 
acter as the 間 / 症 clementof 1110. (Hf itis。 thenits Dresent meaning 1S Dresumably bor- 
rowed.) The latter was once written 。Showingthat 二 SnotgTass/plant 9but ap- 
parently a derivative of a crest of some sort 4A. 旬 is the old form 9 of(bend down 
to) look 見 18,witkh \/・ possibly some form of support. 1ts meaning is unclear, 
though in the case of 1110 it is known to have acted phonetically to exDress big, thus giV- 
img ameaning of big house. By associaion this carme to mean a place where one could 
relax, i.e. where one waS not crarped, and it also developed associated figurative COnnO- 
tations of 'easy going" largesse/ magnanirmity、Suggesttaking 見 , asseeand - テ 
aS ETaSS, with "フラ 8aSCOVer. 


Mnemonic: SEE GRASS COVERED SPOT AND RELAX THERE 
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GENERAL USE 1111-1113 


Ii11 KAN 監視 KANSHI observadon 
詩人 SUPERVISE,。 WATCH 総監 SOKAN 。superintendent 
15 srokes 監 禁 KANKIN imprisonment 





Once wrtten % ん ,Showing aperson / レ / た 39 bending overtostare / 牙 312 d.V. 
atthesurface ofwater - inabowl 宰 / 地 。、 1307. The person was staring at his 
reflection, which was the original meaning of 1111, but this then came to mean look 
carefunlly and hence supervise/ watch、 Suggcsttaking 友 literally as Staring eYe, 
and 一 asoneI.See also 991. 


Mnemonic: PERSON WITH ONE STARING EYE WATCHES BOWL 
KAN, yurui/7z277 が 60674/ ア OXg 綴 和 KANWA mitigation 


LOOSE,。 EASY,SLACK 緩 参 KANRYU gsentle curent 
13 strokes 緩 経 YURUYURU leisurely 


さあ 


徹 is thread 27, here mieaning cord. is draw to oneself 932 q.v., here actng phonet- 
ically to express oose(ly) and also lending an idea of pulling on a rope/ cord and 
hence bind. Thus to bind something loosely with cord. Slack is now also used 
figuratively, in the sense of easy. Suggest taking 有 北 asthree hands (ie、 reaching hand 
《。 303,hand 又 ,andhand チ [varant チ 32]). 


Mnemonic: THREE HANDS RESULT IN LOOSELY TIED THREAD 


KAN。 mwraz 遺 低 KANna regTettable 
REGRET 佐 恨 KANKON grudge 
NN WW 16 srokes 居 み URAMI Tegret 


Hear/ feeling 十 147 and (intense) feeling に 9 246, to give doubly intense feel- 
ing. An intense feeling is one that jingers in (he heart, a somewhat vague referencc tO Te- 
gret. (Some scholars feel that 感 also acts phonetically to express regret。 (hus clarify- 


ing the meaning.) See also 1277, and note (he overlap between resent and regret. 


Mnemonic: REGRET IS DOUBLY STRONG FEELING 
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GENERAL USE 1114-i116 


1114 KAN 還元 KANGEN restoraton 
we Aa 。 

計 RETURN 生 選 者 SEIKANSHA survivor 

ス くべ 16srokes 返還 HFNKAN restitution 

そ ismovement 129, here meaning gO. 電 is a CO charactcr meaning gaZze in (er- 
rOr. Its etymology is not fnlly clear but it appears to comprisc eye の / 目 72,here pre- 
sumably meaning look,andavariant 各 ofsorrow 豪 998,andpresumably original- 
]jy mmeant Iook of sorrow. Here it acts phonetcally to express turn back, and may DOS- 


sibly also have originally lent connotations of alarm and/or despair. Thus to go back/ 
return (in alarn/ despair?), now return in a broad sense. 


Mnemonic: RETURN, MOVING WITH SORROWTFUL LOOK 
KAN, wa 指 環 YUBTWA fnager ring 


RING, CIRCLE 環状 線 KANJOSEN loophne 
3 17 srokes 環境 KANKYO environment 


Jewel 予 102andgazeinterror 愛 1114q.v. The 1atter acts phonetcally to exDreSS 


fit, and may possibly also lend an idea of looking in awe G.e. at something won- 
drous). 111S originally referred to a jeweled ring or bracelet (of wondrous quali- 
ty?) that fitted perfectly, and 1ater came to mean ring or circle in a broad sense. Sug- 
gest taking 究 inits assumed Hiteral meaning of sorrowful 通 (vanant sorrow 衣 998) 
look mo (Varianteye 目 72). 


Mnemonic: JEWELED RING EVOKES SORROWEUL LOOK 


KAN 軍 艦 GUNKAN warship 
WARSHIP 艦隊 KANTAI fleet 
21 strokes 秀 種 KANSHU warship class 


征 is boaV ship 1354. 氷 is watch (over) 1111, here acting phonetically to express 
protected (by cladding) and possibly also lending its own idea of watch over. Thus a 
ship which jis protected (and which watches over other ships?), 1i.e. a WaT- 
ship. 


Mnemonic: SHIP THAT WATCHES OVER OTHERS 1S A WARSHIP 
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GENERAL USE 1117-1119 


KAN, kangairg 年 鑑 NENKAN yearbook 
TAKE NOTE, HEED 鑑 賞 KANSHO appreciaton 
六 23 strokes 鑑み て KANGAMITE inviewof 


金 is metal 14. 世 is watch 1111 q.v., here wirh its literal meaning of stare at one's 
reflection. Thus to stare ai one's reflection im a metal mnirror (metal mmirror sill 
being hsted as a meaning in Chinese). This came to mean scrutimise and hence take 
note of/ heed. Note that the verb kangamiru derives from kagami (mirror) and miru 
(look). 


Mnemonic: WATCH SELE IN METAL MIRROR, HEEDING REFLECTION 


1118 GAN。 uku7z/72677 包含 HOGAN inclusion 
INCLUDE,CONTAIN 含有 量 GANYURYO content 


で 7 srokes 含 め て FUKUMETE including 


ロ ismouth 20. 今 ismow 123 q-V., here in its literal sense of cover. Thus covered 
by the mouth, ie. contained in the imouth, leading to contain and by association 
include. See also 1182. 


Mnemonic: NOW CONTAINED IN THE MOUTH 


GAN 項 固 GANKO stubbornness 
STUBBORN 頑健 GANKEN robusthealth 
13 strokes 頑張 る GANBARU persevere 


錦 is head 93. 元 ,is origin 106 q.v., here rather unusually actng in three roles. First。 
lends its literal meaning of head、 and by cxtension brain and thought. 106 also often has 
connotations of roundness, Dartly because of the round shape of the head and partly be- 
cause its sound (GAN) is the same as the sound for round (GAN 妃 , 830), and its second 
role in the case Of 1119 is to lend such connotations (and/or it may be taken to act phoneii- 
cally to express round)、Third, it lends its 1ater meaning of origin. 1119 could Hiterally 
mean a person with a round head, but it was also used to refer to a person whose 


thinking went round in circles (G.e. back to the origin), i.e. a stuDborn person. 


Mnemonic: STUBBORN HEAD GOES ROUND AND BACK TO ORIGIN 
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GENERAL USE 1120-1122 


KI, kuwadarerg 企業 KIGYO enterprise 
PLAN、 UNDEKRTAKE 企画 KIKAKU plan 
1 6 srokes 企 て KUWADATE plotscheme 


人 isavariantofperson 人 、39. 下 isfoot 129, here also acting phonetically to expDress 
precarious.1120 originally meant person of precarious footing, a reference to a 
person standing on tiptoe (Still a meaning in Chinese). Stand on Hptoe led to a wide 
Tange Of associated/ extended meanings, such as stand erect, look out, and be alarmed (al 
stll found in Chinese), while in Japanese the idea of standing up im some alarm led to 
take action, which in turn led to underfake and by association plan. Suggest taking 
1n itS cornmoner meaning of stop. 


Mnemomc: PERKSON STOPS AND PLANS UNDERTAKING 


1121 KI 岐路 KIRO forked road 

FORK 分 岐 BUNKI divergence 

MI 7 strokes 多岐 TAKT manydirectons 

山 3S mountain 24. 雪 is branch 691, here acting phonetically to express fork and 

probably also lending an idea of branching/ bifurcation、1121 originally referred to a 

Specific mountain in ancient China noted for its twin peaks, then came to mean foriked 
mounfain in gcneral and eventually just fork. 


Mnemonic: BRANCHED MOUNTAIN IS FORKED 


1122 KT, iz の 95 忌 中 KICHU mourning 
4 MOURN, ABHOR, 禁忌 KTNKI taboo 
い \ 0ODIOUS 尽 み 嫌 2 IMIKIRAU detest 


7 srrokes 


is near(/feehng 147. 避 is self 855 q.v., here acing phonetcally to express abhor and 
possibly also lending an idea of thoroughly from its iteral meaning of thread from end to 
cnd. Thus feeling of (total?) abhorrence. Odious is an associated meaning. Mourn 
1S also seen as an aSSociated meaning, since something abhorred was usually something 
shunned, which came to mean something taboo. Taboos were frequently associated with 
conventions observed during rnourning. Note that there is an occasionally encountered 
form 選 , which appears to have rmnistaken 避 forbending body serpent (sec 250) and 
used a variant form 包 ofthis (also 250). 


Mnemonic: ABHOR ONESELE IN ONE'S HEART 
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GENERAL USE 1123-1123 


KI 奇数 KTSU odd number 
。 STRANGE, ODD 新奇 SHINKI novelty 
ky 8 strokes 奇形 KIKEI deformity 


Somewhat obscure。 though its clements are clearly big 大 、33 q.v.and can 可 816q.v. 
Some scholars take the latter to act phonetcally to express one-legged and take 大 to 
mean jiterally standing person, thus giving person standing on one leg, which is 
something strange. Note that there is a CO character 時 which means one-legged, com- 
bining 1123 with the foo eg radical 影 31. Itis possible that in the atter case 礎 itself 
acts phonetically to exDress one-legged (as well as lending a meaning of strange)。 or else 
that leg 昌 was sirmply added to 者 (assuming for argument's sake that this does mean 
one-legged) for clarity、 However, it seems unlikely that a spoken word meaning one- 
legged existed, and more hkely that 可 lentits connotations of tisted (and possibly also 
acted in sorne unclear phonetic role), giving eithcr a person standing in a twisted 
fashion or else something greatly twisted、In view of the association between twisted 
and odd (see 1041), the 'greatly twisted' theory seems the most likely. (中 would then 
mean greatly twisted leg, leading to cripple and presumably 1ater also armnputee.) 


Mnemonic: SOMETHING BIG CAN BE SOMETHING STRANGE 


1124 。 wー_。 導 krinozg 祈念 KTNEN Prayer 
PRAY, HOPE 祈 と う KTTO Prayer 
8 strokes 祈り 合 2 INORLAU pray together 


Formerly 衝 . 系 / ネ を isalfar/of the gods 695. 代 is ax 1176, acting phonetically to 
express desire/ wish. Thus desire something of the gods, i.e. DraY or hope. 


Mnemonic: AX AT ALTAR ENEORCES PRAYER 


KI 軌道 kTDO track, orbit 
TRACK, RUT, WAY 無軌道 MUKIDOno wayward 
9 strokes 常 軌 JOKI normal way 


還 is vehicle 31. 刀 ,is mine 12, acting phonetically to express Darallel. Thus that 
which is parallel and associated with a vehicle, a somcwhat vaguc refcrence tO its 


tracks/ ruts. Later track/ path in a broad sense. 


Mnemonic- TRACK RUTTED ATTER NINE VEHICLES PASS 
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GENERAL USE 1126-1128 


KI, sude 既 製 KiSEI ready-made 
ALREADY, FINISHED 既婚 KTKON married 
AWw 10 strokes 既 定 KITEI established 


Formerly 庄 史 . / 区 arevariantsoffoodeat 彼 146. 死 iswithou# 688 qv. Thus 
without food, indicaiing that one has already finished it Suggest taking 玩 Hiterally 
aS long haired kneelimg man. 


Mnemonic: HAIRY KNEELING MAN HAS ALREADY FINISHED EATING 


KW uerx 餅 寒 KIKAN hnngerandcold 
STARVE、HUNGER 負え 死 (C UEJINIdeath fronm hunger 
10 srrokes 負 餅 行進 KXIGAKOSHIN 

hunger rnarch 


偽 is food/ eat 146. is table 832, acting phonetically to express few/ little and 
probably also lending its meaning of table. Thus littte food (on the table?), indicat- 
ing humger and starvation. 


Mnemonic: FOOD ON THE TABLE, BUT STILL STARVING 
KKI。oni 鬼 界 KIKAr nether world 


DEVIL, DEMON, GHOST 鬼 逢 KISEKI he dead 
10 strokes 中 ご つ と ONIGOKKO tag (game) 


Fror a pictograph % , showing aperson crouching ん ル / ル 39wearingamask の / 


劉 807. This was actually a death-mask、 worn in arelgious ritual in which contact was 
made with spirits of the dead. Thus the maskced figure carme to represent SDirits/ 
ghosts, which for some reason came to acduire frequently malicious connotations. The lat- 
er addition ム is seen by some scholars as a graphic derivative of the kneeling figure's 
lower leg, but by others as nose/self 134 used phoneically to express dead/ death and 
thus clarify the nature of the mask. Suggest remembering by association with think/ 
thought 曳 131q.v.,taking /e asa'distorted' heart iu: (147). 


Mnemonic: DISTORTED HEART PRODUCES DEVILISH THOUGHT 
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GENERAL USE 1129-1131 


KKI。 ikun- 尊 何 学 KTKAGAKU geomety 
HOW MANY, HOW MUCH 半 つ IKUTSU how many? 
12 strokes 幾 ら IKURA how much? 


色色 is a doubling of (short) thread 111, the doubling indicating many. XX is avariant 
of broad bladed halberd 315/ 246 q.v., here used in its sense of trim/ put imto 
shape and also lending its sound to cxpress control. Thus fhat which contros 
threads and puts them into shape, i.e. a loom. This is now conveyed by 機 4S3, 
which adds wood 木 、69, while 1129 itself has undergone a convoluted change of mean- 
ing. Controlling threads on a loom carme to represcnt predictable movement, which by 
association carnc to mcan predictable quantity and hence how mamy/ how nmnuch. 


Mnemonic: HOW MANY SHORT THREADS CAN A HALBERD TRIM? 


Ki 棋士 KISHI goO/shogi player 
(ORIENTAL) CHESS 将棋 SHOGI Japancsechess 
W 12 sirokes 棋 敵 KTTEKI chess QpDDonent 


Formerly also 大 . 木 is wood 69. 基 is winnowing device 251, here acting phO- 
netically to express Mitte and possibly also lending 1oose connotatons of selecting. Thus 
little wooden pieces (which are selected?), a reference to chess pieces and hence 
chess itself. See also 1240. 


Mnemonic: PLAY WITH WOODEN CHESS PIECES WHILE WINNOWING 


KT, surerg 放棄 HOKI abandonment 
ABANDON,。 RENOUNCE 乗 権 KIKEN abstention 
13 strokes 乗児 KTJI abandoned child 


Once written 高 ,showing newborn child で / ム 227 (Hiterally inverted child / チ 
25) and hands YY. The hands are actually throwing away the child, though since this 
is not especially clear 1ater forrms such as (the prototype of the modern fonm) added a 
broom 時 , which symbolised clearing away/ disposing. To abandon a child came 
to mean abandon in general. Suggest remcernbering by associaion with leaf 人 403, 
from which disinguish. 


Mnemonic: ABANDON CHILD, TOSSING AWAY LIKE A LEAF 
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GENERAL USE 1132-1134 


KI, kapgaya ん ん 57 光輝 KOKI Iuster, splendor 
SPARKLE, SHINE 輝 石 KISEKI DyroXene 
15 strokes 輝き KAGAYAKI jight 


Corectly written * 軍 ,though in pracice fire 火 8 was some Gme ago replaced by light 
ル 116. 補 is army 466, acting phonetically to express jight but of unknown semantic 


role、Thus firelight, now shine/ sparkle in a broad sense. 


Mnemonic: ARMY PROVIDES SHINING LIGHT 


1133 KI 騎 土 KTSrr rider, knight 
RIDER 騎 兵 KIHEI cavalry 

ぷぷ 18 srokes 一 騎 打 も IKKIUCHI single combat 

馬 is horse 191. 召 is Strange 1123, acing phonetcally to express straddle but of un- 
known semantic role. Thus to straddle a horse, ie. ride, though now usually found in 


the sense of rider. 


Mnemonic: KIDER ON STRANGE HORSE 


1134 ャ ーー GI。 yoroy/ii 適 宜 TEKIGI suitability 
GOOD, RIGHT 便 宜 BENGI ConvenlenCe 
8 srokes 宜しく YOROSHIKU 


well, best regards 


Though long written as roof/ building の 28andfurthermore/ cairn/ pile up 朋 
1091, very old forrms such as 開 show (a bird's eye view of) meat / 中 / 良 365 
(doubled to indicate considerable quantity) on the sacrificial slab 回 ofanaltar( 王 pre- 
sumably being grooves to let blood drain)、1134 is to all intents and purposes a variant of 
the NGU character 粗 , which also means sacrificial altar (and in modern times chopping 
board) and shows a similar miscopying resulinginpileup 了 ,with た being additonal 
meat (technically the grains 先 ofmeat seenm 財 ) Good/ right is an associated mean- 
ing, 1.e. offerimng meat in a sacrifice being Droper behavior. 


Mnemonic:FURTHERMORE,GOOD BUILDING IS RIGHT FOR SACRIEICE 
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GENERAL USE 1135-1138 


G1I。nise。 itsuwazg 偽 物 NISEMONO forgery 
FALSE, LIE 偽 療 GIZEN Sacrifice 
11 strokes 偽り 者 YTSUWARIMONO jar 
KN 
Formerly 修 . 4 1sperson 39. 急 / 為 is ao/ purpose 1003 q.v., here acting phO- 
netically to express change and almost certainly also lending connotations of imitate. 
1133 originally referred to a person changing his appearYance in order to imitate 
someone, and thus came to mean deception and falsehood. 


Mnemonic: PERSON LIES TO SUIT OWN PURPOSES 


GT。 azarmu ん 4 詐欺 SAGr fraud 
CHEAT, DECEIVE 其 ま ん GIMAN deception 
12 srokes 欺 き 取る AZAMUKTTORU defraud 


色 is lack 471 q.v., here in its Hiteral sense of gaping mouth/ yawn. 其 is winnow- 
ing device 2S1, here acting phonehcally to cxpress exhaustion but of unclear semantic 
role. Thus to yawn with exhaustion. Cheat/ deceive is a borowed meaning. 


Mnemonic: LACK WINNOWING DEVICE SO RESORT TO CHEATING 


G1 儀式 GISHTKI cerermony 
CEREMONY, RULE, CASE 儀典 GTTEN rite, ritual 
15 srrokes 礼儀 REIGI etiquette 


Person イ 39and righteousness 鐘 645, to give a righteous Derson. The mean- 
ing gradually changed to refcr to the way in which a person becoimeS righteouS, 1.c. 
rules, norms, and conventiomns. Ceremony iS an associated meaning. 


Mnemonic: RIGHTEOUS PERSON OBEYS RULES IN CEREMONY 
ws GL, tawamuze7 遊戯 的 YUGITEKI playful 


PLAY。 FROLIC。 JOKE 戯画 GIGA CaTiCatue 
ル 15 strokes 虚言 TAWAGOTO* gibberish 


Formerly also written 度 % . is halberd 493. 旗 is empty/ hollow 1156 q.v., here 
acting phonetically to express play and almost certainly also lending figuraHVe COnnOta- 
tions of not in earnest (し fulfils the same phonetc role and probably the satme semantic 
role, with vessel 政 1640 replacing hollow crowned tall hiil 北 1149. Thus halberd 
used in play/ sport (and not in earnest), leading to play/ frolic in general. 


Mncmonic: EMPTY THREATS WITH HALBERD -- JUST A JOKE 
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GENERAL USE 1139-1141 


GI 模擬 MOQI imitation 
IMITATE, MODEL 擬 塾 GISEI bluff 
17 srrokes 擬 声 GISEI onomatopoeia 


js hand 32. 疑 is doubt 835 q.v., here actiing phonetcally to express confusion and 
also lending similar connotations of its own. Thus to cause confusion with the 
hands, meaning to inake something resembling something else, i.e. imitate/ 
model. 


Mnemonic: MMAKE DOUBTFUL IMITATION BY HAND 
科 Gr 骨 牲 GTSEI sacrifice 
SACRIFICE 般 打 GIDA baseball sacrifice hit 

17 strokes 租 牲 制度 GrSEISEIDO 
Sacrficial system 


Formerly also 7 ル is cow/ bull 97. 胡 is a CO character now meaning breath. Its 
etymology is somewhat obscure, but its elements are sheep/ excellent 学 986 d.Y., hal- 
berd/cut 世 493, rice plant 林 81,and seek exit 281 (Dossibly here meaning grow), 


and it may originally have meant cut excellently grown rice。 ie. a fine crop. Breath may 
be a borrowed meaning, or else an associated meaning from the idea of Hfe-giving. Here it 
acts phonetcaly to express good, and probably also lends similar connotations。 The later 
form uses righfeousness 乱 645, which jikewise acts phoneically to express good 
and also lends similar connotations. Thus good bull, a reference to a bull of outstanding 
qualhity which was chosen as a sacrifice (sce also 760). 


Mnemonic: RIGHTEOUS BULL IS JUST RIGHT FOR SACRIFICE 


KIKU 野菊 NOGIKU aster 


CHRYSANTHEMUM 第 花 KTKKA chrysanthemum 
11 strokes 菊 刊 KIKUBAN small octavo 


Plant サ 9,encircle 盛 655 (here meaning circle),and rice grains/ head of rice 
米 201 (here meaning head of plan(). Thus plant with a circular head, a reference 


to the chrysanthemum. 


Mnemonic: CHRYSANTHEMUM PLANT ENCIRCLED BY RICE 
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GENERAL USE 1142-1144 


1142 KICHI, KITSU 吉 日 KICHINICHI lnckyday 
GOOD LUCK, JOY 吉報 KTPPO good news 
下 6 strokes 不吉 FUKITSU i omen 


Of confused etymology. Once wrtten ぉ . showing a double-lidded 圭 container 
プ . Such a container potentially symbolised plentY and hence good ortune and con- 
tentment. In the case of go/ leave 去 258 q.v.itconfusingly suggests the opposite, but 
in the case of 1142 the auspicious connotahons aDDear to nave been reinforced by confu- 
Sion with an ancient character つ ,inwhich づけ ismouth 20and 外 isavariant of the 
early form % ofdam 才 126 q.v., here meaning block and thus giving blocked 
mouth. This is potentally confusing in itself but is known to have been a reference to full 
mouth, and hence also symbolised contentrment and good fortune. Another ancicnt charac- 
ter 全 seerns to have confused block A with a lid or stopper 公 , and it is not clear 
whether it means full mouth or dded container. However, it clearly shows the overlap be- 
tween fuil mouth,lidded container, and good fortune/ contentment. Joy is an 
extension of contentment. Suggcsttaking ロ asopenimouthand 二 assarmurai 494. 
See also 1159. 


Mnemonic: SAMURAI OPEN MOUTHED WITH JOY AETER GOOD LUCK 


1143 KITSU 喫煙 KTTSUEN smoking 
INGEST, RECEIVE 喫茶 店 KISSATEN cafe 
と 12 srokes 安 水 線 KISSUISEN 。 wateriine 


ロ is mouth 20. 契 is pledge 1195 q.v., here acing phonetically to express chew and 
probably also 1ending reinforcing connotations of bringing jagged edges (together. 
Thus to chew in (he mouth, ]ater just take in/ ingest through the mouth and also 
by extension take in/ receive in a broadcr sensc. 


Mnemonic: MOUTH PLEDGED TO INGEST 


KTTSU。 tsu72/70 の 7 が 26 ア 7 詰問 KTTSUMON griling 
ニー PACK, PACKED, FULL 詰まり TSUMARI in short 
し 島 13 strokes 詰め 込む TSUMEKOMU cram 


る is words 274. 老 isgood luck/ joy 1142 q.v., here in its meaning of full mouth/ 
container and also acHng phonetcally to express extremmely. Thus a mouth extremmely 
full of words, which was originally a reference to grlling/ "bombarding with questions 
but later came to mean just full to burstimng in general. 


Mnemonic: WORDS PACKED WITH JOY 
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GENERAL USE 1143-1148 


KYAKU, kaerre 友 ) 下 KYAKKA rejection 
(ON THE) CONTRARY 退却 TAIKYAKU retreat 
7 srokes 序説 SATE* well now 


ま is go/ leave 238. is bending person 425, here meaning person on their 
knees. Thus to leave on one's Knees, meaning to leave the PTesence Of a suDerior. 
Sorne scholars take contrary to bea borrowing, others an associated meaning from the 
idea of withdrawing and thus going away from. The latter seems more jkely. 


Mnemonic: LEAVE ON BENDED KNEES, JUST TO BE CONTRARY 

1146 KYAKU, KYA,。 ashi 脚下 KYAKKA atone' feet 
LEG, FOOT 脚立 KYATATSU stepladder 
11 srokes 脚 荷 AsHmNI ballast 


あ D is on the contrary 11435 q.V., here in its literal sense of leave on one's knees. 月 
is flesh/ of the body 363, serving to draw attention to the part of the body involved. Thus 
the knee and by associaton leg, especially the lower leg and thus sometrmnes foot. 


Mnemonic: LEG CAN BE CONTRARY TO BODY 


1147 GYAKU。shiitagerg 虐殺 GYAKUSATSU massacre 
CKUELTY。OPPRESS 虐待 GyAkKUTAI malteatment 


9 srokes 残虐 zANGyAKU crnely 


Once written 包 , showingatiger む / 害 281clawing E/ aperson ん 39. 
This came to represent cruelfy, with OpDress being an associated meaning. Person has 
disappeared in (he modern forrmn. 


Mnemonic: TIGER'S CLAWS SYMBOLISE CRUELTY 


KYU oyop/ の os/ の 』 及 第 点 KYUDATTEN Dass mark 
REACH, EXTEND, AND 追及 TSUIKYU catch up 
3 sirokes 及び 腰 OYOBIGOSHIT bentback 


Originally 八 X, showing a person カ 39andahand reaching out to seize them. 
Later forms such as 作文 show a stylised bent person, the bending being felt to cmphasise 
the idea of the person's attempt to escape. Reach out for an escaDing Derson Came to mean 
reach in general, with extend bcing an associated meaning. And is also an associated 
meaning, 人 rom the idea of a range of items extending to include an additional one. Note 
that very occasionally 1148 sill appears to retain connotatons of bending. Su ggCst rermnerm- 
bering partly by association with movement 婦 129. 


Mnemonic: HAND REACHES OUT FOR BENT PERSON MOVING OFF 
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GENERAL USE 1149-1I132 


KYU, oka 砂丘 SAKYU sand dune 
HILL 丘 し ん KYUSHIN Pimple 
3 strokes 丘 辺 OKABE near a hil 


Originally AA ,depicting two hills. Later greatly stytsed to and eventually miscopied 
as two persons back to back 1 に /F. (2 being person 39), from which the present 
shape derives.、 Suggcsttaking 和 且 asax1176and -_ asground Ievel. 


Mnemonic: REDUCE HILL TO GROUND LEVEL WITH AX! 


KYU kuc/zg 老朽 ROKYU decrepitude 
DECAY。 ROT 不朽 FUKYU impershabihty 
6 strokes 朽ち 葉 KUCHIBA deadleaves 


林 、 is tree/ wood 69. す isseek an exit / twisting waterweed 281 q.v., acting pho- 
neically to express rot and possibly also lending an idea of twisting、Thus rotting 
(twisted?) wood, now rot in general. 


Mnemonic: TWISTING WEED ON ROTTING TREE 


KYU 紛 紅 FUNKYU compiication 
ENTWINE、 EXAMINE 紺 弾 KYUDAN impeachment 
》 9 srokes 紅 明 KYUMEI examination 


休 is thread 27. 填 is intertwined threads 703. Thus many intertwined threads, 
indicating a tangle or complication. Examine is felt by somne scholars to be a borroW- 
ing, and by others to be an associated meaning. Suggesttaking 周 asapitchfork. 


Mnemonic: EXAMINE ENTWINED THREADS WITH PITCHEOR 区 


KYUL kiwagr/7merg 処 極 XYUOKYOKU mirate 
EXTREME,。 SUFFER 負 境 KYUKYO predicament 
1 strokes 負 屈 KYUKUTSU consraint 


Formerly 宮 . 角 / 久 is an NGU character meaning body. 肌 ら comprises body (of a 
pregnant woman) 外 323 and backbone ぢ 256, and originally referred to a pregnant 
woman's body pulling against the backbone. is bow 836, here used to convey the 
same idea of pulling/distorting. In the case of 1152 曲 / 多 acts phonetcally to ex- 
press extreme and also ends similar connotaions (i.e. frorm extremely pregnant), as we 
as lending connotations of discomfort. It combines with hole 訪 849 q.v., here in its 
jiteral sense of primmitfive dwelling, to refer to uncomfortable quarters in the extrermne 
innermost part of such a dwelling. It later came to mean be in an extrenie situation, 
including the idea of suffering/ constrainf, and can also mean extremme in gcneral. 


Mnemonic: BODY BOWED IN HOLE -- EXTREME SUFFERING 
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GENERAL USE 1153-1135 


KYO 巨人 KYOJIN gant 
HUGE,。 GIANT 巨大 KYODAIna massive 
$ strokes 巨費 KYOFI geat COSt 


Once written 補 . Some authoritative Japanese scholars take this to be a hole in the base of 
an ax head into which the handle was inserted, and take huge to be a borrowed mneaning. 
Others take it to be a tool similar to a carpenter's square 工 . 113,characterised by its 

large size. Since 1153 has a minor meaning of carpenter's square in Chinese。 and since it 
often lends relevant connotations in compounds (e.g. measuring sduare 大 所 342), the 1atter 
heory seerms the more hkely. The present forrn appears to have used only half of the char- 
acter (as 969 etc.), but the reason for this is not clear. Suggest remembering by associaton 
with staring eye 臣 512,from which distinguish. 


Mnemonic: GIANT CHARACTERISED BY HUGE STARING EYE 


KYO, kobazx 拒絶 KYOZETSU refusal 
REFUSE。RESIST 拒否 KYO denial 
8 strokes 拒 止 KYOSHI refusal 


才 is hand 32. 所 is huge 1153 q.v., here acting phonetically to cxpress block/ pre- 
Vent and possibly also lending 1oose connotatons of impediment from its assurmed de- 
pichon of a huge and presumably cumbersome tool (se also 1078). 1154 originally meant 
to hold in check with the hand, but then came to mean refrain/ restrain and hence 
refuse and resist. 


Mnemonic: REFUSAL ENEORCED BY HUGE HAND 


KYO, KO, Yoz ょ 根拠 KONkYO base, basis 
BASE, BASIS 証拠 SHOKO proof 
8 strokes 拠り 所 YORIDOKORO grounds 


Formery 拓 , and 拉 . 才 is hand 32. 基 /t is place/ deal with 896 qv., here act- 
ing phonetcally to express take hold of/ use as a support and almost certainly also 
lending its 1iteral meaning of resting/ leaning upon. 大 、 is Hger attacking pig 848, 
which acts in asimilar phonetic role and also 1ends connotations of taking hold of. Thus 
that which one takes hold of with (he hand by way of support。 ic.a prOD, 


with base/ basis being an extended meaning. 


Mnemonic: HANDS IN PLACE, GIVING FIRM BASE 
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GENERAL USE 1156-1158 


KYO, KO, uro 虚偽 KYOGI falsehood 
EMPTY, HOLLOW,DIP 虚空 KOKU emDty SDce 
JA. 11 strokes 虚無 主義 KYOMUSHUOI nihilism 


Formerly 上 産 andearier 疲 、 9E/ 平 areearlyformsofhil 在 1149qv. お / 害 
is tiger 281, here acting phonetcally to express big and possibly also lending connota- 
ions of awesomme. 1136 originally meant 1arge and imposing hil.、 The shape of In 
suggested a hill with a hollow crown, such as an extnct volcano, and this came to mean 
empty/ hollow in a broad sense、 Note that 1136 can mean specifically a hollow/ dip 
in the ground. Note also that this 1S read uro。 and distinguish both this reading and the 
character itself from the similar NGU character uso 上 , which combines empty with 
mouth/ say ロ 20andmeans a lie. Suggest recmermbering uk byassociaton with row/ 
lineup 北 1775. 


Mnemonic: EMPTY TIGERS LINED UP IN HOLLOW 


KYO 距離 KYORI distance 
DISTANCE, COCKSPUR 距 骨 KYOKOTSU anklebone 
12 strokes 測 距 儀 SOKKYOGI range finder 


交 isleg/ foot 51. 豆 is huge 1153, here acting phonetically to express SDear/ Iance and 
also ending a meaning of big. Thus big spear on the foot, a reference to a cocksDur. 
It still retains this as a lesser meaning in Chinese, and it is also found very occasionally in 
related mcamings in Japanese (e.g. see anklebone above). Cockspur came to mean by assO- 
ciation repel, which in turn came to mean keep at a distance and hence distamce ina 
broader sense. 


Mnemonic: HUGE FOOT COVERS GREAT DISTANCE 


1158 み GYO, GO, o[n]-, mi- 御 者 GYOSHA driver 
HANDLE,。 DRIVE,。 御用 GOYO your business 


ば 


HONORABLE。 YOUR 御中 ONCHU Messrs 
12 or 11 srrokes 


A combination of movement (along a road) 和 118/129 q.v. and 包 、 Thelatterisa 
now defunct character meaning pound/ soften, comprising bending person 7 425 
and pestle 110. Pound/ soften came by figuraive extension tO rmnean Imake fraCta- 
ble/ manageable, and ihus handle/ control. In combination with moverment along a 
road 往 itcametomean drive a team of norses/ vehicle, eithcr being confused with 
or dehiberately merged with 簿 。 the prototyDe Of a character 語文 .This shows horse 気 
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GENERAL USE 1158-1160 





/ 島 191 and striking hand ヌス (technically 抽 101,but now simply hand ヌ ). mChi- 
nese 双 双 iS interchangeable with 1158, but in Japanese it exists as a separate NOU charac- 
ter meaning drive horses. 1158 itself can sill mean specifically drive a car/ car- 
riage, cspecially with connotations of radesman 's cart, and also retains connotations of 
handling and controlling in a more general scnse. It 1ater came to acquire a meaning of 
imperial as aresult of its being used instead of the more complex 衝 > an NGU character 
meaning preven bar. This comprises drive a cart 移 ? and 系 , which is not show 系 

69S but a simpiification of prohibit 投 654, and its original meaning was equivalent to 
(he modern expression "tradesmen's vehicles prohibited". This was originally a ref- 
erencc to the grounds of the imperial palace, but the character later became used as a 
reference to imperial in a broad sense. In Chinese it sill has a strong meaning of imperi- 
al but in Japanese has cormne by extension to be used as a general honorific prefix、See 
also 1042. 



















Mnemonic: BENDING PERSON HANDLES HONORABLE PESTLE WITH 
UNUSUAL MOVEMENT 









1159 KYO 凶悪 KYOAKUna atocious 
BAD LUCK,。 DISASTER 凶 作 KYOSAKU bad harvest 
4 srokes 吉凶 KIKKYO ones fortune 


LI is a confainer (some scholars seeitasavariantofmouth 口 20),while メ isa 
symbol drawing attention, in this case to the inside of the container/ mouth. This was a 
potentially confusing reference to (he fact that the container/ mouth was empty (some 
scholars feel that also acted phoneticaly to express empty, thereby clarifying the mean- 
ing). By contrast with full container/ mouth 才 1142, which indicated good fortune, the 
emmpty container/ mouth of 1139 indicated ji fortune. 










Mnmemonic: 素 JNDICATES BOX IS EMPTY -- WHAT BAD LUCK 






KYO, sakepg 絶叫 ZEKKYO scream 
SHOUT, YELL 叫び 声 SAKEBIGOE shout, yell 
6 srokes 中 び 出す SAKEBIDASU cryout 














ロ is mouth/ say 20. 寸 is entwined threads 703, here acting Dhonetically to cxDress 
Sudden and possibly also lending connotations of complication/ difficulty. Thus to 
make a sundden sound with the mmouth, ie. cry out (in difficulty2). Suggcest tak- 
ing 寺 asapifchfork. 








Mnemonic: PITCHEORK IN MOUTH EVOKES YELL 
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GENERATL USE 1161-1163 


KYO, kuruz 狂 人 KYOJIN lunadc 

LUNATIC。MAD 狂言 KYOGEN farce 
。 7 strokes 狂っ つた KURUTTA cTazy 
Once written 妨 間 . な / カ is dog 17. まま isavariantofthe prototype \ Of emmPDeror 
重 861 q.v., which iiterally showsacrown 岩 onaking 手 3,andinthemoderm 
form only king 王 haspbeenretained. 導 / 王 actshere Phonetically to exDreSs COT- 
Yulsion, but any sermantic roie 1S unclear. 1161 originally rcferred to a convulsing dOg, 
1i.e. a mad dog, and ]ater came to mean mad in general. 


Mnemonic: THE KING IS A MAD DOG 


ュー 世 O 部 受 者 KYOJUSHA reciDient 
ゴー RECEIVE。 HAVE 鞍 有 KYOYU POSSession 


8 strokes 享楽 KYORAKU enjoyment 


From an idcograph $ (ater 人 and hence the modern form), showing a castle wafch- 


tower 含 extending in two directions to indicate on both sides/ on all sides. This 
was a representation of a well guarded castle, which was the original mcaning. The 
present neaning is a borrowing. Suggcest taking …- asalid, ロ asmouth 20,and 子 
as child 23. 


Mnemonic: CHILD RECETVES LID OVER MOUTH 


1163 で ゃ we KYO, mas/re 状況 JOKYO situation 
で _ MORE SO, SITUATION 実況 JIKKYO realsimation 
4 8 stokes 況 ん や IWANYA* stmore 


Formerly also written > 宮 , ie. with ice ン 378instead of water シ 40. 叱 is elder 
brother 267, here acting phonetcally to express very coid and possibly also 1ending 
connotations of big. 1163 originally referred to (a big expanse of7) icy cold wafer. Its 
present ineanings are borrowed, though in the case of mmore so it technically apDDears to 
have becn used as a simplificarion of two talking persons 中 , 475 q.v., which could be 
used to represent the idea of plurality and addition and hence moreover/ more SO. 


Mnemonic: WET SITUATION -- FOR ELDER BROTHER EVEN MORE SO 
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GENERAL USE 1164-1167 









KYO 峡 谷 KYOKOKU TaVimC。 gOT8C 
RAVINE,。 GORGE 地峡 CHmKYo isthmus 
9 srrokes 海峡 KAIKYO Strait(S) 









Formerly 』 史 . 中 ismountain 24. 瑞 is an NOU character meaning imsert, deriving 
from a (big) person 大 53 squeezed between two other persons 人 39. Thus that 
which iS squeezed between mountains, ie. a ravine/ gorge. Suggcst taking 
asman 夫 3573andoutof ヽ / 66. 






Mnemonic: MAN TRIES TO GET OUT OE MOUNTATIN GORGE 












1165 KYO hasagrg/7 捧 撃 KYOGEKI pincer attack 
INSERT, PINCH, 板 挟み TTABASAMT diemma 
SOUEEZE BETWEEN 挟み 貝 HASAMIMUSEI carwig 
9 srrokes 










Formerly 4 炎 . is hand 32. 災 is insert/ squeeze between 1164 q-Y. Thus to 
Squeeze by hand, now squeeze in/ squeeze between in seneral. Note that the addi- 
Hon of metal 免 14 to gives he NGU character hasami/ scissors 鍛 . Suggest tak- 
ing 来 asman 表 373andaway ヽ / 66. 








Mnemonic: MAN SOUEEZED BY HAND CAN'T GET AWAY 








1166 KYO, semai 狭義 KYOoor narrOw SenSe 
NARROW, SMALL 広 狭 KOkYO extent, area 

9 srokes 狭 苦 し い SsEMAKURUSEII 
crarnped 







Formerly 》 表 andearlier 次 , showing thatdog あ 17isa miscopyingofhill B/P 
229. 夷 is inser(/ squeeze 1164 q.v. Thus the original meaning of 1166 was that 
Squeezed between hills. Although "that squeezed between mountains' referred to a 
gorge (see 1164, this was a reference to a narrow strip of (arable) and. It now 
means AFTOW in 8 general sense、Suggest taking ※ asman 表 373andaway ヽ / 66. 










Mnemonic: MAN TRIES TO GET AWAY FROM DOG IN NARROW LANE 








1167 也 愉 、 KYO osoyerz/7os 太 7 冬 怖 KYOFU _ fear 
FEAR。 AVWE 計 英 病 KYOEUBYO Anglophobia 





NN い 10 strokes 恐れ 入 る OSOREIRUbe awed,sory 






is hear(/ feelings 147. rt is hand striking instrument 751, here acting phone- 
cally to express fear and possibly also lending a meaning of strike. Thus (struck by?) 
feelings of fear. Awe is an associated meaning、 Suggest taking Ru as work/ work- 
er 世 113andmediocre 敗 , 1827. 









Mnemonic: STRIKE FEAR INTO HEART OF MEDIOCRE WORKER 





372 





GENERAL USE 1168-1170 


KYO, uyauyas が ii 恭 如 KYOJUN obedience 
RESPECTFUL 恭 骸 KYOKEI respeCt 
WW 10suokes 恭 謙 KYOKEN deference 


vis a variant of hear(/ feelings ic: 147. 共 is together 460 q.v., here in its literal 
sense of hands offering up a precious object. The feelings of the giver symbol- 
1sec reSDectfulness. 


Mnemonic: RESPECTEUL FEELINGS GO TOGETHER WITE GIVING 


1169 9 る KYO, odo/X/sz,obiya を osk 脅迫 KYOHAKU threat 
THREATEN, COERCE 脅威 KYOY threat, menace 
10 srrokes 協 か し て ODOKASHTTE by threats 


才 。 is strong arn strength 力 74trebled for emphasis。 indicating great force/ pres- 
sure. 月 is flesh/ of the body. Thus (pu6) great pressure upon the body, now 
used figuratively as threaten/ coerce. 


Mnemomic: THREE STRONG ARMS THREATEN ONE'S BODY 


KYO, (azerg 矯正 的 KYOSETTEKI correctve 
STRAIGHTEN,FALSIFY 奇 矯 KIKYO ecceniricity 
四 礎 17strokes 短め 直す TAMENAOSU corect 


族 is arrow 981. 需 is tall structure bent at the Hp 239, here meaming simply bent at the 
ip. 1170 originally referred to a bent arrow, which symbolised something not 
Straight and thus by figuraive extension false and by association falsify. Confusingly, 
it also came to mean an arrow in need of straightening and thus eventually by associa- 
ion to straighten/ correct. Rather like disturbance 名 L 989, which in Chinese can mean 
both disorder and (bring) order (to chaos), both meanings are stil1 prominent in Chinese de- 
spite the fact that they are opposites、 In Japanesc straighten/ correct is by far the major 
meaning. Suggest remembering 協 byassociation with (arched) bridge 橋 259. 


Mnemonic: STRAIGHTEN ARROW BENT LIKE ARCHED BRIDGE 
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GENERAL USE 1171-1173 









KYO, hibizz 響き 渡る HIBIKITWATARUresound 
RESOUND, ECHO, 如 影 響 AKUEIKYObad influence 
EFFECT 交響 曲 KOKYOKYOKU 

に 20 strokes Symphony 









Formerly 人 P. 百 is sound 6. 多 / 女 P is village 841 q.v., here in its sense of vil- 
Iage feast&. Thus the sound of a village feast, ic. the noise and hubbub of a crowd 
of people. This was a far-reaching noise, giving resound and echo, with effec re- 







percussion being a figurative cxtension of this. 








Mnemonic: SOUND OF VILLAGE FEAST ECHOES AFAR 





KYO, odoro 刀 / ん gs 驚異 KYO miracle, wonder 
SURPRISE 驚 が く KYOGAKU shock 
NN や 22 srrokes 篤く べき ODOROKUBEKTstarting 

















麹 is horse 191. 誠 is respect/ respectful 846 q.v., here acing phonetcally to ex- 
press startle and possibly also lending connotations of tirmidity/ nervousmess or of 
forcing obedience. Thus a startled horse (which is nervous?/ which one attempts 







to control?7), leading to startle/ surprise in general. 







Mnemonic: SURPRISINGLY RESPECTEUL HORSE 









1173 GYO, KO, aogz, ose 仰天 GYOTEN amazement 
ル LOOK UP, STATE, 信仰 SHINKO faith, creed 
RESPECT 仰せ 出す OSEDASU proclaim 

6 strokes 






凶 isaCO character mmeaning raise. II was once written 『 々 , showing bending person 






々 145 (now bending person 人 425) Iooking up respectfully at another person ( 
39. A further person イ 39 was added later, though its role tends to confuse and look 兄 , 







18 oreye 自 72 would have seemed a more logical choice (giving 虹 P or 目 R). State is 






an associated meantng, from the idea of being granted an audience with one's lord. 







Mnemonic: BENDING PERSON LOOKS UP RESPECTEULLY AT OTHERS 
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GENERAL USE 1174-1176 


GYO, akatsuki 上 時 天 GYOTEN dawn 
DAWN, LIGHT,EVENT 通 暁 TSUOGYO conversancy 
《 125pokes 暁星 GYOSEI Venus,rarnty 


Formerly 時 。 日 iS sun/ day 62. レイ is high 509, here acting phonetically to express 
clear and almost certainly also lending a meaning of rise. Thus when the sun rises 
and the day becomes clear, ie. dawn. Also used figuratively in the sense of enligh・- 
tenrmnent. Event is a minor aSsociated meaning. Suggest rernennbering 完 by assoclation 
wirh burn 中 介 。 09. 


Mnemonic: BURNING SUN RISES AT DAWN 


1175 GYO, kozz/7gyg 首 視 GYOSHI Stare 
* と STIFF、ENGROSSED, 活 り 性 KORISHO fasddiousness 
ELABORATE 凝 つた KOTITA elaborate 

16 strokes 


Zisice 378. 嘱 is doubt 835 q.v., here acting phonetically to express stiff/ immo- 
bile and also lending connotations of noi Inoving (from its hteral meaning of not know- 
ing how to proceed). Thus firmly frozen ice. Ice has now faded as a semantic element, 
jeaving just sfi 巡 and immobile. Like the English term stick/ sickler, it also has connota- 
tions of fasiidiousmess G.e. not budging), and by further figurative extension elaborate 
G_.e. from attention to detail). Engrossed is an associated meaning, from the idea of not 
moving from something. 


Mnemomc: DOUBT IF ICE IS STIFF ENOUGH 
KIN 五 量 KINRYO weight 
AX。WEIGHT 打 目 KINME weight 
4 srokes ふ 打 FUKIN aX 
From a pictograph of an ax with a shaped handle の 。 人 Ax is nowadays usually con- 
veyed by an NGU character 儲 , which adds sriking hand 父 197.1176 was borrowed 


to cxpress (he kin weight (600 grams)、Suggest taking it as resembling a hacksaw . 


Mnemonic: HACKSAW-LIKE AX 
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GENERAL USE 1177-1179 


KIN 細菌 SAIKIN bacteria 
FUNGUS, BACTERTA 菌類 KINRUI fun 后 
11 srrokes 保菌 者 HOKINSHA germ carrier 


サ is plant 9. is a CO character meaning granary, comprising rice plant 朱 81q.v. 
and enclosure コ 123. Itacrs here phonetcally to express shade and also lends conno- 
tations of a planf with prominent head (ihe jiteral meaning of 朱 ) growing in a delin- 
eated (Gi-e. given/ certain) area. Thus a plant with prominent head growing in 
a certain shaded area, a reference to the mushroom and other fnnmgi. Bacterium/ 
bacillus is an associated meaning. 


Mnemonic: RICE PLANT IN ENCLOSURE DEVELOPS FUNGUS 


主 . KIN,koto 手 風 琴 TEFUKIN accordion 
KOTO (HARP) 葬 線 KINSEN hbeartsrings 
12 strokes 琶 つづ め KOTOZUME plecrum 


Somewhat obscure. Once written 補 , taken by some scholars to be a pictograph of an in- 
sirument with strings with bridges 3 ふ 了 andashaped base <? , though the positioning 
of these elenmments is a jittle baffiing. There is also a theory that the present form ピン Shows 
(he strings 王 = andKIN/now 今 125, the latter acting phenetically to cxpress closed 
over and possibly also lending similar connotations fromn its original meaning of covcred, 
thus giving (instrument with) strings and closed over (wooden box), the latter 
being a reference to the base. Another old form shows a different arrangement of 
strings 頒 andan early fonmm 学 ofKIN/ gold 息 14, used in a similar phonetic role but 
of unclear semantic role. The existence of this second form suggests that the 'strings plus 
phonetc' theory is correct, but in such case the meaning of 【@」 15 unclear. 


Mnemonic: KOTO HARP NOW HAS STRINGS 


KIN 張 KINCHO tension 
TIGHT,。 COMPACT 紫 急 KINKYU crisis 
1S strokes 柚 密 KINMTTSU cormpactneSs 


余 1Sthread 27. 有 ぼ 文 is an NGU character meaning both hard and wise, though how it 
acduired these mmeanings is not clear. It comprises staringeye 惨 512andhand , and 
may possibly have originally meant a hand pressed hard against an eye, while wise might 
result from its being used as a simpification of wise 署 1221. In any event, it acts here 
PhoneHcally to express entwine and almost certainly also lends a meaning of hard/ com- 
pact. 1179 thus referred to threads tangled in a tight knot, 1eading to tight/ com- 
pactinabroad sense. Itis also used figuratively in similar fashion to the English term 
knotted up, ie. torefer toahighly strrung state of nerves or sirnilar. 


Mnemonic: EYE STARES AT HAND BINDING THREAD TIGHT 
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GENERAL USE 1180-1182 


1180 KIN,。 tsutsushiz % 護 厳 KINGEN SeriOuSness 
PFP、 CIRCUMSPECT 議 啓 KINKEI Dear Sirs 
3 17 srokes 計 ん で TSUTSUSHINDE 

TeSDecifuljy 

る is words 274. 草 is he obscure element viole few/ season 842 d.V., here acting 

phonetically to express few and almost certainly lending simnilar connotations of its own. 

Thus few words, a reference to circummspect behavior. Suggest remermbering 区 by 

association with work 基 ) 842. 


Mnemonic: BE CIRCUMSPECT AT WORK, USING FEW WORDS 


洒 本 KIN, eri 胸 徐 kYOkrN bosom 
ーー。 COLLAR, NECK, HEART 宰 度 KINDO magnanimiw 
人 18srokes 徐 首 ERIKUBI napeofneck 


isclothing 420. 松 is forbid/ ban 654, here achng phonetucally to express closed 
and almost certainly also lending sirnilar connotations of not open. Thus that part of 
the clothing which is closed, a somewhat vague reference to the collar. Later neck 
areain amore gencral sense。 including a figurative meaning of bosom/ heart. 


Mnemonic: COLLARS ARE BANNED ITEMS OF CLOTHING 


GLIN 吟 詠 GINEI recital 
RECITE 吟味 GINMI scruiny 
7 strrokes 只 遊 詩人 GINYUSHIJIN minsrel 


ロ is mouth/ say 20. ぢ isnow 1235 q.v., here acting phonetically to cxpress howl 
and possib1y also lending loose connotations of suppress/ stifle from its literal meaning 
of cover. 1182 originally referred to a howl of pain (which one has (ried to sup- 
press?), and later came to mean drawhn out vocal emission in a broader sense but with 
particular associations with recitation. Note that the same elements of mouth 品 and 
now 作 、arefoundininclude 今 1118av. 


Mnemonic: MIOUTHI NOW USED FOR RECITTNG 
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GENERAL USE 1183-1185 


KU。 kaer。 kazz 先駆 者 SENKUSHA pioneer 
GALLOP,SPUR ON 上 馬 り 出す KARIDASU fushour 
14 srokes 駆け 落ち KAKEOCHI elopement 


Formerly 刻 。. 馬 is horse 191. 臨 / 区 is ward/ section 465/1034 q.v. here acting pho- 
nencally to express strike/ beat and almost certainly also lending its sound (once EO/ 0) 
to refer to the cries of exhortation of a rider urging on his horse (now OI/ Oin Chinese。 
though confusingly the sirmilar sounding English whoa is intended to have the opposite ef- 
fect). Thus beating a horse (and crying O), ie. SDurring it om at the gallop. 


Mnemonic: SPURRED ON HORSE GALLOPS THROUGH THE WARD 


GU, oroka 愚 人 GUJN fool 
FOOLISH 愚 図 る GUZURU gTumble 
い WAN 13srokes 吊 行 GOKO foolish act 


必 is hear/ feelings 147. 更 ) is a CO character now meaning begin、 though in com- 
pounds it oftcn seems to lend a meaning of not clear or not open. Its etymology is some- 
what obscure, but an old form 刈 、 shows what aDDears tO be a 'clawless' version of 
Scorpion wifh twisting (ail ト : 昌 392 (the prototype of ten thousand 事 392), and it 
is possible that the idea of twisting came to symbolise something convoluted and hence 
obscure/ not clear. In the case of 1184 it acts phoneically to eXDTeSS UTCclear and al- 
most certarnly lends similar connotaiions of its own. Thus unclear feelings.、 This came 
to mean incomprehensible feelings, and hence by association irrational and then 
foolish feelings. Now foolish in gencral. Suggest taking 痕 。 as acombination of in- 
sect 必 56andfield 田 59,with 只 aslong legs. 


Mnemonic: LONG-LEGGED INSECT IN FIELD GIVES FOOLISH FEELING 


1185 GU 偶然 GUZEN by chance 
BY CHANCE,SPOUSE, 偶像 GUZO idol, image 
DOLL 配偶 者 HAIGUSHA SDOUSG 

11 sirokes 


4 iS person 39、 負 is the somewhat obscure begin 1184 q.v., here acting phonetically 
to cxprcSSs meet (by chance) and possibly also 1ending connotations of not predictable 
G.e. not planned). Thus persons meeting by chance. On the one hand this led to by 
chance in a general sense, and on the other to companion. Companion in tnrn led to 
Spouse. Doll/ effigy is believed to stem from the ancient practice of burying effigies 
with dead persons of rank as companions for them in he after-life. That is it is taken to be 
an aSsocated meaning with companion. Suggesttaking 明 、asacombination ofinsect 必 
36andfield 田 59,wirh ) aslong legs. 


Mnemonic: BY CHANCE, PERSON FINDS LONG-LEGGED FIELD INSECT 
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GENERAL USE 1186-1188 


1186 <。 GU 奇 過 KIGU chance meetng 
MEET, RECEIVE, TREAT 待遇 TAIGU reception 
12 strokes 不 刀 FUGU misfortune 


As 4 脆 1185 q.v., bu with person イ 39replaced by movement (along a road) る 
129. Thus to mee# (by chance) while mmovinpg along a road. Whereas 118S devel- 
oped associations with chance and cormpanionship, 1186 developed associations rather with 
the act of meetiing. Eventually the by chance connotation largely disappeared, and ironi- 
cally 1186 even came instead to have not infreduent connotaions of a planned meeting/ re- 
cepton, leading to receive/ treat. As with 118S and 1184, suggest taking 松 。 asacom- 
bination ofinsect 史 36andfield 思 39,with raslong legs. 


Mnemonic: MEET LONG-LEGGED INSECT MOVING ALONG IN FIELD 


1I87 GU, sumi 一 隅 ICHTGU corner,nook 
CORNER, NOOK 隅 石 SUMISHL comerstone 
12 srokes 片 隅 KATASUMI corner, nook 


isterraced hill 229. 遇 is the somewhat obscure begin 1184 q.v, here actng pho- 
netically to cxpress fold/ recess and almost certainly also 】ending connotations both of 
twisting/ undulating and not clear/ not visible. 1187 originally referred to a hid- 
den recess/ hollow in a terraced/ undulafing hillside, then came to mean nook 


and by association Corner. As with 1184/5/6, suggest taking 静 as acombination of im- 
sect 由 56andfield 田 39,wirh 内 aslong legs. 


Mnemonic: LONG-LEGGED INSECT IN CORNER OF HILLSIDE FIELD 


KUTSU 屈服 KUPPUKU Surrender 
SUBMIT, CROUCH 不屈 FUKUTSU unyielding 
8 srokes 屈折 KUSSETSU refraction 


Usually explained simply as buttocks 236andputout 波 34,to givethrust out 
the buttocks and thereby crouch, with crouch lcading by association to adopt a posi- 
fion of humility/ submit. A useful mnemonic, but incorrect.、 Old forms such as 司 
Show that , while 沙 isindeedputout 汎 (being its old form), 戸 is in fact a simpli- 
ficaHon oftail 尼 1734q.v. This was not infrequcntly used as a reference to thc genitals。 
especially the testictes, and here it has such a meaning. 測 acts phonetcally to express 
remove, as well as lending its meaning of put( out (but in the sense of put out an eye), to 
give put ou(/ remove the tesiicles, ie. castrate. This was a form of punishment, 
and thus subrmit is seen as an aSSociated meaning (i.e. submit to punishmen0). Crouch is 
in turn taken to be an associated meaning。 since crouching was a gesture of submission. 


Mnemonic: PUT OUT BUTTOCKS IN SUBMISSIVE CROUCH 
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GENERAL USE 1189-1191 


1189 KUTSU, horz 発掘 HAKKUTSU excavation 
DIG 掘り 出す HORIDASU unearth 
11 strokes 採掘 SAIKUTSU mining 


is hand 32. 必 is crouch 1188 q.v., here acting phonetcally to express dig and also 
lending its connotations of remove (and possibly also of crouch)、Thus to (crouch 
down to?) dig by nhand and remove soil, ic. dig a hole. 


Mnemomc: CROUCH AND DIG BY HAND 


kuzz 繰 り KURIITO silk reehng 
REEL, TURN 繰り 越す KURIKOSU transfer 
19 strokes 繰り 返す KURIKAESU repeat 


Of disputed etymology. Formeriy also written 色 , though according to some scholars this 
is a separate character. 徐 is thread 27. 億 / 栄 is nest 1521, here symbolising gather- 
ing of birds and by extension gathering in gcneral. 率 is birds in a free 922, felt by 
some scholars similarly to symbolise gathering (conceptually as 309) but by others to act 
Phonetically to express dark blue. 区 党 is thus an ideograph meaning to gather threads, 
and by association reel/ turn. Some scholars feel that from the outset 人 wasavariant 
ideograph of similar meaning. Others feelthat 綴 originally meant dark blue threads 
before becoming confused with 怒 . The variant ideograph theory seems the more con- 
vincing. Suggesttaking 本 aswood69and 中 asthree boxes. 


Mnemonic: PUT REELED THREADS INTO THREE WOODEN BOXES 


1191 事 KUN 勲章 KUNSHO medal 
ガ カ MERIT 殊勲 SHUKUN geatment 
13 strokes 勲 位 KUNI order of mert 

も きゃ る 


Formerly 欠 ,and in ancient imes 間 / みあ /』 ss strength/ effort 74. 多 is an NGU 
character meaning smoke, comprising black 受 / 更 、/ ト 124 q.y., here with its original 
connotations of burning,and 午 ,avariant of growingplant 年 42buthere with amean- 
ing of emerge (as a plant emerges from the ground). That which emerges during burning is 
Smoke. Note also the more common NGU character for snoke。 必殺 , which adds a fur- 
therfire 火 8.) 多 often has connotatons of pleasant-simelling smoke (see 1192), 

being a controlled fire usually associated with cooking. In the case of 1191 角 acts Dho- 
neically to exDress manY, and possibly also lends loose associated connotaiions of desir- 
able/ good. Thus many (good?) efforts, ie. meritorious service. The graphic 

evolution of the present form has almost certainly been infIuenced by heavy/ pile up を 
311, suggesting piled up/ accumulated efforts、 Suggest using this as a mnemonic, with 、 ぃ 、 
hterally as fire/ burn 8. 


Mnemonic- BURN SELT OUT WITH HEAVY EEFORT -- GREAT MERIT 
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GENERATL USE 1192-1194 


KUN, kaozi 攻 香 KUNKO incense 
AROMA, FRAGRANCE, 攻 育 KUNIKU cdnucation 


AURA 攻 風 KUNPU balmybreeze 
ヽ や や や 16 strokes 


Formerly 光 。 サ isplants 9. 刈 / 角 is (pleasant-smelling) smoke 1191 q.v., 
here acting phonetically to express fragrant and also lending similar connotations. Thns 
the fragrant smell of plants (possibly originally the fragrant smeli of burming 
plants), later fragrance/ aroma in a broader sense. Aura is a minor associated mean- 
ing. Suggcst taking 争 as heavw 311, with 、、、 as fire/ burn 8. 


Mnemonic: BURNINC PLANTS PRODUCE HEAVY FRAGRANCE 


1193 KEI 処刑 SHOKEI punishment 
PUNISH 死刑 SHIKEI deampenaly 
6 strokes 刑事 KEITpenal case, detectve 


川 is sword/ cut 181. 弁 derives from 丼 ,whichisnotwell 井 1470but grille/ 
lattice window 104、Here 共 / 政 acts phonetically to express injure, and may also 
Suggest shackles or similar insruments of punishment. Thus to injure someone with 
4 Sword, which came to refer to cuting with a sword by way of punishrment and even- 
tually punish in a general sense. Suggesttaking asawell-frame. 


Mnemonic: CUT UP WHILE IN WELL-FRAME -- WHAT A PUNISHMENT' 


1194 KEI。kuki 球 革 KYUKEI bulb 
STALK, STEM 地下 茎 CHTKAKEI rootsrock 


8 sokes 歯茎 HAGUKI he gums 


Formerly 堆 ・ ゼ サザ isplant9. 妥 / 衣 iswarp threads 269 q.v., here acting phonetcally 
tO exDress SfTaight and also lending its own connotations of straight and possibly also of 
bare. Thus the straight (and bare?) part of a planf, ile. its stalk/ sterm. Suggest 
taking 宅 ashand ヌ andearih 圭 60. 


Mnemomic: HAND PLUCKS PLANT STEM FROM THE EARTH 
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GENERAL USE 1195-1197 


1195 KEI, chigirz 契約 KEITYAKU coniract 
PLEDGE。 JOIN 契機 KEIkI OPDortunity 
9 strokes 契 印 KEIN joint scal 


2 is serrated tally 659 q.v. Joining the tallies indicated the conclusion of an arranee- 
ment or pledge. Big 大 33 suggests an important arrangement7 pledge. 1193 also 
has connotations of joining. Suggest taking 所 J literally as serrated/ notched wood 
才 andcut 急 181. 


Mnemonic: JOINING CUT NOTCHED WOOD HONORS BIG PLEDGE 


1196 に ご KEI E, meguzzg 恵 与 kETyo bestowal 
BLESSING。 KINDNESS 知恵 CHE wisdom 
10 strokes 恵み 栄 い MEGUMTBUKAImercitul 


へ ささ 


Formerly 表 >withavariant 事 、. iiS hear(/ feeling 147. 表 is the same spinning 
weight seen in 寿 / 寿 914 q.v., here acting phonetically to express give and possibly 
also lending an idea of all around. Thus heart which gives (all around?2), ie. a 
generous and kind heart. BIessing is an associated meaning. Suggest taking 才 as 
ten 二 33andfield 田 59. 


Mnemonic: KIND HEARTED PERSON BLESSED WITH TEN FIELDS 


1197 KEI 啓発 KEIHATSUenlightenment 
』 ENLIGHTEN, STATE 訂 示 KEI revelaton 





11 srrokes 拝啓 HAIKEI Dear.. Gn letters) 


Formerly を を 。 る istoallintentsavariantofdoor 以 531 d.V. (comprising door 月 / 

/P 108 and open/ opening ロ 20), here acting phonetically to express Open and 
a1so 1ending connotations of open as door. 女 isforce/ coerce 101, here acting as a 
causative element. Thus to force someone to open a door, 1ater just ODer upDina 
broad sense amd eventually in Darticular in the figurative sense of enlighten. State is felt 
to be an associated meaning, from the idea of explairy informn. 


Mnemonic: FORCE OPEN DOOR AND SHED LIGHT 
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GENERAL USE 1198-1200 


KEI, kakage7z 掲示 板 KEITTBAN noiice board 
DISPLAY,HOIST,。 PRINT 前 掲 ZENKBI aforementioned 
11 strokes 掲揚 KEITYO hojsting 





Formerly  . 才 is hand 32. 委 / 男 js the somewhat obscare interrogative secn in 
1022 q.v, here acting phonetcally to express hoist/ hold aloft and possibly also lending 
connotations of aggression and hence defiance、 Thus to (defiantly?) hold something 
aloft in the hand, now hoist in general. Display and print are associated meanings. 
Suggesttaking 和 as sun 臼 62,cover  ,andsitting person/man と 238. 


Mnemonic: MAN SITS COVERED IN SUNSHINEE, DISPLAYING HAND 


cy KEI 涯 谷 KEIKOKU valley, gorge 
、 や * VALLEY, GORGE 雪 菩 SFKKEI snowyvaley 
4 夫 11 srokes 湊 流 KEIRYU mountain sream 
Formerly 浸 ,and correctly 鈴 . 和 is valley 122. 人 isaCOcharacter now used as an 
nterrogative exDressing doubt. Its etymology is not clear, but it comprises hand reach- 
ing down 303,and either shortthread 名 111plusbig 天 33oravariant 符 
ofthread 欠 27,and may originally have had a meaning of twisting threads (short 
threads together to make bigger thread?)、Ccrtainly it often appears to lend a meaning of 
(wisting in compounds. Here it acts phonetically to express blocked, and may also lend 
connotaions of twising. Thus (twisting?) Yalley that is blocked, ie. a blind ra- 
Yine and ]ater gorge/ valley in a general sensec、(Note that the use of mountain 届 24 
gives a CO character 多 , which also means mountain gorge [iterally (hat which twists 
through the mountains71.) The character 2 交 , which adds water/ river シ 40andap- 
pears tO mean htcrally a twisting stream/ river, exists in Chinese as a separate charactcr 
with that very meaning, but in Japancse it has been used as a simpler substitute for 殺人 
Suggesttaking 炎 ashand/claw 303andman 夫 373. 


Mnemonic: MAN CLAWS WAY ALONG WATERY GORGE 
1200 KEI。hotaru 沿 光 KEIKO fIunorescence 
FIREFLY 向 雪 KEISETSU studying 
11 strokes 盤 狩 り HOTARUGARI 
catching freflies 


Formerly 胡 . 可 iscovered in fire/ light 427(fire 火 8andcover の ).while 事 
is insect 56. Thus insect covered in jire/ ligh(, ie. a firefly. Suggest taking as 
an Ornate cover. 


Mnemonic: NIIREELY IS INSECT ORNATELY COVERED IN FIRE 
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GENERAL USE 1201-1202 


KEI, katamu ん er 傾向 KEIKO tendency 
INCLINE, DEDICATE 傾倒 KETTO devotion 
13 suokes 傾斜 度 KEISHADO gradient 


【 細 is an NGU character now used to mean about (of time), but is in fact the prototype Of 
1201. It comprises head 中 93 and fallen/slumped person ( 238, to indicate 
slurmped head and by extension a Derson SIummped or fallen to one side. Person イ 

39 was added for emphasis at this stage. However, despite this addiion the person element 
presently faded from the meaning, leaving just fall ko one side and hence incline. Ded- 
icafe is an aSsociated meaning, frorn the idea of bias/ concenration. Suggest remermbering 
by partal associaion with change 7 し, 238. 


Mnemonic: ALLEN PERSON CHANGES INCLINATION OF HEAD 


1202 み KEI。 tazusagr//e チ 7 場 帯 kErrAr portable 
攻 CARRY。 PARTICIPATE 提携 TEIKEI cooDeration 


13 strokes 必携 KKEr 
indispensable, handbook 


Formerly 覆 and 林 


LC 


、 オ is hand 32. 釘 / 参 is obscure, though 信 (andavariant 
form 食 ,of which isalmost certainly avariantof 大 [old forms such as 信 show 
人 | to be the cariier]) exists as a CO character mcaning fatty/ fleshy/ fine. 綻 appears 
to be a crested bird (not unlike crested bird き / 密 634), ie. a variant of bird 備 

216, rather than bird 侍 plus mountain 中 24(but see 1293). It would seem likely that 
届 ) is vagina 317 q.v., here used for its fleshy thighs element 内 G.e. with hole/ open- 
ing 品 20redundant), to give piump thighed bird and thereby fatty/ fleshy/ fine、The 
]ater 方 maythus be avariant of (plump) buttocks 2 330q.v. In any event in the 
case of 1202 秋 1S used phonctically to express carrY。 to givc carry in the hand, 
though originally it almmost certainly would have also lent its assumed meaning of plurmp 
bird to give carry a plump bird in the hand. Participate is a minor associated figurative 
meaning, fror the idea of involvement (Gi.e. having something [business] in one's hands). 
Suggest remembering / asplump buttocks. 


Mnemonic: CARRY PLUMP-BUTTOCKED BIRD IN HAND 
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Ti 


1203 KEI, tsugz, mama- 継続 KEIZOKU condnnadon 


INHERIT, FOLLOW, 継子 MAMAKO stepchild 
JOIN, STEP-, PATCH 継ぎ 上 し TSUGITASHI extension 
/ 13 srrokes 


Formerly 欠 租 . 条 isthread27. 際 / iscutthreads 750. Though the combination 
of these elements iS sormnewhat vaguc。 1203 is an ideograph referring to the splicing of 
small cut threads into a 1arger whole thread. Its core meaning 1S thus to jOin threads, 
leading on the one hand to the idea of physically mending and patching and on the other to 
figuraHve associated meanings such as inheriting and following. Suggest taking 上 as 
rice 来 201inacorner し 349. 


Mnemonic: FOLLOW THREAD TO INHERTT RICE PILED IN CORNER 






1204 ee 二 KEI 鹿 祝 KEISHUKU celebraton 
べべ ぐ ざ JOY 慶 事 KEIJI happy event 
科 13 strokes 鹿賀 KEIGA cOngratulahon 


Of convoluted and disputed etymology. 刻 is a simplification of 詩 ぅ an NGU character 
imeaning deer which derives with mnuch stylisation from a pictograph 人 融 Was com- 
bined with * う 。to all intents and purposes a simphificaion ofhorse 鳥 191,to give 抱 , 
a CO character referring to a fabulous beast which was a cross between a horse and a deer 
and which reDresented goodmess (see also 1499). Some scholars feel that 記 Was SiTm- 
pified back to 刻 , ie. the same form as the simplification for deer but this tme indicating 
the beast of goodness and by cxtension goodness itself, and that it was combined with a 
smphfication of love 区 417, namely 党 , to give the present character 席 、The core 
meaning Of this is thus taken to be love and goodness, with joy being an associated 
meaning. However,。other scholars feel that old forms such as Suggest strongly that 
受 1S not a Variant of love じ 4 , but that 必 Sa Variant of 尼 , and that this combines with 
heart/ feeling dP/i 147 to give goodness in (he heart. Such a core meaning mnight 
logically suggest virtue but appears to have evolved rather into joy, with some scholars at- 
tibuting this to thc fact that 席 hadthe same pronunciation as the word for feasting 
(again see 1499) and thus suggested by association happiness and contentment. Sug- 
gesttaking 且 。 asacombination of building 114 and'funny'west 放 132,wih 
鍋 asavariantoflove 受 . 


Mnemonic: LOVE AND JOY IN FUNNY WESTERN BUILDING 
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GENERAL USE 1205-1207 


1205 KEI, ikog 休息 KYUKEI TCSt。 TeCeSS 
REST 少 題 SHOKEI brief rest 
w 16srokes 赴 い KOI rest, spell 

いい こぶ 『 


A combinarion of breath/ rest 軌 332 q-Y. and hollowed space 名 244. Thelatter 
acts phonehcally to express StOp and rest, and may also 1end an associated idea of not be- 
ing busy/ having free time (see 1109)、 Thus stop and res4/ stop and 'take a breath- 
er'. Suggest taking 台 astongue 732,and 政 hterally as heart いら 147 andnose 自 
134. 


Mnemonic: TONGUE, NOSE, AND HEART ALL TAKE A REST 


人 


1206 て KEI, niwatori 鶏卵 KEIRAN hen's egg 
CHICKEN。HEN,。 COCK 鶏舎 KEISHA henhouse 
19 strokes 凌 喝 KEIMEI cockcrow 





Formerly 錦 , . 旬 1s bird 174. 鐘 / 炎 isthe obscure element seen in valley > 数 1199 
q.v., here used as a phonetic substitute for a more complex character meaning 
cockscomb. ItiS not clear why a stll simpler character was not chosen as the phonetic, 
anditmay bethecasethat 和 also lent Teinforcing connotaions Of twisting and by assO- 
claron undulating, or else, from an earlier form 所, graphically suggested a cock and 
comb. in any event, bird with cockscomb refers to a cock/ hen/ chicken. There is 
also an occasionally encountered variant form 系 住 , which uses bird 備 216. SUggeSt tak- 
ing astalons (see 303),and 表 as man 573. 


Mnemonic: BIRD SEIZING MAN IN TALONS IS A CHICKEN!? 


1207 GEI, mukaerg 歓迎 会 KANGEIKAI recepion 
GREET, WELCOME, 迎合 GEIGO ingratiation 
MEET 迎え を 酒 MUKAEZAKE 
7 strokes hair of dog' 


スー 1s Imovemment 129. PD 1s raise 1173 q.v., here acing phonetically to cxpress greet 
ad also lending sirmilar connotatons frorn its hteral meaning of one person being respectful 
in an encounter with another. 1207 originally meant to move (out of one's house) to 
greet someorte, and now means Imee(/ greet in a broad sense. Suggest taking CD it- 
erally as person し 39(originally ^ )and bending person 1 425. 


Mnemonic: BENDING PERSON MOVES TO GREET ANOTHER 
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GENERAL USE 1208-1210 


1208 ゃ GEI, kujira 鯨 湯 GETYU whale oil 
ト ue 
衝 WHALE 捕鯨 HOGEI whaling 

NN ゆめ W 19 strokes 座頭 鯨 ZATOKUJIRA 
humpback whale 


念 is fish (or more exaculy fishlike creature) 98. 名 is capital 99, here acting phoneH- 
cally to express big and also lending an idea of chief7 principal. Thus principal big 
fish'、 ie、whale. 


Mnemonic: THE WHALE IS A CAPITAL "FISH' 


1209 車 安 GEKI。 usw 狙撃 SOGEKI sniping 


STRIKE。 ATTACK, FIRE 攻撃 KOGEKI attack 
15 strokes 早 撃ち HAYAUCHT rapid fring 


Formerly 静 , and earlier E 。 委 is strike 153. 才 depicts a vehicle 東 31 with at- 
tention drawn toits axle/ hub の . 24 referred to a vehicle striking its own axle, 
ie. (constantly) rubbing or chafing. Hand 季 32 was added to give the idea of 
(persistentlY) strikimg with the hand, eading by association to attack. For somc 
reason it has also developed particular associations with discharging a firearm. 


Mnemonic: ATTACK VEHICLE BY STRIKING WITH HAND 


1210 や GEKI。 hages/ 感 散 KANGEKI deep emotion 
や AGITATED, INTENSE 激化 GEKKA intensifcaion 
7 み 16 strokes 激 し さ HAGESHISA intensiy 


シン is water 40. 明 is a CO character mcaning strike/ beat. It comprises release2 女 
391q.v., here with its jiteral connotations of strike (a person), and white 匂 65, which 
acts phonetcally to express beat (as mn 1695). 1210 originally referred to water striking 
againSt something (and according to sorne scholars。 who interpret 区 as also acting Dho- 
neically to express !eap, Sending Spray leaping into the air)、 This indicated agitated wa- 
ter,i.e. fierce' water, and hence 1210 came to mean agitated as well as fierce/ in- 


temSe. 


Mnemonic: FIERCELY AGITATED WATER RELEASES WHITE SPKRAY 
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GENEKRAL USE 1211-1213 


1211 KETSU 傑 士 KESSHi hero 
ケ 寺 OUTSTANDING 傑出 KESSHUTSU exceling 

13 strokes 傑作 kEssAkU 
mnasterDiece, blunder 


is person 39. ピコ is a CO character meaning bird's roost, cruel, and heroic. It 
was once written 凡 、showing the same combination of Opposed feet せよ / ク キ 422( タ 
being avariantof な )andtree / 木 69asseen inclimb 球 / 入 320q.v.,and 
similarly meant person in freetop. Bird's roost derives from the idea of treetop, while 
heroic comes from the associated idea of outstanding G.e. a person higher than others). 
Cruel is a misleading meaning derived from associaton with a particular tyrant in ancient 
China, noted both for his outstanding prowess as a warrior and for his cruelty. In the case 
of 1211 乏 jends ony its meaning of outstanding, combining with person イ togive 
outstanding person and eventually ou(standing/ excellent in a broad sense. Suggest 
taking 2 asevening44and 寺 asavarantof well(-frame) 境 1470,with 木 in 
its sense of wooden. 


Mnemonic: OUTSTANDING PERSON BUILDS WOODEN WELL NICHTLY 
KEN, kata 肩 章 KENSHO epaulette 


SHOULDER 比肩 HIKEN comnparison 
8 strokes 肩書 き KATAGAK1 teofrank 


Flesh/ of the body 月 365anddoor 宴 108. Though the oldest forms of 1212 
found to date do show door, it is beiieved to be a miscopying of some earlier pictograph of 
a shoulder,suchas // . Thustheshoulder part of the body. 


Mnemonic: USE FLESHY SHOULDER AGATNST DOOR 


KEN 僕 約 KENYAKU frugality 
THRIFTY,。 FRUGAL 節 偽 SEKKEN frugality 
10 srokes 勤 偽 KINKEN thrift 


Formerly 僚 . イ is person 39. 急 / 旬 is combine/ Judge 475 q.v., here acting pho- 
netcally to express few and possibly also lending associated connotations of avoidance of 
duplicaiion (.e. from the idea of combining things). 1213 referred to a person of few 
DOSSeSSsions, which came to symbohise thrift and frugalitY、Suggest taking 婦 aS a 
combined variant of elder brother %。267 and cover/cap 心 、 87/121. 


Mnemonic: ELDER BROTHER WEARS ONLY 4 CAP -- THRIFTY PERSON 
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GENERAL USE 1214-1216 


1214 KEN, tsurugi 剣道 KENpDO kendo 
SWORD, BAYONET 剣舞 KENBU swordqdance 
10 strokes 短剣 TANKEN dagger, dirk 


Formerly 負 Uissword 181,while 條 / 旬 is combine/ judgc 473 q.v. The Iatter 
acts phonetically to express taper(ed). Any sernantic role is not clear, but it is possible that 
it lends an idea of combining the function both of a sword and a dagger. Thus tapered 
Sword, ie. a Short stabbing sword。 though it is occasionally used in a wider sense. 
Suggcst taking 象 as a combined variant of elder brother 兄 ,267 and cover の 、 87. 


Mnemonic: ELDER BROTHER PUTS COVER ON SWORD 


KEN。 moki 一 軒 IKKEN one house 
EAVES,HOUSE COUNTER 斬 灯 KENTO eaveslantem 
10 strokes 軒先 NOKISAKI frontagc 


Carriage/ vehicle 邊 31 and dry/ forked weapon 十 825 q.v. The latter acts 
phonetically to express high/ raised and probably also 1ends its idea of forking to refer to 
the forked support of a camopy over a carriage. 121S originally refecrred to such a 
raised canopy、 and can still be used in this sense in Chinese。 where it can also mean 
raised/ high in a broader sense. In Japanese it was applied by association to the canopy 
of a house, i.c. the roof, and eventually came by further association to mean eaves. IL 
is also used for countng houses. 


Mnemonic: VEHICLE KEPT DRY UNDER EAVES 


KEN 成層 閣 SEISOKEN sratosphere 

RANGE, SPHERE、 ZONE 交 外 KENGAI outside bounds 

12 strrokes 共産 圏 KYOSANKEN 
Commnunist Bloc 


Formerly 、 し 」 is enclosure 123. 券 / js roll (up) 826 qg.v., here acting pho- 
netically to express block and also 1ending its own idea of containment. Thns that 


contained by a blocking enclosure, i.e. Z0ne, Tange, GtC. 


Mnemonic: ENCLOSURE IS ROLLED AROUND ZONE 
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GENERAL USE 1217-1219 


1217 区 KEN, katai 堅実 KENJTTSU reliable 
FIRM, SOLID, HARD 緊 回 KENGO firm, steady 


ナ 12 strokes 中 堅 CHUKEN mainstay 


Earth/ ground 土 - 60and hard 1179. Originally firm ground, later firm/ hard/ 
solid in a broad sense。 including reliable. Suggest taking 机 、 jiterally as staring eye 到 
312 andhand 又 . 


Mnemonic: HAND THROWS HARD EARTH AT STARING EYE 


KEN, GEN, kiraz/i iya 嫌 可 KENO loathing 
DISLIKE(D) 機嫌 KTGEN mood 
13 strokes 嫌 嫌 TYAIYA reluctantly 


女 is woman 35. 蘭 is combine/ do two things at once 850, here acting phoneti- 
cally to express dissatisfaction and almost certainly also lending its own idea of tyo at 
once. 1218 originally referred to a woman's feeiings of dissatisfaction, and, to 
Judge from the fact that in Chinese it can also mean suspicion and jealousy, almost certainly 
referred specifically to her feelings at sharing her husband's affections with another wom- 
an. Now dislike/ disIiiked in a general sense. 


Mnemonic: WOMAN DISLIKES BEING COMBINED WITH ANOTHER 
w KEN,。KON 献上 KENJO presentation 


DEDICATE, PRESENT 柚 立 KONDATE menu,plan 
13 srokes 貢 身 KENSHIN dedicauon 


Forrmerly - 老 is a now defunct character referring to a Paricular type of dog used 


in sacrifices, a dog presumably considered to have tiger-Iike attributes ( 天 istiger 
281) and eaten after the sacrifice ( 瑞 is cooking pot on stand 1078). Dog 大 17 
was added ]ater for clarity. Sacrificial dog came to symbolise sacrifice and the idea of 
dedicating/ presenting in general. The modern form uses south 聞 190 as a simpiifi- 


cation of 席 。 


Mnemonic: SOUTHERN DOG IS VERY DEDICATED 
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GENERAL USE 1220-1222 


1220 呈 KEN, tsukaz, Yay み 派遣 HAKEN dispatch 
SEND。 USE。 DO 小 遣い KOZUKAI pocket money 

> ば 13 srokes 遣り 直す YARINAOSU redo 

元 is avariant of pursue 2 350 q.v., here used in the secnsc of follow.、 史 is gath・- 
er 834. 1220 originally referred to a gathering of followers, i.e. a retinue, then came 
to be nsed of retainer/ servant. Probably because of the presence of the movement radi- 
cal < 129, ir became particularly associated with a mmessenger, i.e. Someone sent On er- 
rands, and thus came to mean send. In Japanese it also developed connotations of use。 
which 1ater broadcned to ac/ do in general, whereas in Chinese send came to mean send 


off/ banish and thus acquired the connotations which R 2 350 itself 1ater acduired in Japa- 
nese. Suggest taking 平 . asmiddle/midst 中 55andone 一 - 1.See also 331. 


Mnemonic: USE ONE FROM AMTIDST FOLLOWERS TO SEND IN PURSUIT 


1221 諾 文 KEN, kashikoi 賢者 KENJA Sage 
WISE 賢明 KENMEI wisdom 


上 16 srokes 賢 立 て KASFHIKODATE 
pretence of wisdom 


欠 is shell/ money 90, here meaning assets/ wealth.、 臣 < is hard/ wise 1179 q.y., 
here acting phonetically to express Dountiful but of unclear semantic role due to its some- 
what obscure nature. 1221 originally referred to great wealth in terms of tangible assets, 
but was later appied figuratively to a person cndowed with a wealth of wisdom. Sug- 
gest taking 文 iterally as staringeye 序 512andhand 琉 . 


Mnemonic: WISE PERSON STARES HARD AT MONEY IN HAND 


つや 。 きん KEN, herikudazz 謙 そ ん KENSON humility 
HUMBLE, MODEST 謙虚 KENKYO modesty 
17 strokes 謙譲 KENJO humiliy 


侯 is words/ speak 274. 業 1S combine/ be unable 850, here acting phonetcally to ex- 
press awe as well as lending its meaning of be unable. Thus to be awed and unable 
to speak, as in the presence of a great superior. This 1ater came to mean be respectfully 


reserved, lcading to humble and mnodest. 


Mnemonic: MODEST PERSON UNABLE TO SPEAK 
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GENERAL USE 1223-1223 


KEN、mayu 曲 ちゅ う KENCHU POngec 
COCOON 大 貢 OMAYU double cocoon 
18 srrokes 空 責 KARAMAYU 

WaSte COCOOn 


Formerly 回 |. 余 isthread 27,while 事 isinsect 56. 本 ) derives from an ideograph 
席 , which combines a cocoon 7 with ,a Simplification of a ram's horns (see 986) 
used to symbolise symmetry/ equal on both sides. 1223 thus Hiterally means symmetri- 
ca】 cocoon of thread-making insect. Suggest taking 同 asgrass サザ 9anda 
double chambered cocoon [|. 


Mnemonic: INSECT THREADS DOUBLE COCOON UNDER GRASS 


KEN, araware7 顕著 KENCHO noticeable 
MANIFEST, VISIBLE 頭 要 KENYO Prorninence 
18 strokes 顕微 続 KENBIKYO microscope 


Formerly 路 . 錦 is head 93, though old forms of 1224 such as 赴 免 reveal that this is 
amiscopying of look/see 上 ,18. 怒 is aCOcharacter meaning motes (small particles 
of dust) and by associaton minute. It comprises sun(-light) 由 62and 銘 ,whichisa 
simplified doubling of thread 的 27 and here means small things. Thus small things 
(showing up) in sunlight, i.e. motes. In the case of 1224 銀 acts phonetically to ex- 
preSs clear/ visible and almost certainly also 1ends a simmilar meaning of being visible Gf 
small). Thus something (small bu() visible upon looking,、leading to visible in gen- 
eral and hence also manifest. Suggest taking 内 asavariantoflineup 並 1775. 


Mnemonic: ODD LINE UP OF HEADS VISIBLE IN SUN 


122S 3 | KEN, KKE。 ka ん 7// ん eg 態 命 KENMEI eagCrneSs 
に ATTACH, HANG, APPLY 懸念 KENEN anxiety 
いい い 20 strrokes 命懸け INOCHIGAKE perlous 


上 is the old form of prefecture 上 273 q.v.。here in its early sense of attach/ hang. 
ぃ is heart 147. Thus that which hangs on the heart, i.e. a worry/ anxiety、It can 
still have this meaning in Chinese, but in Japanese it has mostly lost its heart connotations 
to leave just hang in a broad sense。 being virtually interchangeable with 項 ト 1083. 


Mnemonmic: HEART STILL ATTACHED TO OLD PREEECTURE 
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GENERAL USE 1226-1229 









1226 GEN, maboroshi 幻想 GENso iusion 
ILLUSION, MAGIC 幻 父 GENZO Phantom 
4 sirokes 幻術 GENJUTSU Tag1c 


Orginally written 想 , being an inversion of weaving shuttle 吾 403 q.v. and having 
a similar meaning. Its highly styjised Prescnt form clearly shows confusion with short 
thread 色 111. Its present meanings result from borrowing, to an extent involving con- 
fusion withoccult 玄 1227qv. Suggcesttaking asamhook. 








Mnemonic:SHORT THREAD BECOMES HOOK!? -- A MAGICAL ILLUSION 











1227 GEN 玄 妙 GENMYO mystery 
OCCULT, BLACK 玄関 GENKAN porch 
S strokes 支 和 人 KUROTO* CxDert 





Of very extended semantc evoluiion. 多 isshort thread 111. ユ isihe Samne twisting 
device seen in 索 803 q.v. (for twisiing bits of thread into rope)、Thus 1227 origlnally 
meant short thread suitable for twisting. It then came to mean Sotnething verY 
Small and by association something hard to see, leading to obscure both in the physi- 
cal sense of dark/ black and in the figuratve sense of mysterious。 including occult. 








Mnemonic: TWISTED BLACK THREAD SYMBOLISES OCCULT 









GEN, tsuru 目 弦 SEIGEN sine(of angle) 
(BOW)STRING ラ 弦 YUMIZURU bowsting 
8 strokes 弦楽 器 GENGAKKI 

Sringed instrumment 






is Dow 836. 玄 isoccul black 1227 q.v., here in its sense of twisted thread and 
by association cord (wisted taut, and also acting phonetically to express attach. Thus 
cord attached to bow and kwisted {aut, iLe. bowstring. Now also stringina 
broader sense. 








Mnemonic: BOW HAS STRING OF TWISTED BLACK THREAD 


KO 孤児 院 KON orphanage 
ORPHAN, LONELY 孤独 KKODOKU loneliness 
9 srokcs 孤立 KORTTSU isolaHon 


















す ischild 25. 殴 、 is an NGU characier meaning melon (once written , thought to 
be a pictograph of a melon hanging from a frame).、 The latter acts Phonetically to exDress 
alome, and may possibly also lend simnilar connotadons fron its depiction of a single mel- 
on、 Thus child alone, i.e. an orphan. Also alone/ onely in a wider sense. 







Mnemonic: LONELY ORPHAN CHILD GIVEN MELON 
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GENERAL USE 1230-1233 


KO 弧 形 KOKEI arc 
ARC, ARCH, BOW 弧状 KOJO arcuate 
9 stokes 弧 灯 KOTO arc light 


is bow 836. 維 、is melon 1229, here acting phoneHcally to express rOunded and also 
lending similar connotations of its own from the shape of ihe melon. 1230 originally re- 
ferred to a particularly curved type of bow, but 1ater, ike the English term bow, carne 
to mean aTC/ arch in a general sense. 


Mnemonic: BOW ARKCHED AS ROUND AS A MELON 


KO, kazreru/72Sg 枯死 KOSHT withering away 
WITHER, DECAY 冬 . 枯 れ FUYUGARE winter decay 
9 strokes 枯れ 葉 KAREHA dead leaf 


木 is tree 69. あ isold 109 q.v., actng phonetical1y to cxpress bone (and by extension 
Sskeleton) and almost certainly atso lending similar connotations from its assumed iteral 
meaning of ancient skull. Thus a free reduced to a skeleton, symbolising decaying 
and withering. 


Mnemonic: WWITHERED OLD TREE 


1232 ーー KO, yatoz 雇用 KOYO employment 
EMPLOY、 HIRE 雇 い 和信 YATOINITN employee 
12 strokes 解雇 KAIKO smissal 


Bird 備 216anddoor 108. 1232 originally referred to a bird whose wings flapped 
jke the leaves of a door, ie. in a somewhat stff and ungainly fashion, specifically a type 
of quail (stll retained in Chinese)、 Employ/ hire is generally assumed to be a purely 
borrowed meaning, but it is possible that it was used by association of an apDprentce Un- 
gainly in his work. 


Mnemonic: PUT BIRD UNDER DOOR TO GAIN EMPLOYMENT 


1233 ジェ KO, hokorz 誇大 KODAI exaEgeration 
ーー PROUD, BOAST 誇示 KO ostentafion 
v Av 】 13 strokes 誇り 顔 HOKORIGAO proud look 


坊 is a CO character meaning brag/ boast (big た 、53 and emerge 七 811), here rein- 
forced by words/ speak 候 274.Thus boastful words, with proud being an aSSociat- 
ed meaning. 


Mnemonic: BIG WORDS EMERGE IN PROUD BOAST 
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GENERAL USE 1234-1236 






1234 き KO, tsuzumi 鼓動 kopo beadng 
DRUM 大 鼓 TAIKO big drum 
13 strokes 小鼓 KOTSUZUMI hand drum 





is branch 691q.v., here meaning terally hand holding bamboo sfick. 才 is ed- 
計 plants in a food vessel 450 q.v. The 1atter was used for its sound (generally believed to 
have been CHUat the tme in questuon [or SHOIKU by some scholars], though KO might 
seen more apPropriate), and almost certainly also for its clcments, with food vessel on a 
Stand 1640q.v.being jikened to a dram on a stand, and plant エ / 平 (varnant 衝 

42) probably being reinterpreted as emerge (an occasional connotation of plant 序 , which 
emerges from the ground). Thus 1234 literally means instrument resemmbling a food 
vessel on a stand from which the sound CHU (SHOIKU? KO?) emerges 
when struck with a bamboo stick, ie. a drum. Suggcest taking 十 assamurai 494. 











Mnemonic: SAMURAI WIELDS BRANCH, USING FOOD POT AS DRUM 






1235 KO, kaeriz7g 顧 慮 KORYO concern 
LOOK BAC 贅 回 顧 KAIKO retrospection 
21 strokes 顧問 KOMON adviser 












is head93. 北 isemploy/ quail 1232 q.Y., here acHmg phonetically to express tumn 
0 and possibly also lending connotaHons of ungainly movement (as in a panic or simi- 
lar).、 Thus to turn the head around Gn a panic), now look back in a broad sense in- 
cluding the figuraHve. 








Mnemonic: EMPLOY HEAD TO LOOK BACK 







1236 GO, tagai 相互 SOoGO- mutual 
MUTUAL 互助 GOJO mutual aid 
4 srokes 与 い 違い TAGAICHIGAIalternately 








From a pictograph 9 , 
thread. It thus came to symbolise balance and symmetry, and hence by association 
equali(Y, mmufuality。 reciprocity, etc. Note the similarity of shape to ree five 五 19, 
which may be usefut as a mnemonic. 


Showing a special spool used for evenly CrOsSWindinmg 








Mnemonic: MUTUALITY AWKWARD FROM FIVE 
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GENERAL USE 1237-1240 


1237 | 要 』 GO, kurerz 呉服 GOFUKU drapery 
GIVE, WU CHINA 上 呉 貴 も KUREGUREMOeamestly 
7 srokes 呉れ 手 KURETE donor 
クタ 
Formerly 処 andinancientimes 入り の / ロ ismouth/ Say 20, dehberately ilied in 
the original form to reinforce 大 ,which showsaman 大 53 with his head tilted at 
an angle This expressed the idea of deviating from the truth, as in bragging, 
and was also used to express putting the hcad back and bawling (suill found in Chinese)- 
For reasons that are not clear it was 1ater used to refer to a district in China, and in Japa- 
nese was also borrowed to express give (to an inferior). Suggest taking 委 asacombi- 
nationofcorner | 349andsix 天 76.with ロ asabox. 


Mnemonic: GIVEN A CHINESE BOX WITH SIX CORNERS 


1238 賜 co 娯楽 GORAKU Pleasure 
PLEASURE,AMUSEMENT 歓 女 KANGO PleaSure 
2 w 10 strokes 娯楽 品 GORAKUHIN plaything 


婦 js woman 33. 3 is give 1237 q.v., here acing phonetically to express talk and 
possibly also lending its hiteral meaning of brag. Thus to talk with (brag to?) a wom- 
an, which came to symbolise pleasure and amusement. 


Mnemonic: WOMAN GIVES PLEASURE AND AMUSEMENT 


PERCEIVE, DISCERN 覚悟 KAKUGO mentalresolve 
1 す / 10 strokes 悟 り SATORI enlightenment 


1239 おち . GO, satorz 悟 性 GOsEI wisdom 


is hear(/ feelings 147. 如 is me 112 q.v., here acting phonetcally to express en- 
lightenment and possibly also lending connotations of balance and by extension DroDer 
proporion. Thus enlightenment in the heart (seeing things in proper proportion?), 
leading to perceive and discern. Suggest taking 妊 asfive 刀 19andmouth ロ 20. 


Mnemonic: 】 LISTEN TO FIVE MOUTHS AND PERCEIVE FEELINGS 
GO 碁石 GorsH gO Stone 


(THE GAME OF) GO 碁 表 GOBAN checkerboard 
13 strokes 慕 打 ち GoucFn gO Player 


As chess 模 1130q.v.,butwithwood 森 69replaced by stone 宮 45. 


Mnemonic: "GO' IS A TYPE OF CHESS PLAYED WITH STONES 
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GENERAL USE 1241-1244 


1241 KO, ana 鼻孔 BIKO nostril 
HOLE, CONFUCIUS 気 北 KIkO Pore 

「 4 strokes 孔子 KOSHI Confucius 

Once written 馬 ?, showing child 予 / 25 and a semi-abstract depicionofacavity ?, 
]ater confusingly styhised to し andretaining the convex rather than concave element. 1241 
originally meant the cavity/ hole through which children ermnerge, 1.C. the vagima, 


but then came to mean hole in general. It was also borrowed phonetcally to express the 
first syllable of Confucins. Suggest taking LU asamhook, for an irreverent mnemonic. 








Mnemomc:CONFUCIUS SAY CHILD WHO PLAY WITH HOOK GET HOLE 













KO, takuz: 技 功 GIKkO skil 
SKILL 写 言 KOGEN Hattery 
5 strokes 精巧 SEIKO elaborateness 
















と is work/ carpenter's square 113. here meaning accurate carpentry. 7 is twist- 
ing waterweed 281, here with its meaning of fla(/ level (see 388). 1242 originally re- 
ferred to a carpenter planing a piece of wood til it was exacHy fla(/ level, and 
this eventually came to symbohse skilled work and skill in general. 






Mncmonic: WORIK WITH WATERWEED CALLS FOR SKILL 










KO, KAN, kora 忠 虫 KOCHU beetle 
SHELL, ARMOR, 甲種 KOSHU Grade A 


HIGH, 1ST。A 甲 高い KANDAKAI shril 
3 strokes 











Once written @ orsimply + ,indicating a hard-shelled seed 〇 witha Split 十 (see 
162) in its case. | , which represents a sprout, was added ]ater to clarify (he meaning, giv- 
ing や . Though the original emphasis was on sprouting, in Hme 1243 carme to refer rather 
to the case of the seed, giving shell and armor. 1s/ A and high are borrowed mean- 
ings. Suggcsttaking 思 asacombinationoffield 男 59andthe figure 1. 









Mnemonic: AN "A 1' FIHELD 





1244 。 き KO, e 入り 江 RE creek, inlet 
、 INLET。 RIVER 江湖 KOKO world, public 
ば 6 stokes 江戸 EDO Edo, old Tokyo 
ツ is wafter 40, here meaning river. is carpenter's Square 113, here aciing pho- 


netcally to express huge and possibly also indirectly lending similar connotations of its 
own (see 1153)、Thnus huge river, which was also appiied to an arm of the sea/ inlet. 







Mnemonic: FIND CARPENTER'S SQUARE IN WATERS OF INLET 
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GENERAIL USE 1245-1247 


1245 つ ゅ テ KO 炭 玉 TANKO coal mine 
+ 刀 MINE, PIT。 HOLE 玉 夫 KOFU miner 


7 srokes 玩 道 KODO mine shaft 


Of confusing semantic evolution、Originally written , showinghill B/B 229and 
high/ straight 人 / 志 , 479. The latter also acted Phonetically to express high, thus giv- 
ing steep high hill. This camec to mean sheer and precipitous, which by a confusing 
process of aSsocation came in turn to mean a precipitous drop, and hence eventually 
deep hole and the present meanings. Ground/ earth 土 60was】ater used as an alter- 
nativeto hil PP ,eventually prevaihing in Japanese though in Chinese 阪 , and 博 , are in- 
terchangeable、 Suggest taking + asatopand 敗 as desk 832, with assoi dir(. 


Mnemonic: HOLE IN DESKTOP FULL OF DIRT 


we KO 対抗 TAIKO OPDPOsition 
上 RESIST, OPPOSE 抗議 KOGI Protest 


7 strokes 抗争 KOSO dispute 


す is hand32. 記 is high/ Straight 479。 here acting phonetically to express block and 
also lending loose connotatons of obstacle/ obstruct from its idea of rising sheecr. Thus to 
block with the hand, Ieading to resis# and by association Protest. Suggest taking て 
asatopand 敗 as desk 832. 


Mnemonic: 時 AND THUMPED ON DESKTOP SHOWS OPPOSITION 
KO, seyzerg 攻撃 者 KOGEKISHA ag8TeSSOr 
| ATTACK 専攻 SENKO specialty 
7 srokes 攻 め 入 る SEMEIRU invade 
婦 is strike 101. 了 is carpenter's square 113, here acing phonetically to express 
Strike/ beat and possibly also 1ending connotatons of an implement resembling a weap- 


on. Thus to strike and beat, leading to attack. 


Mnemonic: ATTACK。 STRIKING WITH CARPENTER'S SQUARE 
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GENERAL USE 1248-1250 









KO, Sara。 Wu ん er// ん 2y 更新 KOSHIN renewal 
ANEW, CHANGE, 今更 MASARA now, belatedly 
AGAIN,GROW LATE 夜更け YOFUKE jateatnight 
7 strokes 









Formerly 空 . 支 is striking hand/ coerce 101, here meaning (en)force. 内 is third 


rate 1773 qY., here acting phonctically to cxpress change and also, frorn its literal mean- 
mg of sturdy altar。 lending an idea of being fjrmly planted, which was a reference to a 
guard. 1248 originally referred to an enforced change of guard, then camne to refer to 
unavoidable duty rosters. The night watch (still a meaning jn Chinese) was one such 
duty, leading to stay up late and grow late. On the other hand, change of guard led to 
change in general, including renew/ anew and by association (yet) again. Sunggest 
taking asday62and 丸 asavariantofforce 婦 101. 











Mnemonic: DAY GROWS LATE, FORCING CHANGE 






KO, kakawazz 拘束 KOSOKU restriction 
SEIZE, ADHERE TO 拘 引 KOTN arestcustody 
8 strokes 拘ら ず KAKAWARAZU 

Tegardless 








オ is hand 32, here meaning arm. 同 is phrase 635 d.Y., here acing phonetically to ex- 
press Stop and also lending connotations of encircle through its clement 万 、Thus to 
Stop with the arms by encircing, ie. seize/ cling, now also in a figurative sense. 







Mnemonic: SEIZE ONTO A HANDY PHRASE 


1250 I KO 育 衣 SHUKO consent, assent 
CONSENT, AGREE, VITAL 衣 定 KOTEI affirmation 
月 8 srrokes 育 け い KOKEI ihe point 


Once written { 廊 . 和 パ / 月 is mea(/ of the body 365. ] is an abbreviation of bone 
867 q.v. Thus to all intents and purposes 1250 is a variant of bone 比 867. Its present 
major meaning of consent/ agree is a borrowing, felt to stem from confusion with G2 / 
可 816 q.v. Its early meaning of bone is sdll seen indirectly in some compounds。 as in the 
CO character gnaw pr 育 。 which adds mouth 凡 20,and in theminor mearing of vital 
part/ substance. The reason for he later useofstop 129 is not clear. Some schol- 
ars feel it refers to meat stOpping on the bone。 but it is more kely to have been used in 
Some now unclear phoneHc role. 
















Mnemonmc: CONSENT TO MEAT STOPPAGE 
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GENERAL USE 1231-1233 


ーー KO, tsune 才 常 KOYO constancy 
ALWAYS。CONSTANT 塩 久 KOKYU Perpetuity 
シー 9 strokes 作例 KOREI commonusage 


Forrmerly 性 、 十 is heart/ feelings 147. 馬 is aCO character meaning limit。 show- 
ing a moon カ / 月 16 between two boundaries 二 (see 913)、The boundares sym- 
boiised ]imits and fixed course, and # originally refcrred to the fixed trajectory of the 
ITmoon. In combination with heart 二 itexpressed the idea of fidelity/ constancy, now 
consfamt in a general sense.、The later use of around 撮 913q.v.almost certainly rcsults 
from a misinterpretation of 昌 assun62 (though itis actually a derivaive of vortex @), 
to giVe an alternative idea of fixed trajectory of the sun (sun and moon often being inter- 
changed, as in P / 92 etc.)、 Suggesttaking 由 asday62,with 一 astwo61. 


Mnemonic: WEELINGS CONSTANT OVER TWO DAYS 


KO 洪水 KOZUD OMIZU* Hocd 

FLOOD, VAST 洪 積 層 KOSEKISO diuviam 

9 srrokes 洪 大 KODArna vasSt 
プ w 


ン is water 40. 共 istogether 460 q.y., here acting phonetically to express big and 
probably also lending an idea of coming together. Thus a big body/ volume of water 
(coming togcther from various sources?), leading to flood and occasionally vast in a gen- 
eral sense. 


Mnemonic: WATERS COME TOGETHER IN VAST FLOOD 


KO aT37。 76 ア 7 荒天 KOTEN Stormy weather 
ROUGH,。 WILD。 WASTE 荒れ 地 ARECHI wasteland 
》 1 9 sirokes 荒波 ARANAMI rough sea 


ゴザ iS gFaSS 9. hr is a CO character meaning (vast) watery waste, comprising river 
ju/ 川 48 and death て 973, which acts phonetically to express vaSt as well as lending 
connotations of death and by association destruction. Im combination with grass ザ it 
meant gTaSsy waSte, i.e. a place once inhabited but now ruined and overgrown with 
grass.、 Thus uncared for, rough, wild, etc. 


Mnemonic: RIVER AND DEAD GRASS IN WILD WASTELAND 
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GENERAL USE 1234-1237 


KO 郊 外 KOGAI suburbs 
SUBURBS 近郊 KINKO suburbs 
9 strokes 部 野 KOYA suburban field 


P isvillage/ settlement 355, while 克 ismix/ cross/ exchange 115. Thus settle- 
ment at crossing G.e. crossroads). Whereas the sirmilar 径 了 819 q.v. came to mean 
town, 1254 came rather to mean cormrmunity outside a town。 giving Suburbs. 


Mnemonmic: VILLAGE MIXED WITH SUBURBS 


KO ka, kaor/7』 香水 KOSUI perfume 
FRAGRANCE, INCENSE 香気 KOKI fragrance, aroma 
9 strokes 色香 IROKA woman's charrms 


日 is a simplification ofsweet 革 1093.while 条 isnce plan grain plant 81. 1255 
originally refcrred to a certain type of aromatic millet。 and then came to mean delicate fa- 
vor and eventualTy fragrance and incense. Suggesttaking assun62. 


Mnemonic: SUN BRINGS OUT FRAGRANCE OF GRAIN PLANT 


KO 侯 遇 KOSHAKU Tmarduis 
MAROQUIS, LORD 太田 侯 OrAkO Marquis Ota 


9 strokes 王侯 OkOo royalty 


Somewhat obscure, having becomc etymologically confused with sign/ ask 和束 478 d.V. 
It appears to be avariant of meet/ greet (humbly) 許 (also 478), with / becoming 
person 4 39, but from an carly Stagc meant archery or(arget range (Still in fact a 
lesser meaning in Chinese), apparently having become confused with taragetrange 話 (also 
478)、It was borrowed phonetically to CXPreSS marQuis. Unfortunately there is no easy 
mnemonic for the character, but suggest remembering by partial association with arrow 矢 
981,taking 亡 asa'fancy' arrow. 


IMnemonic: PERSON WITH FANCY ARROW IS MAROUIS 
KO, KU, Imitsugg 貢献 KOKEN contribution 
TRIBUTE 年 貢 NENGU tax, dues 
10 srrokes 真 ぎ 物 MTTSUGIMONO tmbute 
四 is shell/ money 90, here meaning aSsets. 工 is work 113, here also acting phonei- 
cally to express offer up、Thus offer up assets and work G.e. corvee), namely the 


tribute paid to one's Iord. 


Mnemonic: BOTH WORK AND MONEY OFFERED AS TRIBUTE 
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GENERAL USE 1258-1260 








KO, hikaerg 控え 所 HIKAETO waiting room 
N。 REFRAIN,WRITE DOWN, 控訴 KOsO legal appeal 

HAVE NEAR, WAIT 控え 書き HIKAEGAKI memo, note 
11 strokes 











Of broad and somewhat unclcar semantic evolution. is hand 32. 空 is SkY 15, here 
acting phonetically to express pull back and possibly also lendin g an 1dea of space GL.e. 
dstance)、Thus to pull back with the hand (over a distance?). This originally meant to 
pull back a bow or to pull on reins (both meanings still found in Chinese)、However。 just 








jke the Enghsh pull back, ir also came to mean refrain, wait, and be patient. Have 






near is taken to be an associated meaming, from the idea of pulhng sormething towards one- 






self. Write down is felt to derive from the idea of keeping something (i.e. as a record), 






which in tum derives from association with holding back. 







Mnemonic: REFRAIN。 HANDS REACHING FOR THE SKY 





KO awazerz/7ggoy 次 慌 Kyoko Panic, scare 
BE FLUSTERED 大 慌て QAWATE big fluster 
》1 | 12 strokes 慌て 者 AVATEMONO blunderer 








is hear feelings 147. 寺 is wild 1253, here acing phonetically to express unclear/ 






incomprehensible and almost certainly also lending an idea of wild. Thus wild incom- 






prehensible feelings, a reference to a state of being panicked or fIustered. 






Mnemonic: WILD FEELINGS SHOW ONE IS FLUSTERED 





KO, katai 便 化 KOKA hardening 
HARD 硬貨 KOKA coin 
12 strrokes 硬水 KOSUI hard water 





石 iS rock/ stone 45. 寺 ischange 1248 q.v., here acting Dhonetically to express Sol- 






id and possibly also lending an idea of change to suggcst perification. Thus (become?) 






solid as a Tock,i.e. hard. 








Mnemonic: C 生 ANGE TO STONE AND BECOME HARD 
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GENERAILLUSE 1261-1264 











や KO shipozu。 shi7ezz 枕 首 台 KOSHUDAI salows 
ASTRANGLE。WRING 絞め 殺す SHIMEKOROSU srangle 

こさ 12 srrokes 絞り 出す SHIBORDASU 
ぱ Sdueeze Out 







欠 is thread 27, here csscnially meaning clofth. を ismix/ cross/ exchange 115 q.Y., 
here acting phonetically to express twist and also lending an idea of criss cross. Thus to 
put cloth over something in a criss cross fashion and twist (in order to Sdueeze 
out the contents), giving wring and later Strangle. 









Mnemonic: STRANGLED WITH MIXED THREADS 








KO, unaji 項目 KOMOKU clause。 item 
CLAUSE,。 ITEM, NAPE 事項 KO Tnatters 
12 strokes 条項 JOKO articles 







買 is head 93. エ iswork 113, here acting phonctically to cxpress rear/ back. Thus 
the back ofthe head, and by cxtension back of the neck G.e. mape). Rather ]ike the 
Enghsh term heading, it also came to be used figuratively of an item or clause. 






Mnemonic: WORIK HEADINGS INCLUDE SUNDRY ITEMS 









KO, mizo, dobu 下水 薄 GESUrKO draimn 
で ゅ DITCH, CHANNEL 切 り MIZOKIRI grOOving 
プ 13 strokes 尋ね ずみ DOBUNEZUMI sewer rat 






ン is water 40. 考 1s build up/ accumulation 673 q.v., here acting phoneically to 
xDreSSs CriSS CrOSS and probably also lending an idea of accumulation/ plurality. 1263 
originally referred to (a number of?) crisScrOSsing irrigation channels, giving the 
present meanings、Suggest taking 圧 literally as pile of baskets. 







Mnemonic: BUILD WATER CHANNEL WITH PILE OF BASKETS%! 






KO, tsuna 要綱 YOKO 






う gist 
CABLE,LINE,PRINCIPLE 大 網 TAIKO mainprinciples 
》 14 strrokes 綱引き TSUNABIKI tug-ofFwar 






旬 is (hread 27, here meaning cord. is (towering) hill 864 q.v., here acting Pho- 
nehcally io exprcss strong and probably also lending an idca of formidable. Thus 
Strong (and formidable?) cord, i.e. a rope or cable. Line is an associated meantng, 
with prineiple being a figurative associated meaning with ine/ thread (cf. English thread 
of argument etc.). 








Mnemonic: CABLE THREADS WAY UP HILLSIDE 
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GENERAL USE 1265-1267 


KO 桂 母 KOBo yeast 
FERMENT。 YEAST 酵素 KOsOo enzyrme 
14 strokes 発酵 HAKKO fermentmton 


出 is wine jar 302, here meaning alcohol. 考 is filial piety 860 q.v., here acting 
phonedcally to express YeaSt and probably also suggestng the process of aging through 
its elements of young G.e.child 所 25) and oid (ie. old man デ 117). (Aging) yeast is 
involved in the process of fermentation in the production of alcohol. 


Mnemonic: FIHLIAL PIETY IS A JAR OF FERMENTED ALCOHOL 


1266 ニー kgOoO 原 稿 GENko manuscript 
MANUSCRIPT。STRAW 投稿 TDKO contributon 
上 15arokc。 草 積 sOkO rough draft 


Formerly also 補 . 本 、 is rice plant / grain plant 81, while る is tall 119. The tal 
part of a grain plant is its stem, which was the original meanin g of 1266, with straw be- 
ing an associated meaning. Nowadays straw is usually conveyed by the NGU character 和 
which adds plant サザ 9.Manuscript is a borrowed meaning. 


Mnemonic: MANUSCRIPT ABOUT TALL RICE PLANTS 


1267 / グー ko kupimi 均衡 KINKO balance 
SCALES,。 YOKE 平衡 EKO equilibrium 
16 strokes 衡 器 KOKI Scales 


大 、 is big man 53, here meaning simply man. 盆 isa simplification of horn 御 243. 
行 1s go 118 q.v., here acting phonctcally to express crosswise and also lending sirmilar 
connotations fron its iteral meaning of crossroads. 1267 originally referred to a piece of 
wood fixed across a cow's horns to prevcnt them from goring the herdsman. It was 
later also used to refer to a Yoke, though technically this is a different device、Balance/ 
Scales isfelt by some scholars to be a borrowed meaning, and by others to derive from 
the fact that the picce of wood was fixed horizontally and thus suggested a set of scales. 
Sug&est remembering 盆 asa'stumpy' horn,with 大 inits commoner sense of Dig. 


Mnemonic: BIG STUMPY HORN GOES ON TO TRE SCALES 
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GENERAILUSE 1268-1270 





KO 購入 KONyU Purchase 
BUY 購買 KOBAr buying 
17 srokes 書 読 KODOKU subscrpnon 










只 isshell/ money 90. 著 。 isbuild up/ piled up baskets 67S q.v., here acting pho- 
netcally to express desire and almost certainly also 1ending connotations of pile/ la Tge 
amount. 1268 onginally referred to desiring something to the extent of DaYing 







Out (& large amnount of?) money for it, and eventually came to mean buy in a broad 
Sense. 









Mnermonic: USE SHELL-MONEY TO BUY PILE OF BASKETS 










GO 捧 問 GOMON 1Orture 
TORTURE。 HIT 拶 責 GOsEkr toOrture 
9 strokes 預 問 人 台 GOMoNDAr the rack 
















才 jis hand 32. 考 is consider 117 q.v., here acting phonetically to express bea(/ hit 
and possiblY also lending its connotations of bent figure、Thus to beat someone with 
the hand (cansing them io double up?), which also came to mean hurt and later, by asso- 
ciation, tor4nre, 













Mnemonic: CONSIDER HOW TO USE HAND TO TORTURE 





1270 GO 剛健 GOkEN fortitnde 
I STRENGTH 剛毛 GOMO bristle 
10 srrokes 遇 直 GOCHOKU integny 


| is sword/ cut 181. 騰 js (towerimg) hill 864 q.v., here achng phonetically to ex- 
presS Strong and almost certainly also lending connotations of formidable. Thus a 
Strong (and formidabie?) sword, which later came to symbolise strength and pow- 
eF in general. 








Mnemonic: CUTTING DOWN A HILL TAKES STRENGTH 
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GENERAL USE 1271-1273 


GO 十 GO heavy rain 
STRENGTH, SPLENDOR, OSO splendor 
AUSTRALIA。 BRUSH OSHU Ausralia 
14 strokes 


Of confusing semantic evolution、A modified combination of pig/ pig-ike creature 衝 
1670 and tall 宮 119. The latter acts phonetically to express fearsome sword-like 
weapon (in effect being a phonetc subsdtute for strong sword 備 田 1270) and almost cer- 
tainly also originally ent its meaning of tall. Thus pig-like creature with (fall?) fear- 
Some sword-like weapons. This was echnically a rcfcrence to the porcupine (8 
meaning sHll foundin Chinese and very occasionally in Japanese), but was apparently also 
used to refer to the wild boar, thus leading to strength (and in Chinese prowess) and the 
occasionally encountered associated meanings of mane and bristle Gncluding writing 
brush) and by further confusing association down and plumage. Splendor is felt to be 
an associated meaning with plumage. Of 1ate 1271 has also been used instead of the NGU 
character rmnoat 肖 G.e. water シ 40plus 多 inits sense of formidable) to refer to Aus- 


tralia. Suggesttaking 衣 asacombinationoftal 宮 andmhouse 表 83. 


Mnemonic: AUSTRALIA BOASTS SPLENDID STRONG TALL HOUSES 


KO 表 U 克服 KOKUFUKU subjugaton 
CONOQUER, OVERCOME 克己 KOKKI self-denial 
7 srrokes 明 KOKUMEI dihgence 


Somewhat obscure. / ル し is bending person 39、 宅 is old 109 q.v., here in its assumed 
jiteral meaning of skull-like mask. 1272 originally appcared to refer to a person bending 
under the weight of a heavy ceremonial mask, then came by association to mean with- 
stand (ie. the weight of the mask) and eventually overcome/ conquer. 


Mnemonic: OVERCOME BENT OLD PERSON 


KOKU 酷使 KOKUSHI cxploitation 
SEVERE, INTENSE, 残酷 zANKOKU cruelty 

す CRUEL, HARSH 酷 箸 KOKUSHO intense heat 
14 srrokes 


西 is wine jar/ alcoho1l 302. 基 is proclairm 481 q.v., here acting phonetically to ex- 
Dress Strong and possibly also lending connotations of recking frorn its idea of emerging 
from thc mouth. Thus strong alcohol, leading to strong/ intense/ asfringent in a 
general sense, with cruel/ harsh being an associated meaning. 


Mnemonic: CRUEL PROCLAMATION ABOUT ALCOHOL 
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GENERAL USE 1274-1276 









w GOKU 獄門 GOKUMON prson gate 










二 PRISON, LITIGATION 地獄 GOkU hel 
1 ) 14 strokes 攻 狭 COIGOKU criminalcase 










Two dogs カ / 入 opposed to each other, imdicating a fight, with words/ speak 
274、1274 originally referred to a dispute, then came to mean jitigafion (sill a srrong 






meaning in Chinese). This gradually broadened to mean going (through the legal pro- 






cess, leading to imprisonment and prison. 





Mnemonic: WORDS IN DOG FIGHT LEAD TO LTITIGATION AND PRISON 













1275 w ko が er 見 込み MkoMr Prospect 
PUT IN, BE CROWDED 人 込み HITTOGOMI crowd 
$ srokes 込 め 物 KOMEMONO stufing 






Movement る 129 and enter/ putin 和信 63,giving move into/ put into and by 





association De crowded. A Tmade in Japan' character 





Mnemonic: IT BECOMES CROWDED AS PEOPLE MOVE TO ENTER 








1276 KON 昆虫 KONCHU insect 






ノ っ MULTITUDE。 INSECT, 昆 布 KONBU kejp 
ル | 引 DESCENDANTS 後 比 KOkoN descendants 
8 srrokes 








A long-misinterpreted character. Usually taken to comprise sun/ day 妃 62,inthe sense 
of time, and compare 内 っ 771 q.v。 in its iteral sense of line of People, to give line of 






people over time, ie. descendants, with multitude being an associated meaning and 






inSect taken to be an associated meaning in turn from the idea of swarm. However, Very 






old forms suchas 宮 showthat 1276 is in facta pictograph of an insect withlegs CK/ 






レ し and carapace 璧 / . Thus insect is he original meaning, However, since early 






times it was mniscopied as day 四 and people LC, thus giving descendants and multitude 






as per the interpretation cited above, but somewhat incongruously the origina] meaning of 





insect was retained. 





Mnemonic: DESCENDANTS LINE UP OVER MANY DAYS, LIKE INSECTS 


407 


GENERAL USE 1277-1279 


KON。 urazzz 悔恨 KAIKON Termorse 
RESENT,。 REGRET 遺恨 IKON grudge 
9 strokes 恨 少 言 URAMIGOTO grevance 


小 is hear feelings 147. 反 is stop and stare/ turn round and stare 263, here act- 
ing phonetcally to express coOntrary and also lending similar connotations of turning 
agains#、 1277 originally meant to have contrary feelings/ be opposed. Possibly be- 
cause of the idea of staring containedin 條 (asopposed to voicing), it came to acquire 
partcular (but not exclusive) connotations of opposition kept in hc heart rather than openly 
exDressed, giving resentment and by association regret. 


Mnemonic: STOP AND STARE WITH RESENTTUL FEELINGS 


KON 婚 約 KONYAKU engagement 
MARRIAGE 結婚 式 KEKKONSHIKTwedding 
4 11 strrokes 新婚 夫婦 SHINKONFUFU 


newly weds 


Somewhat obscure. 謙 is woman 33. 客 is an NGU character meaning diny sumset. 
It cornprises sun 曰 62andscoop 工 , 493 q.v., though the role of the latter clement is 
unclear (some scholars take it to be an abbreviation of bottom 人 区 548, giving sun at the 
bottom [of its rrajectory] and hence sunset). Woman andsunset 遇 arepopularly 
interpreted as being used ideographically to refer to some supposed practice of wedding 
cerermomies being held at sunset, but there is no historical foundation for this. Some 
authoritative Japanese scholars take 容 tobeusedpurely phonetically to cxpress root 
(KON 根 282), which was a enphemism for male organ, and thus take 4 傘 toreferto 
the penetration of a woman. As in Western societies, this was a symbol of the con- 
summation of marriage. Suggcst taking 区 inits meaning of Mr. (It is remotely 
posslble。 but chronologically uniikely, that 客 was dehberately chosen as a phonetic with 
氏 inits later sense of Mr, to give a balance betwecn man and woman.) 


Mnemonic: WOMAN MARRIES MISTER, WITH SUN SINKING BELOW 
KON 料 色 KONIRO dark blue 
DARK BLUE, DYE 紺 屋 KONYA dyer 
11 strokes 温 紺 NOKON dark blue 


旬 is thread 27. 朝 issweet 1093, here acting phonetically to express dark blue. Thus 
threads (dyed) dark blue, ater dark blue in general。 with dYe a rminor meanina. 


Mnemonic: THREADS DYED A SWEET DAKK BLUE 
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GENERAL USE 1280-1281 










KON, tama, tamashii 志 魂 REITKON soul 
二 SOUL, SPIRIT 商魂 SHOKON salesmanship 
ム 、 14 srrokes 紅 消 る TAMAGERU* be shocked 






旬 3S ghost/ demon 1128 q.v., here meaning Spirit of a dead person. 去 is Say/ 
Speak 78 q.Y., here acting phonetically to express move/ swirl and also lending its Hiteral 
meaning of vapors. Thus Swirling vapors which are (he SDirit of a dead per- 
SOn, ater Spirit and soul in a broader sense。 SuggcSt taking 去 2Sfwo 一 61noses 
ム 、 134. 








Mnemonic: GHOST WITH TWO NOSESIS Ar UNNY SPIRIT 












つる KON 凍 静 KATKON recmamaton 

放 K CULTIVATE, RECLAIM 林田 KONDEN new ficlds 
16 srokes 未開 旭 地 MIKATKONCFHI 

virgin and 






Somewhat obscure. Formerly and in earlier imes 彰 . 区 is stop and stare 
263. 間 is (he obscure element seenin :\ 442 d.V., and is taken by some scholars to 
have originally meant beast . Im this case it does indeed appear to have been interchangea- 
ble with beast 考 (seebelow). mm combinaton with stop and stare 民 itgives he NOU 
character difficult 靖 明 , though it is not clear how these elements are used. \ Was later 
replaced by pig 衣 1670, presumably meaning simpIy beast。 and ater still by 久 。 This is 
a CO character used of a range of mythical beasts. It shows claws る 303 and dog/ 









beast 17,and is gencerally known as the clawed beast (affectionately CIaude Beast) 
or clawed dog radical. In the case of 1281 彰 / 衣 久 / 釣 acts Phonetically to express 
difficult amd also 1ends a similar meanin 5 combining with earth/ ground 圭 . 60rto give 
earth 6hat is difficult (to Gil/ cultivate). This was a reference to virgin Iand, 1ead- 
ing by association to reclaim and cultivate. 









Mnemonic: STOP AND STARE AT CLAWED BEAST ON RECLAIMED 
で GROUND 
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GENERAL USE 1282-1285 


KON, nengoro 懇談 KONDAN chat 
COURTESY,CORDIALITY。 懇願 KONGAN cntreaty 
EARNEST WISH 懇意 KONI kindness,friendship 
17 strokes 


ぃ 3 is hear(/ feelings 147. 婦 、 is the somewhat obscure clement scen in 多 1281 
d.V., here acting phonetically to cxpress wish/ request and possibly also tcnding conno- 
tations of difficulty. Thus a wish/ request fromm the heart (which is difficult to 
make?). In Chinese earnest wish/ besecch is a major meaning, but in Japanese the idca of 
earnestness/ sincerity gave rise to the associated meanings of cordiality and hence 
courtesy。 which are now the major meanings. Suggest taking % Hiterally as clawed 
beast (claws る 303andbeast 放 17)andstop andsfare 民 263. 


Mnemonci: STOP AND STARE AT CLAWED BEAST, CORDIALITY IN 
HEART 








1283 SA 邊 佐 HOSA aSsistance 
ASSIST。 ASSISTANT 佐 官 SAKAN ficld offcer 
7 strokes 大 佐 TAISA colonel 








Left 左 22q.v., here with its original meaning of assist。 with person イプ 39.0ngi- 
nally assistant。 but now also assis(/ assistamce. 


Mnemonic: ASSISTED BY PERSON ON ONE'S LEFT 


1284 公 SA,。 sosonOkay。 SOS07 示唆 SHISA SuggeStion 
NM ENTICE, INCTTE 教 咳 KYOSA incitement 
10 strokes 教 唆 者 KYOSASHA abettor 


口 is mouth/ say 20. を is linper 689, here acting Dhonetically to express COeTCe/ eX- 
hort but of unclear semantic role、 Thus to urge Someone to do something, often with 


connotatons of wrongdoing. Suggesttaking 品 inits extended sense of words. 


Mnemonic: LINGERING WORDS OF ENTICEMENT 


1285 ーー ルー SA 逢 欺 師 SAGISHI swindler 
ーー LITE, DECEIVE 詐取 SASHU fraud 
も ま 12 strokes 詐称 SASHO misrepresentatton 


Words/speak 偽 274and make/ make up 年 127 q.v., which also lends its 1ater con- 


ウ 
notations of deceit. Thus made up deceitful words, ie. alie or sirmnilar. 


Mnemonic: MAKE UP WORDS IN DECETTFUL LIE 
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GENERAL USE 1286-1288 









SA。 kusari 鎖国 SAKOKU closed connry 


1286 ルコ 
も CHAIN。 LINK 連鎖 RENSA chain, series 


さ 18 strokes 鎖 止 め KUSARIDOME sprocket 


争 is metal 14. 沿 isan element meaning Chain/ ink, comprising shell 帆 90and 
Small 、 レ /1、 36 (small shells being strung together in a chain). Some scholars feel that 
決 also acts phonetically to express connect. Thus metal chain (of small connected 
hnks)、1286 was also formerly written 位 , though this is technically a separate character 
of similar meaning using nest 1521, the 1atter acting in a similar phonetic role to 買 
and possibly also lending connotations of round and hollow. Suggest taking 多 inits 
meaning of gold. 










Mnemonic: CHAIN OF SMALL GOLD SEHFLLS 










1287 プ て ム SAI, kuda ん 7 ん er 砕氷 船 SAUHYOSEN icebreaker 
BREAK, SMASH 砕 坊 SAIHEN fragment 
9 strokes 砕け た KUDAKETA jnformal 














Formerly 砂 ・ 石 is stone/ rock 43. ビ 2 1s soldier 537, here acting phonetcally to 
cxprcss srmash/ break up but of unknown semantic role. Thus smash rock, ]ater 
Srmash/ break up in a broader sense. Suggest taking 当 asnine 」12andten 征 33. 







Mnemonic: SMASH ROCK INTO NINETEEN FRACGMENTS 









1288 SAI 主宰 者 SHUSAISHA leader 
ADMINISTER 宰 領 SAIRYO management 
10 srokes 宰相 SAISHO prme minister 






っ isS house/ building 28. 著 is needle 1432 qr.v., but is known to have symbolised 
prisoner and thus derives from the variant テ / る that apDDears to have been an instru- 
ment of torture. Thus prisoners in a building. This was actually a reference to prison- 
ers beng made to work in a building (at one stage srikc 謗 153 was added to act as a 
causative particle, giving 等 多 which is still found in Chinese as a varant of 1288). Im Chi- 
nese 1288 can also mean to slaughter animals, which apDDcars to be a reference to one of the 








tasks usually assigned to prisoners. In gencral , however, the idea of Prisoners at work led 






by association to the idea of Supervising such work, giving supervisor/ ruler in Chinese 
and administer in Japanese. Suggest taking 閥 1n its sense of sharD. 






Mnemonic: BUILDING HOUSES SHARP ADMINISTRATION 


411 


GENERAL USE 1289-1291 


- ゅ SAI 栽培 SATBAI culdvaton 
PLANTING 節 栽 BONSAI bonsai 
10 srokes 前 栽 SENZAI* garden 


木 istree 69. 区 is cuVfancy halberd 872, here acting phonetcally to express plant 
and possibly also loosely lending similar connotations from the occasional practice of 
thrusting a halberd/ 1ance into the ground as a crude marker (see 698). Thus to plant 
trees, later plant/ planting in a broader sense. 


Mnemonic: PLANT TREES USING FANCY HALBERD!? 


1290 SAI, irodor ん 色彩 SHIKISAI colorGng) 
ク COLOR 淡 彩 TANSAI hghtcoloring 

ネ ジノ 11 strokes 彩雲 SAIUN glowing clouds 

ク is delicate hairs 93, here meaning attractive adornmen(. 栄 is hand plucking 
from tree 483 (literally hand る 303 andrree 木 69), here actng phonetically to express 
variety and possibly also lending similar connotations ( 柴 does in fact have a lesser 
meaning of varicty of color, but it is not clear whether this is a meaning acquired in its own 
right, such as by extension frorm a bouquet of picked blossoms or sirmilar, or whether it re- 
sults from its use as a simpiification of color 内 ク 1290). Thus attractive and varied 


adornmmnent, which later carnc to mean in particular an attractive variety of color and 
finally just coloration/ color. Suggest taking ク asthehairs of a brush. 


Mnemonic: BRUSH PAINTS COLORS OF BLOSSOMS TAKEN FROM TREE 


SAM 斎 戒 SAIKAI Purification 
PURIFICATION,ABSTAIN, 書斎 SHOSAI a study 
WORSHIP,。 A STUDY 着 斎 KESSAI 

11 strokes abstinence, DurificatHion 


Forrmerly 次 . isavariantofaltar/ofthegods 拓 、 693. 9 1s a variant of simi- 
lar pG 1473 q.v., here acting phonetically to express Dure/ purified and also lending 
similar connotations from its Hiteral meaning of food arranged for offering. Thus 
purified food for offering to the gods, leading to purification and worship. By 
aSsociation it also came to mean abstain, from the fact that priests ate only purified foods 
and abstained from others. Study derives from 1291's use as a simphfication of a now de- 
funct character 窒 , which added building ア 114 to give place of worship、This came to 
mean (room in a) temple, which was a place of contemplation/ study. Suggest taking the 
modern form 誰 asaMfar 率 ,text 文 68.andaframe | 1. 


Mnemonic: TEXT ON PURIFICATION USING FRAMED ALETAR 
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GENERAL USE 1292-1294 












1292 SAI 債務 SAIMU jabiities 
DEBT,。 LOAN 債券 SAIKEN debenture 


13 srrokes 債権 者 SArkENsHA cediter 






Liabilify 頁 728 q.v., here in its iiteral meaning of money which can be demand- 
ed, and person イ 39,here referring to the person doing the demanding. Thus momey 
demanded by a person, namely a deb/ loan. 












Mnemonic: DEBT IS A PERSON'S LIABILITY 





SAI。 moyo sz 主催 SHUsA Sponsorship 
ORGANISE,。 MUSTER 催促 SArsOkU urging 
13 strokes 催眠 SArMN hypnosis 










Obscure. イ is person 39. 宅 isaCO character meaning high mounfain, thus suggest- 
ing that the character comprises two distinct elemcnts of mounfain m 24 and bird 儲 
216 and is not one of the gTaphically similar crested bird characters (see 1202)、The ety- 
mologyof 秦 isnot clear,but 修 presumably Suggcsts height (either from a bird soar- 
ing or a high place where birds gather) and probably also Plays some unclear phonetic role. 
m the case of 1293 the role of 溝 is also unclear. Some scholars feel that it originally act- 
ed phonetically to express forge (meta1), giving person who forges metal, ie. 
Swordsmith, and that it was 1ater borrowed 【O CxDreSS Organise/ muster. However, 
the evidence for this is not entrely convincing. An alternative hypothesis might be that 容 
acts phoneically to express administer/ SUDerViSe (see 1288), in a sense of control, 
and also lends connotations of g4(hering (birds occasionally Symbojising this), thus giv- 
ing a confrolled gathering of persons and hence both Org4mise and rmuster. 










Mnemonic: PERSON MUSTERS AND ORGANISES BTRDS ON MOUNTAIN 






1294 SAI, SEI 二 歳 NTSA two years old 
WNW YEAR 基 費 SAIHI annual CXDCnSCS 
13 sokes 基 暮 SEIBO year-end gift 










OId forms such as 4 show ト 2 ,the old form of walk 歩 202qv.,and haIberd/ trim- 
mning tool 成 246 (now halberd/ trimming tool て 515). The 1atrer acts phonetcally to ex- 
Dress circuit and may also lend SuPporting fgurative connotations of cut/ cut off (cuting 
often being associated wih halberds -- see 493), as in the English term cut-off Point. 1294 
originally referred to walking one Iap/ circuit。 but was then appliied to (he completion 
ofa cycle of iime. Specifically a year. Sugagest taking 正 -asfoot 129, 直 as a vari- 
antofaltar 示 695,and 旋 as halberd. 








Mnemonic: EVERY YEAR RALBERDS PLACED AT FOOT OF ALTAR 
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GENERAL USE 1295-1297 


ws SAI noz/se7 積載 sEkrsAr loading 
LOAD, CARRY 掲載 KEISAI publication 
13 srrokes 記載 KISAI mention 


事 is vehicle 31. 救 is fancy halberd/ cut 872 q.v., here acing phoneticaly to ex- 
press load and almost certainly also lending connotations of trimm/ adjust.、 Thus that 
which is loaded onto a vehicle (and adjusted?), ice. load/ cargo, now load/ 
CaFTY. 


Mnemonic: VEHICLE CARRIES LOAD OT FANCY HALBERDS 


や ZAI 楽 剤 師 YAKUZAISHT pharmacist 

1 MEDICINE, DRUG 楽 刑 YAKUZAI drug 

10 srrokes 緩 下 剤 KANGEZAI Jlaxadve 

Formerly 帝 』. 中 issword/ cut 181, here meaning trim.、 管 / 斉 issimilar 1473 

d.V., here acting phonetically to express Dut im order and also lending its own connota- 

Ions of arrange and make similar. 1296 originally referred to fne trimmming some- 

thing until all aspects were similar, and thus came to mean adjust/ regulate/ 

make just right. This was 1ater applied to medicines/ drugs, which regulate the body 

(some scholars feel rather that the adjustment was carried out on the drugs themselves, to 

ensure the optimal mix). Suggest remembering similar 和 by partal association with 
text 文 68. 


Mnemonic:TEXT SAYS DRUGS CAN BE SIMILAR IN EFFECT TO SWORD 


saki,。 KI 長崎 NAGASAKI Nagasaki 


【 褒 CAPE, STEEP 島 崎 SHTMAZAKTI asurname 


1297 


11 strrokes 崎 く KIKU SteeD road 


Mountain 山 24andstrange 育 1123. The latter acts phonetically to express dan- 
gerouS and almost certainly also lends connotations of umnusual/ exceptional. Thus 
(exceptionally?) dangerous mountain。 ic. one that is very steep. In Japanese it 
has come to mean Drormontory/ cape, being a rcfcrence to a steeD mountain rising from 
the sea. 


Mnemonic: CAPE FORMED BY STRANGE STEEP MOUNTAIN 
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GENERAILUSE 1298-1300 








1298 、 SAKU,kezurz 削除 SAKUJO deleton 
I PARE, REDUCE 削減 SAKUGEN reducton 
9 srokes 削り 取る KEZURTTORU shave off 


ェ こ レ 


Of disputed etymology. is sword/ cut 181, while 肖 isbelike 1391 q.v. Some 
scholars feel that the Iatter acts phonetically to exDress Dut in, giving that into which 
one puts a Sword, i.e. a scabbard, and take pare/ reduce io be a borrowing. (Im such 
CaSe 当 might also be felt to iend an idea of srmilarity [of shape], i.e. the scabbard match- 
ing the sword.) There is some cvidence to Support this iheory in that the use of leather 3 

821 instead of sword | gives the CO character scabbard/ sheath ぎ 当 . However, other 
scholars take 潤 tolend connotations of reduce from its original meaning of miniature 
Version。 as well as possibly acting phonetically to express few/ Iittle (see 者 316), to 
give reduce by cutting. It is possible that both theories are correct, in that 1298 may 
originally have meant scabbard, but that Dare/ reduce results from a reinterpretation of its 
elements Gn similar fashion to the reinterpretation of 1276) rather than a simple borrowing. 
SuggcSt taking 適 Hterally as small の 36 and fesh 同 363. 














Mnemonic: TO CUT AWAY SMALL BITS OF FLESH IS TO PARE 









SAKU 索 引 SAKUIN index 







ROPE, SEARCH 思案 SHISAKU specuaton 
2 へ 10 strokes 鉄 索 TESSAKU cable 






Old forms such as show hands \t andthread ま %/ 糸 27. The hands are in fact 
plaiting the thread into rope. Search is a borrowed meaning, Suggest taking オッ asa 
roof with a cross, ie. a church roof. 







Mnemonic: SEARCH FOR ROPE: FIND THREAD UNDER CHURCH ROOF 










SAKU, su, suppg 酢酸 SAKUSAN acctic acid 
VINEGAR,。 SOUR 酢の物 SUNOMONO pickes 
12 strokes 酢 づけ SUzZUkE picking 









西 is wine jar/ aicohol 302, here meaning wine. 先 ismake 127, here also aCHing 
phonetically to cxpress Dassage of Gime. Thus that which is made from wine wifh 
the passage of time, iLe. vimegar. 







Mnemonic: VINEGAR IS MADE FROM YYINE 
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GENERAL USE 1301-1303 


SAKU, shibozx 搾取 SAKUSHU exploitadon 
WIRING,。 PRESS 圧搾 ASSAKU PTeSSUre 
13 strokes 搾り 取る SHTBORTTORU exract 


A made in Japan' character comprising hand 32and 補 ぅ an NGU character meaning 
Squeeze/ make narrow (from hole 祥 849 and make 穫 127) which also acts here Dho- 
netically to express Dress、 Thus press and squeeze with the hand, now press/ 
wring in a broader sense. 


Mnemonic: MIAKE HOLE BY PRESSING WITH HAND 


SAKU 錯誤 SAKUGO mistake 
MIX UP。CONEUSE 鐘 賞 SAKKAKU illusion 
13 16 strokes 倒錯 TOSAKU Perversion 


色 is metal 14. 哲 is olden times 1481 q.v.。 here acting Dhonetically to express cover 
and almost certainly also cnding its connotations of duplicate. Thus to cover with metal 
(thereby making a second surface?), i.e. to plate and by association inlay still a minor 
meaning in Chinese). Some scholars take mix up/ confuse to be a borrowed meaning, 
while others take it to be an associated meaning from the idea of mixing elements involved 
in inlaying/ platng. 


Mnemonic: IN OLDEN TIMES METALS WERE OFTEN MIXED UP 


sa 四季 咲き SHIKIZAKI perennial 
BSLOOM, BLOSSOM 遅咲き OSOZAKI late blooming 

9 strokes 咲き 残る SAKINOKORU 
stay in bloom 


Formerly p 数 . ロ ismouth/ say 20. 失 / 類 isnotraise repeatedly ※1603 butavari- 
ant or miscopying of (drooping?) thistle 突 900gq.v., as is clear from an old form 9 と 
忠 / 人 舌 / 表 acts phonetcally to express CrFeaSe and almost certainly also lends connota- 
tons of thin (from the stem of the thistle), to give (thin) creases around he mouth. 
This was a reference to srniling and laughing, the original meanings of 1303 (and stll its 
only meanings in Chinese). In Japanese the idea of laughing led by association to the idea 
ofanplant opening its mouth, giving blossorm/ bloom, while smile/ 1angh has disap- 
peared. Suggesttaking 炎 asheaven 天 S8andoutof7forth ヽ / 66,with jnits 
jiteral sense of open Imouth. 


Mnemonic: HEAVENLY FLOWERS OPEN MOUTHS TO BLOSSOM FORTH 
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GENERAL USE 1304-1307 


SATSU,fuda 札入れ SATSUIRE billfold 
TAG, BILL。 NOTE 名 札 NAFUDA nameplate, tag 
S strokes 千 円 札 SENENSATSU 

1000 yen note 


木 .is tree/ wood 69. し isnot praying figure し 413, though it may be helpful to re- 
member it as such, but a variant of odd Z、 1041、here used purely phoneically to express 
Slice/ shave thinly. Thus thiniy shaved piece of wood, ie. a tag, which was later 
also applied to money bills/ notes. 


Mnemonic: PERSON PRAYS AT TREE FOR MONEY BILLS 


ー」 SATSU, tozg, tSuma7z7 撮影 SATSUEI photography 
PLUCK, TAKE 撮り 直す TORINAOSU retake 
15 srokes 撮 み 食い TSUMAMIGUI  'graff 


is hand 32. 最 is most 484 d.v., here in its teral sense of take by force. Thus 
take by force with the hand, ie. snatch/ pluck, often with connotations of theft or 
irmproper DOSSseSsion. It is also used of taking photographs, probably from the idea of 
quick action. 


Mnemonic: TAKE MOSTLY BY HAND 
SATSU, sur/rerg、kosurgz 擦 過 傷 SAKKASHO abrasion 


RUB,CHAFE,BRUSH 擦れ 違う SURECHIGAUbrush past 
2 ヽ 17 strokes 擦り 込む SURIKOMU Tub in 


オ is hand 32. 共 is realise 489 qv., here achng Dhonetically to exDress rub and possi- 
bly also lending an idea of scouring frorm its assumed early connotations of purify、Thus to 
rub with the hand, now rub in a broader sense. 


Mnemonic: REALISE HAND IS CHAFED 
SaTa 灰皿 HAIZARA ashtray 
DISH, BOWL, PLATE 大 皿 OZARA large dsh 
S strokes 皿 鞍 い SARAARAI dishwashing 
Styhsed derivative of a stemmed bowl with exaggerated ip ⑳. Suggest taking (1 as 


flIuting,with ゥ asadish on a plate. 


Mnemonic: FLUTED DISH ON PLATE 
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GENERAL USE 1308-1310 


w SAN 機 橋 SANBASHI jety 
SPAR, BEAM, FRAME 機 敷 SATIKT* stand, box 

10 strokes 機 道 sANpO 
walkway made of planks 





Formerly 様 -. 木 is ree/ wood 69. 和 is lances/ halberds 493, here acting phoneiical- 
1y to express imterweave and probably also lending an idea of pole. Thus interwoven 


pieces of wood, a reference to a frame and the spars/ bearns forming it. Suggest tak- 
ing 憂 ' astwo 二 61lances 六 493. 


Mnemonic: FRAME MADE USING TWO WOODEN LANCES AS SPARS 


SAN, ZAN, mugoj mijize 惨劇 SANGEKI tragedy 
CRUEL, MISERABLE 惨殺 ZANSATSU massacre 
11 strokes 圧 惨 ISAN mnisery 


征 is hear/ feelings 147. 参 is attend/ go 490 q.v., here acting phonetically to express 
needle/ pierce and probably also 1ending reinforcing connotations of needle/ pin from its 
original meaning of woman with ostentatious hairpins. Thus to pierce the heart 
(figuratively with a necdle). i.e. torment, symbolising cruelty from one point of view 
and miserY from another. 


Mnemonic: CRUELTY ATTENDED BY FEELINGS OF MISERY 
SAN, kasa 仙 下 SANKA- affiliated 
UMBRELLA,。 PARASOL 雨 争 AMAGASA umbrella 
12 srrokes 日 傘 HIGASA parasol 
A pictograph of an urnbrella/ parasol showing its frame 十 ,hood 人 へ,and supports 
人 人 た. Suggest taking 人 、as a cover (see 87), 人 人 as four persons 人 39,and 十 as 


ten 33. 


Mnemonic: UMBRELLA COVERS FOURTEEN PERSONS! 
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GENERAL USE 1311-1313 


AN, shibara ん ル z 暫 定 的 ZANTETTEKI tentatve 

A WHILE, BRIEFLY 暫時 ZANTL Short Hme 

15 srokes 暫く し て SHIBARAKUSHTTE 
after a while 


急 is sun/ day 62, here meaning time. 還 伯 is an NGU character mcaning behead/ kill. 
Its exact etynnology is unclear, but it comprises vehicie 事 31 and ax/ cut 人 1176, 
and may possibly have originally referred to cutting someone down in their carriage/ palan- 
quin、Here it acts phonetically to express brief7 quick, and presumably also lends sirmilar 
connotations from the swiftness associated with beheading. Thus brief time. Confusing- 
1y, but in exactly the same way as the English term a while, in practice it can also mean a 
considerable time. 


Mnemonic: AX TAKES A WEILE -- A DAY -- TO CHOP UE VEHICLE 


1312 ズ SHI, mune。 umai 要旨 YOsHI gist 
TASTY, GOOD, GIST 趣旨 SHUSHL spirit 
ゴ 6 strokes 旨 旨 UMAUMA nicely 


日 isa simplification of sweet 革 1093q.v.,here also with its connotations of linger- 
ing in the mouth. レビ is spoon 910. Thus something sweet which is spooned 
into the mouth and (whose taste) lingers、 This came to mean tasty, and goodina 
broad sense. Gist is a borrowed meaning, resuling from 1312's being nsed instead of 痢 。 
a CO character meaning gist which combines with hearV feehngs 中 147and presum- 
ably means lterally that which Gs good and7?) iingers in the heart. Suggest taking 曰 as 
sun 62 and ヒビ assitting person 238. 


Mnemonic: GIST IS THAT PERSON THINKS IT'S GOOD TO SIT IN SUN 


1313 SHI,。 ukagaz 伺い 事 UKAGAIGOTO inquiry 
ソー VISIT、SEEK, ASK, 伺 候 SHIKO courtesy call 

て 『 HEAR 伺い 探る UKAGAISAGURU 
7 strokes SDy Out 


イ is person 39. 選 is administer/ official 497 q.v., here acting Dhonetically to exDreSs 
observe. Since 1313 is a character of relatively recent orginitisprobablethat 避 also 
lends its Iater rmneaning of officia! (as opposed to its original meaning of anus). Thus (an 
officia1?) person who observes, actually a reference to an investigator、 The present 
meanings are all dcrived from the idea of investgating. 


Mnemonic: OFEFICIAL PERSON VISITS AND ASKS 
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GENERAL USE 1314-1317 


1314 SHI, sas/sg74。 tOge 名 刺 MEISHL narne Card 
1 PIERCE,、 STAB。THORN 身 SASHIMI sashimi 
8 srokes 刺 抜 き TOGENUKI tweczers 


中 is sword/ cut 181. 未 is (horn 873 q.v., here also used in a general sense to indicate 
something sharp and piercing. 1314 originally meant stab with a sword before com- 
ing to mean pierce/ stab in general, and it is also occasionally found as cut in a broader 
sense (e.g. Sashimi [siiced fish]). As with 873。suggesttaking 束 asatree 木 69wih 
droopy branches で 7. 


Mnemonc: CUT PIERCING THORNS FROM DROOPY BRANCHED TREE 


SHI, eda 枝 隊 SHTTAI troop detachment 
BRANCH 枝 角 EDAZUNO antlers 
8 srrokes 枯れ 枝 KAREEDA dead branch 


Branch 女 691q.v.withtree 木 . 69. Whereas 691 is now used largely in a figuratiVe 
Sense 1313 is 1argely (but not exclusively) used Hterally. 


Mnemonic: TREE BRANCH 


SHI 祉 福 SHIFUKU wellLbeing 
WELL-BEING。 福祉 FUKUSHI welfare 
HAPPINESS 福祉 国家 FUKUSHIKOKKA 

8 strokes welfare state 


Formerly 系 L . 系 / ネ isalfar/ of the gods 695, while 目 isfoot/ stop 129. The 1at- 
ter acts phonetically to express Destow but any semantic role is unclear. Thus that be- 
stowed by the gods, a reference to happiness/ well-being. 


Mnemonic: WIND HAPPINESS AT EOOT OF ALTAR 
1317 SHI 肢 体 SHHTAI the imbs 


LIMB, PART 下肢 KASHL lower limbs 
8 srokes 選択 肢 SENTAKUSHI optom 


Flesh/ ofthe body 月 365andbranch 女 691. The branches of the body arethe 
jimbs. 


Mnemonic: LIMBS ARE BRANCHES OF THE BODY 





420 
































GENERAL USE 1318-1320 


SHI,。 SE, hodokoyz 施設 SHISETSU facilites 
PERFORM, CHARITY 実施 JISSEH implementasion 
9 strokes 施 楽 SEYAKU fiee medicine 


が is fuftering fag 333. 伯 istwisting creature 167, here actng phoneically to ex- 
press wave/ billow and almost certainly also 1ending its own similar connotations of un- 
dulating. Thus billowing flag. Perform and charity (which both derive from the same 
core concept of doing an action for someone) result from borrowing. Suggcst taking ポー as 
side 太 204andperson と 39. 


Mnemomc: PERSON SHOWS CHARITY TO TWISTING CREATURE AT 
SIDE 


SHI, abura。yani 脂肪 SHTBO fat 
FAT,、GREASE, RESIN 脂 気 ABURAKE greasiness 
10 strokes 脂 目 YANIME gummyeyes 


Mea of the body 月 365 and tasty 2 1312. Fat was often considered tastier than 
lean meat. 


Mnemonic: FAT IS TASTY MEAT 


1320 上 ル い に SHTI, murasaki 紫 煙 SHIEN tobaccosmoke 


PURPLE。 VIOLET 紫色 MURASAKIRO purple 
終 12 srrokes 紫外 線 SHTGAISEN 


ultraviolet rays 


余 is thread 27. \ し is an NGU character meaning (this/ here, and cormprises foof/ stop 
政 129and sitting person ピピ 238 (both presumably indicating not moving frorm a giV- 
en Point). し acts here phonetically to express Durple, but any semmantitc role is unclear. 
Thus purple threads, now sirmply DurDle. 


Mnemonic: PERSON SITS AND TIES PURPLE THREAD ON FOOT 
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GENERAL USE 1321-1323 


1321 em / SHI, (tsugz 雇 子 SHISHI heir 
一 四 HEIR, SUCCEED TO 後 論 KOSHI herr 
央 ロ 13 strokes 陣 KOSHI crown Prince 
Of somewhat confused and obscure evolution. Originally written 負い showing bound 
bamboo writing-tablets 捧 季 / 環 / 失 874 and the component parts of administer/ of- 
ficial/ anus 呈 497 q.v., namely (reversed) buttocks づ andhole/ opening ロ 20. 
The reason for the dislocation of these elements is not clear. When an opening ロ waslat- 
er Put under buttocks < , giving the proper form 局 ,the onginal opening ワ wasalso 
left over the bound tablets element 机 , giving the present form  、It is not clear whether 
this was simply an error or whether it was left there deliberately to serve some special and 
presumably different purpose, such as perhaps suggcsting encircling (with binding). 纏 js 
known to have acted phonetically to express confrol。 and probably (at least at the stage at 
which 4 became written as 呈 ) also lent similar connotations of its own (thou gh since 
administer is a 1ater meaning、1it is Dossible that at the Hme of the earliest form 4 itstil 
meant amuSs。 in which case any semantic role is unclear). Thus to control bound tablefs, 
a reference to binding them together particularly securely. This came to mean 
bind/ join in general, with inherit and succeed (fo) being associated meanings (as tsu- 
gu 生ま 1203)、These associated meanings have now prevailed over bind/ join. Suggest 
iaking 引 inits sense of official、and ロ ascircular/ round (see 228). 





Mnemonic: OFEICIAL HEIR TO BOUND CIRCULAR TABLETS 


SHI, kaz 飼育 SHIIKU breeding 
REAR ANIMALS 飼い 主 KAINUSHI Owner 
13 strokes 飼い 犬 KAIINU Pet dog 


含 is food/ eat 146. 避 is administer/ official 497, here acting phonetically to exDress 
give and almost certainly also lending its meaning of administer/ supervise、Thus to give 
food to people (under one's supervision?). In Chinese it still has this meaning, and is 
interchangeable with a CO character 信人 (food/eat 管 andperson 人 39), but in aDaneSe 
it came torefer rather to feeding animals, and thus by extension to rearimg them. 


Mnemonic: REAR ANIMALS BY ADMINISTERING FOOD TO THEM 
SHI。 mesu。 me 雌雄 SHIYU gender, ourcome 


FEMALE 雌牛 MEUsSHI cow。 heifer 
14 srrokes 肉 犬 MEINU bitch 





何 is bird 216. 履 。s his/ here 1320, here acting phonetically to express Srmall but of un- 
clear semantic role. The smaller bird of a parr is generally the female. Suggest taking 中 
Hjterally as stop 止 129andsitting person と 238. 


Mnemonic: FEMALE PERSON STOPS AND SITS ON BIRD 
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GENERAIL USE 1324-1326 





SHI, tamawarz 賜 暇 SHIKA furlough 
BESTOW 皿 葛 ONsHI imperial gift 
15 strokes 賜 物 TAMAMONO* gift boon 


中 is shel/ money 90, here meaning valuable itemm. 見 1s easY/ divination 618 q.v, 
here acting phoneHcally to express great volumie and possibly also 1ending an idea of daz- 
zhing frorn its literal meaning of inidescent. 1324 ornginally recferred to a volurminous and 
valuable (and dazzling?) reward bestowed by a ruler, leading to bestowal. It still 
retanns occasional connotations of an irmperial bestowal. 


Mnemonic: BESTOWAL IS EASY MONEY 


1325 > 、 SHI, haka7x 語 し ゅ ん SHTJUN consultation 
二 4 CONSULT, INOUIRE 誇 問 SHIMON inquiry 
+J 1 貞 | 16 strokes 府 問 機関 SHMONKTIKAN 

advisory body 


究 is an NGU character meaning investigate/ inquire. It comprises moufh/ say 品 20 


and next > 292 q.v., here acting phonehcally to express consul4/ inquire and almost 
certainly also 1ending connotations of scquencc. Thus to inquire verbally (and in se- 
quence, i.e. systernatically?)、1325 adds words/ speak 名 274 for emphasis、Neverthe- 
less。 the verbal aspect has now faded, leaving just inquire/ consult. 


Mnemonic: IN INQOUIRY。ONE MOUTH SPEAKS, THEN THE NEXT 


JI。 samurai。 haberz 侍従 JJU chamberlain 
ATTEND (UPON) 侍女 JJO lady-in-waiting 
8 strrokes 侍 僧 ISO acolyte 


4 is person 39. 寺 is temple !33, here acting phonetically to exDress Serve and also 
lending its connotatons of clerical work. Thus person serving in a clerical caDac・ 


ity, later servanf/ attendant in general, including sammurai. 


Mnemonic: PERSON IN ATTENDANCE AT TEMPLE IS SAMUKRAI 
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GENERAL USE 1327-1329 


滋 杖 JIYO nourishment 
LUXURTANT. RICH, 滋味 JIMI SaVOTineSs 


3 STRENGTEHEN, ENLIVEN 滋 雨 JJU welcome rain 
ノ 12 strokes 


Somewhat obscure. Formerly 洲 る . ン is water/ river 40, while 多 る る / 婦 is the some- 
what obscure double twisted thread element seen in る 881 q.v. Its role is unclear. Some 
scholars feel that it originally acted phonetically to express the name of a certain river, and 
take the present meanings tO have derived from the life-giving nature of the river in ques- 
ton. However, it may be felt to have acted phonetically to express rear/ grow (as jin 
1328), as well as possibly lending connotaions of mysteriousness and/or draw (see 881), 
to give water/ river that brings growth (and draws forth he mysterious power of 
Hfe7), with any use as a proper noun stemming from this、 Suggest remembering 称 、by as- 
sociation with double (short) thread 包 111. 


Mnemonic: DOUBLE THREAD OF RIVER BRINGS LUXURIANT CROWTH 


JI, itsukuy カ 2 慈悲 jFI mercy 
LOVE, PITY。AFFEECTION 慈善 JIZEN charity 


\ 13srokes 剖 愛 JIAI benevolence 
いい が 


Formerly 名 才 wis hear(/ feelings 147. 畜 / 聞 、is the somewhat obscure double twist- 
ed thread clement seen in 多 、881 q.v., here actimg phonetically to eXDTCSS Tear/ raise and 
probably also lending connotations of small and hence child (from the early meaning of 
very small of 女 Isee 1227]). 1328 originally referred to the tender feelings involved in 
caring for a small child (and in Chinese still retains connotatons of motherhood), and 
then came to mean (Show) affection in a general sense, including love and Dity. Sug- 
gest remembcring 多 by association with double (short) thread ち 111. 


Mnemonic: DOUBLE THREADS OFE LOVE AND PITY IN HEART 


JI 御 貸 GYOJI imperial seal 
IMPERIAL SEAL 吐 KOKUJI seal of state 
19 srokes 印 健 INJI imperial seal 


Once written 旬 . 確 ) is an NGU character now borrowed to express You and So, but it 
originally pictographically depicted a device used in spinning 章 .Here it acts phoneti- 
cally to expresS presS, combining with earih 土 60(herc inthe sense of clay) to express 
that pressed into clay, a reference to a seal. It is not clear why such a complex charac- 
ter was chosen as a phonetc, but itis possible that its complexity suggested the inricacy of 
aseal ofa person of high rank. Earth 土 . waslater replaced by jewel jade 下 、 102, sym- 
bolising nobility (particularly the imperial house). Unfortunately there is no easy mne- 
monic for 宮 ) , but suggest remembering it by partial associaion with four crosses 狗 . 


Mnemonic: JEWELED IMPERIAL SEAL INCLUDES FOUR CROSSES 
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GENERAL USE 1330-1333 









1330 JIKU 車軸 SHATIKU axle 
AXLE。 SHAFET。 SCROLL 地軸 CHITIKU earth's axis 
12 strokes 軸 物 KUMONO scroll picture 
理 is vehicle 31. 由 isreason 399, here acting phonetically to exDreSS SUDDOrt but of 


unclear semantic role. Thus that which supports a vehicle, a reference to its axle(s). 
This 1ater gave spindle/ shaft in a broad sense and, by association (of shape), Scroll. 








Mnemonic: AXLE IS REASON VEHICLE MOVES 








1331 SHITSU 疾患 SHTKKAN disease 
ILLNESS,SWIFTLY 疾走 SHISsO ScarmDer 
10 strokes 疾 つ く TOKKU ni* long since 





Once written 誠 ,Showingaperson 代 (see 33) hir by an arrow ンマ 981 and indicating 
a sudden sfrike/ afflictiom. The present form uses arrow 矢 981 and the sickness 
radical デ " 381. It can also be used of swiftness unrelated ro illness. 








Mnemonic: ILLNESS STRIKES SWIETLY AS AN ARROW 











SHITSU, SHU torx 執筆 SHIPPITSU writing 
TAKE, GRASP 執念 SHUNEN tenacity 






11 strokes 執り 成す TORINASU mediate 








Very old forms such as 念 7 clearly show shackles 2 / を 233 and kneeling person 
with outstretched arms 和え / 奴 470. Thus to shackle a prisoner, cading to seize/ 
grasp and take. Note that he addiion of thread/ cord 衝 27 gives the CO character fetter 
鍵 、 Suggest taking トコ as happiness 279 and 孔 ,、asround 830. 







Mnemonic: HAPPINESS ROUNDED OFE BY TAKING A PRISONER 





1333 や | SHITSU, shimer/y 混 度 SHITSUDO humidiy 
や DAMP, MOIST,HUMID 混 地 SHTTCHI marshland 
/ \ 12 stokes 混 っ (ぽい SHIMEPPOIdamp,dismal 


Formerly : 最 . シ iswater/ river 40. 叩 / 史 is motes/ small particles 1224 q.v., 
here acing phonetically to cxpress wet and also lending its connotations of small bits of 
(hread、1333 originally referred to a river broken up into pools G.e. not Howing in a 
continuous thread), giving wetland/ marshland and ater damp in a broad secnse. Note 
that very old forrms such as show that 申 is either a miscopying of or deliberate sub- 
stitution for cut 【hreads 栓 偽 750 ( 角 being an old form of this), but both elements cleariy 
Play a similar role. Suggesttaking 臼 assun62and 』 み と asavariantofrow 北 1773. 









Mnemonic: SUN ON ROW OF WATERY DROPS MAKES IT HUMID 
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GENERAL USE 1334-1336 


1334 SHITSU, urushi 漆 爾 SHIKKI lacquerware 
、 LACOUER。VARNISH 漆黒 SHIKKOKU jetblack 
ッ K 14 srokes 漆 塗 り URUSHINURIIacquerng 


Formerly 舟 andearlier 本 ,Showing atree 林 / 木 69 with droplets of mmoisture 2 、 
to indicate resim/ sap. This was a reference to lacquer (the sap of the Iacquer-tee), with 
Yarnish being an associated meaning. Water シ 40 was added to emphasise the Hiquid. 
Suggesttaking asavariant of water 水 、 40, with 人 as extra branches. 


Mnemonic: EXTRA WATERY LACOUER FROM EXTRA BRANCHED TREE 


shiba 芝生 SHITBAFU* jawn 
TURF。LAWN 芝居 SHTBAI grama, show 
6 or 5 strokes 芝 刈 り 機 SHTBAKARIKI 


1awnmower 


サ is pIan/ grass 9 之 is an NGU character now borrowed to mean this, butit is in 
fact a highly styiised derivaiiveofthevariant 下 / 池 ofplani 生 42 d.V., 8nd at one 
Stagc meant emerge (asaplant emerges from the ground) and by association from. In he 
case of 133S itis used fiterally to mean (emerging) plant。 with plan/ grass actingasa 
reinforcing clement、 In Japanese it has come to mean specifically grass (especially in the 
sense of turf7 iawn), but note that in Chinese it means Hily、Suggest taking  aSazig- 
zag Dath. 


Mnemonic: ZIGZAG PATH CROSSES GRASSY LAWN 


SHA 容赦 ャ OsHA forgiveness 
FORGIVENESS 束 免 SHAMEN clemency 
アリ 11 strokes 皿 赦 ONSHA amnesty 


女 is strike with stick/ beat 101. 赤 is red 46 q.v., which acts phonctically to express 
abandon/ stop and may possibly also lend connotations of raging (from its literal mean- 
ing of large fire). Thus to beat someone (in a rage?) and then stop, with (he actof 
StOPDIng comming to Symbolise forgivenesSs. 


Mnemonic: BEAT TILL RED, THEN SHOW FORGIVENESS 
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GENERAL USE 1337-1339 


、 SHA, nanae 余 面 SHAMEN slope 

CN SLANTING, DIAGONAL 斜 方 形 SHAHOKEI rhombus 
ヵ 11 strokes 斜め 継ぎ NANAMETSUOGI 

mniter 1O1nt 


斗 is measure/ Iadle 1633. 介 js ample/ excess 800, here acting phonetically to exDress 
scoop out and also lending its meaning of ampie. Thus to scoop Out an ample 
measure. SIlanting/ diagonal is essentially a borrowed meaning, with 1337 being used 
instead of a more complex character with that rmeaning, but it rnay be that the borrowing 
process was influenced by the slope of the cross sroke in 斗 andthe idea of ample con- 
tained in 象 (a agonal giving the armplest rmneasure CFOSS 3 SdUaTC). 


Mnemonic: DIAGONAL GIVES AMPLEST MEASURE 


SHA, nir/e7i/ ア GS 砂 沸 SHAFUTSU boihng 

BOIL, COOK 生 煮 ええ NAMANIE undercooked 

煮立て る i i 

4 \\\ 12 strokes 煮 NITATERU bringtoboil 


Formerly 書 . . w い is fire 8. 腹 / 者 is person 298 q.v., here achng phonetically to ex- 
press boil and also 1ending its early meaning of various things. Thus boil various 
things over a fire. 


Mnemonic: PERSON BOILS THINGS OVER FTIRE 


SHA, saegirg 遊 二 無 二 SHANIMUNI recklessly 
OBSTRUCT, 遮光 幕 SHAKOMAKU ashade 
や INTERRUPT 避 断 玲 SHADANKI circuit 
14 strokes breaker, croSsing-gatC 


< is movement 129. 度 . is various 1381 q.v., here acting phonetcally to express Dut 
and also lending sirnilar connotations from its carly meaning of put things on a fire. Thus 
to put sormething in the way of movement, ie. obsftruct, with interrupt being an 
associated meaning. 


Mnemonic: VARIOUS THINGS CAN OBSTRUCT MOVEMENT 
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GBNERAL USE 1340-1342 


JA 邪悪 JAAKU wickedness 
WICKEDNESS 無邪気 MUJAKI innocence 
8 strokes 風 邪 FUJA/ KAZE a cold 


Somewhat obscure. P is village 355,while 牙 is fang 434. The role of the latter is not 


clear。 since 1340 was originally used as a proper noun referring to a specific village in an- 
cient China. It is also not clear whether the present meaning of wickedness dcrives from 
aSsociaton with the village in question (cf. etyrnology of terms such as sodomy), or wheth- 
er it is a borrowed meaning. 


Mnemonic: FANGS ARE BARED IN VILLAGE OF WICKEDNESS 


1341 JA, DA, hebi 蛇 管 JAKAN hose 
い 2 SNAKE, SERPENT 蛇行 DAKO meandering 
11 srokes 蛇 度 FEFBIKAWA snakeskin 


表 iSinsect 56 q.Y., here in its original meaning of arge headed (or hooded) snake. 
空 is a CO character now borrowed for a confusing range of meanings such as hang down 
and impute。 but it derives from a pictograph of a large headed snake 氏 andistoall 
intents and purposesa variantof 叱 56.Suggest taking as house/roof P フ 28 and 


sttting person/man ビビ 238. 
Mnemonic: MAN IN HOUSE SITS ON TINSECT' -- REALLY A SNAKE! 


SHAKU ー 人 ISSHAKU oneshaku 
w LADLE, MEASURE 三 人 SANSHAKU three shaku 

3 strokes 十 夕 JISSEHAKU ten shaku 
Also written  . From a pictograph of a ladle/ scoop 、) (also 6 ), with ・/ー indicat- 
img the contents. It is now used almost exclusively to mean scoopful (specifically a 
ImeaSure of 0.02 Hiers), while ladle/ scoop is conveycd by the NGU character  , which 
adds wood 木 、69. 


Mnemonic: TILTED LADLE STILL KEEPS MEASURE OF CONTENTS 
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GENERAL USE 1343-1343 


SHAKU, kuz 本 婦 SHAKUFU Waitress 
SERVE WINE, LADLE, 晩 本 BANSHAKU mightcap' 
SCOOP, DRINK 本 量 SHAKURYO 

10 strokes consideratHon 


Ladle/ measure 7 1342 and wine Gar) 陣 302. Aladleful of wine represcnted 
both serving and drinking. 1343 is also occasionally used to rmean Scoop up, includ- 
ing in (he figurative sense of taking all circumstances intO aCCount。 but this iS generally con- 
veyed by the NGU character 2 流 (water/ quid > 40andreach 及 1148). 


Mnemonic: DRINK WINE SERVED BY LADLEFUL 


1344 ノ ゅ SHAKU 財 位 SHAKUI DCCTagc 
PEERAGE 授 野 JJSHAKU ennoblement 


誰 す 17 strokes 男 衣 DANSHAKU baron 


Somewhat obscure, and of confused graphic evolunon. Originally written 7, showing 
an ornate vessel used for pouring wine (apparently with three legs, two handles, and 
a spout, and, according to some scholars。 shaped hke a bird with spread wings)、Note that 
in Chinese 1344 still zetains a minor meaning of wine vessel. Its evolution becarme Con- 
fused with the addition and deletion of sundry sometimmes obscure elernents、 The present 
form is best taken as an ideograph comprising hand ぐ ノ 303 (though in fact this 1s a rmis- 
copying of wood 木 、6⑨, dish/ bowl wm (variant am4 1307), here meaning vessel, 
food/eat 民 146, here meaning ingest, and measure/ hand 寸 909 q.v. (apparently a 
miscopying of an ordinary hand  , though it is possible thatitis a deliberate substitution 
to suggest careful use of the hand). Thus a vessel whose contents are ingested and 
which is lifted with two hands. It is not clear how 1344 came to mean Deerage. 1t 
does not appear to be a borrowing, and it is possible that the pariicular wine veSsel was a 
symbol of high rank and hence nobiHty. 


Mnemonic: PEER'S HANDS CLUTCH FOOD BOWL 


134S JAKU, SEKI, sabi。 sabisii 静波 SEJAKU silence 


玉 プ OUIET, LONELY 宏 ば 〈 く SEKIBAKUno desolate 
ミ 文 


11 srrokes し さ SABISHISA lonelincss 


is roof7 building 28. 文 is uncle 1367, here actng phonetically to express quiet but 
of unclear semantic role. Thus quiet building, now quiet/ lonely in a broader but uSu- 
ally melancholy sense. 


Mnemonic: UNCLE LONELY IN QUIET BUILDING 
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GENERAL USE 1346-1348 








SHU 朱 色 SHUIRO vermilion 
VERMILION, RED 朱肉 SHUNIKU redinkpad 
6 strokes 朱 筆 SHUHITSU 

red pen, Correction 











Once written 素 andlater 呆 , showingtree 本 / 果 / 木 69anda Symbol る /ー indicat- 
ing center (here in the sense of inside)、The inside of a tree(trunk) is often red, and 






hence 1346 came to acquire (his meaning. Somewhat Surprisingly it carme to acduire DaTtiC- 






ular connotations of bright orange-red/ vermilion, though a pinkish red might have 






seemed more appropriate. Disinguish from immatare/ reetop 未 . 794. Suggest in fact tak- 
ing 1346 as afreetop (tec 木 、69 with extra branches -),with ノ asaribbon. 






Mnemonic: BRIGHT RED RIBBON IN TREETOP 





1347 SHU, kazz/7 狩猟 sHURYO hunting 
HUNT 狩 犬 KARIINU hunengdog 
9 strokes 狩り 込み KARIKOMI round-up 










2 jsdog17. 守 is protect 300 q.v., here acing phonetcally to express on all sides 
and also lending a meaning of be attentive and protective. Thus a dog which pro- 






tects GS master) and is attentive on all sidcs, ie. a hunting dog (sill a meaning 






im Chinese).、 Hunting dog came to symbolise hunt in general. 






Mnemonic: DOG PROTECTS MASTER WHEN OUT HUNTING 





1348 SHU, koto 特殊 TOKUSHU special 
ESPECIALLY 狐 勝 SHUSHOna laudable 
10 srrokes 殊更 KOTOSARA especially 








4 is bare bones/ death 286. 朱 is red 1346 q.V., here actiing phonetically to express 






cut down/ attack and almost certainly also lending its own connotations of inside the 






| body/ runk. 1348 originally meant to cut someone fo the very bone (iLe. inside the 






body) and kill themm (Still a meaning in Chinese)、This symbolised an extrerme attack。, 






giving extremely and hence especially. 







Mnemonic: RED BARE BONES ARE ESPECIALLY RARE 
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GENERAL USE 1349-13S1 


SHU 珠 玉 SHUGYOKU jewel gem 
JEVWEL,。 PEARL 真珠 SHINUD pearl 
10 strokes 数 珠 JUZU* TOSary 


了 isjewel 102. 打 is red 1346 q.v., here actiimg phonehcally to exDress TOund and al- 
most certainly also lending its connotatons of inside. Thus round jewel/ pearl (a pearl 
being a jewel inside a shell). 


Mnemonic: PEARL IS A RED JEWEL!? 


SHU, omomuki 趣 味 SHUMI hobby 
GIST, TENDENCY 趣意 SHUI ESt, view 
1S strokes 趣向 SHUKO scheme,plan 


Run 形 161andtake/ grasp 取 、301, to give a meaning of rumn after something 《o 
take hold of it. This came to mean hurry after something (sill a meaning in Chi- 
nese), and then by association gO im a certain direction. In the physical sense this is 
now usually conveyed by omomuku 北 ト 1751, whereas 1350 has come to be used rather 
in the abstract sense of imcline towards and hence &end/ tendemcy. In Japanese it has 
also come to mmean by association the 'drift' or giSt of an argutment. 


Mnemonic: TENDENCY TO HAVE TO RUN FAST TO GRASP GIST 


JU, kotobuki 寿命 UMYO life span 
LONG LIFE, 長寿 CHOJU longevity 
CONGRATULATION 米寿 BEHU 88th birthday 
7 strokcs 


Somewhat obscure. Formerly written 多 、 を 。 is a simplification of old mam キュ 7 
(ow usually 地 ). 衝 is a sirmpHfication of 紹 . This is an unclear element that Was Once 
written 乏 , indicating perhaps contnuity/ flow (possibly a symbol of flowing 7 し and 
mouths/ openings け 20, though to judge from another form の , Showing speak 
688, the bottom one of the mouths was originally a separate element meaning speak)、 矯 1S 
known to have acted phonetically to express long time, though any semantic role iS un- 
clear, with hand/ measure 909 (arelatively late addition) playing a simnilar phonetc 
role for reinforcement. Thus an old man who has livedalong ime. Along lfeis 
cause for congratulation. Note that eighty-eight is considered a particularly felicitous 
age, Oowing to the fact that the character for rice (a Symbol of bounty and the hfe-force), 洲 
201, can be graphically interpreted as ten 十 33, times eight ヽ / 66, with a further eight / ヽ 
66. Suggest taking 孝 asavariantofhand 季 32,and 十 alsoinits sense of hand. 


Mnemonic: PUT HANDS TOGETHER TO CONGRATULATE LONG LIFE 
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GENERAL USE 1332-133S 





JU 仙 教 DKYO Confucianism 
CONEUCIANISM 偽者 USHA Confucianist 
16 strokes 偽 学 JUGAKU Confucianism 









4 is person 39. 吉 is demand 887 q.v., here acing phonetically to express gentle and 
possibly also lending similar connotations of soft through its original meaning of wet 
beard. Thus gentle person, later applied to followers of Confucius and hence Con- 
funcianism itself. 







Mnemonic: CONFEUCIANIST IS PERSON IN DEMAND 






SHU 囚 人 SHOTTN Prisoner 
PRISONER 内 役 SHUEKI prisonlabor 
3 strokes 死刑 囚 SHIKEISHO 

condemmed prisoner 








Aperson 人 39inside an enclosure 品 123, indicating an iTmprisoned person. 







Mnemonic: PERSON CONTAINED WITHIN ENCLOSURE IS PRISONER 








SHU, fune, funa- 舟 航 SHUKO 






navigahon 
BOAT, SHIP 舟 遊 び FUNAASOBI boaung 
6 strokes 小 KOBUNE jittle boat 





Once written ダ , Pictographically depicting a boat with raised stern and raised 
poinfed prow. Often found in early compounds as 人 or and occasionally lends a 
meaning of convey(ance). Populariy likened to a sternless rowing boat 自 viewed 
from above, with two people 、 sithng in it。an Oar 一 laid across it anda mmooring 
TODe /. 









Mnemonic: MIOORED STERNLESS BOAT WITH TWO ROWERS AND OAR 









SHU hiigerg 秀 オ SHUSAI able student 
EXCEL, EXCELLENT 乱 逸 SHUITSU excelence 
7 strokes 秀美 SHUBI geat beauty 








条 is rice plant 81 (trerally plant with head of gain). 万 derives from a bending per- 
Son (normally simplified to ルレ 39, but in this case dehberately exaggerated to cmpha- 
sise Dending, and possibly showing some graphic influence from reach 良 1148). Thus 
rice planf bent (under exceptionally heavy head), indicating an excellent plan/ 
crop and thus excel/ excellent in general. 









Mnemonic: GREATLY BENT RICE PLANT MEANS EXCELLENT CROP 
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GENERAL USE 13S6-13S8 


SHU, kusaz 臭気 SHUKI bad odor 
SMELL, SMACK 俗 臭 ZOKUSHU vulgarity 
9 strokes 臭 味 KUSAMI smell, smack 


Forrmerly し 4 。 Showing dOg 大 17 andnose 何 134.1356 originally referred to a dog 
using its nose to follow a scent when huntng, but now means smell in a broader but fre- 
quently unpleasant sense. Also used figuratively as srmack (o?).Suggest taking 大 as 
big 53. 


Mnemonic: BIG NOSE GOOD FOR SMELLS 
1357 入 央 SH UL urez/erz 世 傷 sHUsHO gief 
へ べ GRIEF。 SADNESS 長 蒸 AISHU SOrrOw 
《 13 strokes 款 い 顔 UREIGAO sad face 
mW is hearV feelings 147. を 火 is autumn 140, here acting phonetically to express grief 
and possibly also lending its own connotations of melancholy. Thus feelings of grief/ 
SadneSSs. 
Mnemonic: AUTUMNAL FEELINGS OFE SADNESS 
SHU 報酬 HOSHU reward 
REWARD, TOAST, REPLY 応酬 OSHU TeSPOnSe 


13 strokes 献 酬 KENSHU 
exchange Of sake cuDs 


再 is wine jar/ alcohol 302. 計 is province/ sandbank 304, here acting phonetcally 


to expDress toast/ exchange drinking cups and possibly also lending loose connota- 
tions of fIowing from its river element | (see 48). 1358 originally referred to a toast 
Gnvolving an exchange of cups), then carme by extension tO nncan reCOgnise Something 
worthy of toasting, 1eading eventually to reward. Reply/ response iS am associated 
meaning. 


Mnemonic: で GAIN REWARD OF PROVINCIAL ALCOHOL 
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GBNERAL USE 1339-1361 


SHU minikni 本 如 SHUAKU foulness 
UGCLY。 SHAMEFUL 本 開 SHUBUN scandal 
17 strokes 本 さ MINIKUSA uglincss 


Somewhat obscure. 西 is wine jar/ alcohol 302、 旬 , is devil 1128 qv. Some schol- 
ars take the latter to act hiterally to mean crouching person wearimg a death-mask, 
and by extension sirmply crouching/ bending person, and take 末 toact phonetically 
to express Dent、Thus doubiy bent person, a reference to a hunchback and by exten- 
Sion ugly (see 997). However, although both the earliest and the 1atest forms of 13S9 do 
show a wine jar it seems possible that these present meanings result rather from confusion 
at some point with humchback/ ugly 革 997qv., which at one stage had a stylised 
form 中 thatclosely resembled a (wine) jar. The original meaning may have been person 
wearing a death mask offering wine (to the ancestor-gods), ie. in some Telig- 
ious ceremony (see also 386). Shameful is an associated meaning with ugly. 


Mnemonic: UGLY DEVIL WITH ALCOHOL 


1360 交 SHU, osoz 襲来 SHORAI invasion 
月 ATTACK, INHERIT 空襲 KUSHU air raid 
22 srokes 世 毅 SESHU heredity 


衣 is clothing 420. 家 is dragon 1899, here used phonettcally to cxpress fold. 1360 
originally referred to a type of burial garment with the collar folded over (in a 
Special way), (he folding having a certain religious significance. It still retains this mean- 
ing in Chinese, and in Japanese is very occasionally used in the associated sense of wearin g 
double layers of clothing. It is not clear why such a complex charactecr was chosen as a 
phonetic. The idea of religious ritual led to ritual and convention in a broad sense, and 
eventually to the associated idea of inheriting (something from the past). Attack stems 
from confusion with a now defunct characier 才 , which combines clothing 衣 with grasp 
款 ,1332 and originally meant grapple/ scuffle. 


Mnemonic: DRAGON ATTACKS INHERITED CLOTHES 

1361 JU, shiru 秒 汗 KATU fruit juice 
や JUICE, SOUP, LIOUTD 起 汁 BOKUJU India ink 
2 $ strokes 味 そ 汁 MISOSHIRU misosoup 


ツ is water 40, here meaning liquid. 十 isten 33, here acting phonetically to CXDTCSS 
liquid and thus reinforcing シ . Now usced for a range of liquids (but not water). 


Mnemonic: JUICE MIXED WITH TEN PARTS OF WATER 
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GENERAL USE 1362-1364 


JU arer mmirgyg 充分 TUBUN enough 
FULL,。 FILL, PROVIDE 充実 JOTTTSU fulness 
6 strokes 充て が りら ATEGAU alotapply 


Once written 丸 . あ / 友 isnew born child 227 (Hiterally inverted child 予 / 子 25). ルレ 
is crouching persor/ bent legs 39, here acting phonetically to exDreSS grOw and possibly 

also lending its own connotatons of big (see 267). Thns a new born babe growing 

(big?), which 1ater came to refer by associaion to something becoming full. Allo/ 

provide is an associated meaning with fill. 


Mnemonic: NEWBORN BABE HAS FULL SET OF LEGS, 1F BENT 


JU, NYU YAW37O ん の 7 柔道 JODOo ]udo 

SOEFT, GENTLE。WEAK 柔 弱 NYUJAKU weakness 

9 strrokes 条 ら か 物 YAWARAKAMONO 
silks 


予 is halberd/ lance 1843, while 木 、 istree/ wood 69. Usually explained to the effect 
that a wooden lance is weak (relative to a metal one), and that weak led by association to 
soft and pentle. A useful mnemonic。 but almost certain1y incorrect. It seerns more hikely 
that 木 actsinits senseof tree, andthat 矛 acts phonetcally to express newborn as 
well as lending connotations of thrust. Thus newborn growth that thrusts forth 
from a tree, a reference to new shoots. Such shoots symbolised softmess and weak・ 
mess, with gentle being an associated rneaning. 


Mnemonic: WOODEN LANCE IS WEAK, INDEED SOET 


1364 9 JU shibuz/7x 没 浅 JUTAI delay 
、] HESITATE,ASTRINGENT 滋味 SHIBUMI aStringency 
プ > ぐる 11 sroks 渋 小 SHTBUSHIBUgrudgingly 


Formerly : 半 , sbowing water/ liquid シ 40andan ermphatic rebling of stop 止 129. 
The original meaning was not fiow smoofthly, which came to mean by association be 
tardy and hence delay/ hesitate.、Astringent is felt by some scholars to be a borrow- 
ing, and by others to stem from the idca of preventing the juices flowing. SuggeSt taking ^ バ 
as (four) droDS. 


Mnemonic:ASTRINGENCY MAKES WATER DROPS HESITATE AND STOP 
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GEBNERAL USE 1363-1366 


1365 JU 小銃 SHOU nfle 


GUN 銃剣 TUKEN bayonet 
14 srrokes 銃火 JUKA gunfire 


移 is metal 14. 玩 is fl 1362, here acting phonetcally to express hole and also lending 
its meaning of fill. 1365 originally referred to the hole in a metal ax head (which is 
fillcd by the handle). It was ]ater applied to firearms, by association with the hole in the 
barrel (which is filled by the ammuniton). 


Mnemonic: GUN IS EILLED WITH METAL 


1366 ww ゃ ぺ JUL keida]mono 獣医 JI veterinarian 
BEAST 獣 的 JUTEKI bestial 
トマ 7 16 srokes 鳥獣 CHOJU wildiife 


Somewhat obscure. Formerly 3 > and earlier も ( and Yy 4 / 大 js dog 17. As 


AA デ 


Shown by the carly forms。 導 is an abbreviation of simple 珍 / 単 542 qd.y., here used 
phonetcally to express guard/ protect and probably also Iending similar connotations 
from its original meaning of forked weapon. Thus dog (hat protects (see also 1347), 
ie、guard dog. The role of the later addiron mouth/ SaY ワ 20iSnotclear. Some 
scholars take 浅 to be a now defunct character meaning beast, though the evolution of 
such a meaning is not clear. Moreover, 則 did exist as an independent character with a 
meaning of beast、then it may well be a derivative of beast 導 大 1366 (see below). It 
Should be noted that a different arrangement of the same elements gives the CO character 
Snort が (with 上 presurmably acting in some unclear phonetc role), and thus it is pos- 
sible that 義 repaced 壮 togivea meaning Of snOrtirg/ snarling dog, thereby em- 
phasising its fearsomeness and efficacy as a guard dog. It is not clear how (snarling?) 
guard dog came to mean beast. Dog and beast have long overlapped conceptually (see 
17), and it rnay just be an extension of this, particularly if the dog were indeed seen as 
snarhng and fiercc. Suggest taking 少 as'seeminglike' sinple \ > with 口 assay 
G.e. Dark). 


Mnemonic: DOG'S BARK MAKES IT SEEM A SIMPLE BEAST 
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GENERAL USE 1367-1369 


SHUKU 叔父 Orm uncle 
UNCLE,YOUNG BROTHER 波 母 OBA* 8Unt 
衣 \、 パ 8 srokes 伯 未 HAKUSHUKU uncles 


Once wrtten ポ え showingahand え pulingupapotafo 小 Qlant 選 [variant 字 / 
 / 詩 42] with tuber ! and sideroots / ヽ ). Note that in Chinese it can stll mean gather 
vegetables.、 Some scholars see the present meanings as borrowings, but others feel that the 
task of pulhing up potatoes came to symbolise following a row, lcading by association to 
(Hine of) younger brothers (sece 177)。 with uncle(s) being one's parents' younger 
brothers. Younger brother is now rare. Suggest taking 未 、as 'almost walk 直 202. 


Mnemonic: WITH HELPING HAND, UNCLE CAN ALMOST WALK 


1368 SHUKU 真 條 TEISHUKU cbhasty 
we PURE, GRACEFUL 波 女 SHUKUJO lady 
プ 4 い 11 strokes 私 湖 SHISHUKU admiranon 
ン is water 40. 直 、is uncle 1367, here acting phoneticaliy tO cxpresS Dure but of unclear 


Semantic role. Thus Dure water, later pure in the figurative sense of virtuous 
(especially of women). Graceful is an associated meaning. 


Mnemonic: UNCLE DRINYKS PURE WATER 


SHUKU 東 然 SHUKUZEN to solemnly 
SOLEMN, QUIET 旧 粛 ISHUKU self-contol 
| 11 srrokes 厳 東 GENSHUKU solemniy 


Formerly - 老 is a variant of hand holding brush 吉 142. it acts here phonetically 
to exDreSs dark, but is of unclear semantc role. 員 represents a deep pool (now usually 
conveyed by an NGU character : 解 , which adds water シ と 40), of unclear etymology but 
apparently comprising inner chamber 4 衝 (variant P 997) and confines 1 (し with old 
forms such as FMH also showing water *. 1369 originally referred to a dark deep pool, 
which came to symbolise something hushed and rather foreboding, with solemn being 
an associated meaning. Suggcsttaking 栄 asrice201, | | as an open comfainer, and 


答 as a hand holding a stick (to pound). 


Mnemonic: HAND SOLEMNLY POUNDS RICE IN OPEN CONTAINER 
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GENERAIL USE 1370-1371 


1370 wm JUKU 設 生 JUKUSEI jukustudent 
JUKU, PRIVATE SCHOOL 塾 則 JUKUSOKU jukurules 

14 srokes 私 塾 SHIJUKU 
home-based juku 


Though 区 has now acdguired the sarme form and sound as boil 鱗 、 894 q.v., old forms 
Such as | show that it is in fact castle 久 / 洛 / 多 1162 q.v. plus person bending 
with outstretched arms ぎ ?./ 乱 / れ 470 q.v. The person is in fact building the 
castle walls。with earth 圭 60beingthe material used. Thus castle walls built of 
earth. 1370 originally referred to a walled settlement, thecn later came to mean walled 
compound and eventually, by association, school. In Japanese it has corme in Darticular 


to refer to a private after-hours 'cramrming' school (known as a juku)、 Suggest tak- 
ing 多 aschild 予 25,tophat,andmouth ロ 20,with 奴 asround830. 


Mnemonic: EARTHY PRIVATE SCHOOL FOR ROUND-MOUTHED TOP- 
HATTED CHILDREN 


SHUN 僚 才 SHUNSAI genius 
EXCELLENCE, GENIUS 俊 傑 SHUNKETSU hero 
9 strokes 俊 章 SHUNDO Prodigy 


4 is person 39. 旬 is linger 689. The latter acts phonetically to express stand apart 
from, thus giving person who stands apart from others, but its meaning would 
confusingly appear to connote someone who stood apart from others in the sense of being 
behind rather than leading. There js a similarly confusing NGU character 駿 ,which uses 
horse 分 191 instead of person イ , and means fast horse rather than tardy/ slow horse. 
Thus it would appear that in both these cases linger 災 hasconnotations of giving oth- 
ers a start but still being able to outstrip them. Note that in most other cases 箕 

means inger in a less confusing sense, such as the NGU character fall back を (which 
uses movernent ェ メ .129), he CO character fall back/ stop/ hop 踊 (which uses foot 丈 
S1), and the CO character remains of a meal 般 (which uscs food/eat 彼 146). 


Mnemonic: GENTIUS IS PERSON WHO EXCELS DESPITE LINGERING 
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GENERAL USE 1372-1374 


SHUN。 matata ん z 一 騰 ISSHUN an instant 
FLASH,。 TWINKLE, 通 間 SHUNKAN instant 
BLINK 瞬く 間 MATATAKUMAm 

18 strokes jn the twinkHing of an eye 


Once written 朋 (sell found as a variant in Chinese), showingeye 目 72andarrow 反 

981. The 1atter indicates rapidity, to give an ideograph referring to the rapid movement of 
the eye, ie. blinking, with twinkle and flash being associated meanings. Arow 拓 

was 1ater replaced by sraighten an arrow 更 621, which was used phoneically to exDreSs 
blink and also retained connoiations of arrow, and this was in turn replaced by 逮 。 The 
atter is a CO character meantng wise and is also used of a legendary ruler. lts etynology is 
unclear, though its elemcnts appear to be hand reaching down to convey る 2 303 and 
opposed feet 2 圭 1211. It appears to have been used phoneiically to cxpress blink, but 
any Semantic role is nnclear. Itis also unclear why the seermningly straightforward ideo- 
graph was modifed with increasing complexity. Suggest taking ぐ / as hand reach- 
ing down, r フ ascover,and 2 填 assplayed feet. 


Mnemonic: IN BLINK OF AN EYE HAND REACHES DOWN TO COVER 
SPLAYED FEET 


JUN 上 旬 JOJUN frst partofmonth 
TEN DAY PERIOD 中 旬 CHUJUN middle of month 
4 6 srokes 下旬 GEJUN 1ast part of month 


日 is sun/ day 62. 編 isencircle 653, here actiing phonetcally to express cycle and al- 
most certainly also lending similar reinforcing connotations of circle. Thus cycle of 
dayS, a rather vague reference to a ten day cycle which was a standard unit of ime in 
ancient China. 


Mnemonic: TEN DAY CYCLE OF CIRCLING SUN 


1374 JUN,。 meguyg N JUNKAI tour, patrol 


w 刀 回 
人 GO AROUND 巡査 JUNSA policeman 
スズ WW 6 strokes 一 刀 り HITTOMEGURI one round 


る _ is movement 129. < く is river (variant 川 48: sec also 680), here acting phonetical- 
Iy to express see and also lending its own connotations of movement. Thus to nove and 
see, a reference to an inspection,leading to go around、Suggest remernbering < く < aSa 
river with sharp bends. 


Mnemonic: MOVING RIVER GOES AROUND SHARP BENDS 
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GENERAL USE 1375-1377 


JUN, tare 矛盾 MUJUN conradicion 
SHIELD, PRETEXT 後 盾 USHHRODATE backing 
9 strokes 盾 突く TATETSUKU oppose 


is eye 72, here meaning look. / isashield. Thus 必 meansshield from be- 
hind which one looks out. The meaning of 十 is unclear. Since no very early forms 
of this character have been discovered it is possible that it derives fromn some earlier depic- 
tion of a hand holding the shield 平 , but it is also possible that it lends the same idea of 
piercingasin 置 349qv.Ge.look piercingly/ intently out from behind a shield). Sug- 
gest takingitasten 十 33. Note that the physical shield is now usually conveyed by an 
NGU character 棚 , which adds wood 木 69, whereas 1375 is usually used in a figuratHive 
SenSC. 


Mnemonic: TEN EYES LOOK OUT FROM BEHIND SHIELD 
1376 < JUN 准尉 UN warrant officer 
QUASI-, CONEFOR IM, 批准 HIJUN ratification 
4 PERMIT 准 許 JUNKYO approval 
10 strokes 


Technically the sarme character as quasi/ conform 準 / 准 709 q.v., of which it is a simpli- 
fied form. However, for rcasons that are not clear, 1376 also came to acquire connotations 
of pernission。 Presumably from some association with conforming. Its elements are 
ice/ freeze ン 378andbird 侍 216. 


Mnemonic: FREEZE BIRD IN CONEFORMITY WITH STANDARDS 


JUN 狗 死 DNSHI dutifuldeath 

机 DUTIFUL DEATH 狗 教 者 JUNKYOSHA martyr 
10 strokes 絢 職 JUNSHOKU 

death at one's post 


万 is bare bones/ death 286. 同 is ten day period 1373, here acting phonetically to 
exprcss conform/ follow and probably also lending loose connotations of being fixed/ 
inexorable. Thus to follow Gnexorably?) in deafh, a reference to the suicide of a 
retainer upon the death of his lord. 


Mnemonic: DUTIEFUL DEATH, BUT BARE BONES AFTER TEN DAYS 
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GENERAL USE 1378-1380 


1378 JUN 循 INTUN indecision 
FOLLOW 循環 JUNKAN cycle,circle 

イ 12 strokes 剖 循環 AKUJUNKAN 
viclous circle 


is movement 118. 千 is shield 1375, here aciing phonetically to express follow 
and probably also lending sirmilar connotations (from the idea of moving forward behind a 
shield). 


Mnemonic: FOLLOW,。 MOYVING BEHIND SHIELD 


1379 。 JUN, uruog/sg 潤 帯 JUNKATSU lubncaton 
ゅ MOISTEN, ENRICH 利潤 RITUN profit 

13 srokes 潤 沢 JUNTAKU noistuTe。 

profit, plenty, gloss 


> is water 40. 月 1 is an NGU character meaning intercalation/ insert(ed) between. 
It comprises gate/ doorway 時 211 andking 手 $(though some old forms show 
standing person 生 1610). Thus king/person between doorpos(s, a reference to 
Someone/ something coming Detween things. (Note that 隔 can have the specific 
meaning of iilegitimate reign, i.e. an unlawful king' coming between two lawful Teigns.) 
In the case of 1379 義 acts phonencally to express wet and probably also lends connota- 
Hons of corming betwyeen (as water seeping through cracks etc.). Thus make wet (with 
water), 1.e. moisten, with enrich being an associated meaning. 


Mnemonic: KING AT GATE MOISTENED WITH ENRICHING WATER 


JUN 尊 守 JUNSHU observance 
こ FOLLOW, OBEY 遵 泰 ONpPO observance 
スキ 15 strokes 導 法 JUNPO law abiding 


ィ _is movement (along a road/path) 129. 音 is respec(/ esteerm 927, here actng 
phonetically to express follow and possibly also lending an idea of respected. Thus fol- 
low a path (possibly follow after someone respected or follow a respected path), with 


obey being an associated meaning. 


Mnemonic: WHEN MOVING, OBEDIENTLY FOLLOW RESPECTED PATH 
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GENERAL USE 1381-1383 


SHO SHOMIN the masses 
MULTITUDE。 VARIOUS SHOMU general affairs 
ャ ピ HLLEGTITIMATE SHOSHI illegiumate child 


ぬい WW listokes 


Of somewhat unclear etymology. Once written 能 天 /…、 is fire 8, but it is not clear 
whether 府 / ぢ isastylhsedvariantofstone 石 45, used phonetically to express Dut 
(on), or whether it is a combination of building (in the sense of house) デ ~ 114 and an 
object / づ . The former theory seems more 1ikely. In any event, the early rmeaning is 
known to have been put (hings on a fire Gn a house?). It then appears to have become 
confused with boil various things over afire 考 、1338 q.v., and to have come to 
mean various thimgs. Various came to mean sundry and hence common, 1eading to 
commnoners/ the masses/ multitnde. 1381 was also borrowed to express concubine (still a 
minor meaning in Chinese), eading by association to illegitimate. Suggest taking ア as 
building/ house,and 付 asanobject. 


Mnemonic: VARIOUS OBJECTS BURN IN HOUSE FEIRE 


SHIO,。 CHO, o 一 緒 ISSHO together 
BEGINNING, CORD, 端緒 TANsHO beginning 
CLUE,。 CONNECTION 鼻緒 HANAO clog thong 
14 strokes 


Formerly 緒 . 殺 is thread 27. 者 / 有 1S Derson 298 q.v., here acting phonetically to 
cxpress end/ beginning (conccptualty the same in the case of a thread) and almost cer- 
tain1y also lcnding its early connotatons of various (things). Thus the star/ emdofa 
thread (sticking out from armnongst various threads?). This gave rise to a range Of mean- 
ings, such as thread/ cord and Deginning, and also to the idea of starting to unravel a 
tangle, giving clue and connection. 


Mnecmonic: PERSON FOLLOWS THREAD FROM BEGINNING 

1383 JO, NYO, gotoxz 如 上 JOJOno aforesaid 
SIMILAR, EOUAL 如 実 NYOTTSU rcalism 
6 srokes 如 何 IKAGA* how? 

is mouth/ say 20, here meaning tell (someone to do somcething). 婦 is wommam 35, 

here acing phonctically to cxprcss cormply and also lecnding connotaions of compliance 

and submissiveness、 Thus to comply with what one js told. The idea of doing (the 


same) as One 1s requested to do led to the associated ideas of similar and equal (cf. Eng- 
jish slang do Hike one is told). 


Mnemonic: WOMEN'S MOUTHS ARE SIMILAR 
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ーー テー ツー ペニー デー キー ニニ ニー タレ テモ テア ニー プイ ニュ テテ ニュ アミ アマ アテ 


1384 JO 作 術 JOTUTSU description 


DESCRIBE。、CONEFEER 叙情 的 JOYOTEKI ]yrical 
9 strokes 狼 還 JOKUN 
conferrment of decoraton 


Formerly also written 生 andg 人 ,ie. with striking hand 所 / 支 101 (here indicarng 
coercion) instead of a simple hand 又 . 傘 is aple/ excess 800, here achng phonetical- 
]y to express Sequence/ order but of unclear semantic role. Thus to make someone 
put things in order, ie. arrange (still a meaning in Chinese)、This was applied by as- 
soclation to the idea of relaing a series of events in their proper order, giving describe. It 
1S not fully clear how the meaning of confer evolved, but it may relate to conferring things 
in a set ordcer. 


Mnemonic: AMPLE DESCRIPTION OFE HAND 


1385 JO, omomu7o 徐 行 JOKO going slowly 
SLOWLY, GRADUALLY 徐 徐 JOIOni slowly 
上 條 1Ostokes 徐 歩 JOHO walkng slowjy 
4 is movement 118. 久 is ample/ excess 800, here acting phoncetically to cxpress 
Slowly and probably also lending a meaning of excessive/ very. Thus move 


(excessively?) slowly, with gradualiy being an associated meaning. 


Mnemonic: MOVE EXCESSIVELY SLOWLY 


1386 SHO, masu 井上 日 MASUME measUre 
LIQUID MEASURE 二井 NISHO two sho 
4 strokes 一 井 びん ISSHOBIN one she borde 
Once written 予 , showing a scoop/ ladle 〒 with contents ~ . Now a standardised 


liquid ineasure of 1.8 jiters, pariicularly associated with sake. Suggest taking 7 as per- 
son 39and - 十 asavariantoften 十 33. 


Mnemonic: LIOUID MEASURE ENOUGH FOR TEN PEOPLE 
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GENERAL USE 1387-1389 


1387 SHO, mesz 召集 SHOSHU summons, cal 
SUMMON, PARTAKE, 召喚 SHOKAN Surmmons 
使 い 


て WEAR 名 し MESHITSUKAI servant 
3 strokes 





Of disputed etymology. An old form @ 15 interpreted by some scholars as an ideograph 
combining mouth/ say ワム マフ 20and bending person ハン 39, to give a person/ 
servant bending (a symbol of humility) as they answer their master's sumrmons. 
Sword/cut 7 刀 181 is thus taken to be a miscopying. Other scholars feelthat カ issim- 
ply a variant of the old form り of 丸 ,and rake this to be used Purely phonetcally to ex- 
presS Sumrmmon. IThus sumimon verbally Ge. with the mouth). The former theory 
seerms more hkely、in either case, Dartake and wear are associated meanings, relating to 
acions for which a master might summon a servant. 


Mnemonic: CUT MOUTH AND SUMMON HELP 


1388 SHO 師匠 SHISHO mmaster 
CRAFTSMAN, PLAN 巨匠 KYOSHO greatmaster 
6 strokes 意匠 ISHO idea, design 


[ is acontainer (see 223), here meaning box. 人 is ax 1176, here indicatng tooI. Thus 
tool box, a symbol of an artisan and by extension craftsinan.、 Plan is felt to be an as- 
sociated meaning, from the way in which a craftsman sets about his work. 


Mnemonic: CRAFTSMAN KEEPS AX IN BOX 





1389 SHO, toko, Yuka 病 床 BYOSHO sickbed 
BED, FLOOR, ALCOVE 床 張 り YUKABARI floorng 

礎 7 strokes 床 の 間 TOKONOMA 
Ornamental alcove 


Eormerly 森 and 味 . 』 /H isaplank of wood, being a mirror image of piece of 
wood 上 969 q.v. (literally one side of a tree 測 / 森 69), and came by association to 
mean bed (orginally sickbed [see 381] but later bed in general). In Japanese it also refers 
to flooring/ floor and an alcove, the latter now used for ornarmental Durposes but origi- 
nally a place where a bed was placed. The reason for the later unse of building/ house 
114 is unclear. It is taken by some scholars to be a miscopying of (or simphfication of) 月 , 
by others to be a miscopying of the sickness radical 了 381,and by still others to be a de- 
Hberate attempt to indicate being indoors. 


Mnemonic: BUILDING HAS WOODEN ELOOR AND BED IN ALCOVE 
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GENERAL USE 1390-1392 


SHO 抄本 SHOHON exiract 
EXCERPT, EXTRACT 詩 抄 SHISHO selected poems 

ぱ 7 sirokes 抄訳 SHOYAKU 
abridged ranslaton 


A 1ater variant of the similar meaning NGU character 銀 、 多 is metal 14. 少 is few/ 
little 143。 here acing phonetically to express take and also lending its meaning of ]ittle. 
1390 originally referred to extraciing a Iittle of something by removing it with a 
metal tool (fclt by some scholars to be specifically a pair of scissors). Metal 和 金 wasIater 
replaced by hand 才 32, giving take away a little by hand. Now extrac/ exCerpt 
in a broad sense. 


Mnemonic: EXTRACT A LITTLE BY HAND 


SHO, ayakarg 肖像 SHOZO portrait 
BE LIKE, BE LUCKY 不肖 FUSHO unjike, me 
7 strokes 肖 り 者 AYAKARIMONO 

lucky person 


月 is flesh/ of the body 365. is a variant of little/ small 中 、 36, which also lends 
its sound to express resemble. 1391 originally referred to offspring resemlbling their 
parents G.e. being jittle versions of their body), but later came to mean be likeina 
broader sense. For some reason it also acquired connotations of being (as) lucky (as 
anyone else). 


Mnemomc: LITTLE ONE IS LIKE PARENTS IN BODY AND IN LUCK 
SHO, nao, (attopg 尚早 SHOsO Drematurity 


FURTHERMORE, ESTEEM 高尚 KOSHO ]oftinss 
8 stokes 尚 周 NAONAO sHll more 


Of broad sernantc evolution. Formerly 条 and earher 谷 , Showing a combination of 
out of/ away / ヽ / ハ ン 66 and face (towards) な / 思 (here ゆ 7 ) 278 d.Y., the latter be- 
ing used in its hteral sense of house with window. 1392 originally referred to smoke 
rising out of the window of a house, and thus came to symbolise height and ris- 
ing/ raising to a height. Esteem is an extension of the ]atter. Furthermore is seen 
aS an SSociated meaning, from the idea of rising ever higher Ge.giving one thing on topof 
al] others: see also 1091). 


Mnemonic: FURTHERMORE, FACING AWAY IS A SIGN OF ESTEEMY 
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GENERAL USE 1393-1393 





SHO, noborx 昇進 SHOSHIN promnoton 
RISE。 ASCENT 上 昇 JOSHO ascent 
8 strokes 昇降 機 SHOKOKI elevator 


ロ is sun 62. 視 1S (Hiqund) rmeasure 1386, here acting Dhoneically to express rise and 
Possibly also 1ending a loose idea of measurably, ie. noticeably. Thus sun rising 
(noticeably?) high, later rise/ ascend in a broad sense. Sugest taking - 全 asperson 
4 39 andten -『 (varant 十 33). 


Mnemonic: SUN RISES。 MEASURED BY TEN PERSONS 


SHO, matsu 松葉 MATSUBA pine needle 

み ヽ PINE 松原 MATSUBARA pine grove 
8 srrokes 松竹 梅 SHOCHIKUBAI 

pine-bamboo-plnm 


森 、is free 69. 色 is public 277, here acting phonetically to express needle and probably 


also lending connotations of common. Thus (commorn?) tree bearing needles, a ref- 
erencc tO the Dime, 


Mnemonic: PINE IS A PUBLIC TREE 


1395 WW SHO, numa 洛 気 SHOKI methane 
っ SWAMP, MARSH 沼沢 SHOTAKUswamp,marsh 
2 | 画 』 8 stokes 深 地 NUMACHI marshland 





ン is water 40, here meaning body of water. 巡 is summon 1387 q.v., here acting 


phonetcally to express ittle. Thus Hittle body of water (ie. a small volume of water 
relative to a ake or river), a reference to a Swamp/ marsh. Since there is no Obvious rea- 
son why the simpler SHO htte 中 、36 or SHOlHittle ず 143 were not used, g@ presuma- 
bly also 1ent sorme meaning, but this is not clear. It may perhaps Suggest gatherimg, 1.e. a 
place where water gathers/ collects (though stll smaller in volume than a river). 


Mnemonic: SUMMON WATERS OF SWAMP 
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GENERAL USE 1396-1398 


1396 ャ ニテ SHO, yoi 徹 削 TESSHO all night 
EVENING 家 月 YOIZUKI evening moon 


10 sirokes 湖 越 し YOIGOSHT ovemight 











Somewhat obscure. Formerly 宙 、 "っ is roof/ house 28, here meaning indoors. 頂 / 
当 has for many centuries been interpreted as be like 1391 d.V., which is assumed to act 
phonetically to express vanish to give vanishing (ligh() indoors, i.e. evening. In- 

deed, there 1s a very old form 交 , clearly showing meat ⑦/ 月 365 andlittle 36, 
the component elements of 1391. However, since there is no element specifically meaning 
jight this has never been a fully convincing explanaton. In fact。 the very oldest forrmn of all 
仙 ! shows clearly that meat 補 / 月 isalongstanding miscopying ofmoon や / 月 16, 
which presumably indicated light (though sun 如 62may have been more aDPrODr1ate)、 
Thus it seems most hkely that 1396 was originalIy an ideograph meaning little ight in・ 
doors, rather than vamishing jight, though both result in evening. 


Mnemonic: SMALL MOON SFEEN UNDER KROOF AS EVENING ARRIVES 


SHO 症状 SHOJO Symptorms 
」 SYMPTOM, ILLNESS 炎症 ENSHO inflamrmation 


10 strokes 恐 条 症 KYOFUSHO phobia 
ず is sickness/ iness 381. 正 is correc7 proper 41, here acting phonetically to express 
sign and probably also lending its meaning of proper and by extension authentic、Thus 
the (authentic?) signs of an illness, i.e. the symptoms, as weli as the iHHness itself. 


Mnemonic: PROPER SYMPTOMS OF ILLNESS 


1398 " ゃ 作 sHo 発祥 地 HASSHOCHI birthplace 


GOOD FORTUNE, OMEN 吉祥 KISSHO good omen 
10 strokes 不祥事 FUSHOII 


bad omen, scandal 





Formerly # 江 . 下 / 季 isaltar/ of the gods 695. キ is sheep 986 q.v., here acting 
phonetically to express auSpiciouS (Sign) and possibly also lending its own connotations 
either of fine or of sacrifice. Auspicious sign from the gods was a good omen, 
symbolising good fortune. 


Mnemonic: SHEEP SACRIFTCED ON ALTAR TO BRING GOOD FORTUNE 
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GENERAL USE 1399-1402 


1399 SHO 交 水 KOSHO_ negothations 
っ CROSS OVER LIAISE 十 沙 KANSHO interference 
ゆ 島 AN ilsrokes 渉外 SHOGAI publicrelatons 


Formerly also written : 光 . シ is water 40, here meaning river, while 深 / 平 is walk 
202、 To walk across a river, ie. ford it。 came to mean cross carefully from one 
side to another in a broader sense, including that of liaise. 


Mnemonic: LIAISON CAN INVOLVE WALKING ON WATER 


SHO 紹介 SHOKAI inwodncdon 
INTRODUCE, INHERIT 紹介 者 SHOKAISHA inroducer 
| 11 srrokes 紹介 状 SHOKAnO 


letter of introducton 


入 is thread 27. is summon 1387, here acting phonetically to express jOin and DOs- 

sibIy also lending supporting connotations of gather/ muster and thus bring together. 
1400 originally meant to join threads, and was later used by association to mean put 
people (together,i.e. to introduce them. Inherit is an associated meaning, from the 
idea of joining threads in a figurative sense. 


Mnemonic: THREAD ONE'S WAY TO INTRODUCTION AFTER SUMMONS 


訴訟 SOSHO Hitigation 
ACCUSE, SUE 訴訟 人 人 SOSHONIN plainGff 
11 strokes 訴訟 費用 SOSHOFIYO court costs 


る is words/ speak 274. 色 is public 277, here acing phonetically to express dispute 
and probably also 1ending its meaning of public. Thus words spoken in a (public?) 
dispute, with accuse being an associated meaning and sue being a further association. 


Mnemonic: PUBLIC WORDS OF ACCUSATION LEAD ONE TO SUE 


1402 人 SHO, tanagokoro 掌中 SHOCHU inones hand 
CONTROL,PALM (HAND) 車掌 SHASHO 。 conductor 
12 strokes 職掌 SHOKUSHO dudies 


is hand 32. 沙 is furthermore 1392, here acting phonetically to express hold but of 
unclear semantic role. Thus thaf part of the hand which holds, a somewhat vague 
reference to the palm rather than the fingers. Control is an associated meaning, from the 
idea of handiing manipuladng. 


Mnemonic: FURTHERMORE, PALM OF HAND CONTROLS 
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GENERATL USE 1403-1405 


1403 避 SHO 水 品 SUISHO 。crystal, quartz 
CRYSTAL, CLEAR, 卓 化 SHOKA crystaliisation 


HH BRIGHT 結晶 KESSHO cystaisaton 


12 strokes 
A rebling of sun/]ight 刀 62,tomean many points of light (and at one stage ap- 
phied to stars: see 154). This came to mcan bright and then by association clear, and was 


eventually used to refer to crYstalS. 


Mnemonic: THREE SUNS MAKE YT BREGHT AND CRYSTAL CLEAR 


1404 SHO, kogerggsi。 asen。 jirerz 全 士 SHODO scorchedearmh 
SCORCH, FRET 焦 心 SHOSHIN impatience 


を \\\ 12 strokes 


愚 焦 び KUROKOGE charing 


An ideograph showing a bird 筐 216 roasting over a fire .…、 8. This came to aCdUiTe 
associated connotations of scorching and charring, and was also applied figuratively to 
the idea of fretting. There is an alternaive theory that 備 . acts purely phonetcally to ex- 
press blacken, to give blacken with fire, but this is not convincing. 


Mnemonic: BIRD FRETS WHEN SCORCHED OVER FIRE 


SHIO 硝酸 SHOSAN niric acid 
NITER, GUNPOWDER 硝 薬 SHOYAKU gunpowder 
12 strokes 硝子 GARASU* glass 


を isrock 45. 滑 is belike 1391 g.v., here acing phonetically to express digest and 
possibly also lending connotations of growing fromm as an extension of its 1iteral meaning 
of small version of a (bigger) body. Thus that associated with rock and digestion 
(which grows out from rock?), a reference to niter. Niter is found as an incrustation on 
rock (cf. English term saltpeter, meaning Hiterally salt of rock), and is also used medicinally 
to aid digestion aS well as in the rnaking of gunpowder. 


Mnemonic: NITER IS LIKE A ROCK 
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GENERAL USE 1406-1407 


SHO 化粧 KESHO make-up 
ADORN, MAKE UP 化粧 品 KESHOHIN cosmetcs 
12 strokes 化粧 室 KESHOSHITSU 

DOwder room 





A character of relatively recent orjgin, with a history of only six hundred years or so. Nev- 
ertheless, its etymology is somewhat confused. 米 is rice 201, here symbolising white 
and by association face powder (see 1029). 序 is an NGU character meaning manor/ 
cottage, Dopularly beheved to comprise building 114andground/earfh 寺 60but 


in fact a varian7 miscopying of manor/ villa 近 1515 q.v. (though its gTaDhic evolution 


may well have been influenced by Y and 衛 ).Here it acts phonetically to express adorn, 
giving adorn oneself with face powder. Note that in Chinese 近 1515 can also be 
interchanged with 1406 to mean adorn/ make up. Note also that 牧 is often interchanged 
with its principal componcnt manly 1514 qv.、 which has an assumed literal meaning 
of erect male organ in bed (male organ 士 494andbed 1389) and thus srong sexual 
connotations. is itself the male equivalent'of 朋 , a CO character hterally meaning 
woman in bed (woman 謙 35 and bed 寺 /】 1389) which is also interchangeable in Chi- 
nese with 1406. Thus ornginally 1406 clearly had srong connotations of making oneself up 
with a specific view to increasing sexual allure, though nowadays it is usually used in a 
general esthetic sense.、 Suggesttaking 庁 asbuilding ア andearth . 


Mnemonic: ADORN EARTHEN FLOOR OF BUILDING WITH RICE 


1407 = SHO, mikotonori O imperial edict 
IMPERIAL EDICT 9 imperial edict 
12 strokes 語 TAISHO imperial edict 


放 is word/ speak 274. ぢ is summon 1387 q.V.、 here especially with its connotations 


ofa high ranking person summoning a lower ranking person. 1407 became particularly as- 


sociated with an emperor's summons/ edict. 


Mnemonic: SUMMONED TO HEAR WORDS OF IMPERIAL EDICT 
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GENERATL USE 1408-1410 









1408 < ぐみ SHO 奨励 SHOREI enCOuTagerment 
1 URGE。 ENCOURAGE 推奨 SUISHO recommendaton 

13 strokes 壮 学 金 SHOGAKUKIN 

scholarship 















Of somewhat confused evoluiion. Formerly 徐 , showing command 衝 / 状 899 qg.v. 
and Dig 大 53. However, older forms such as 北 and 1/4 show clearly that the mod- 
ern forms stem from a miscopying of the elements bed け / 月 / え 1389。meat 力 / ダ / 中 

365, and dog 充 / 大 17.There is a theory that 用 was from an carly stage a simplifica- 
ton of command 艇 , giving command a dog and hence order and by association urge/ 
encourage, but it seemms equally ぜ not more ikely that 上 aCts phonetically to exDress 
offer (as in 899 itselfD)。 and that 1408 thus originally meant offer meat to a dog, there- 
by leading to encourage and by association urge. Suggest taking 媒 as COImrmand(er) 


将 andbig/great 大 . 











Minemonic: URGED ON BY GREAT COMMANDER 






1409  Ww_ ゃ SHO, kuwas 詳細 SHOSAI details 
ーー DETAILED 未詳 MsHO umclar 
ミ 手 13 strokes 詳し く KUWASHTKU indeail 
名 is word 274, here meaning talk/ discuss. 半 Ss sheep 986, here aching phoneically 
to express exarminme thoroughly and possibly also loosely lending similar connotations (a 
sheep being a prized object that would necessarily be examined carefully prior to purchase). 


Thus to djScuss with a view to examining thoroughly, with thorough examination/ 
discussion eading by association to detailed. 









Mnemonic: DETAILED TALK ABOUT SHEEP 







1410 なー コ ノ あ SHO 表彰 HYOSHO commendation 
ノ 錠 MANIFEST, 串 彰 KENSHO manifestation 
時 ジブ / OPENLY ACKNOWLEDGE 彰 徳 SHOTOKU publicpraise 

14 strokes 






ク is delicafe hairs 93 q.v., here in its sense of attractive decoration. 圭 1s badge 
318 q.v., here in itS sense of attractive pattern. 1410 originally referred to an attrac- 
iive decorative pattern, and in Chinese still retains 1esser meanings of beautiful and or- 
narmental. By association it also came to mean display something attractive, with the 
idea of display leading by further association to manifest and make something clear 
to the world at large, ie. openIy acknowledge (often in the sense of praise). 







Mnemonic: OPENLY ACKNOWLEDGE BADGE HAS THREE HAIRS ON IT 
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GENERAL USE 1411-1413 






141 ある ター 5HO 衝突 SHOTOTSU colision 
COLLIDE, CLASH, ROAD 衛 動 SHODO impulse 
15 strokes 折衝 SESSHO negotations 





Somewhat obscure. Once written 委 了 . 4 is move/ go 118 g.v, here with its literal 
meaning of road(s). き is child/ slave 363 q.v., here acting phonetically to express 
pass. Thus road that (people) pass along. It is not clear whether 間 also plays any 
sermantic rolc, though its complexity would suggest that it does. It may possibly lend its Hit- 
eral connotations of slaves bearing 】oads, i.e. porters, and thereby Suggest a file of people 
moving along, or it may sirmply suggest people from the outset. It is also possible that it 
lends figuratve associations of heavy usage (cf. English term heavy raffic), though this is 
unlikely、The modern form uses the simpler heavy 究 311 q.V., which at one stage had 
the same pronunciation as 滞 (then SHO) and thus plays a similar phonetc role, as well as 
having the same (Dossib1y relevant) literal connotations of persons bearing loads. Road is 
now a minor meaning. Collide/ clash is taken by some scholars to be a purely borrowed 
meaning, but it may stem from a reinterpretation of the elements 孝 議 and 条 as heavy 
and move respectively, suggesting heavy objects coming together. 













Mnemonic: COLLISION OF HEAVY OBJECTS MOVING ON ROAD 









きろ SHO, tsugunaz 償 金 SHOKN TeDaratiOn 
い RECOMPENSE, REDEEM 償却 SHOKYAKU redempdon 
17 strokes 弁償 BENSHO compensation 







イ is person 39. 2 is prize 511 q.v., here aching phonetically to express return/ back 
and also lending its connotations of bestowing money.、1412 originally referred to buy- 
ing back a person, ji.e.redeeming a slave by recomnpenSing the owner. 【t now 
means redeemt and recompense in a broader sense. 








Mnemonic: PERSON RECOMPENSED WITH PRIZE 






1413 SHO 岩礁 GANSHO reef 
(HIDDEN) REEE 暗 槍 ANSHO hidden reef。 snag 
\ NN 17 srokes さん ご で 礁 SANGOSHO coralreef 





Of relanvely recent origin. 名 is rock 45. 僅 i。 scorch/ fret 1404, here acting phoneti- 
cally to express tapered and almost certainly also lending a meaning of fret/ worry. 
Thus tapered rock (that causes worry?),a somewhat vague referecnce to a Sub- 
merged rock/ reef of which only the tip is visible above the Water. It is not clear why 


に 


water > / 林 40 was not added for clarity, to give 人 Or similar. 








Mnemonic: FRET OVER ROCKY REETF 
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GENERAL USE 1414-1416 
1414 大 SHO, kane 警鐘 KEISHO alamm bell 
多 BELL 釣鐘 堂 TSURIGANEDO belfy 


20 strokes 鐘 乳 石 SHONYUSEKI stalactte 


Of disputed etyrnology, though its clements are clearly meial 金 14 and child/ slave 午 

363 q.v. Some scholars take the 】atter to 1end its connotations of heavy, to give heavy 
metal object, a rather vasue reference to a large hanging bell. Others take 狂 (once 
Dronounced SHO) to be used essenhally phonetically to express handle (with any semantic 
role unclear), to giVe metal object with a handle, a sirmilarly vague reference to a hand 
bell. Though confusingly 1414 does nowadays usually refer to a large and unwieldy tyDe 
of bell, the latter theory seems the more lkely. Evidence for this includes the fact that 
1414 is interchangeable with an NGU character 色 E , which uses SHOcorrect 正 . 41inan 
apparently similar phonetc role, and the fact that there exists a CO character 久 , which 
uses heavy 311 (also once pronounced SHO and sometimes interchanged with 狂 [see 
1411]) in a similar role, though it actually means arge goblet rather than bell (i.e. handle 
becoming interpreted as stem). Suggest taking 針 asStand 立 .73andvillage 時 219. 


Mnemonic: METAL BELLS STANDS IN VILLAGE 


JO, take 丈 夫 JOBU sturdy, robust 
LENGTH, STATURE, 背 丈 SETAKE height 
MEASURE 方 率 HOJO abbots chamber, 
3 strokes abbot ten feet sduare 














Once written , Showing hand %、andten 十 33.A hand represented the span of 
one hand, namely one shaku (30.3 cms) 尺 、884 q.v. Thus ten shaku/ one 1j0, 
narnely a measure of approximately ten feet. It is now also used of length and height 
ina more gcncral sense, including a person's stature (clearly initially with some degree of 
exaggcration). Suggesttaking 丈 assahand holdingastick 一 . 


Mnemonic: HAND HOLDS STICK TEN EEET IN LENGTEH 


JO 談 JO joke 
SUPERELUOUS verbosity 
4 strokes redundant word 


Formerly also written 7 ,andearlier 1. バフ is house (variant どっ 28), while ん / 
ルル 1iS crouching person 39 (probably a hunchback). Person (/hunchback?) at 
horne was a reference to a Derson with no work, presurmably as a result of incapacitY, 
which came to mean superfluous person and eventually superfluous in a broad sense. 
Note that in Chinese it can by extension mean tramp/ vagrant, and also mean potter about 
and do various things, leading by associatiion to a somewhat confusing and paradoxical 
mmeaning Of various duties/ business. Suggest taking ル astable 832 and で フ as cover. 


Mnemonic: COVER UP SUPERELUOUS TABLE 





453 


GENERAL USE 1417-1418 


1417 JO 沼 化 JOKA Purification 
- ゃ ゅ PURE。 CLEAN 不敬 FUJO 操 h 
4 9 strokes 淳 水 JOSUI Clean water 


Formerly : 宮 ー ン 1S water 40. 釧 / 争 1S Vie/ confhict 529, here acting phonetically to 
exprcsS Dure and possibly also lending connotations of something that is vied for and 
hence desirable、Thus (desirable?) pure water. 


Mnemonic: VIE FOR PURE, CLEAN WATER 


1418 / 之 JO, amatsusae 剰余 JOYo Surplus 
玉 ! SURPLUS。 BESIDES 余 剰 YojO surplus 


11 strokes 過剰 KAJO SurDlus, cxceSS 





Formerly 挨 | . Obscure, though its elements are clearly sword/ cut (| 181 and ride/ 
mount 衆 / 系 320. Some authoritative Japanese scholars beiieve it to be a later sirmplifi- 
cation/ miscopying of the CO character surplus 騰 ) With which it is indeed interchangea- 
ble in Chinese、This comprises shcll/ money/ valuable item 男 90 and royal we 月 失 / 騰 
1603 q.v., here acting phonetcally to express give and also lending its own supporting 
connotaions of raise/ offer (up). Thus to give valuables. Some scholars take Surplus to be 
a borrowed meaning, while others see it as an extended meaning, either from the idea of 
giving away surplus iterms or the idea of giving items away with excessive generos1ty、1In 
any event, the theory that 胡 is a simplification/ miscopying of 騰 is by no meanms con- 
vincmg. The forms are too distinct for a miscopying or deliberate variation to be jkely, and 
旧 | is too complex to be used as a simptification. It seems more Hikely that 牽 | did exist as 
8 Primitive character in its own nght, but that no primitive forms have yet been discovered. 


A possible explanation of its etymology might be that | meant cuf (away), with 衆 act- 


ing phonetically to express Surplus/ superfluous (see 1416) and Possibly also 1ending 
Supporting connotaHons of extrermity (from its original connotations of treetop)、Thus a 
Superfluous part (Such as an exiremity?) which js cut away, leading eventually 
to SurDluS. 


Mnemonic: RIDE WITH SURPLUS SWORD 
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GENERAL USE 1419-1420 


JO, tatami, tata が 稼 句 JOKU repeated phrase 
TATAMI MAT, SIZE, 二 畳 Nro two-mat (size) 
FOLD, PILE。 REPEAT 営み 込む TATAMIKOMU foldump 
12 strokes 





Formerly 強 and 器 . 時 is avariant of good/ meat piled on altar 字 1134 q.y., 
here meaning pile up in a broad sense. 中 is a CO character meaning divided fields, be- 
ing a rebiing of field 細 59,while is brght 1403, being a rebling of sun 白 62. 
Both 上 g and き 昭 are used for their rebled composition sirnply to indicate quantity and 
repetition, hus reinforcing 下 . 1419 originally meant to pile something up layer 
upon layer, giving by association fold and repeat. Im Japanese it also came to be 8P- 
phied to matting (which can be folded and stored), especially the tatami mat, and is also 
used as a unit of size based upon the tatami (approximately six feet by three feet). Sug- 
gest taking 引 ) ascover の and besides/ cairn/ pile 且 1091. 


Mnemonic: BESIDES, PILE OF FOLDED MATS IN FIELD IS COVERED 


JO, aw3 沖 統 OKrNAWA Okinawa 
ROPE, CORD 統 張 り NAWABARI cordon, area 

「/ 15 srrokes 自 縄 自 縛 JOIBAKU 
falling in one's own Tap 


Formerly 統 。 条 is thread 27. 侵 derives from a pictograph 2 を of atype of fHy with 
bulging eyes, double wings, and tail/ sing. (Note that fy in a general sense is now con- 
veyed by the NGU characer 軒 / 彰 ,, which adds insect 了 36.) 区 acts here phoneti- 
cally to express twist (together). 1t is not clear why it was chosen as a phoneHc, but it 


may possibIy also lend oosely associated connotations of many (frorn the swarming aSsO- 
ciated with flies)、Thus (many?) threads twisted together, giving rope/ cord. Sug- 
gest taking 姜 、 astwo days 日 62anda(long) rope し . 


Mnemonic: THREADING ROPE TAKES LONGER THAN TWO DAYS 
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GENERAL USE 1421-1422 


JO 土壌 DOO earth, soil 

EARTH, SOIL 壌 土 JODo earth, so 

16 strokes 天 壌 TENJO heaven and earth 
Somewhat obscure. Formerly ・ 也 iS earth/ ground/ soil 60. 党 isaCOcharac- 
ter with a confusing range of meanings, such as disrobe, assist, high, yoke, and change 
position. Its exact etytmology is unclear, but its earlicst form was に 2 This is known to 
have comprised a Tebling of mouth/ say ピ / ロ 20and asymbol of recipTrocity/ mu- 
tnality イ , and to have meant people accusing one Rnofher (see also 1424)、. に マコ 1ater 
became 。 with plural mouths 9, symbols of reciprocity 2 。and 杖 . TLis known to be 
8 simphficaion of 抽 ,the obscure clement seen in 1351 q.y. which appears to mean (here) 
fowing from one mouth to another. Thus 2 also appears to have meant mutual 
accuSafions. At some later point clothing ん / 衣 420 was added and 下 became ab- 
breviated to 韻 , thus giving the semi-modern form 3 二 . Unfortunately the role of clothing 
夜 、 is not clear, though it obviously relates to the meaning disrobe and also appears to have 
lent connotations of softness and pliancy, since these sometmes seem associated with E コ 
in compounds. In the case of 1421 半 / 移 acts phonetically to express soft, and may also 
lend similar connotations of its own. Thus soft earth, ie. rich earth, though now it is 
used of earth/ soil in a broader sense. Suggest taking ズ ヽ as six 76, 垢 as avariant of 
well 丼 1470, and 店 asavariant of clothing/ clothe 胡 . 


Mnemonic: GROUND AROUND SIX WELLS CLOTHED IN RICH SOIL 


JO 令嬢 RETO young lady 
YOUNG LADY, 愛 嬢 AUO beloveddaughter 
DAUGHTER お 嬢 さん QOJOSAN 

16 strokes young 1ady, daughter 


Formerly 棒 . 廊 is womanm 33. 雪 / 胡 is the somewhat obscure element seen in 1421 
q-V.。 here acting phonetcally to express control according to sorme scholars and upper 
according to others (though both have the same result). IE may possibly also lcnd its own 
connotations of high and thus reinforce upper. 1422 originally referred to the upper 
woman jn a house,i.e. the ladY in control/ principal lady of the house. Initially 
this was used as a pohte refcrence to a mother, but Iater, not unlike the English term Mis- 


ress, 1t Was applied to women in general, and came to acduire partcular associations with 
Young Iadies (daughter being an associated meaning). As with 1421, Suggest taking 電 
assix 76,well 著 (variant 井 1470), and clothes 克 (variant 計 . 420). 


Mnemonic: YOUNG LADY HAS ENOUGH CLOTHES TO FILL SIX WELLS 
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GENERATL USE 1423-1424 


JO 錠前 JOMAE lock 
LOCK, TABLET 手錠 TEJO handcuffs 
16 strokes 錠剤 JOZAI pill, tablet 


Somewhat obscure. 稼 is metal 14. 定 is fix/ establish 351 q.v. Often explained as 
metal that fixes in place, ie. alock. This is a useful mnemonic but possibly an over- 
Simplificaion, since it does not have a meaning of 1ock in Chinese (though it can mean an- 
chor, which can be interpreted as a metal object that fixes in place [but see below]). Mt 
secms more lkcly that it originally recferred to a slab of metal forming the founda- 
Gion/ base of something, thus using the similar connotations of framework/ starting-point 
of 室 , and in Chinese it does indeed have a Principal meaning of slab or ingot (with anchor 
presumably an associated meaning from the idea of heavy metal). Some scholars feel that 
the 下 element of 定 , namely correcV lower leg 41, ]ent particular connotations of base, 
and also feel that 1423 was inidally used specifically to refer to a metal goblet dish with a 
broad base、Its Japanese meanings of lock and tablet are taken by some scholars to be 
borrowings, but it seems more likely that 1ock results either from a reinterpretation of the 
elements as outiined above (i.e. metal that fixes in place) or from the associated idea of a 
heavy metal base/ slab kecping something firmly in place. Tablet may similarly result from 
an aSsociation (of shape) with ingot. 


Mnemonc: LOCK IS METAL OBJECT THAT FIXES IN PLACE 
譲歩 JOHo COnCeSSiOn 


HAND OVER, YIELD 譲渡 JOTO transfer 
20 strokes 親 譲 り OYAYUZURI pammony 


Formerly 公 , and originally simply . The latter is the prototype Of the somewhat ob- 
scure element 諾 / 褒 (see 1421), and is here used in its original nearing of people ac- 
cusing each other. After the meaning of 到 became vague words/speak 作 274 


was added to stress the idea of dispute/ argument. Yield is felt by some scholars to be 
a borrowing, and by others to be an associated meaning, from the idea of yielding in an ar- 
gument. Hand over is an associated meaning in turm with yield. Suggest taking 寺 8S 
six 氷 76,well 音 (variant 填 1470), and clothes 友 (variant 衣 420). 


Mnemonc:YIELD TO WORDS -- HAND OVER CLOTHES AND SIX WELLS 
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GENERAL USE 1425-1427 


JO, kamoyg 醸造 JOZO brewing 
BREW,。 CAUSE 醸成 JOSEI brew, cause 
20 strokes 栗 し 出す KAMOSHIDASU cause 


Formerly 時 . 画 isalcohol 302、 亡 / 変 isthe somewhat obscure element seen in 1421 
q.V., here acting phonetcally to express brew and possibly also lending loose connota- 
tons of change or of soften/ break down. Thus brew alcohol, with cause being an 
associated meaning (cf. English brew up rouble etc.). Suggest taking 状 as six 公 76, 
well 菩 (variant 井 1470), and clothes 衣 (ruined'variant 衣 . 420). 


Mnemonic: BREW ALCOHOL IN SIX WELLS AND RUIN CLOTHES 


1426 SHOKU, fuer/yZ5g 生殖 SEISHOKU procreaton 

自 INCREASE, ENRICH 利殖 RISHOKU money making 

12 strokes 殖 を え 高 FUEDAKA increment 

ヵ is bare bones/ dea(h 286. 度 is direct 349, here acting phonetically to express sof/ 

pulpy but of unclear scmantic role. 1426 originally referred to a corpse putrefying, 

and in Chinese still retains occasional connotations of bones. Fnrich is a borrowed mean- 
img, with increase being an associated meaning with enrich. 


Mnemonic: INCREASED BARE BONES DIRECTLY ENRICH GROUND 


SHOKU, kazazz 装飾 SOSHOKU decoranon 

DECORATE 育 館 り KUBIKAZARI neckace 

13 strokes 飾り 物 KAZARIMONO 
decoraton 


巾 is cloth 778. 箇 -is a variant of feed 意 人 1322, here acting phonetically to express rub 
but of unnclear semantic role. Thus to rub with a cloth, meaning to polish/ make 


clean and by extension to beautify/ decorate. Suggest taking 牧 - jterally as food/ eat 
念 146 andperson 39. 


Mnemonic: PERSON USES DECORATIVE CLOTH WHEN EATING 
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GENERAL USE 1428-1430 


1428 // SHOKU, furerz SaWa7 触手 SHOKUSHU feeler 
TOUCH,FEEL,CONTACT 接触 SESSHOKU contact 
13 strokes 触れ 合 2 EUREAU contact 


Formerly 灸 . 角 is horn 243. 列 is caterpiHar 744 qv., here acting phonetcally to 
exDTeSs Imake conmfact and also lending its own similar connotations. 1428 originally re- 
ferred to horns making contact with something/ someone, ie. gorirg. It sill has this 
meaning in Chinese, including derived figurative meanings such as insult,。 arouse。 etc. In 
Japanese also it can occasionally have connotatons of conflict (in sirmilar fashion to brush 
in the English term brush with the 1aw etc.), but in gencral it has come to mean mmake Con・ 
tact in a much broader sense, including feel and touch. The moderm form uses insect 忠 
S6 instead of caterpillar 名 ・ 


Mnemonic: TOUCHED HORNED INSECT -- UNEORGETTABLE FEEL! 


SHOKU 委嘱 ISHOKU commission 

' REOUEST, ENTRUST 嘱望 SHOKUBO expectaton 
15 srokes 嘱託 SHOKUTAKU 

COrmrm1SS1On 


Formcrly > 免 . ロ is mouth/ say 20. 旬 / 且 is Delorg 744 q.y., here acHng phoneti- 
cally to express bring into contacf/ join and probably also lending its own connotations 
of join. Thus verbalIy enjoin, lcading to request, charge, entrust、 etc. 


Mnemonic: ENTRUSTED TO SAY WHAT BELONGS 


JOKU, hazukas 太 eg 傷 辱 BUJOKU insult 
で INSULT。HUMILIATE 屈辱 KUTSUJOKU humiliaion 
10 strokes 雪辱 SETSUJOKU undication 


Clam(shell) 辰 、366 q.v.。 here in its sense of cutting tool, and hand/ measure 本 
909 q.v., here meaning careful use of the hand. Thus careful use of a cutfing 
tool, a refercnce to using a Scythe/ sickle、 Some scholars take insult(/ humiliate to 
be a borrowing, but it scems equally not more jkely to be a figurative extension (cf. Eng- 
Hish cutting rermark etC.) 


Mnemonic: HAND OUT INSULTS AS CUTTING AS CLAMSEELL 
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GENERAL USE 1431-1433 


SHIN, nop か /pgyz 伸 縮 SHINSHUKU elastcity 
STRETCH, EXTEND 追伸 TSUISHIN postscrpt 
7 strokes 育 伸 び SENOBI sretch on nptoe 





4 is person 39. 申 is say 322 q.v., here used Phonetically to express stretch. 申 may 
also lend its own suggestion of siretching/ straightening through its early form , which 
is actually a stylisation of a jagged bolt of Hightning but looks very similar to hands @』 
straightening a stick { (see hands sraightening an arrow 家 621,and see also 1439). Thus 
a Derson sfretching, now stretch/ extend in a broad sensc. 


Mnemonic: PERSON STRETCHES OUT WHAT HE HAS TO SAY 


SHIN, karai, tsura: 辛苦 SHINKU hardship 
SHARP, BITTER 学 味 KARAMI Sharp taste 
7 strokcs 辛 ら じ て KAROJTTE barely 


Also written 年 , and earlier 平 or 党 ,and depictng a fattooist's needle. ご js an ex- 
aggcration of a barb, generally felt to be used symbolically to emphasise the idca of pierc- 
ing but it should be noted that there appears to have been a type of needle used as an instru- 
ment of torture、This is usually found as a variant form 多 Or (e.g. see 1288). Both 
this variant forrm and the conventional tattooist's needle could SymboHse prisoners and 
Slaves, who were variously tortured and tattooed (e.g. see 318/ 340). 1432 also symbol- 
ised sharpness and by figurative association bitterness, both in the sense of taste and of 
hardship. Suggest taking 間 assfand 難 73andten/needle 十 33. 


Mnemonic: STAND ON TEN SHARP NEEDLES -- BITTER EXPERIENCE 
1433 ーー / SHIN, okayz 侵入 SHINNYU invasion 


INVADE,。 VIOLATE 侵害 SHTNGAI violation 
玉 9 strokes 侵略 SHINRYAKU aggrCSSiOn 


Once written 2 showingihat うう isa simplification of hand holding broom 凶 96. 
八 / イ is person 39. ヌ is a fnrther hand, presurmably indicating sweeping with both 
hands though in reaiity redundant. Thus a person sweeping. Invade/ violate is taken 
by some scholars to be a borrowing、 but it seems equally jikely that the idea of swecping 
led to that of moving gradually forward, which in turn led to encroach (still a sirong 
meaning in Chinese) and hence invade/ violate. Suggest taking ヨ as hand, 又 as an- 
other hand, and て フ as cover. 


Mnemonic: INVADED BY PERSON WITH COVERED HANDS 
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GENERAL USE 1434-1436 


1434 < SHIN, tsu 津 津 SHINsSHIN brimful 
HARBOR。CROSSING 津波 TSUNAMI tdal wave 
) \ , ヽ , マ 」 
9 strokes 津 津浦 浦 TSUTSUURAURA 
プ throughonut the 1and 


ッ is water 40, here mcaning river or body of water. 孝 is brush in hand 993/ 142., 
here acting phonetically to express advance and possibly also lending its own simmilar con- 
notations (from the movement of a hand when writing). Thus to advamce across water, 
leading to crOSS and crossimg (place). In Japanese crossing also led by association to 
harbor/ port, from the idea of a safe sretch of water. 


Mnemonic: CROSS WATERS OF HARBOR, BRUSH IN HAND 


SHIN。 kuchibiru 生音 SHINON labialsound 
LIP(S) 口唇 KOSHIN jps 
記す 10 strokes 紅 唇 KOSHIN red ips 


Somewhat obscure, though its elements are clearly mouth/say 20 andclam 放 366. 
Some scholars feel that the 1atter acts phoneHcally to express tremmble and also lends its 
own connotations of ciosing, thus giving that part of the mouth which trembles 
and closes,ie. the hps. Other scholars feel that 1435 originally referred ideographically 
to the mouth of a clam, i.e. the edges of its shells and thus by associaton Hips. The former 
theory is supported by the existence of the NGU character jip (to all intents and DurPOs- 
es interchangeable with 1435), which nses mea of the body 骨 365.1tis unlikely that this 
could mean mouth of a clam (though meat of a clam is a possibiity), and it would seem to 
be the case that 展 again acts phonetically to express remble and also lends its own con- 
notatiions of closing, to give that part of (he body which rembles and closes. 





Mnemonic: LIPS SEHUT MOUTH LIKE A CLAM 


SHIN 妊娠 NINSHIN Dregnancy 

PREGNANCY 妊娠 可能 NINSHINKANO ferile 

10 srokes 如 娠 検査 NINSHINKENSA 
Pregnancy test 


婦 is woman 35. 大 is clam(shell) 366, here acting phonetically to express duplicate 
and probably also lending its own connotations of a jiving thing contained within a casing. 


Thus woman duplicating, a refcrencc tO Dregnanc ヤ . 


Mnemonic: PREGNANT WOMAN IS LIKE CLAM 
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GENERAL USE 1437-1439 


SHIN, fu た 2 振動 SHINDO Swing 
WAVE, SWING, 振り 切る FURIKIRU shakeoff 
AIR,MANNER,AFTER 二 年 振り NINENBURI 


10 strokes after two years 


Of broad semantic evoluion. オ is hand 32. 大 is clany cutfing tool 366 q.v., here 
acing phonetically to express shake/ wave and possibly also lending its own connota- 
ions of swing from the action of using a scythe. Thus to shake/ swing/ wave the 
hands, with the hand element 1ater fading. Air/ manner (often in the sense of pretense) 
is felt to be an cxtcnded figurative meaning, fromn the idea of brandish (ie. show off/ put on 
airs and graces). 1t iS not clear how 1437 came to acquire the meaning of after (in the 
sense of something happening after a period of not happening), but this may possibly be an 
associated figurative meaning frorm the idea of rousing/ bringing about action after inertia. 


Mnemonic: WAVE CLAM IN HAND IN STRANGE MANNER 


1438 ーー 4 SHIN, hitay/rg 朗 食 SHINSHOKU erosion 
こ SOAK, IMIMERSE 朗 水 SHINSUI inundation 


10 strokes 水浸し MIZUBITASHI flooding 
ッ is water 40. 之 isthe simplified hands holding broom seen in 1433 q.v., here act- 
ing phonehcally to express advance and probably also lending similar connotations of its 
own. Thus water advancing, a reference to flooding and hence the associated mean- 
ings of soak and immerse. Suggcest taking ヨ as hand, ヌ as another hand, and r フ as 
COYVeT. 


Mnemonic: SOAK HANDS, COVERING THEM WITH WATER 


SHIN 岬 士 SHINSHI gentlcrman 
GENTLEMAN, BELT 伸 商 SHINSHO rich merchant 

ヵ 11 strokes 紳士 録 SHINSHIROKU 
Who's Who 

















余 is thread 27, here meaning cloth. 申 is say 322, here acting phonetically to express 
pull/Stretch and possibly also 1ending a similar suggestion through its early form 申 (see 
1431)、 Thus cloth which is pulled/ stretched, a refercnce to a waistband/ belt. It 
later carme tO acduire 3Ssociations with a gentleman. 


Mnemonic: WINE THREADS ON BELT SAY HE'S A GENTLEMAN 
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GENERAL USE 1440-1442 


1440 。 SHIN, mirz diagnosis 
三信 DIAGNOSE, EXAMINE 診察 SHINSATSU examinaton 
n 


に ク 12 strokes 往診 OSHIN house call 


名 is words/ speak/ state 274、 今 isa CO character meaning hair, being to all intents 
and purposes hair ク 93plus person 人 39. Here 候 acts phonetcally to cxDreSS eX- 
amine, and may also end loose suggesHons of delicate and hence in (finc) detail (see 93). 
It iS not clear whether 1440 originally meant to examine someone's words or,。 more 
jkely, to examine and then make a pronouncement (ie. diagnosis), but from a VeTy 


early stage it became associated with a medical examination. 
Mnemonic: PERSON EXAMINED: DIAGNOSIS STATES TOO HAIRY 


SHIN, nerz/ た yz 寝室 SHINSHITSU bedroom 
SLEEP, LIE DOWN 寝 入 る NEIRU fall asleep 
4 逐 13 strokes 寝かし 物 NEKASHIMONO 


unsold stock 


 iS roof/ building 28、】 iS (sick)bed 1389, here indicating someone being "aid up' 
with sickness (see also 381). 有 is the simplified hands holding broom seen in 1433 
q.V., here acing phonetcally to express cleamse and also lending similar connotations of 
Sweep away/ remove irnpurities. 1441 originally referrcd to a type of temple outbuilding 
where sick persons were laid to be cleansed of the evil spirit belicved to be causing their 
sickness. It ater came to mean rest or lie down in a broad sense。 and is now also often 
used of sleep. Suggest taking 育 ashand 3 ,another hand 又 ,and cover r フ . 


Mnemonic: SLEEP IN BUILDING, HANDS OUT OF BED-COVER 





1442 SHIN, tsutsushi 民 重 SHINCHO Drudence 
下 BE DISCREET,REFRAIN 勤 慎 KINSHIN goodconduct 
ュー 13 srrokes 席 み 深い TSUTSUSHIMIBUKAI 

hh discreet 




















Formerly 】 壮 . 十 ishear0/ feelings 147. 導 / 真 istrue 514 d.V., here acHng phonet- 
ically to express COnStraim/ restrain and possibty also lending connotations of proper 
(or, less likely. true). Thus to (act properly and?) restrain one's (true?) feel- 
ings, i.e. refrain, with be discreet being an associated meaning. 


Mnemonic: DISCREETLY REERAIN, MASKING TRUE FEELINGS 
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GENERAL USE 1443-144$ 


SHIN 箸 議 SHINGI deliberation 
JUDGE, INVESTIGATE 不 議 FUSHIN doubt 
15 strokes 審 判 SHINPAN 

]udging, refereeing 


P フ 7 is roof/ building 28. 閉 is number 196 q.y., here acting phonetically to express 
know (thoroughly) and possibly also 1ending connotations of systematic/ in order. 
Unhkely as it may seem, 1443 originally referred to having a thorough (and systemat- 
ic?) knowledge of a building, later coming to mean have a thorough knowledge 


in general. Judge and imnvestigate are associated meanings. 
Mnemonic: INVESTIGATE HOUSE NUMBERS PRIOR TO JUDGING 


1444 \ ミ ドク SHIN, furuz/erz 地震 ISHIN earthquake 
ミニ SHAKE, TREMBLE 身震い MIBURUI ruembling 
太 . 15 srokes 震え 声 FURUEGOE 


tembiing voice 


is rain 3, here meaning storm. 辰 is clam/ cutting tool 366 q.v., here acting pho- 
netcally to cxpress shake/ wave/ tremble and possibly also lending its own connota- 
Gons of (Swinging) movement frorn the action of using a scythe. 1444 originally referred 
toa violent storrm causing things to shake and sway, then later came to mean 
shake/ tremble/ sway in a general sense. 


Mnemonic: RAIN MAKES CLAM SHAKE AND TREMBLE?2! 


SHIN, takigi。maki 新 炭 SHINTAN fucl 

FIREWOOD, KINDLING 新 小屋 TAKIGIGOYA woodshed 

16 strokes 新 割 り MAKTWARI 
woodchopping 


著 和 is new 148 q.v., here in its original meaning of chop down a tree/ chop wood, 


with plant サ 9 addcd to draw attenton to the wood itself. tcame to acduire Connotations 
of small pieces of wood, i.e. firewood/ kindling, rather than timber/ lumber. 


Mnemonic、 USE NEWLY CHOPPED PLANTS AS KINDLING 
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GENERAL USE 1446-1449 


JIN。 ha, yaiba 白 久 HAKUTIN drawn sword 
BLADE, SWORD 刃物 HAMONO bladedobject 
3 strokes 両刃 RYOBA double blade 


Sword 7 181with amark ヽ toindicate the blade. Note that the blade is on the inside 
edge of the sword, unlike the now famed katana which is also expressed by 181. 


Mnemonic: SWORD WITH MARKED BLADE 


JIN, tsu ん か 4/ ん yg 尽 力 JINRYOkU effort く ) 
USE UP。 EXHAUST 尽 未 来 JJNMIRAr forever 
w 6 strokes [ く し KOKOROZUKUSHI care 


Formnerly 老 andoriginally き 。 wp /m_ is dish 1307. 表 / 考 is hand hoiding brush 
(old form/variant 地 142), here acting phonctically to express empty and almost certainly 
also ending connotations of soaking up. Fire … 8 was added 1ater, presumably to lend 
a supporting idea of dry. 1447 originally meant dry and empty bowl, with use up/ 
exhaust being an associated meaning. Suggest taking 反 of the modern forrn as person 
人 39 with back-pack っ,and 、 asavariant of two ニニ 61, with a play on the word ex- 
haust. 


Mnemonic: PERSON EXHAUSTED BY CARRYING TWO BACK-PACKS 





FAST, INTENSE 迅 宇 JINRAI thunderclap 
6 strokes 稚 迅 FUNJIN Tea rage 


1448 +(、 JIN, hayai 志 速 JJNSOKU rapidity 


3 


る is movement 129、 和 し is an obscure element, once written 穫 andapparently com- 
pnsing bending person 「) 39 and ncedle/ten 十 33 but of unclear meaning. It is how- 
ever known to act here phonetcally to express fast。 giving fast movement. Intense is 
an associated meaning. Suggesttaking て asasprinter kneeling (at the blocks). 


Mnemonic: TEN KNEELING SPRINTERS, READY TO MOVE FAST 
JIN,。 nanaha22/57/ 甚大 JINDAIna immense 


GREAT(LY),EXTREME 甚大 JINROKU dunce 
9 strokes 辛 甚 KOJIN very glad 


A combination of sweet せ 1093(here 世 )andmatch/ matched pajr 濃 1736. Un- 
jkely as it rmay seem, Sweet matched pair was a refecrence to a pair of lovers。 and 
symbolised great happiness. Eventually great came to prevail over happiness. 


Mnemonic: SWEET MATCHED PAIR GREATLY IN LOVE 
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GENERAL USE 1450-1452 


JIN 陣 頭 NTO Van Of army 
POSITION, CAMP 陣 地 JINCHI posiiion 
10 strokes 陣痛 INTSU labor pains 


Hill 229 and vehicle 4 31. Vehicles drawn up around a hill indicated an 
arTnY encarmnprment (sece 466 and 540). Now also position in a broader sense. 


Mnemonic: VEHICLES POSITIONED AROUND HILL SHOW ARMY CAMP 


トー 4 JIN, tazuzerz, hiro 穫 . 問 rTTNMON questioning 
T INQUIRE, NEXT, 穫 常 INJO normal 
USUAL, A FATHOM 尋ね 出す TAZUNEDASU seek out 

12 strokes 


Once written は 2 . 人 isright hand2. s isaderivative of 外 , an old form of eft hand 
を 22. \ / 守 is hand/ measure 909, here also actng phonetically to CxDTess Stretch. 
1451 originally referred to the span between two outstretched arms/ hands, to give 
a measure of one fathorm (six feet or 1.82 m. in Japan [as England] but an exaggerated 
eight fcet in China: note the sirmilar etymology of the English term fathom, which in Old 
Enghish jiteralIy means the span of the arms)、Outstretched arms also came to symbolise 
making an appeal, leading to inquire/ ask. Usual is felt to stem from the usual/ stan- 
dard span of the arms (though ironically the Japanese and Chincse interpretations have been 
seen to differ).、 1t is not clear how mext evolved. Suggest taking ヨ as hand, - 十 asan- 
other hand, 品 as opening 20,and エ . as work 113. 


Mnemonic: INOUIRE ABOUT OPENING FOR WORKING HANDS 
SUI, fuzz 鼓 吹 KOsUI advocacy 


BLOW。 BREATHE OUT 吹雪 EUJBUKT* snowstorm 
7 strokes 吹き 倒す FUKITAOSU blow down 


ロ is mouth 20 while 炎 islack 471 d.Y., here 1n itS iteral mcaming of gapinge mouth. 


1452 is a somewhat vague ideograph indicaing a person letting out a big breath, 


with blow being an associated meaning. 


Mnemonic: LACK MOUTH, BUT BREATHE AND BLOW NONETHELESS? 
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GENERAL USE 14S3-14S5 





SUI, taz 炊事 SUII cooking 
/ デ COOK, BOIL 飯 炊 き MESHTTAKI cook,maid 
8 strokes 自炊 JISUI cookng for self 


火 is fire 8. 多 is Mack/ gaping mouth 471 q.v., here acting phonetically to exDress 
blow G.e. to all intents and purposes a simplification of blow np 1432 q.y.). 1453 re- 
fcrred to Dlowing on a fire to make it fIare up prior to cooking, and thus by ex- 
tension symbolised cooking/ boilimg、 


Mnemonic: LACK FIRE, BUT COOK NONETHELESS? 


1454 。 睦 SUI 統 帥 TOSUI supreme command 
COMMANDER 元帥 GENSUI ficldmarshal 
9 strokes 将 帥 SHOSUI commmander 


肥 has 1ong been confused with hi 双 (see 凶 693, from which distnguish), but in fact 
old forms of 1454 such as れれ showittobecapair of hands 3 andastick [. 再 is 
clofh 778. 1454 originally referred to a person waving a stick with a piece of 
cloth attached, i.e. a banner-waver and by association leader. Suggest taking 名 as 
hill. 


Mnemonic: COMMANDER CARRIES CLOTH BANNER UP HILL 





/(( SUI, iki 粋 美 SUTBI rue beauty 
PURE, ESSENCE, 'STYLE' 粋 事 IKIGOTO romance 
10 strokes 粋 人 SUIJIN man Of taste, 


man about town 


Formerly 米 学 . 米 is rice 201. 牟 is soldier 537, here acting phonetically to cxDress Dure 
but of unclear semantic role. Thus pure rice, 1ater Dure/ quintessential in a broader 
sense. From association with essence it also came to acduire connotations of knowing 
Just the night thing to do, in particular in the sense of being worldlywise, and thus also 
came to mean Style (as in (he Engiish to have style). Suggest taking Ma as nine 放 」12 and 
ten 十 33. 


Mnemonic: NINETEEN GRAINS OF PURE RICE 
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GENERAL USE 1436-1459 


1456 mm SUI, otoroerz 人 弱 SUJAKU debilty 

WEAKEN, WANE 老 奏 ROSUI senility 

10 strokes 盛衰 SEISUI vicissitudes 
Once written 代 , Showing clothing へ / 交 / 衣 . 420 and ぞ 欠 The latter shows two 
plants 予 Gnvertedvariant 中 9or 此 42), here indicating straw, joined together の . 
Rather hke (hatching a roof, Gnverted) sraw was fashioned into a topcoat for keeping out 
Train and cold, and 1456 originally meant straw raincoat. This meaning is now conveyed 


by the NGU character E ぅ which adds plant サ 9.Its present meaning of weaken/ wane 
results from borrowing. Suggest taking - ロ asapierced 一 hole/opening ロ 20. 


Mnemonic: CLOTHING WEAKENED AFTER HOLE PIERCED 


1457 <emm SUI。 yox 麻酔 MASUI anesthesia 
DRUNK,。 DIZZY 酔 払 い YOPPARAI drunkard 

二 11 strokes 船 粧 い FUJNAYOT seasickness 

Formerly 癌 和 , Showing wine jar/ alcohol 机 302 and soldier/ end 汗 337. The 1atter 
acts phonetically to cxprcess fnish and probably lends its own similar connotations、 Thus 


to finish off a wine jar, meaning to becorne drunk. In Japanese also become dizzy 
in a broader sense. Suggest taking 多 asmine ,12andten 十 33. 





Mnemonic: DKRUNK AND DIZZY ATTER NINETEEN WINE JARS 


SU1, togerz。 tsui 遂行 SUIKO attainrment 

ATTAIN, FINALLY 未遂 MISUI no attermpted 

テン 12 strokes 仕 遂 びる SHITOGERU accomplish 

上 が 、 1s an element meaning (group of) pigS moving. It comprises pig 角 1670 and 

away/ out of ツン 66, torefer to the action of pigs when moving out of an enclosure, and 

often has connotations Of pushing and jostling. Here the idea of movement is reinforced by 

movement ユ 129.Pigs moving in a group came to refer to group movement in BCner- 

al, especially in the sense of attaining a goal (through the brute force of the group 

(not unlike the English term bulldoze one's way). Now attain in a general sense, with 拓 - 
nally being an associated rmeaning. Suggest taking ヽ 。 in its meaning of eight. 


Mnemonic: EIGHT MOVING PIGS FINALLY ATTAIN GOAL 


孝 SUI,。nemur み 睡眠 SUIMIN sleep 
SLEEP 惑 陵 JUKUSUI sound sleep 
13 strokes 午 杜 GOSUI naD。 SieSta 


Eye 月 72 and droop 錠 907. Droopy eyes indicate sleepiness and hence sleep. 


Mnemonic: DROOPY EYES LEAD TO SLEEP 
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GENERATLL USE 1460-1462 








SUI, ho 穂状 SOJO SDear Shape 


1460 
EAR/ SPEAR (OF GRAIN) 稲穂 INAHO ear Of rice 
15 srokes 穂先 HOSAKI SDeaT 
WN ご 『 


Formerly 柏 . 条 isrice plan(/ grain plant 81. jis heart 147, here meaning main 
part. 一 / 員 is spinning weight 914 q.y., here actng phonetically to express hang and 
also lending its own connotations of hanging weight. Thus that which hangs heavi- 
ly down from a grain plant and is its main part, namely the head/ ear/ spear. 
Suggesttaking あ asten 十 33andfield 岬 59. 









Mnemonic: HEARTENED BY EARS ON GRAIN PLANTS IN TEN FIELDS 










アア SUT。 tsumu。omori 編 箇 BOSUI sDindle 
/ SPINDLE, SINKER 氏 状 SUJO spindle shape 
16 strokes 丸 MARUOMORI ball sinker 





Metal 全 14 and hang down 季 907, giving metal object that hangs down, ie. 
plumb-bob, spindle, sinker。 etc. 


Mnemonic: SINKER IS METAL OBJIECT THAT HANGS DOWN 


ZUI 随 筆 ZUIHTTSU random notes 
FOLLOW, RANDOM 随 行員 ZUIKOIN attendant 


% 12 strokes 随 分 ZULBUN considerably 


Formerly 了 . 3 is movement 129. 了 走 is a CO character now meaning both fall and 
scrapS Of meat. It comprises hill P 229 and an element meaning falling scraps of 
meat 履 (meat 月 365 and [left] hand を. 22, to indicate scraps of meat faliing from 
the hand)、The combinaionofhill P andfaliing scraps of meat を indicates a hillside 
falling/ crumbling, i.e. a landslide, but clearly this meaning was eventually replaced by 
the meanings properly belongingto 邊 itself Ge.withhill F becoming redundan0. Note 
that the addition of earth 寺 - 60 gives fall Iandshde 階 / 了 1539. In the case of 1462 際 

acts phonetically to express follow, and almost certainly also lends connotaions of um- 
stoppable movement fronn its literal meaning of andside、Thus move and follow 
(in unstoppable fashion). On the one hand this has led to connotations of great mo- 
mentum and inexorability, and on the other to doing what one wishes regardless, Somewhat 
paradoxically often with its own connotatiOns Of acting in a CaDTICIOS Or desultory manner 
(thus giving random). Suggest taking 有 asexist 401. 

















Mnemonic: MOVEMENT EXISTS TO FOLLOW HILLS AT RANDOM 
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GENERAL USE 1463-146S 








1463 ZUI 骨 髄 KOTSUZUI bone marrow 
MARROW 脳 租 NOZUI brann 
19 strokes 長 髄 SHINZUI CSSence 















Of confused and somewhat obscure etymology. Formerly 利和 and in ancient tmes 多 あ 
with an occasionally encountered variant 清和 . 久 / 医 isbone867. B /P ishil 220. 
参 is a doubling of leff hand 22. As an element 却 1s obscure, but it seems most jkely 
that 杉 iSavariant or miscopying of landslide/ falM/ SCraDS Of meat 本 1462 q.y. 
In the case of 1463 抄 / 隆 acts phonetically to express fat。 here meaning fatty meat 
and almost certainly also lends connotations of bits of meat. Thus fatty meat within 
the bones, i.e. marrow. The modern form replaces hil 『 with movement + 129, 
probably a miscopying under the influence of 『 提 1462. Suggest taking 有 aS exist 401. 











Mnemonic: MARROW EXISTS IN MOVING BONES 










amp SU toboso 枢 還 SUJIKU axis 
PIVOT, DOOR 枢 要 SUYO importance 
$ strokes 中 枢 CHUSU ceter。 Divot 






Formerly 木 区 . 木 is ree/ wood 69. 諾 / 区 is ward/ section 465 q.v., here acting pho- 
neiically to express imporfant amd almost certainly also lending connotations of hole and 
container (since the elements of 区 canbe reinterpreted as opening/ hole ロ 20and con- 
tainer し 225). 1464 originally referred to a hole containing/seating an important 
Shaft。 namely the pivot on which a certain type of door swung. It thus came to be used 
of the pivot itself, and occasionally also of door. As in the English term pivot, it has con- 
notations of importance. 









Mnemonic: PIVOT IS IMPORTANT SECTION OF WOODEN DOOR 








146S SU agayzerg 宗 拝 SUHAI worship 
ーー LOFTY, NOBLE,、REVERE 崇高 SUKOna subtime 
11 strokes 祭 散 SUKEI TeVerenCce 


っ 『 す へ 


山 3S mountain 24.、 補 is religion 889, here acing phonetcally to express duplicate/ 
Jayer and also 1ending its connotations of reSpect/ awe. 1465 onginally referred to a 
{all mountain toOwering over others (i.e. forming another layer of mountain). tis 
stll occasionally found in this sense of lofty peak, but is usually found in a figurative 
sense of something lofty and noble which inspires TeSsDect and awe. 










Mnemonic: RELIGIOUSLY REVERE LOFETY MOUNTAIN 
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GENERAL USE 1466-1468 


1466 SU ガル の アル 据え 軒 く _ SUEOKU leave as is 
SET, PLACE。 SIT 据え 物 SUEMONO ormament 
11 strokes 据え 付け SUETSUKE installation 


is hand 32. 大 is be/ reside 649 q.y., here with its jiteral meaning of be fixed in a 
place. Thus to fix something in a place by hand, ie. se(/ place, with sit being an 
associated meaning that overlooks the presence of hand 才 (note that in English also set and 
sit are etymologically related). 


Mnemonic: SET SOMETHING DOWN WHERE HAND IS 


レタ Sugi 杉 あ や sUGIAYA theringbone 
ノウ CRYPTOMERIA, CEDAR 杉 垣 SUOGIGAKI cedarhedge 


アン 7 strokes 杉 並木 SUGINAMIKI 


avenue Of cedars 
本 is tree/ wood 69. 彡 is (dehcate) hairs 93, here acting phonetically to exDreSss endur- 
ing and also 1ending its shape to suggest hair-like leaves. Thus enduring tree with 
hair-like leaves, a reference to (he cedar/ cryptomeria. 


Mnemonic: CEDAR IS TREE WITH HAIR-LIKE LEAVES 


1468 ぅ Se, une 融 立 て UNEDATE furrowing 


RIDGE, 二 瑞 NISE two Se 
肝 SQOUARE MEASURE 表 織 り UNEORI ribbedfabric 
10 strokes 


Formerly 田 以 , showingfield 細 39,IasGing 久 647, and what appears to be ten 十 
33. 久 acts phoneiically to express ridge, and may also lend connotations of permanence. 
The role of 十 is not clear, but it may possibly 1end its shape to suggest intersecting Daths、 
1468 originally referred to the ridges runninp through/ separatiing fields. It ]ater 
also came to be used of a square rmeasure (Dresumably the area between ridges), SDec1fi- 
cally a standard 99.3 sq.m. in Japanese but of variable size in Chinese. Suggest taking 
as a symbol of tOP. 


Mnemonic: MEASURED FIELDS TOPPED BY LASTING RIDGES 
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GENERAL USE 1469-1472 


1469 Se 浅瀬 ASASE shoal, shallows 
で SHALLOWS, RAPIDS 瀬戸 SETO strait, channel 
4 19 strrokes 瀬戸 物 SETOMONO porcelain 


Formerly 癌 .> is water/ river 40. 夷 / 親 isrely reduest 1889 q.v., here acting 
phoneicaly to express fast and probably also lending its connotations of dividing. Thus 
where a river (divides and?) flows fast, a recfcrence to shallows/ raDids. 


Mnemonic: RELY ON WATER HAVING SHALLOWS 


SEI, SHO, i 油井 YUSEI oil wel 
WELL 天井 TENJO ceihing 
4 sokes 井戸 jpo well 


From a pictograph of a well crib/ well frame 革 . Once also written 電 。 with ・ jndi- 


caing water within the well, but 丼 1S now a separate character meaning receptacle/ bowl 
(see 43)、 


Mnemonic: WWELL WITH FRAME 


SEI, SHO 姓 名 SEIMEr Surname 
SURNAME 改姓 KAISEI _narme change 
8 strokcs 百姓 HYAKUSHO farmer 


Woman な 35and birth 計 42. Often interpreted as children being given (at birth) the 
family name of their mother rather than father, this practice being connected wih an attempt 
to preserve the mother's 1ineage in a polygamous situation. There may have been some 
Truth to this at some stage, but it seems more likely that 方 indicates female children 
rather than mother, since in ancient China it was generally only women who nsed a family 
name. Thus that given a female child at birth, ie. a family name. 


Mnemonic: WWOMAN GIVEN SURNAME AT BIRTH 


1472 上 ウ SEI Subjugation 
SUBJUGATE, TRAVEL : ENSEI expedition 
$ strokes EII traveljing clothes, 

military clothes 


is movement (along a road) 118. 正 is Droper 41 q.v., here in its literal meaning 

of lower leg/ foot. Thus to set foot on a road/ move off. This can mean travel in a 
general sensc, but has particular connotations of setting forth on a militarY camn- 
paign, with subjugate being an associated meanin g. 


Mnemonic: MOVE OFF PROPERLY TO SUBJUCGATE 
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1473 SEI, hitos が 一 斉 ISSEI al together 
EOUAL, SIMILAR 斉一 SETTSU equality 
8 strrokes 斉唱 SEISHO singing in unison 


Formerly .。 The earliest form へ Y ア shows similar heads of grain (arranged for rehg- 
ious offering). The idea of similarity and belonging to the same category was reinforced by 
the addition of a symbol = , giving 介 , which was 1ater stylHised to 條 and eventually be- 
carme 可 、Sirmilarity/ equality cane to prevall over the original meaning of religious of- 
fering of grain. Suggesttaking 文 astext68and 円 as a parually eclipsed' moon 月 16. 


Mnemonic: TEXTS ABOUT LUNAR ECLIPSE ALL VERY SIMILAR 


1474 SEI 犠牲 者 GISEISHA vichm 
SACRIFICE 犠牲 TKENIE* Hivesacrifice 
9 strokes 犠牲 的 QISETTEKTselfFsacrificing 


乾 is cow/ buli 97. 計 is live 42。 here also acting phonctically to express DurifY、A 
purified cow was offered as alive sacrifice. Now sacrifice in a general sense. See 
also 1140. 


Mnemonic: SACRIEICE OFE LIVE COW 


1475 SEIT, yuz 逝去 SEIKYO death 
DIE, PASS ON, DEATH 急逝 KYUSEI snuddendeath 
10 srrokes 長 新 CHOSEI death 
ィ is movement 129. 本 is bend/ break 522 q.y., here acting phonetically to exDreSs 


Sever and also lending similar connotations of its own from its literal meaning of chop 
down. Thus a movement that severs, a reference to DaSssimng on/ death. 


Mnemonic: MIOVEMENT BREAKS DOWN THROUGH DEATH 
1476 万 SEI, JO, moyz, sakar/z 全盛 期 ZENSEIKI golden age 
PROSPER,HEAP,SERVE 大 盛り OMORI arge helping 
部 11 srrokes 燃え 成る MOESAKARU fareup 
sm. is dish 1307. 成 is become 513 q.y., here acing phoneically to express pile up and 
probably also lending connotations of completion and by extension fullness. Thus a piled 


up dish, eading to heap and serve and by figuratve association grOW/ DrOSDer. 


Mnemonic:SERVE HEAPED DISHES WHEN ONE BECOMES PROSPEROUS 
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GENERAL USE 1477-1479 


っ SEI, muko 女 婚 JOSEI son-in-law 
SON-IN-LAW 人 花 如 HANAMUKO bridegroom 

12 strokes 姓 入 り MUKOTIRI 
marrying heiress 


Formerly also written 1 著 ,ie. with male 革 / 土 494jnstead of woman 人 35. 折 isa 
CO character with a range of confusing meanings, such as together, assist, wait, examine。 
distant, clerk, store, and minced crabs、Its etymology is unclear. though its elements are 
meat/ of the body 用 365 and proper/ lower leg 定 / 正 41 (though technically the vari- 
ant 定 has become a separate NGU character now used as a cloth measure and animal 
Counter). Here 誠 acts phonetically to express Dartnmer, but any secmantic role is unclear. 
Thus かす meansaInale whoisa parfner (for a woman), while 9 means a Dart- 
ner for a woman, both being referenccs to a husband. Im Paricular it has come to 
mean husband viewed from the standpoint of the woman's Parents, 1.c. an adopted hus- 
band/ son-in-Iaw. 


Mnemonic: MIEATY SON-IN-LAW IS PROPER PARTNER FOR WWOMAN 


1478 SEI, chikaz 百 約 SEIYAKU pledge 
PLEDGE, VOW, OATH 宮 区 SENSEI oath 
ーー 14 strokes 剖 い 言 CHIKAIGOTO pledge 


る 1S word 274. 客 is bend/ break 522 q.v., here acting phonetically to express cu/ 
Sever and also lending similar connotations of its own from its literal meanming of chop 
down. A broken/ severed word rather confusingly Suggests the very opposite of a 
pledge, but in fact the character refers to the practice of cutting a piece of wood in 
two as tallies to be joined again upon completion of a (verbal) arrangement or similar 
(see 1195), and thus symbolises a pledge. 





Mnemonic: BROKEN WORD IS ACTUALLY A PLEDGE! 


1479 や 宇 SEI。 SHIN, kog, uerz 請求 SEIKYU request 
ーー REOUEST, UNDERTAKE 普請 FUSHIN Construction 


] ュー 
ww 月 15 strokes 請負 人 UKEOININ 。 contacter 


訪 


る is word/ speak 274、 者 is green/ blue 43, here acing phonetically to express audi- 
ence but of unclear semantic role. 1479 originally referred to a person reduesiing an 
audience, and later came to mean request in a broader sense. Undertake is an 8SSOC1a4(- 
ed meaning (cf. connotatons of English tender [a bid etc.]). 


Mnemonic: EXPRESS REOUEST IN BLUE WORDS 
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SEKI, shirizorerz 排 兵 HAISEKI boycott 
REPEL, REJECT 訂 侯 SEKKO scout, Darol 
S srokes 力 SEKIRYOKU 


repulsive force 


Once written 族 . 了 is building 114. 浴 is reverse 646 q.V., here aching phonetcally 
to expreSs ermpty and probably also 1ending its connotations of opposite to normal. 1480 
originally referred to an empty building G.e. one normally occupied), and repel/ reject 
is a borrowed meaning. Suggcst taking the modern form 人 穫 asax 所 1176plusa down 
sroke ヽ indicating coming down(see 下 7). 


Mnemonic: REPELLED BY AX COMING DOWN 


OLDEN TIMES, PAST MUKASHTFU oldstyle 


記 S srokes KONJAKU 


DaSt and present 
し に 


Once wnttcn 人 . の / 曰 is sun/ day 62。 while へ A iS an abstract symbol felt to exDreSs 
the idea of piling up/ accumulating (possibly originally some variant of mountains AM 
24). Thus accumulation of days、i.c. history/ the past. Suggesttaking 閉 as a 
conmbination of two tens 二 33andone 一 - 1. 


1481 ャ ヤ に. SEKI, SHAKU。 mukashi 苦 日 SEKIITSU old days 
ーー 
旧 風 
今昔 


Mnemonc: TWENTY-ONE DAYS AGO IS WELL IN THE PAST 


SEKI 分 析 BUNSEKI analysis 
DIVIDE, ANALYSE 解 析 KAISEKI analysis 
8 strokes 析出 SEKISHUTSU educion 


Tree/ wood 木 、 69 and ax HE 1176, here with its connotations of chop. Thus to chop 
up a tree/ wood, jeading to the idea of reduce to small bits and hence divide and by 
aSSOC1aAHOn amnalYSe. 


Mnemonic: ANALYSE TREE BY CHOPPING AND DIVIDING WITH AX 
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GENERAL USE 1483-1485 






1483 SEKI 代 手 SEKISHU one arm 
修 ONE OE A PAIR, 一 隻 ISSEKI oneship/boat 
SHIP COUNTER 一 倒 眼 ISSEKIGAN discernment 

Ss 10 strokes 








Bird 仁 216andhand 又 . A bird in the hand indicated one bird (especially ofa 
parr/ brace), as opposed to two birds in the hand/ Dar 人 / 和 1513 q.v.。and 1483 has 
thus come to mean one of a pair in a broad sense. Also ornginally a counter for birds。 
though for some reason it has now become a counter for Ships/ boats (possibly 
through a figurative reference to sails, which are freduently jikened in poctry to wings). 









Mnemonic: ONLY ONE BIRD IN THE HAND 









1484 SEKI, os7/y カ 7 痛 惜 TSUOSEKI deepregre 
き REGRET, BE LOATH TO 惜 し 気 OSHTGE TegTet 
| ョ 」 11 srokes 骨 惜 し み HONEOSHIMI 


SDaring oneself 






十 is hear/ feelings 147. 白 is past 1481, here acting phonetically to express Dierce 
and possibly also lending connotations of the past. Thus pierced heart (over a matter in 
the pas(⑰), a somewhat vague reference to feelings of regret。 with reluctance/ being 
loath to an associated meaning. Note that in the case of 1101 d.V. pierced heart means 
grieve/ be afflicted. 









Mnemonic: FEELINGS FOR THE PAST ARE FULL OF RECRET 





SEKI, ato 追跡 TSUISEKI pursuit 
TRACE。REMAINS 走 跡 ASHIATO footprint 
13 srokes 遺跡 ISEKI Tuins 












正 isfoo# 51, here meaning footprint. , 小 is again 212 q.V., here aciing phonetically to 
eXDrCSS Ccumulate and probabIy also lending its own connotations of duphcation.、 Thus 
accumnulation of footprints。 namely a trail。 being the traces/ remains of someone's 
passing. Note that there is an NGU character i 共 , ie. using movemnent 3 129instead of 
foot 下 , which is identical in pronunciation and meaning to 1485. Suggest taking 所 、as 
Partly'red 志 46. 








Mnemonic: TE ONLY REMA1INS ARE A PARTLY RED FOOT 
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GENERAIL USE 1486-1488 








1486 誠 mpー SEKI 書籍 SHOSEKT publicaons 


寺 芽 REGISTER 戸籍 KOSEKI familyregister 


20 strokes 籍 KOKUSEKI nadonaliy 





If is bamboo 170. 末 is a CO character meanin g rely on/ avail. Its exact etymology 
is unclear, but it appears to comprise Dast 老 1481 and serrated piece of wood/ tally/ 
pledge 未 (tally ま 659and wood 村 69),and may mean hterally a pledge given in 
the past upon which one can rely.( 表 may however be the variant of plow seen in 
673, in which case its etymology is even less clear.) Im the case of 1486 末 acts phoneti- 
Cally to cxpress write, and せ taken to be pledge would almost certainly also lend connota- 
uons of a piccc of wood on which something is written. Thus bamboo for writing on, 
8 reference to bamboo tablets used for keeping records, with register being an ex- 
tended meaning. Suggesttaking 表 asa "heavily branched'tree 木 69. 












Mnemonic:REGISTER OF BAMBOO AND BRANCHED TREES FROM PAST 








1487 





SETSU, tsutanaz, mazui 押 者 SESSHA 1, me 

CLUMSY, POOR 抽 劣 SETSURETSUna clumsy 

8 srrokes 提 速 SESSOKU 
rough-and-ready 








is hand 32. 当 is put ou( 34, here acting phonetically to express clumsy but of un- 
clear semantic role. Thus clumsy hand, 1ater clumsy/ poor in a broad sense. 






Mnemonic: PUT OUT A CLUMSY HAND 


1488 アテ ュ て SETSU, nnsuz. iso を g 究 次 sETrO theft 


STEAL, STEALTHY 票 科 HYOSETSU plagiarism 
む 9 strokes 究 取 SESsHU theft 








Formerly 引 and in ancient times 犯 ・ 7N/ 容 is hole 849, with ロ being an addiGon- 
al hole/ opening 20 to emphasise depth and by extension secrecy. 米 / 楽 is rice 20/ 
196. Thus 銘 indicates rice (stored away) in a deep hole/ hidden place. 誤 / 
1S a Variant of scorpDion / 間 392, here acting phonetically to express fake and almost 
certanly also lending connotations of grasp/ cIutch. 1488 ori ginally referred to taking 
Someone's stored rice, then came to mean steal in general. Stealthy is an associated 








meaning (as in English). The modern form uses cut セ カ 156 as a simpler phoneitic tO ex- 






press take, retaining hole eo . 






Mnemonic: STEALTHILY CUT HOLE TO STEAL CONTENTS 
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GENERAL USE 1489-1492 


1489 SETSU 摂取 SESSHU intake 
中 TAKE, ACT ASPROXY 摂政 SESSHO regency,regent 
m あ 13srokes 反 生 SESSEI health care 
すず 


Formerly 橋 . す ishand32. 畜 isarebliingofear 了 29,and forms an NGU charac- 
ter meaning whisper G.e. something whispered to a succession of ears). Here 上 acts 
phonctically to exDress pull but is of unclear semantic role. 1489 orginally referred to 
pulling something out by hand, later coming to mean take out and eventually just 
take、Act as DrOXY 1S an associated figurative meaning, from he idea of taking on a role/ 
dutes. Though the use of the same elements of hand and ear asintake 下 301is coinci- 
dental, this may be helpful in remembering 1489. Suggcst taking >< as four marks. 


Mnemonic: TAKE EAR IN HAND TO EARN FOUR MARKS 


SEN 仙 和信 SENNIN hermit wizard 
HERMIT, WIZARD 酒仙 SHUSEN harddrinker 
$ strokes 水 仙 SUISEN narcissus 


Aperson 4 39who ves in the mountains 山 24.ie.arecluse/ hermit, with wiz- 
ard being an associated rmeaning. 


Mnemonic: HERMIT IS PERSON LIVING IN MOUNTAINS 





SEN, urana。 Shizerg 独占 DOKUSEN monopoly 
DIVINE。OCCUPY 占い 者 URANAISHA diviner 
S strokes 占め た SHIMETA Good! 


ト is a variant of divination (cracks) ト 91 q.v., while ロ is mouth/ say 20. Thus 
that which is said by a diviner, namely a prediction, symbolising divining. Occu- 
DY Is a borrowed meaning. 


Mnemonic: TO DIVINE IS TO SAY WHAT CRACKS MEAN 


1492 語 SEN, ogi。 aogg 扇子 SENSU (folding) fan 
FAN 扇風機 SENPUKI electcfan 

2 10 srokes 扇形 OGIGATA/ SENKEI 

fan shape 


Door 戸 108andwings 羽 812. Thus the wings of a door, ic. very sirmilar etymo- 
logically to door/ gate 月 211 or (wings of a) door 攻 1730, but in this case used by 8S- 
sociation to refer to fapping aciion and fan. 


Mnemonic: WWINGS OF DOOR ACT AS FAN 
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* リ PINDKA1L UPP 」 オ ソ う - 1 二 ソ ) 


1493 SEN 答 抜 き sENNUKI corkscrew 
“ STOPPER, PLUG, TAP 給水 栓 KYUSUISEN watertmp 
土 10 srokes 消火 栓 SHOKASEN fre hydran 


木 is wood 69. 生 is complete 330, here also acting phonetically to express insert. 
Thus wooden item inserfed (into a hole), cormpletely (filling it), iLe. a Dumng/ 
StOpper. Now used of a range of stopping devices. 


Mnemonc: WOODEN STOPPER DOES JOB COMPLETELY 


1494 SEN 旋 回 SENKAI rotation 
ROTATE, TURN 旋盤 SENBAN ]athe 
11 strokes 周 放 SHUSEN mediation 


定 1Sthevarant of proper 正 41 seen in 1477, here meaning set foot (on a road)/ 
travel from its literal meaning of lower leg (see also 1472). 3” is fluttering flag 333, here 
(unusually) acting phonetically to express return and possibiy also lending a loose idea of 
following, from its associations with rallying under a banner. 1494 originally referred to 
returning along a road (sill a meaning in Chinese), with return later cormmng to mean 
turn in a broad sense, including rofate. Suggest taking が as person た 39 and side 方 
204. 


Mnemonic: PERSON TURNS PROPERLY ON SIDE 


1495 WSEN, fu 実践 SSEN practice 
STEP,。 ACT 実践 的 JISSENTEKI pracdcal 
13 strokes 実践 主義 IISSENSHUGI acmvism 


Formerly 忠 。 玉 js foo/ leg 51. と 1s adoubling of halberd え 493, here acting 
phonetically to express tread and possibly also lending an idca of decisiveness from its 
connotaions of cutting (see also 750).、 Thus to tread/ step (with the foo6) 
(decisively?), 1ater also to take action in a broader sense. Suggcst taking 各 ashal- 
berd 叉 andtwo 一 61. 


Mnemonic: FOOT STEPS ON TWO HALBERDS, LEADING TO ACTION 
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GENERAL USE 1496-1498 


SEN, zuku 銚 鉄 SENTETSU Pig iron 
PIG IRON 錠 鋼 SENKO Pig iron 
14 strokes 浴 包 YOSEN molten iron 





金 is metal 14. 碗 is precede/ tip 49, here acting phonctically to express dull gleam and 
almost certainly also 1ending connotations of prior (ie. prior to refining). Thus metal 
with dull glearm (prior to refinimg?), a reference to pig iron. 


Mnemonic: METAL TIP OF PIG IRON 

1497 表 た SEN, hisozaz, mn0gurz 潜在 SENZAI ]atency 
や DIVE, LURK, HIDE 潜 水 SENSUI diving 
P) | 」 15 strokes 潜り 込む MOGURIKOMU'hole up 


Formerly 湊 . シ iswater 40. 青 is 過 snpposing 688, here actiing Dhonehcally tO CxDrCSS 
sink and probably also lending connotations of uncertainty、 Thus to sink in watfer (and 
thus become of uncertain whereabouts?). The meaning has now broadened to include the 
idea of lurking/hiding. Suggcst taking 燃 as sun(ligh0) 日 62 andtwomen 夫 373. 


Mnemonic: TWO MEN DIVE INTO SUNLIT WATERS 


1498 ヽ w SEN,。 utsurg 想 SENEN procrastnation 
SHIFT。 MOVE, CHANGE 変遷 FNSEN changes 
15 strokes 選 化 SENGE death of dignitary 


Once written る 可 (also 窪 )isaCO character meaning SOar on high/ go to heav- 
en/ die. k&3/gp is the somewhat obscure element seenin 空 570q.v., and as in 570 


seems to lend a meaning of upper part and by extension raised/ high. YY/ 六 is hands 
offering up, an element often used to indicate raising and by extension height. と / 選 , is 
bending person (see 45), with a variant form 肢 using curhing Derson CC 768. Itis 
notclear whether 選 /C depicts sa person offering (from a position of humility) or, 
more hkely, a sIumped person (symbohsing a dead Derson). Thus 強 / 聞 means to 
raise/ rise to a height, a reference to dying and moving to heaven (of dignitaries). 
1498 emphasises the idea of moving by adding movement を / エ 129. Moving to 
heaven later came to mean move to a high place/ climb and eventually move/ shif(/ 
change in a broader sense, though 1498 occasionally sunll reveals connotations of dying. 
Suggest taking 下 aswest 152, 志 asavariantofbig 大 53,and 選 asself 855. 


Mnemonic: MIOVE ONESEILE IN BIG SHITT TO WEST 
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GENERATL USE 1499-1S01 









SEN, susuerz, komo 推薦 SUISEN recommendation 
RECOMMEND, MAT 薦 骨 SENKOTsU Sacrum 
16 srrokes 目 薦 ISEN 

ょ いい self-recormmmendation 








ササ 1S grassS 9. 慮 is fabulous beas# between horse and deer 1204, here acing as a 
rather elegant reference simply to grazing beasts and also lending its sound to eXDTeSS 
both fresh and feast/ eat. 1499 orginally meant fresh grass such as eaten (first) 
by grazing beasfs, and in Chinese sull retains choice gTazing gTaSS as a minor meaning. 
Good/ selected grass led on the one hand to gTaSS imat (now a minor meaning) and on the 
other to the idea of selecting the best in a broad sense。 leading in turn to recommend. 
Suggcst taking 閣 asamodified combination of building 114and west 下 132, 
with . 生 asa'short variantofhorse 馬 191. 












Mnemonic: SHORT HORSE RECOMMENDS CRASS MATS IN WESTERN 
BUILDING 






w SEN 科 維 SENI fiber 
FINE, SLENDER 和 細 SENSAI fine、delicate 
か 17 strokes 本 毛 SENMO cila.fne har 










Formerly 人 、 休 isthread 27. は is a CO character meaning wild onion/ leek. 湊 js 
to all intents and purposes a variant of 甘 (also found simply as 斐 ), an NGU character 
similarly meaning leek ( 非 deriving from a pictograph of a leafy leek and being grass/ 
plant 9). is halberd/ Jance 493, here almost certainy lending connotations of thrust- 
ing and presumably also acting in some unclear phonetic role. Thus leek that thrusts up 
(from the groun①. In the case of 1500 鍼 acts phonetically to express fine/ slender 
and almost certainly lends similar connotations from the shape of the leek. Thus fine, 
slender thread, now fine/ slender in a gencral sense. Suggest taking the modern form 
5 a combination of red 売 (variant 赤 46),one 一 1.and halberd 双 493. 














Mnemonic: CUT ONE SLENDER RED THREAD WTTH HALBERD 
1501 SEN, azayg ん g 鮮魚 SENGYO fresh fsh 
FRESH, VIVID。 CLEAR 明 SENMEIna clear vvig 

A 17 strokes 朝 艇 CHOSEN Korea 


念 is fish 98. 閉 1s sheep 986, here lending its connotations of fine. Thus fine fish, a 
reference to fresh fish and hence fresh in general、Clear/ vivid is a borrowing. 








Mnemonic: SHEEP LIKES FISH TO BE FRESH 
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GENERAL USE 1502-1504 


1502 We ZEN 座禅 ZAZEN meditation 
ZEN,。 MEDITATION 禅宗 ZENSHU Zcn sect 
13 srokes 禅 寺 ZENDERA Zen termple 


Formmery 引 、 示 / 子 isaltar/ of the gods 693. 学 / is simple 542 q.v., here 
aciing phonetically to express clear land and possibly also lending a meaning of simple. 
1502 originally referred to clearing land in order to build a (simple?) altar, and 
sill retains this as a mminor meaning in Chinese. The present meanings are felt by some 
scholars to be borrowed, but may in fact result from a reinterpretation of the character as an 
ideograph meaning sirmple religiom, ij.e. zen based on meditation. 


Mnemonic: EN ENTAILS SIMPLE MEDITATION AT ALTAR 


1503 や ZEN 滞 次 ZENT gradually 
や GRADUAL ADVANCE 箱 進 的 ZENSHINTEKI gradual 
4 14 strokes 東 尊 TOZENeastwards advance 


ン is water 40, here meaning river. 末 is behead 1311 q.y., which acts phonetically to 
express advance and presumably originally lent connotations of rapidity and/or force. 
1503 was originally used as a proper noun to refer to a river in ancient China。 probably one 
associated with flowing swiftly and powerfully.、In nme the assumed connotations of rap- 
id advance bccamc gradual advance, though the reasons for such a change are not 
clear. Suggest taking 晶 terally as vehicle 距 31 and ax/ chop/ cleave 穫 1176. 


Mnemonic: VEHICLE GRADUALLY ADVANCES。 CLEAVING THROUGH 
WATER 


1504 ZEN, tsukurozx 修繕 SHUZEN TeDa(S) 
REPAIR,。MEND 修繕 工 SHUZENKO repainmnan 

/ す / 18 strokes 繕 い 飾 る TSUKUROIKAZARU 
COVCT uD, COICCal error 


殺 is (hread 27, here meaning clothes. 善 is gOod 735, here also achng phonetically 
tO cxDreSS repair、 Thus torepair clothes and make #hem good (again), now 


mend/ repair in gencral. 


Mnemonc: MEND WITH GOOD THREAD 





482 





GENERAL USE 1505-1S08 





SO, habaw 阻止 SOSH hindrance 
OBSTRUCT, HINDER 阻 外 SoGAr obstrucHon 
8 strokes 険 胃 KENso na StecD 





f is hill 229.、 自 isfurthermore 1091 dv., here with its jiteral meaning of pile (up). 
Thus piled up hills, indicating a hindrance/ obstruction to travelers、 






Mnemonic: FURTHERMORE。 HILL CAN BE A HINDRANCE 







SO 租税 SOZEI taXeS,。 TateS 
LEVY,。 TITHE 租借 SOSHAKU ]ease 
10 srrokes 租借 権 SOSHAKKEN ieaseho 






邊 is rice plant 81, here indicating harvested rice. 取 is furtherrmore 1091 d.V., here 
Acting phonetically to express pay and almost certainly also 1ending its connotations of ac- 
cumulate and hence burden. 1506 originaly referred to rice paid as a fithe, and now 
means levy/ ithe in general. 







Mnemonic: FURTHERMORE, THERE IS A LEVY ON RICE 







1507 せ せ SO 措置 soCH Step, acHon 
PLACE, DISPOSE 措 辞 SOII phraseology 
11 srrokes 挙 指 KYOoso behavior 









js hand 32. 著 ispast 1481, here acing phonctically to express dispose but of un- 
clear semantic role. Thus to dispose of Something with the hand, meaning both 
Physicaliy place and figurativcly handIe/ manage (Cf. English disposc). 






Mnemonic: HAND FROM PAST PLACED AT ONE'S DISPOSAL 








1508 SO, arai 粗 未 SOMATSU coarseness 
COARSE,。 ROUGH 粗糖 soro TaW SUgar 
11 strrokes 粗筋 ARAsU rough ouiline 





米 is rice 201. 耳 is furthermore 1091 q.v. here acing phonetcally to CXDreSS neglect 
and almost certainly also lending its connotations of accumulate. 1508 originally referred to 
(spulled) rice left meglected Gn a corner of a Storehouse), and Iater came to mean DOor 
qualify/ coarse/ rough in a broad sense. 







Mnemonic: FURTHERMORE, RICE 1S COARSE 
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GENERAL USE 1509-1311 


SO。 utoi/zg 慰 隔 SOKAKU alienation 
DISTANT。 SHHUN, 原 開 者 SOKAISHA evaCUCC 
COARSE 疎 疎 し い UTOUTOSHI unfriendly 
12 strokes 


Correctly written 路 , aS seen frorn an earlicr form @#。 though Y 移 isnow technically a 
separate NGU character with identical readings and meanings. や / 下 isfoot 51/ 41/ 
1477, here (unusually) acting phonetically to express emmerge and possibly also lending its 
connotations of moverment. 久 / 京 , is child being born 409. 1309 originally referred 
toachild emerging from its mother, indicating the moment of partnrition. This lat- 
er came to mean (become) separate in a broader sense, and for unclear reasons also 
came toO acduire negative connotations such as shunning. Coarse is a borrowed mean- 
ing. The modern form uses bundle 末 1533. 


Mnemonic: SHUN COARSE BUNDLE AT ONE'S FEET 


t510 やあ SO,uttaezz 訴訟 事件 SOSHOKEN lawsut 
ーー SUE,。 APPEAL 旗 KOKUSO legalacton 
12 strokcs 許 AISO appeal 


る is word/ speak 274. 件 isreject 1480, here acting phonetically to cxpress appeal 
(to a higher authority) and possibly also lending an idea of rejection、Thus to appeal ver- 
bally Gollowing a rejection? / only to be rejected?), leading by association to take legal 
aciion in a general sense. 


Mnemonic: WORDS OF REJECTION LEAD ONE TO APPEAL AND SUE 


1S11 SO 騰 像 SOZO figure,fgurne 
MODEL, FIGURINE 彫 其 CHOso Plastic arts 


13 strokes 可 皆 性 KASOSEI Plasticity 


士 isearth 60, here mcaning claY. 着 月 is an NGU character meaning new moonm/ 
north,comprising moon 周 16 andinversion/ reversal 也 646 q.v.(here indicating 
change of form) to give change of moon. Here 交 朋 acts phonetically to cxpress 
model/ copy and probably also lends connotatons of change of form/ shape. Thus clay 
maodel, now model in a wider sense、Suggest remnemnbering 人 as a Sign of iversion. 


Mnemonic: EARTHEN MODEL OF INVERTED MOON 
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GENERAL USE 1312-1514 


SO, ishizue 礎石 SOSEKI foundaton stone 
FOUNDATION STONE 基礎 KISO basis 
18 strokcs 基礎 的 KISOTEKI elementary 


石 is stone 43. 管 is an NGU character now meaning cane/ rod. It comprises foot 下 
51/ 41/ 1477 and a doubling oftree 木 69,and originally referred to the foot of a tree 
Ge. the lower part without branches, hence cane/ rod). Here it acts phonetically to expreSs 
place/ ayY, and also 1ends a meaning of foot of a wooden pillar. Thus stone aid at 
the foot of a wooden pillar, now foundation stone in general. 


Mnemonic: FOUNDATION STONE LAID AT FOOT OF TWO TREES 


1513 SO, futa- 双方 SOHO both sides 
広 PAIR, BOTH 無双 MUSOno matchless 

4 strokes 双子 FUTAGO twins 

Formerly 明 , showing two birds 使 216inahand ヌ (as OpPosed to one birdina 


hand 竹 1483)、This came to represent pair/ both in a broad sense. The modern form 
uses two hands 又 . 


Mnemonic: PAIR OFE HANDS MEANS BOTH HANDS 


SO 壮大 SODAr gTandeur 
MANLY,。 STRONG, 強壮 KYOsO robustness 

3 GRAND, FERTILE 壮 者 SOSHA maninprime 
6 strokes 


Formerly 詩 . 只 | is bed 1389,while 士 is samurai/ male/ erect male organ 
494. Some scholars take | toactphonetically to express big, and take 二 inits sense 
of inale, thus giving big male and hence maniy/ strong etc. This is not convincing, es- 
pecially in view of the existence of the CO character worman in bed 孝 (see 1406)、 While 
】 may express big。it almost certainly also iends its meaning of bed, and 十 almostcer- 
tainly acts in its 1iteral meaning of erect male organ. Thus (big?) erect male organ 


in bed, a referecnce to copulation and by extecnsion virility/ feriility/ manliness etc. 
Thatis, it is a male equivalent' to worman in bed 幸 け . 


Mnemonic: MMANLY SAMURAI IN BED 
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GENERATL USE 1315-1517 
1515 - ヤ た SO, SHO 蘭 厳 SOGON majesty 
VILLA, MANOR, 荘園 SHOEN manor 
4 土 SOLEMN, MAJESTIC 別荘 BESSO counry villa 
9 strokes 
Formerly 許 . サ isgrass 9. 】 備 / 北 is manly/ fertile 1514, here acing phonetically to 
express keep in order and also lending its connotations of fertile. Thus place where 
gTass iS fertile but kept in order, a reference to a counfry estate/ manor. It is not 
clear how 1515 also acquired the meanings of majestic and solemn, but it is possible that 
majestic was applied to a grand estate, with solemn then being a ater associated meaning 
with majestic. Note that 1515 is occasionally interchanged with manly/ fertile 】 寺 1514, 
andin Chinese is also interchanged with make up/ adorn 導 第 1406. Suggest taking ォ オチ 
jiterally as samurai 士 494andbed 装 1389. 


Mnemonic: SAMURAI BEDS DOWN IN MAJESTIC GRASSY MANOR 
SO, sagasg 捜査 SOsA investigaton 


SEARCH 捜索 SOSAKU search 
10 strokes 捜し 出す SAGASHIDASU seek Qut 


Formerly 探 ・ 昌 1s an NGU character now borrowed to express old man, but it original- 
Iy meant search. It derives from 仙 ), showing ahand ふ holdingupatorch/ fre 火 
8 inside a building 「 ), and meant iterally to search for something by torchlightf in 
a building. Hand 十 32 was added to ernphasise holding the torch. Suggest taking 中 
as field 思 59andstick | . 


Mnemonic: SEARCHING HANDS PROBE FIELD WITH STICK 


SO, sasz 挿 入 SONYU insertion 
INSERT 折 話 SOWA episode 
10 strokes 導 し 絵 SASHIE illustration 


Formerly 括 ・ 大 is a CO character meaning grind, comprising mortar 3 648 and 
Destle 千 (varlant 午 110).、 Hand 才 32 was added to emphasise the idea of thrust- 
ing the pestle into the mortar。 leading to insert in a general scnse. Suggest taking 争 aS 
a combination of thousand 午 47andsun/day 巳 62. 


Mnemonic: HAND INSERTS A THOUSAND ITEMS PER DAY 
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GENERAL USE 1318-1521 


SO, kuwa 桑園 SOEN mulbcrry farm 
MULBERRY 双 色 KUWAIRO light yelow 
10 strokes 某 畑 KUWABATA 

mulberry field 


A stylised derivative of * 栄 , pictograph of a mnuiberry bush. Suggesttaking 木 as 
tree 69 and 委 asthree hands ヌ . 


Mnemonic: THREE HANDS TEND MULBERRY TREE 


1519 寺 ニニ 寺 5O.hakx 掃除 機 SOJTIKT Yacnumcleaner 


SWEEP ーー ISsO SweepDing aWaY 
11 strokes 掃 き 出す HAKIDASU SWweeD Out 


Hamd 4W broom 平 26, withhand オ 32 adqdcd to emphasise the action of 
SWweceDing. 


Mnenmonic: HOLD BROOM IN TWO HANDS TO SWEEP 


1520 * 吾 SO, ZO 法 型 HOSO_ 1awyer 
OFFICIAL, COMPANION 軍曹 GUNSO ScTgcant 


11 strokes 曹 司 ZOSHI cadet 


Once written 素 . 日 is say 688. 昧 、 is a doubling of east/ sack 184 q.v., here acting 
phonetically to express equal/ match and also graphically ending an idea of two. 1520 
originally referred to two well matched people/ parties on opposed sides in a 
debate, and thus became used of lawyers/ legal officials and later official in a broad- 
er sense.、 Companion is felt to be an associated meaning, frorm the idea of one's legal reD- 
resentative/ ally, but it probably also reflects the influence of the two sacks side by side 報 . 
Suggest taking 物 as twosuns 選 62anda'lomg'version 廿 ofgrass - ゲ 9. 


Mnemonic: OFEICIAL SAYS DOUBLE SUN MAKES CRASS GROW LONG 


SO, su 帰 巣 KISO homing 
NEST ビ SUBAKO nestng box 
11 strokes 巣立つ SUDATSU leavenest 








Formerly 党 ・ 木 、iS (ree 69. 和 derives from て 叶 , namely the old form of basket 過 
399. Some scholars feel that 辻 also acts phonetically to express gather. Thus basket 
inafree (where [birds] gather?), namely a nest. Suggesttaking 宮 asfruit (tree) 
627 and ヽ ツ asIhree sticks. 


Mnemonic: THREE STICKS ATOP FRUIT TREE FORM NEST 
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GENERAL USE 1522-1324 


SO, mo 杏 失 SOSHTTSU loss 
MOURN, LOSS。DEATH 可 服 MOFUKUmourmningdress 
12 strokes 喪 中 MOCHU inmournming 


Somewhat obscure. Old forms such as 雇 clearily show die に / て 973 and vessel 
半 / 支 452 q.v. The 1atter is itsclf somewhat obscure, but is believed to show a dog 
wheeling around open mouthed (Gi.e. barking) to face all quarters. Thus 1322 
appcars to be an ideograph indicating a dog acting frantically upon the death of ifs 
Tmaster, 1ater coming to nean mourn on the one hand and loss/ death on the other. SUg- 
gest taking sjs asten 十 33andtwo mouths て 20 Ge. twelve mmouths)。and 区 
asa "mmissing' variant of clothes 衣 420. 


Mnemonic: TVWWELVE MOUTHS MOURN MISSING CLOTHES 


SO, homurz 葬式 SOSHIKI funeral 
BURY 発 儀 屋 SOGrYA undertaker 
12 strokes 葬 歌 SOKA dirge 


> is death 286 q.v.,here meaning dead person. サ is grass 9,。 while ナオ (formerly 
WT ) iS also grass. Thus surround/ cover a dead person with graSS。 1.e. DUFY 
(ornginally a reference to covering the corpse with grass rather than interment in the ETound, 
but now bury in a broad sense). 


Mnemonic: DEATH FOLLOWED BY BURIAL SURROUNDED BY GRASS 
SO, SHO, yosox 装置 SOCHI device 


WEAR,CLOTHING,GEAR 衣装 ISHO clothing 
12 strokes 変 装 FNSO disguise 


Formerly 肝 . 衣 isclothing 420. 特 / 北 is manly/ grand 1514, here acting phoneti- 
cally to express wrap and almost certainly also lending its meaning of grand. Thus WraD 
(oneself) in (grand?) cloihing, i.e. wear. (Wear) clothing came by extension to 
mean gear/ equiprment in a broad sense, including even mechanical devices. Suggest 
taking 】 寺 Hiteraly as samurai 士 494andbed 4 1389. 


Mnemonic: SAMURAI WEARS CLOTHES IN BED 
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GENERAL USE 13235-1527 












SO 僧 院 SOIN monastery, temple 


1525 ぁ 
4 補 PRIEST 高 僧 KOsO high priest 


13 strokes 僧 職 SOSHOKU priesthood 





Formecrly 4 夫 . イ iS person 39. 朝 / 協 isformerly/ build up 741, here acting phoneh- 
caliy to express the first syllable of sangha, a Sanskrit word for priest. Since 1523 is of 
relatively recent origin 泊 may possibly also lend its 1ater mneaning of formerlY. Thus 
person who iS a Driest (Dossibly priest-person who was formerly a ]ay Derson). SU&- 
gest taking 導 asaway ツ 66,field 四 59.andday 日 62. 


Mnemonic: PERSON TAKEN AWAY DAILY FROM FEIELD IS PRIEST 











SO, PT/】 遺 過 soGU encourter 
=] ENCOUNTER, MEET 遭難 SONAN accident 
14 strokes 章 難 信号 SONANSHINGO SOS 


3 is movement 129. 剖 is offhcial/ cormpanion 1520, here acting phonetically to cx- 
press mmeet/ encounter and possibly also 1ending connotations of falling in with. Thus 




















to encounter while moving, 1ater encounter/ meet in a broader sense. Suggest re- 
mernbering CcOmDamion 尊 by associahon with graSS - 士 (variant た り 9) and (double) sun 
避 62. 


Mnemonic: ENCOUNTER COMPANION MOVING ON SUNNY GRASS 


1527 SO 水 槽 SUrsO water tank 
TANK,。 TUB。 VAT 浴槽 YOKUsO bathtub 
本 15 srokes 歯槽 SHISO tooth socket 


木 is wood 69, here meaning wooden item. 共 is official/ cormpamion 1520 q.Y., 
here acting phonetical1y to express damaged grain and possibly also lending loose con- 
notations of dumping and/or containing from the double sack element 連 inits early 
form 列 .1527 onginally referred to a wooden tub used for holding damaged 
grain, but 1ater camec to mmean tub/ va(/ receptacle in a broader sense、 Suggest rernern- 
bering cormnpanion 間 by association with grass 十 (varant アナ 9)andtwodays 日 62. 


Mnemonic'COMPANION SPENDS TWO DAYS IN WOODEN TUB ON GRKASS 
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GENERAL USE 1528-13530 


散 SO 乾燥 KANSO dryness 

WW DRY, PARCH 焦 召 SHOsO impatience 
17 srokes 高 媒 地 KOSOKI 

high and dry ground 


凡 isfre 8. 要 is birds chirping in tree 922 q.v., here acting phonetcally to CXDTCSS drY 
and possibly also lending 1oose connotations of intensity. Thus to dry by fire, 1ater giv- 
ing dry/ parch in a broad sense. Suggest taking 林 、aswood 69 and Jb asthree 
boxes. 


Mnemonic: DRY THREE WOODEN BOXES BY FIRE 


だ に ア SO, shimo 精 害 SOGAI frost damagc 
FROST 靖 夜 SHIMOYO frostynight 

井 昌 17 srokes 策 降り 肉 SHIMOFURINIKU 
marbled beef 


唱 7 is rain 3, here meaning loosely moisture associated with weather. is mutn- 
al 530 q.v., here acing phonetically to cxpress freeze/ frozen and possibly also 1ending 
a 1oose idea of appearance. Thus (the appearance of?) frozen moisture. ie. frost. 


Mnemonic: MUTUAL RELATIONSHIP BETWEEN RAIN AND FROST? 


SO Sawap/ggy/g 騒音 SOON Cacophony 
NOISE, DISTURBANCE 騒動 SODO disturbance 
ペ ヾ 18 strokes 大 騒ぎ OSAWAGI uproar, chaos 





Formcrly 騒 - 外 is horse 191. 朗 is an NOU character meaning fea, comprising in- 
sect 下 S6andhand 如 (from ,andyariant 又 ), and Presumably mmeaning insect 
found on hand or insect sduashed with hand/ fingers. In the case of 1530 痕 acts phonct- 
ically to express confusion and also lends its connotations of troublesome insect. 
Thus confusior caused by insect troubling horse, now noise/ disturbance in 
gencral. 


Mnemonic: HAND SLAPS INSECT ON HORSE: DISTURBANCE FOLLOWS 
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GENERAL USE 1531-1533 


SO, mo 河 抜 り MONUKE castoffskin 
WATERWEED, SEAWEED 海藻 KAISO seaweed 

ご 19 srokes 詞 藻 SHISO rhetorical fourish 
+ ナ 1S gTass/ plant 9、 > is water 40. 案 is birds chirping in tree 922, here acting pho- 
netcally to cxpress gather and also lending sirmnilar connotations of its own. Thus water- 
planm(t that gathers (in clusters), originally a reference to a Darticular tyDe Of Water- 
weed but now also waterweed/ seaweed in a broader sense. Suggesttaking 森 as 


wood 69 and ママ 。 asthree boxes. 


Mnemonic: THREE WOODEN BOXES OF PLANTS ARE ALL WATERWEED 


ZOO nikuz/775 廊 玉 憎 如 2OO malice, hared 
4 HATE(FUL) 憎 ら し い NIKURASHIT haieful 
3 14 srokes 憎み 合 う NIKUMIAUmumally hate 


Forrmerly 相 。 | is hearv feelings 147. 協 / is formerly/ build up 741 q.v., hcre 
achng phonetcally to exprcess hatred and almost certainly aiso lcnding its connotations of 
accurmnulation. Thus (accurmnulated?) feelings of hatred. Suggest taking 泊 aS 
away ヽ / 6G6,jffield 連 59.andday 所 62. 


Mnemonic: FEEL HATE ON DAY FIELD TAKEN AWAY 


ZO, SO, okurz 贈 与 2OYO Presentation 
PRESENT,。 GIVE 寄贈 KIZO/ KTISO donation 
こさ 店 18 srrokes 贈 り 物 OKURIMONO present 


Formerly 肝 . 見 is shell/ money/ valuable item 90. / 必 is formerly/ build up 
741 q.v., here acting phonetcally to cxpress send/ give and almost certainly also lcnding 
its connotations of accumulation and hence Jarge volume. Thus send/ give (1arge 
Yolume of?) vaulable items,1ater just Dresent/ give. Suggcst taking 導 aS 4WaY 
*/ 66, feld 包 59.andday 曰 62. 


Mnemonic: ONE DAY GIVE AWAY FIELD AND MONEY 
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GENERAL USE 1534-1536 











SOKU, sunawac 万 即位 SOKUI enthronement 
IMMEDIATE。 NAMELY, 財 刻 SOKKOKU immediately 
2 ACCESSION 即席 SOKUSEKI impromptu 
7 strokces 







Formerly 久 and in ancient times @A, showing food 倍 / 2 / ぼ / 節 146 and kneeling/ 
bending person 入 / 了 7 39/ 425. 1534 orginaliy referred to taking one's place at 
the table, later coming to mean take one's (rightful) place and thus accede. Immediate 
1s felt to be an associated meaning from the idea of being prompt。 while namely is felt to 
be an associated meaning from the idea of things being proper/ as they should bc. 







Mnemonic:UPON ACCESSION PERSON IMMEDIATELY KNEELS BY FOOD 










SOIKU,taba/zez/7, tsuka/zerz/ 結束 KESSOKU bond,union 
BUNDLE,MANAGE 花 東 HANATABA bouquet 
7 srrokes 束の間 TSUKANOMA moment 







An old form hasledto the Popular interpretation that 1533 originally depicted trees ネ 
/ 林 69 being bound together つ . However, in vicw of the fact that only one tree is 
Shown this is rather unconvincing. In fact, other old forms such as 束 SUggest strongly 
that it is merely a variant of east sack %% / 東 184 qv. Puting things into a bundle led 
by figurative association to the idea of handling/ mmanaging. Suggest taking 木 、 as tree 
and 品 as box. 










Mnemonic: MANAGE TO PUT BOX-LIKE BUNDLE IN TREE 








SOKU。unagasz 促進 SOKUSHIN promoton 
URGE。PRESS 催促 SAISOKU demand 


3 9 strokes 促成 SOKUSEI 
growth, prormotion 


Of disputed etymology,though its elements are clearly person 4 39andfoo/ Ieg 此 
S1. Some scholars feel that 中 acts phonetically to express shorten/ compress and also 
lends its meaning of leg, to give person with short(ened) legs. This later came to 
mean be shor(/ make short in general, with press down being an associated meaning 
that later led to press in a general scnse、Opinion is then divided as to whether uTgeiSsa 
borrowed meaning or an associated figurative meaning with press. An alternative theory is 
that ド 作 1S used in its associated sense of set foot/ set off (see 1494), giving DeTSOm 
SetGing off, with urge and press being cither associated or borrowed meanings. 











Mnemonic: PERSON URGED TO PRESS WITH FOOT 
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GENERAL USE 1537-1539 


w  ZOKU 海 賊 KAOKU Pirate 
REBEL, PLUNDER。 盗賊 TOZOKU thief 
INJURE 賊 軍 ZOKUGUN rebelarmy 

13 strokes 


Once written 勉 % showing that 月 十 is a miscopying of rule 中 | 742 q.v. , here acting pho- 
netically to express injure and also lending its early connotations of cutting. , is hal- 
berd 493, here meaming cuttimg weapon. Thus to cut and injure with a weapon, 
later also used to refer to a person associated with perpetrating such injuries。 namely a ban- 
dit and by further association rebel. Plunder is another associated meaning. Suggest 
taking 当 as shell/ money 90 and 十 as ten 33. 


Mnemonic: TEN REBELS WITH HALBERDS PLUNDER MONEY 


芝 当 DATOna aDPTODTiate 
PEACE, SETTLED 妥協 DAKYO comprormise 
7 strokes 妥結 DAKETSU agTeerment 


Of disputed etymology, though its elements are clcarly hand (reaching down) ぐ 303 and 
woman 訪 35. Some scholars take </ tobea miscopying of rice plant 未 、81. That 
is, 1538 is taken to be a variant of enrust 等 423 q.v., whose literal meaning of be soft 
and pliant is felt to have led to the idea of Deing peaceful and settled. Other scholars 
take ヾ / to act purely phonetically to express soft and delicate, giving soft and deli- 
cate Woman and hence soft/ pliant and peaceful/ settled as above. 


Mnemonic: WOMAN'S HAND SYMBOLISES PEACE 


12 srokes 堕落 坊主 DARAKUBOZU 
aDOState Diest 


1539 DA 基 落 DARAKU depravity 
FALL(EN)。DEGENERATE 堕胎 DATAI abortion 


Formerly 曳 . 了 isfal/ andslide 1462. Earth 圭 .60 was added after he original 
meaning of 階 Ge.landsiide) became vague.、However, andsiide has now disappeared 
and 1539 has come to mean falM slip in a broad sense, but particularly in moral terms. 
Suggesttaking 政 ashil PB 229andexist 相 401. 


Mnemonic: EARTH FALLS BUT HILL STILTL EXISTS 
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OENERAL USE 1340-1543 


DA Inertia 
4 LAZY。 INERT laziness 
12 srrokes indolence 

















本 is hearv feelings 147. 者 is fall 1462, here acing phonetically to express listless and 
probably also ending connotations of slumping and heaviness. Thus listless feelings, a 
reference tO 1azimeSs, with inertia being an associated meaning. See also listless feelings/ 
laziness/neglect 錠 、1543. Suggest taking 者 asleft hand 左 22andmeat 月 363. 


Mnemonic: FEEL LAZY AND EAT MEAT WITH LEFT HAND 


DA 駄 物 DAMONO cheap goods 
PACK-HORSE, 駄馬 DABA Pack-horse 
POOR QUALITY 無駄 MUDA Waste 
14 strrokes 


Formerly also written 馬 K which is technically the correct form. 鳥 is horse 191, while 
大 is bijg 53. The modem form uses fa(/ big 大 、164. Big horse was a reference to a 
pack-horse. Since this was not considered an especially valuable beast 1541 also came 
to symbolise poor quaHty/ cheap. 


Mnemonic: FAT PACK-HORSE OF POOR QUALITY 


1542 TATI, taerz 耐 久 TATKYU endurance 
ENDURE, BEAR 耐火 TAIKA fireproof 
9 strokes 員 え 難 ! い TAEGATAI unbearable 


向 is beard 887. 寸 is measure/ hand 909 q.v., here meaning Careful use of the 
hand. 1542 is a somewhat vague ideograph referring to shaving off a beard. This 
was a rminor official punishment (the next grade being to shave the hair), and thus symbol- 
iscd something mot too bad and bearable. Suggest taking 休 asarake. 


Mnemonic: CAN ONE BEAR TO PUT HAND ON RAKE? 


1S43 シン TAI, okofazz, amma ん er 怠 業 TAIGYO go-slow 
BE LAZY、NEGLECT 怠け 者 NAMAKEMONO idler 
い w 9srokes 怠り 勝 も OKOTARIGACHL 


neglecful 


やむ is hear/ feelings 147. 台 is stand 166, here acting phonetically to CXDTCSS listless 
but of unclear semantic role. Thus lisless feelings, giving Iaziness and by association 
neglect (as opposed to listless feelings/ laziness/ inertia in the case of 前 1540 q.v.). 


Mnemomc: WEEL TOO LAZY TO MOUNT THE STAND 
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トー 


1544 / TAI 胎児 TAII fetus 
WOMBE 受胎 TUTAI conceDton 
9 strokes 胎盤 TArBAN placenta 


月 is fesh/ of the body 365. 台 is stand/ platform 166, here acting phonetically to cx- 
DresS Dregnancy but of unclear semantic role. Thus that part of the body associat- 


ed with pregnancY, i.e. the womb. 


Mnemonic: WOMB IS A SORT OFE ELESHY PLATEFORM 


1545 TAI 泰 然 TAIZEN cormposure 
CALM, SERENE, 安泰 ANTAI Dcacc 
攻 BIG, THAI 泰 西 TAISEI Occident 

10 strokes 


Obscure、Once written 審 ,Showing big 太 / 矢 53, hands YY,and water 選 /: に (old 
form/ variant 水 40). Some scholars beieve that 大 acts phonetcally to express Slip/ 
lose, and that 1543 originally referred to losing something while washing it (je. 
have it shp from the hands). Calm/ serene and big are assumed to be borrowed mean- 
ingS (though the presenceofbig 大 53 raises the possibility of some now unclear associa- 
ion), and the character has also been borrowed to refer to Thailand. n Chinese it can 
also mean extTavagan 1iberal, which is similarly assumed to be a borrowing. Suggest tak- 
ing 表 asacombinatiion oftwo 二 61andbigman 大 53. 


Mnemonic: TWO BIG THAI MEN SIT CALMLY BY WATER 
1546 で べ TA1I, fukuro 郵 袋 YUTAI mnailbag 
BAG,。 POUCH 有 袋 類 YLUTAIRUI marsupial 
る 11 strokes 手袋 TEBUKURO gloves 


衣 is clothing 420, here meaning cloth. 人 代 is replace 338, here acing phonetcally to 
exPTeSs Container but of unclear semantic role. Thus cloth container, ic. bag/ 
DOuch. 


Mnemonic: REPLACE ONES CLOTHES WITH A BAG!2 
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GENERAL USE 1547-1549 


1547 、 TAI 遠 捕 TAIHO aTreSt 
CHASE,。 SEIZE 遠 捕 者 TATHOSHA caDtor 
> と 11 strokes 示 夜 TAIYA (eve of) 


anniversary of death 
ェ _is movement 129. 素 isa CO character now meaning fox cub. It was once written 
太 。 showing a hand ゥ 、seizing/ holding a tail 大 (hair 巴 / 和 210, but here repre- 


senting tail 邦 1734), and thus 表 originally meant seize an animal by the tal. The 
addiion of movernent 3 gives 1547 a meaning of chase and seize. 


Mnemonic: MOVE IN CHASE AND SEIZE TAIL BY HAND 


1548 TAI, kaerr/ の eg7 代替 DArTAI substituiion 
EXCHANGE。 SWAP 両 礁 え RYOGAEmoneychanging 


ば 12 sirokes 取り 替え TORIKAE SWapDing 





Somewhat obscure. Orginally written 仙 , Showing two standing men 信 盆 (see stand 
立 73) and say 必 / 選 / 曰 688. The modern form uses two men 大 573. tis not clear 
how these elemments are used. Sormme scholars feel that 刀 acts phonetically to express !ean/ 
fall, to give falling persons and by extension fall/ collapse in a general sense, with 
exchange being a borrowed meaning. Other scholars feel that 1548 ideographically re- 
ferred to one person speaking for another, i.e. in place of another, with ex- 
change deriving from in place of. The atter theory seems the more helpful. Suggest 
taking 包 asday62. 


Mnemonc: ONE DAY、ONE MAN EXCHANGED FOR ANOTEER 


1549 -H ナ TAI, todokorg 滝 在 TAIZAI sojoum,stay 
STOP,。STAGNATE 停 消 TEITAI stagnation 
4 WP 13 srokes 滞 納 TATNO non-Dayment 


Formerly > 党 ーッ 1S water 40. 常 准 is belt 539, here acing phoneiically to express 
Stop and almost certainly also lending its own connotatons of contain/ restrict. 1349 origi- 
nally referred to a fiow of water stopping, and now means Stop/ stagnate in a gener- 
a1 senSe. 


Mnemonc: USE BELT TO STOP WATER 
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GENERAI USE 1550-1552 









1550 % taki 清 洋 KTIYOTAKI clearcascade 
っ 殊 . CASCADE, WATERFEALL 滝川 TAKIGAWA rapids 


2 13 srokes 華厳 洋 KBGONDAKI 
Kegon Falls 


Formerly also written 消 を 、 シ iswater/ river 40. 骨 / 名 is dragon 1899, here acting 
phonetcally to express fall and probably also lending connotations of fearsome and/or 
TIying. Thus (fearsome?) falling water/ river (that fies through the air?), ie. 
waterfall/ cascade. 








Mnemonic: WATER-DRAGON LIVES IN WATEREALL 









1551 TAKU。 era の pz, Yorg 採択 SATTAKU adoption 
CHOOSE, SELECT 選択 SENTAKU choice 

7 strokes 選択 科目 SENTAKUKAMOKU 
electve subject 







Formerly 授 ・ オ is hand 32, here meaning by extension take in the hand. ピコ is watch 
over (file of) prisoners 233 q.v., here achng phonetically to express arrange and probably 
also lending supporting connotations of putting in sequence. 1551 originally referred to 
(aking things in the hand and putting them in order, then jater came by associa- 
Gon to mean pick ou( by hand and then select in a broad sensec. Suggest taking 凡 as 
person 人 39 with back-pack 2. 







Mnemonc: PERSON CARRIES HANDY BACK-PACK 










TAKU, sawa 光 沢 KOTAKU luster 







we MARSH,MOISTEN,MUCH, 沢山 TAKUSAN much, many 
と / MANY,BENEEITJGLISTEN 沢地 SAWACHI marshland 
7 strokes 






Formerly 人 党 ー ン 1S water 40. 間 is watch over (file of) prisoners 233 q.v., here acting 
phoneically to express confusion and probably also ending an idea of stretching outin a 
line. 1552 originally referred to an area where land and water became confused 
(though the fact that it contains no element to indicate 1and is itself a source of confusion), 
ie. marshland (where pools of watcr sretch out ahead? -- see 1333). Some scholars take 
much/ many to be a borrowed meaning, but in fact 1532 has Jong had connotations of 
much water/ many pools (especially in Japanese, where since classical times the word sawa 
has had a secondary meaning of many/ rmuch).、 Moisten is an associated meaning, with 
glisten and enrich/ benefit being further associations (see also 1379). Suggcst taking 尺 
as Derson 人 、39 with back-pack コ . 












Mnemonic: PERSON CARRIES PACK THROUGH WATER OF MARSTH 
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GENERAL USE 1353-1355 


TAKU 卓球 
TABLE, EXCEL。 HITGH 提 越 
8 strokes 食卓 





TAKKYU tabletennis 
TAKUETSU exCellent 
SHOKUTAKU 

dining table 


Obscure. The earliest form is も 。 but the meaning of this is unclear. Some scholars take 
鐘 tobeearly 時 50 q.v.,and indeed it has been copied as such for many centuries。 but 
the upward ilt of the lower cross-stroke(s) indicates that this is incorrect. It is more likely 
(obesun O/ 臼 62 andpossibly plant ヤ (variant 中 9⑨),andmay suggest the sun 
riSing high G.e. above the plants)、Ccrtainly 1553 has long had a core meaning of high, 
with prorminent/ excellent being an associated meaning.、The meaning of F /F isun- 
known. At one stage it was written で ,suggesting a variant of slumped figure ヒ 238, 
and this has led to a theory that it indicated a 1ame person (Teinforced by the fact that the 
pronunciation of 申 wasthesameas that of a word for crnpple). Lame person is said to 
have syrmbolised leaning and unevenness。 with the latter eventually leading by association 
to height. This does not seem at all convincing, though it is a theory favored by authorita- 
Hve Japanese scholars. In any cvent, table is categorically a borrowed meaning. Specifi- 
cally。 1553 was borrowed as a simpler version of thc NGU character 棒 . This combines 
high 理 with wood 木 69 (here meaning wooden item) to give high wooden item, a refer- 
ence to a table、Confusingly, while  sGill means table in Chinese, in Japanese it now 
means Ooar/ pole. Suggest taking 申 asearly and F asavariantofcracks ト 91. 


Mnemonic: EXCELLENT TABLE CRACKED AT EARLY STAGE 


TAKU 拓殖 TAKUSHOKU colonising 
RECLAIM, CLEAR,RUB 開拓 KATTAKU reclamaton 
8 srokes 急 拓 GYOTAKU gishprint 


す is hand 32. 石 is stone 45, here also acting phonetically to EXDTeSs Termnove. Thus to 
remove stones by hand, ie. clear/ reclaim land. From an early stage its clements 
Were also interpreted as rermove by hand from stone, a reference to taking a rub- 
bing from a stone inscription, leading to rub/ make a print in a broader sense. 


Mnemonic: HAND PICKS UP STONES TO CLEAR LAND 


1555 き 館 TAKU 託 宜 TAKUSEN oracle 
ーー も ENTRUST, COMMIT 託送 TAKUSO consignment 


に 。  J』 
が 10 strokes 笑 託 TTAKU cornmission 
る is words/ speak 274. 七 isplant taking root 928, here acting phonetically to express 
commit/ entrus# and possibly also lending connotations of firmness. Thus (Girrmly?) en・- 
trust verbally, later entrust/ comrmit in a broad sense. Suggest taking 先 asseven ヒ 
30 andtop ^. 


Mnemonic: COMMIT SEVEN TOP WORDS TO MEMORY 
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GENERAL USE 1536-1359 


1556 * ヨ ヨゴ TAKU 洗 準 SENTAKU washing 
WASH, RINSE 洗 浴 機 SERTAKUKI washer 
/ 修 17 strokes 洗濯 物 SENTAKUMONOlaundry 


> is water 40. 覆 is bird's wings/ plumage 216 (bird 供 216 and wings 2 812), 
here acting phonctically to cxpress beat and probably also 1ending its own connotations of 
beaf/ flap. Thus to beat in water, a reference to washing (clothes). 


Mnemonic: WASH BIRD'S WINGS IN WATER 


1557 DAKU 受話 JJDAKU acceptance 
ーー CONSENT, AGREE 承諾 SHODAKU consent 

ト 。 4 
15 srokes 快諾 KAIDAKU ready consent 


若 is Young 886 q.v., here in its original meaning of compliant words/ 48Tee. 
Words/ speak 名 274 wasaddcdafter 殺 lostits original meaning. 


Mnemonic: AGREE WITH YOUNGSTER'S WORDS 


1558 DAIKU, nigorz/sg 濁流 DAKURYU turbid stream 
/ IMPURE,TURBID,VOICED 潤 音 DAKUON voiced somnd 


16 srokes 濁り 江 NIGORE muddy creek 


ン is water 40. 痢 is caterpillar 744, here acing phonetcally to express impure and 
probably also ending connotations of unpleasant. Thus (unpleasant?) impure wa- 
ter. Also used of a voiced sound (cf. Engiish thick)、 In Chinese it has much StrOnger 
connotations of unpleasantness。 and its meanings include foul and corrupt. 


Mnemonic: TURBID WATER, FULL OF CATERPILLARS 


1559 taday 太 TAN 但 し 書 き TADASHIGAKI proviso 
H BUT,。 HOWEVER 但 し 付き TADASHIZUKI conditon 
ms stokes 但 島 TATIMA* aplace-name 


Of convoluted etymology. イ is person 39、 is dawn 929, here acing phonetically to 
cxDress naked and probably also lending its own connotations of expose. Thus naked 
man, arCfcrence tO a Derson siDped of outward signs of rank and thus mmerely a man. 
IMerely came to prevail as a meaning, leading eventually to merely in (he sense of "the only 
thing 1S.…"。 ie. bu6/ however (cf. range of nuances of tada). Suggest taking 曰 assun 
62 and 一 asomne 1. 





Mnemonic: SUN SHINES ON ONE PERSON, BUT.…. (HE'S NAKED?) 
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GENERAL USE 1560-1362 


W 用 DATSU, nugz 脱衣 DATSUI undressing 
TAKE OFE,SHED,ESCAPE 脱 友 DAPPI cmergenCe 
11 sirokes 脱出 DASSHUTSU escape 


Formerly 月 錠 , . 月 is flesh/ of the body 365. 免 /%, is exchange 524 q.v., here acting 
phonctically to express lOse and probably also lending its own connotations of disperse. 
Thus to lose flesh. This was originally a reference to 1osing weight, but was also later 
appled by association to arange of (hings leaving the body, such as a child during 
parturitton and clothes. Escape is also an associated rmneaning, from the extended idca of 
losing something in one's possession (i.e. expressed inrransitively)、Suggest taking 之 aS 
elder brother 兄 , 267 and away/off ヽ ッ 66. 


Mnemonic:ELDER BROTHER TAKES CLOTHES OFEF BODY AND ESCAPES 


DATSU, ubaz 礁 取 DASSHU Seizure 
SNATCH,。 CAPTTIVATE 礁 回 DAKKAI TeCOVeTy 
14 strokes 奪い 去る UBAISARU caryoff 


供 is bird 216. 寸 is hand/ measure 909, here meaning hand (it is not clear why the 
simpler hand メ was not used). 大 is big 53, here also acting phonetically to CXDTCSS 
lose. Thus to lose a Dig (ie. prized) bird from (he hand. This came to mean lose 
from the hand in general, and by association have somcthing snatched from the hand. 
Now snatch in a broad scnse。 with captivate being an associated figurative meaning. 
Distinguish from 委 966, and note the different etymologyof 欠 . 


Mnemonic: BIG BIRD IS SNATCHED FROM HAND 


tana 戸棚 TODANA cupboard 
SHELF。TRELLIS 本 棚 HONDANA bookshelf 
12 srokes ぶどう 棚 BUDODANA 

尋 apevine rellis 


Somewhat obscure、Formerly 相 有 and earlier パ % 得 . ネ / 木 is wood/ tree 69. 筆 キ is felt 
to show strings of matching jewels キ (scc 102), the stings themselves also being at- 
tached to each other の , and to symbolise matching. (Note that 順 / 月 exists as an NGU 
character rmeaning match and by association companion.) In the case of 1562 7/ 骨 / 大 
acts phonetically to express JOin and also lends its connotations of matching. Thus 
matched and joined pieces of wood, a reference to trellis. In Japanese it is also ap- 
phed by association to shelves, wherecas in Chinese it can mean a crude shed. The mod- 
ern forrm uses two moons 月 16, almost certainly a miscopying but one that retains an 
idea of matching. Suggest taking 月 in its meaning of month. 


Mnemonic: TAKE TWO MONTHS TO PUT UP WOODEN SHELVES 
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GENERAL USE 1563-136S 


TAN, mni 衣 念 TANNEN diligence 
RED, SINCERE 精 TANSEI aSsiduity 
4 sirokes 塗り NINURI painted red 


Somewhat obscure. Originally は, with a meaning of red earth/ clay, and believed to be 
avariant ofcontents ofwell 丼 1470/ 43 q.v. but with the contents extended to clay 
rather than water. Sicere is a borrowed meaning. Suggest remermnbering - 凡 - by associa- 
ion with boat . 何 - 1354,takingitas halfaboat. 


Mnemonic: ONLY HALE THE BOAT IS RED 


1564 TAN, kimo 大 胆 DAITAN bravery 
H LIVER, GALL, COURAGE 胆石 TANSEKI gallstone 
落 胆 
9 sfrokes 沙 胆 RAKUTAN 


discouragement 


Formerly 勝 . 月 is flesh/ of the body 363. 和 is the obscure element seen in 携 / 担 
929 q.y., here achng phonetcally to express jar but of unclear semantic role. Thus the jar 
of the body, a reference to the (jar shaped) liver. Gall is an associated rmeaning, while 
coOurage 1S a figurative association. As with 929, the modern form uses dawn 日 (see 
929) as a sirnple phonetic. Suggesttakingthisasomne 一 1day 日 62. 


Mnemonic: BODY NEEDS LIVER TO SURVIVE EVEN ONE DAY 
TAN, awai 水 TANsUI freshwater 


1565 や 、 人 
で PALE, LIGHT, FAINT 淡色 TANSHOKU light color 
7 に 


11 strokes 湊 雪 AWAYUKI ightsnow 


ン is water 40. 婦 is fame(s) 1024 (Hiterally a doubling of flame/ fire 央 8), here actng 
phonetically to express plain but of unclear semantc role. Thus plain water, i.ec. water 


with nothing mixed in. While this may seern logically to suggest Dure water, in fact it came 
rather to mean insipid and uninteresting (still meanings in Chinese), with light/ fain(/ 


pale being associated meanings. 


Mnemonic: WATER ON FLAMES MAKES THEM FTFAINT AND PALE 
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GENERAL USE 1366-1568 





TAN, nage ん / ん wsy カ 嘆 思 TANSOKU sigh 
U LAMENT, ADMIRE 驚嘆 KYOTAN admiration 
13 srokes 嘆き 叫 氷 NAGEKISAKEBU wail 


Formerly 3 ・ ロロ is mouth/ say 20, here meaning cry out. 4 1s the obscure ele- 
ment seen in 442 q.v., here achng phonetically to exprcss stife but of unclear semantic 


role. Thus stiffed cry. This usually indicates a gasp of despair or alarm, but occasion- 
aly of admiration. Suggest taking 藤 asman 天 373,grass --9,andhole つ 20. 


Mnemonic: CRY OF LAMENT OVER MAN IN CRASSY HOLE 
1567 w PL1 TAN, hashi,hata。 ha 極 端 KYOKUTAN exueme 
T 尊 EXTREMITY。 EDGE, 端 目 TANSEI upright 


BIT,。 UPRIGHT 道端 MICHTBATA roadside 
14 strokes 


立 is stand 73. 幽 isa CO character now borrowed to CxDrcss Only、 Its etymology is 
unclear, but some scholars interpret an old form 胡 as & Dushy Dlant growing vigorous- 
Dy, while others note the similarity of the lower half to beard 所 / 和 887,take E tobe 
flowing hair (see 173), and take と / 癌 to mean divided beard. The bushy plant theory 
seemns the more 1ikely. In any event。 in the case of 1567 需 acts phonetically to express 
upright and may possibly also lend similar connotatons of uprigh(/ vertical (either frorm a 
plant growing upright or a bcard hanging vertically). Thus stand upright, later upright 
in a broad sense including the moral one. The other meanings are borrowed. Suggest tak- 
ing ul as imountain 24and asarake. 


Mnemonic: RAKE STANDS UPRIGHT ON EDGE OF MOUNTAIN 


TAN 誕生 日 TANJOBI birthday 
ーー BIRTH, DECEIVE 荒 KOTAN lie,nonsense 
15 strokes 降誕 KOTAN holyroyal birth 
偽 is words 274、3 正 is stretch/ extend 814, here also acting phonetically to express 
big. Thus big stretched words, a reference to bragging/ exaggeration and hence 
deception. Its main modern meaning of birth is a borrowing, specifically being felt to 
derive from the term kotan (see above). This originally meant to "make a fuss7 talk big 
about a holy/royal birth and thus established an association between 1568 and birth. 


Mncmonic: USE STRETCHED WORDS TO DECEIVE ABOUT BIRTH 
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GENERATL USE 1569-1571 


TAN, kitaerx 鐘 工 所 TANKOJO smithy 
FORGE, TRAIN 鍛練 TANREN forge,rain 
17 strokes 外 金 TANKIN beating gold 


参 is metal 14. 條 is step 931 q.v., here acting phonetically to express beat and possi- 
bly also lending its own sirmilar connotations. Thus to beat metal, ic. forge/ temmper, 
with train being an associated figurative rmneaning. 


Mnemonic: FORGING METAL IS A STEP IN ONE'S TRAINING 


1570 w* あ 。 DAN, hiz。 hazuig。 ama 弾薬 DANYAKU ammunidon 


BULLET, SPRING, PLAY 弾力 DANRYOKU elasncity 
12 strokes 弾き 手 HIKTTE Player 


Formerly ダ 浮 andinancienttmes も . 6 / 紀 is bow 836, here meaning by associaton 
catapult, while e shows a small round object used as a Drojectle. Later forrms use 
simple/ weapon 学 / 素 542 q.Yv., here acting phonetcally to cxpress Small round 
object and probably also lending its connotations of weapon. The acton of using a cat- 
apult led to spring and by further association pluck/ play a stringed instrrument。 while 
bullet dertves from projectle. 


Mnemonic: BULLET SPRINGS FORTH FROM SIMPLE BOW?! 


ーー DAN, TAN 花壇 KADAN flower bed 
STAGE, PLATEORM 壇 場 DANJO Stage 

16 srokes 土壇場 DOTANBA 
executon scaffold 


也 is earth/ ground 60. 條 is a CO character now meaning indeed/ truly, but its etymol- 


ogy is unclear. Its original meaning appears to have been raised/ built up/ high, and it 
is possibly a variant of high/ watchtower 茹 / 2 119. Here it acts phonetcally io ex- 
press high/ raised, and possibly lends similar connotations of its own. Thus raised 
earih/ ground, 1cading to stage and platform. Suggest taking ユ - as top, 加 ] as TO- 
tate/ revolve 86,。 中 as day 62,and 一 asone 1. 


Mnemonic: EARTHY SHOW ONE DAY ATOP REVOLVING STAGE 
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GEBNERAL USE 1572-1374 


CHL haji。 ha/ 記 4/zz ん ky 恥辱 CHJOKU disgrace 
\ や SHAME, ASHAMED 無恥 MUCHI shamelessness 
10 strokes 恥じ 入る HAJIIRU be ashamed 


員 is hear(/ feelings 147. 朋 is ear 29, here acing phonetcally to express shrink but 
of nnclear semantic role. Thus shrinking heart, a reference to feeling ashamed (cf. 
Enghsh feel small). 


Mnemonic: FEEL ASHAMED TO HAVE HEART NO BICGGER THAN EAR 


CHT, itayg 一 致 ITCHI unity, accord 
DO,。 SEND。 CAUSE 致命 的 CHIMEITEKI fatal 
10 strokes 致 し 方 TASHIKATA mmeans 


Once written 多 , ie. with upturned foot 438 q.v.(here in its sense of visit and 
stop) rather than striking hand/ coerce 父 101. 人 is correct as seen from an old 
form る 3 that shows person 2 39andupturned foot Y . を / 委 isarrive/ reach 875. 
1573 originally referred to a person reaching their destination and stopping. How- 
ever, the miscopying of 欠 as brought about causative connotations, giving make 
SOImeome visit and hence send. As with send/ do 竹 1220 q.Y., secnd broadcned to ac/ 
do in general. 1573 is also occasionally used to mean cause. 


Mnemonic: COERCIVELY SEND SOMEONE, WHO DOES ARRIVE 





1574 CHT, okuzeru, 0s07 遅刻 CHIKOKU lateness 


手 - TARDY, SLOW, LATE 遅 遅 CHTCHL slowly 
12 srokes 遅咲き OSOZAKT late blooming 





Formerly 寿 、 ュ ぅ _1s rmovement 129. 寿 is an NGU character now used to mean rhinoc- 
eros. It comprises tail 奈 1734 andcow 千 97, and originally refecrred to bovine 


Deasts in general. Here it acts phonetically to express slow, and also lends similar conno- 
tanons of its own (cf. Engiish bovine). Thus slow movement. The modern form uses 
Sheep 導 986, primarily as a graphic simplification. Suggest taking ア 4S COCDSe 236. 


Mnemonic: MIOVE LIKE A SHEEP'S CORPSE -- SLOWLY! 
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GENERATL USE 1375-1577 


CHI 白痴 HAKUCHI idiot 


FOOLISH 愚痴 GUCHI iqiecomplaint 
と え 1/ 13 strokes 痴 情 CHO infatmaton 


Formerly 背 - ゴ isiHness 381, here meaning affiiction/ impairment. 之 is doubt 
833 q.Y., here acing phonetically to cxpress slowt(-witted) and probably also lending its 
connotations of being in doubY dithering. Thus impairnent associated with slow- 
wittedness (and qthecring7), a reference to stupidity/ foolishness. The modern form 
usecs know 169, giving impaired knowledge. 


Mnemonic: ILLNESS IMPAIRS KNOWLEDGE, LEAVES ONE FOOLISH 


CHI 稚 魚 CHIGYO fish fy 
YOUNG, EMIMATURE 稚 押 CHISETSU naivety 
13 sirokes 効 稚 園 YOCHIEN kandergartecn 


森 Srice plant 81. 公 is bird 216, here acting phonetically to express slow but of un- 
clear semantic role. 1576 originally referred to rice that was slow to mature, and 1ater 
carne to mean imrmature in gencral. 


Mnemonic: BIRD FINDS IMMATURE RICE 


CHIKU 家 帝 KACHIKU livestock 
LIVESTOCK 畜 生 CHIKUSHO beast,Damn! 


7 」 10 strokes 畜産 CHIKUSAN 
Stockbreeding 


田 is field 59. 女 is occult 1227 q.v., here acting phonetically to express Stre/ accu- 
mulate and possibly also lending connotations of mysterious (Dower). 1577 originally re- 
ferred to leaving a field fallow in order for its fertlity to be (mysteriously?) regenerat- 
ed. Fallow ficlds were oftcn used for grazing, and hcnce 1377 came to represent live- 


stock. It sull also retains connotations of accurnulate/ regenerate, and 1S SOrmehrmcs inter- 


changed with accumulate 当 1579 q.v. Suggest remembering 玄 by association with 
short thread 多 、111. 


Mnemonic: LIVESTOCK TETHERED IN FIELD BY SHORT THREAD 
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GENERAL USE 1378-1581 


CHIKU,。 og 駆 逐 KUCFHIKU driving off 
CHASE, PURSUE 乏 一 CHIKUICHI onebyone 
10 strokes 近 語 的 CHIKUGOTEKI literal 


Move 2 129 and pig 、 1670, meaning to pursue a pig and later pursue/ chase in a 
broad sense. Distinguish か 1458, q.v. 


Mnemonic: MOVE IN PURSUIT OF PIG 


1579 CHIKU。 takuwaeyz CHOCHIKU SaVings 
ACCUMULATE。 STORE 二 , CHIKUDEN charging 








13 strokes L CHIKUSEKI 
stockpihing, accumulaton 


参 is livestock 1377 q.v., here with its original connotations of leaving a field fallow 
in order to regenerate, with grass/ plants サ -9added to emphasise growth. The idea 
of regeneration gradually broadened, and 1379 came by association to mean accunmmulafe/ 
Store in general. 


Mnemonic: LIVESTOCK CONSUMES STORED GRASS 
CHITSU 秩序 CHTTSUJO order, system 


ORDER,。 STIPEND 官 牧 KANCHITSUofficialrank 
10 srrokes 秩 ろ < CHITSUROKU stipend 





朱 isrice plant 81, here meaning harvested rice. 具 is lose S01, which acts here pho- 
netically to express arrange/ put in order and probably originally also lent its meaning of 
lose. 1580 originally refcrrcd to putting in order rice paid as a tithe (G.e. rice losE 
from the farmer's point of vicw), and eventually the idea of Putting in order came to pre- 
vall. Order/ rank is now 1580's sole meaning in Chinese, but in JaDanese it 1S also occa- 
sionally used in the scnse of stipend, ic. in effect reversing (he assumed original view- 
point of donor to that of recipient. 


Mnemonic: LOSE RICE IN ORDERLY FASHION!? 


1581 』 ゥ て デ CHITSU 室 死 CSSHI asDhyxia 
BLOCK UP, PLUG 窒息 CHISSOKU suffocation 
11 strokes 窒素 CHISSO nitrogen 


YS is hole 849. 多 is reach 875 q.v., here acting phonetically to express Dlock and prob- 
ably also lending connotations of cover a given area. Thus block a hole. 


Mnemonic: REACH INTO HOLE AND PLUG IT 
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GENERAL USE 1582-1584 


CHAKU 婚 子 CHAKUSHI legalher 
LEGITIMATE HEIR 廃 開 HAICHAKU disinherit 
14 strrokes 燃 厩 CHAKUSAI legal wife 


な is woman 35. 交 is base/ staring point 755 q.v., here achng phonetically 1O express 
dutiful and probably also lending connotahons of appropriate. An (appropriately?) 
duiiful woman refers to a legitimate wife, as opposed to a concubine. In Japanese 


1582 has by cxtension now cormne mainly to mean legitimate offspring, and hence heir. 
Suggest taking 御 as a combination of ermperor 補 1616 and old 補 109. 


Mnemonic: OLD EMPEROR'S WIEE PRODUCES LEGTTIMATE HEIR 


1583 や CHU, oki 沖 天 CHUTEN ascendancy 
1 OPEN SEA, SOAR 沖合 い OKTAI offshore 
4 7 strokes 沖 づ り OKIZURIoffshore fshing 


ン is water 40. 中 is middle 55, here achng phonctically to express move/ be unset- 
tled and originally also lending a meaning of middle. 1583 originally referred to umset- 
fled waters in the middle (of a channel)、 Im Japanese it has now corne to mean rather 
waters far from land, i.c. the open sea, whereas in Chinese the idea of moving/ distant 
waters has Ied to a range of extended and associated meanings such as seethe, be restless, 
wander, dash against,。 and fy in the air/ soar (from dash against). Soar is also occa- 
sionally found in Japanese. 


Mnemonic: WATER IN THE MIDDLE OF THE SEA IS OPEN WATER 


CHU 抽 出 CHUSHUTSU extracton 
PULL, DRAW OUT 抽 象 CHUSHO abstraction 
8 srokes 抽 せ ん CHUSEN lottery 


才 is hand 32. 過 is reason 399 q.v., here acing phonetcally to express Dull and almost 
certainly also lending its early connotations of from、Thus pull something by hand 


(out from somewhere?)。 now pull/ extract in a broad sense. 


Mnemonic: THERE'S A REASON FOR PULLING BY HAND 
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GENERAL USE 1385-1587 


CHU 折 表 SETCHU COmDTOmise 
ああ NNER FEELINGS 哀 心 CHUSHIN tmuefeeiings 
9 strokes 苦 豪 KUCHU anguish 


Once written 信 , showing clothing へ へ / 玄 / 胡 420 and middle/ inside や / 中 55 
(here 必 ). 1583 originally referred to inner clotming, 1.e. underwear, and stll retains 
this meaning in Chinese. However, it became confused with loyalty/ inner feelings ぶ 、 
936 q.v. (Hiterally middle/ inner andhear/ feelings ぃ いむ 147), and came to acdquire the 
meaning of inner feelings (but not necessarily loyalty). 


Mnemonic: INNER FEELINGS KEPT INSIDE ONE'S CLOTHES 


CHU, izg 鯉 造 CHUZO caSsHng 
CAST, FOUND。 MINT 鋳鉄 CHUTETSU castiron 
1S strokes 鋳型 GATA mold 


Formerly 多大 。 多 js metal 14. / 寿 is long life 1351, though in fact 客 15 a 
longstanding miscopying of 5 which shows hands jnverting a vessel の and 


pouring 9 ん ( causing to flow: see also 1421) into another vessel SP 1307. Thus to 
pour out metal into a vessel, i.e、 cast. 


Mnemonic: CAST MIETAL HAS LONG LIFE 





CHU 駐車 CHUSHA Darking 
STOP, STAY 駐在 CHUZAI residence 

NN 1 srokes 駐日 CHUNICHI 
resident in Japan 


馬 is horse 191. 子 is master 299 q.v., here aciimg phonetically to express stOp/ stay 
and possibly also loosely lending similar connotations from its original depiction of a lamp 
which was generally fixed in one (central) place in a house. 1387 was originally a refer- 
ence to a horse stoDDing, and later came to mean stop/ stay in a broader sense. 


Mnemonic: MTASTER'S HORSE STOPS 
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GENERAL USE 1588-1590 


CHO, tomuraz 飲 下 KEICHO condolence 

MOURN 吊 問 CHOMON sympathy call 

4 strokes 屯 い 合戦 TOMURAIGASSEN 
battle of revenge 


Obscure、The numerous early forms sometimes show a smake coiled round a Person, 
as 学 or 常 (person 2 /f 39),and sometmes a snake coiled round a Stick, as 各 

or 等 . Itis not clear which is the very cariiest form , and thus not clear if shck is a Tm1s- 
Copying of person or vice-versa、Some scholars have taken 1588 to be a variant of YOunger 
brother/ binding on a stake を / 弟 177 q.v., but the "binding in the case of 1588 is cate- 
gorncally a snake and thus amy overlap between 1588 and 177 seems unlikely、 Other schol- 
ars have assumed snake round person to be the older version, and take this to be an ideo- 
gTaph depicting a person killed by a snake,thus leading by association to mourning. 
Snll others have similarly assumed snake round person to be the older form, but have taken 
(he snake to indicate twising, giving twisted person/ hunchback. Mourn is then assumed to 
be a borowed meaning. The person/ man killed by snake' theory seecms the most helpful. 


Mnemonic: MIOURN MAN CRUSHED LIKE STICK BY TWISTING SNAKE 


CHO, idozz 挑発 CHOHATSU provocaton 
CHALLENGE, DEFY 挑戦 CHOSEN challenge 
9 strokes 挑戦 的 CHOSENTEKIaggressive 


オ is hand 32. 水 , is sign/ trillion 939, here acing phonetiically to express stir but of un- 
clear semantic role. Thus sfir by hand. Later str in a figurative sense, i.e. TOuse, with 


challenge/ defy being an associated meaning. 


Mnemonic: TRILLION HANDS RAISED IN DEFIANCE 


人 あ 。 cnHo horg 彫刻 CHOKOKU Carving 
CARVE。SCULPTURE 彫像 CHOZO sculpture 
11 srrokes 手 彫 り TEBORI handcarving 


ク js hairs 93。 q.v., here in its sense of delicate/ attractive and by extension decorative/ 


patterned. 賠 is around/ circumference 504 q.V., here acting phonetically to express 
cu/ carve and possibly also 】ending connotations of all around. Thus decorative/ Dat- 


ン の 


terned carving (all around, ic. three-dimensional?). Suggest taking ク as three lines. 


Mnemonic: THREE LINES CARVED AROUND SCULPTURE 
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GENERAL USE 1391-1594 


CHO, nagaynerg 眺望 CHOBO wew,outlook 
GAZE, LOOK 眺め NAGAME View 
11 strokes 眺望 絶景 CHOBOZEKKETI 

fne view 


旧 is eye 72, here meaning look. 区 is sign/ trillion 939, here acting phonetically to ex- 
press distance but of unclear semantic role、 Thus to look info the distance, i.e. gaZe. 


Mnemonic: TRILLION EYES GAZING 


CHO, tsur/ 釣り 場 TSURIBA fishing spot 
FISH,、 LURE, CHANGE 釣魚 CHOGYO fshing 
11 strokes 釣り 銭 TSURISEN change, coin 


多 is meftal 14. 灯 iS ladle/ measure 1342、 here acting phonetically to exDress catch/ 
Smare and almost certainly also ending its shape to suggest a hook. Thus to catch with 
metal (hook)。 ie. fish、 Now also used to mean lure/ trap in a broad sense. It is not 
clear how it also carne in later times to mean change/ coin. 


Mnemonic: FISH WITH LADLE-LIKE METAL HOOK 


CHO fukurg7z/7e7 膨 服 BOCHO eXxDanSsion 

SWELL, BULGE 妥 れ 面 FUKUREZURA pout 

12 srokes 妥 ら し 粉 FUKURASHIKO* 
baking powder 


月 is flesh/ of the body 363. 反 is long 173, here acting phonetically to cxpress swell 
and probably also lending connotations of stretch. Thus swollen (and stretched?) 
body. This was originally a reference to a certain type Of illness (and at one stage Was 
written 門 , 1e. with the sickness radical ず 381, which in Chinese is stilt interchangeable 
with 妥 .), but it 1ater came to mean swollen in a broader sense. 


Mnemonic: BODY SWELLS A LONG WAY 


y CHO, koerz/sg 直入 CHOJIN SUDerrman 
EXCEED。CROSS、SUPER- 超過 CHOKA excess, surplus 
12 srokes 入 超 NYUCHO imports excess 


正 is ran 161. is summon 1387, here acing phonetically to express leap high (in a 
dance) and possibly also 1ending connotations of being reduested (to dance). To run and 
leap high came by associaton to mean go beyond a normai level in a broad sense, 
including in the sense of exceed and of the prefix super-. 


Mnemonic: SUPERFAST RUNNER SUMMONED FOR EXCEEDING LIMIT 
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GENERAL USE 1593-1597 


CHO, hazerz。 topg 跳 曜 CHOYAKU SDring, jUTmD 
SPRING, JUMP。LEAP 跳び 板 TOBTTA springboard 
13 strokes 跳ね 返る HANEKAERU rebound 


贅 is foo leg 51. 北 . is sign/ frillion 939, here acting phonetically to express leap high 
but of unclear semantic role. Thus to leap using the legs, now leap/ Spring in a broad 
SenSC. 


Mnemonic: TRILLION LEGS LEAPING 


CHO, shirushi 象徴 SHOCHO symbol 
SIGN,。 SUMMON, LEVY 徴収 CHOSHU ]evy 
志 14 srokes 特 微 TOKUCHO characterisdc 


Somewhat obscurec. Formerly 徐 and carlier 短 5 衝 is the early form of smal secre- 
tive うえ 5 / 科 え 1735 q.V., while 土 isasimplificaton of the early form ネ ofperson 
Standing (attcntively) 和 1610. The 1atter is believed to have also been used phonetically 
1O expresS reveal, thus giving 1596 a meaning of reveal something to a person in a 
Secretive manner, as by a sign. Summon is felt to derive from the associated idea of 
Searching for a sign, which came to mean search/ seck in general and eventually by exten- 
Sion summon. Levy is then taken to be an associated rmeaning with summon. Suggest 
taking 4 asgo118, 山 as mountain 24, 王 as king 5,and 反 ascoerce/ force 101. 


Mnemonic: SIGN FORCES KING TO GO TO MOUNTAIN 


15 strokes 管 ま し 顔 SUMASHIGAO 


Smug look 


1597 。 Ww CHO, suzz/ の yg 清 管 SEICHO na clear 
ゃ プ ぐ CLEAR, SETTLE 管 み 切る sdMIKIRU beclegr 


ン is water/ river 40. 夫 :is climb 360, here achng phonetically to express ransparen/ 
clear and possibly also loosely lcnding a suggestion of upstrearm headwaters. Thus clear 
water (at head of nver?), later clear in a broad sense. Settled is an associated meaning 
wth clear. 


Mnemonic: WWATER CLEARS AS ONE CLIMBS UP RIVER 
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GENERAL USE 1398-1600 


1598 CHO, kixx 聴講 CHOKO aending ectme 
LISTEN (CAREFULLY) 盗聴 TOCHO wiretapDing 
WW 7spokes 聴 心 器 CHOSHINKI stethoscope 


Formerly 脆 . 耳 isear 29, here meaning listen. 子 is person sfanding still (variant 
地 1e10). Thus 有 means person standing sll listening (sec also 911). 4 / 家 . is 
virtue 762. Thus stand listeming virtuously, i.e. attentively,。 now listen carefully 
in a broader scnse. Suggesttaking 十 asten 33。 aseye 72,and ぃ ご as heart 147. 


Mnemonic: EAR IS WORTH TEN EYES WHEN LISTENING TO HEART 


1S99 CHOL korz/725 答 誤 CHOBATSU punishment 
CHASTISE, LEARN 懲戒 CHOKAI reprimand 


\\ こさ 18 srokes 和 銘 り 懲り KORIKORI to one's cost 


いび is heart/ feehngs 147. 稼 is sign 1596, here acting phonetically to express reform 
and possibly also 1ending an idea of sign/ visible evidence. Thus to reform in one's 
heart, ie. mend one's ways (publcly)、This suggested by association reforming after 
learning the error of one's old ways, and hence 1599 came to mean learn by some unfortu- 
nate expericncc. Probably because of the presence of the causative element 女 (see 101), 


1599 also came to mean cause to reforrn, 1.e. chasiise. 
Mnemonic: SIGN THAT CHASTISED HEART HAS LEARNED LESSON 


1600 CHOKU 勅語 CHOKUGO imperal edict 
IMPERIAL EDICT 旨 CHOKUSHI imperial wi 

9 strokes 勅 任 CHOKUNIN 
impenal aDpointrmcnt 


Formerly 表 , ie. with srike/ force/ cause 所 101 instead of srength/power か 74. 
素 is bundle/ manage 1533, here acting phonetically to exDress COrFect as well as lend- 
ing its meaning of mmanage、Thus to manage a situation by making sormeone act 
coOrrectly. All imperial pronouncements were considered to be of this nature, i.e. of 
settng people on the right course. 


Mnemonic: IMPERIAL EDICTS COME IN POWEREUL BUNDLE 
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GENERAL USE 1601-1603 


Iie01 CHIN, shizuzz/erg 沈没 CHINBOTSU sinkng 
SINK 沈 浦 CHTNTAT stagnason 


7 strokes 沈下 CHINKA subsidence 


ラ is water 40. 喝 is a CO character now meaning move in, but its original meaning was 
hang down (etyrnology unclear。 but originally wrtten 旬 。 Suggeshng a bending person 
ん 39 and what is possibly a symbol of drooping/ hanging 中 )、Thus to hang down in 
the water, ie. to sink. Suggest taking 中 asbigman 大 53 with broken arms 
and broken leg いし. 


Mnemonic: BIG MAN WITH BROKEN ARMS AND LEG SINKS IN WWATER 
1602 CHIN。 mezuray が 77 珍奇 CHINKIna novelrare 


す 分 RARE, CURIOUS 珍品 CHNPIN rarty,cano 
クス 


9 strokes 珍 本 CHINPON rare book 


所 is jewel 102. 作 is person and hair 1440 (person / ヽ 39 and delicate hairs ク 93 
qY), here actimg phonetically to express pure/ unblemished and probably also lending 
connotations of aftractive frorm its dclicate hairs element  . Thus an (attractive?) un- 
blemished jewel, which was a relatively rare item. Now rare/ curious in general. 


Mnemonic: PERSON HAS RARE JEWEL WITH CURIOUS HAIR-LIKE 
PATTERN 


あ CHIN 快 CHIN 
(ROYAL) WE 騰 の CHIN no 
10 strokes 騰 徳 CHINTOKU Ourvirtue 


Formerly 妥 .The oldest form 机 showsthat 月 isderved from boat 刀 年 1354 
andthat 婦 is derived from two hands " ヾ holding up an item *f . Thelatter is be- 
jeved by some scholars to be a spigot or tool, and by others to be a pestle, but in any event 
0 1s known to have had a core meaning of work with he hands and strong connota- 
tons both of raising and repetitiveness/ continuity. The original meaning of 1603 was 


to repair a boat。 but it was later borrowed as a first person pronoun, and in PTacitice 
1S now almost exclusively used as a royal 'we'. Suggest taking 則 as flesh/ (of the) 
body 365 and ※ asfrom/outof ヽ / 66ieaven 天 58. 


Mtnemonic: OUR ROYAL BODY DESCENDS FROM HEAVEN 
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GENERAL USE 1604-1607 





CHIN 東 情 CHINJO Petition 

SFTATE, SHIOW, OLD 陳 列 CHTNRETSU exhibition 

11 strokes 新陳代謝 SHTNCHINTAISHA 
renewal, metabolism 


『 is hill 229, here meaning mound of earth、 東 is east 184, here acting phonetically 
to expreSS encircling embankment but of unclear semantic role. 1604 originally referred 
to the raised earthen path around a field (and sl has a minor meaning of path in 
Chinese). Raised gradually led by association to show/ expose, with express/ state 
being a further association (though some scholars feel thesc meanings are borrowed). It is 
not clear how the meaning of old/ of long standing was acquired, but it may relate to an 
idea of perrmanence possibly attributed to such ridges (see 1468). 


Mnemonic: STATEMENT SHOWS EASTERN HILLS ARE OLD 

1605 CHIN, shizug7z/7e ア 7 鎮痛 剤 CHINTSUZAI painkiller 
CALM, SUPPRESS, 針 静 CHINSEI calm,quiet 
WEIGHT 文鎮 BUNCHIN paperweight 
18 strokes 


Formerly 多 鍋 . 参 3S metal 14. 夏 / 夏 is true 514 q.v.、 here acing phonetically to 
exDrCSS heavy and almost certainly also 1ending its early meaning of upside-down. 1605 
originally meant (inverted?) heavy metai weight, leading by association to Dress 
down and hence the figurative meanings of suppreSs and quieten/ calm. 


Mnemonic: SUPPKRESS WITH TRULY HEAVY METAL WEIGHT 


1606 TSUI 墜落 TSUIRAKU fal 
全 。 FALL 撃隊 GEKITSUIshootngdown 
15 strokes 墜 死 TSUISHI falhng to death 


P 守 is corps/ unit 540 d.Y., here with its original meaning of fall down a hi reinforced 
by earth/ ground 土 . 60. Now fall in a broader sensc. 


Mnemonic: CORPS ALLS TO GROUND 


1607 tsuka, CHO shell mound 
タク MIOUND。 TUMULUS gT4Ve 

12 strokes ミ 
Place-narme 


Formerly also 1 家 . 也 is earth 60. ワ isroof/ cover (variant “ フ 28), here meaning 
cover、 恋 / 衣 is pig 1670, herc acing phoneucally to cxpress Dile but of unclear se- 
mantic role. Thus pile of earth that covers, ie. a tumnlus. 


Mnemonic: EARTHEN MOUND COVERS PIG 
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GENERAL USE 1608-1611 









1608 tsug7z/ ん を er, SHI 潰 け 物 TSUKEMONO pickles 
ww PICKLE, SOAK 人 茶 潰 け CHAZUKE teaonrce 
プ 14 strokes 塩 満 け SHIOZUKE saltimng 





ン is water/ liquid 40. 者 is blame 728 q.v., here acting phonetically to eXDress build 
up and possibly also lending similar connotations of accumulate. Thus to build up in 
water/ liquid, a reference to leaving layers of items to soak/ pickle. 






Mnemonic: TAKE BLAME FOR WATERY PICKLES 









1609 tsubo,。 HEI 建 坪 TATETSUBO floor space 

TSUBO, 五 坪 GOTSUBO RBgvetsubo 
SQUARE MEASURE 坪数 TSUBOsU aTCa 
8 srokes 









Ground 圭 60 and flaf/ level 半 388, giving level ground. In Chinese this is 1609's 
only meaning, but in Japanese it has come to be used principally to refer to a tsubo, a 
Sduare measure Of 3.31 sq.m. 







Mnemonic: TSUBO IS MEASURED ON FLAT GROUND 









1610 TEI 宮 廷 KYUTEI court 
生 COURT, 法 廷 HOTEI aw court 
GOVERNMENT OFFICE 廷臣 TEISHIN COurtier 

7 srrokes 







える is movement 129. 千 isaCO character now borrowed for a range Of meanings such 
as artful and great, but it derives from 4 , showing a person 人 39standing (sl) on 
the ground 填 60. Thus move to (take up) a standing position on the grOoumd 
8 rather vague reference tO pcople at court moving to take up their designated position as 
the emperor appeared. Suggesttaking 千 asahatted / samurai 士 494. 









Mnemonic: HATTED SAMURAI MOYVES TO COURT 








1611 TEI 呈 上 TEHO Presentation 
PRESENT, OFFER 贈呈 2OTEI donaton 

土 7 srokes 進呈 SHINTEI presentation 
Formerly 学 . ロ is moufh/ say 20. 和 チチ is person standing (at court) 1610. here act- 
mg phonetically to express reveal and also lending connotations of a person in the PreS- 
ence of a dignitary. 1611 originally referred to a person giving a revealing (ij.e. de- 


tailed) verbal statement to a dignitary, i.e. Dreseniimg a repor(, but now means 
presen(/ offer in a broad sense. Suggesttaking 子 askingS. 















Mnemonic: PRESENT ITEM FOR KING'S MOUTH 
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GENEKAL USE 1612-1614 


TEI 抵抗 TEIKO TeS1StamCe 
RESIST, MATCH 抵当 TFTTO ImOrtgage 
8 strokes 大 抵 TATTEI generally 


is hand 32. 区 is bottom of hill 548, here acting phonetically to express push back 
(with equal force) but of unclear semantic role. Thus to push back with the hand, 
ズ 


leading to resist and match/ prove equal. Suggesttaking 区 aselan 欧 495and 
one 一 1. 


Mnemonic: RESIST CLAN WITH ONE HAND 


TEI 邸 宅 TETTAKU mansion 

MANSION, RESIDENCE 寺 内 TEINAI Premises 

8 strokes 官 笹 KANTEI official residence 

< 

Of confnsing etymology. NM is vilage 333, felt by some scholars to be used here in an 
extended sense of metropols/Capital 1.e. as an abbreviaHon of capital 郡 335) and by oth- 
ers to indicate person from a village. 区 、is bottom ofhill 548, here acting phonetcally 
to expreSss Teside and also 1ending an idea of house at the bottom of a hill (see 548). 
Normally a house at the bottom of a hil was associated with a commoner, while a house on 
a hilltop was associated with a noble (see 99 and 548). Confusingly, however, some low 
ranking provincial nobles (1.e. those from villages) were unable to secure hilltop residences 
in the capital, and were thus obliged to ve in houses at the bottom of hills. 1613 originally 
referred to such a residence。 i.e.'tOwnhouse' (at the foot of a hil) where a low ranking 
provincial noble resided when in the capital. In Chinese it can still mean noble's town< 
house in the capital。 while in Japanese it has come to mean residence in a broader 
sense, usually of a reasonably impressive nature such as a mmansion. Suggest taking 区 
as clan 多 , 495 andone 一 1. 


Mnemonic: CLAN LIVES IN ONE MANSION IN VILLAGE 


1614 mw 湖 =em TEI 亭主 TEISHU host。husband 
こ デ ェ PAVILION。 INN 旅 亭 RYOTEI mn 
す 9 srokes 料亭 RYOTEI TeStaurant 


如 1s a simplification of taMl 宮 119 q.y., here with its connotations of tall edifice/ 
building. is exacV nail 346, here acing phonetically to cxpress stay/ stop. Thus fall 
(large) building where people stay, a refcrcnce to an inn. Pavilion is an associat- 
ed meaning. 


Mnemonic: NAIL SUPPORTS TALL PAVILION 
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GENERAL USE 1613-1617 


TEI 貞操 TEISO chastity 

CHASTITY。 VIRTUE 貞 節 TEISETSU chastity 

9 strokes 貞 実 TETTSU fidelity 

トバ 

Once written . Fisavariant of divination (crack) ト 91. 最 / 見 isasimplified 
round kettle 県 228, here acting phonetcally to express request/ seek but of unclear 
semantic role. 161S originally referred to seeking to learn (he wil of zhe gods by 
meams of divination, and can still have this meaning in Chinese. Some scholars feel 
that chastity/ virtue is a borrowed meaning, while others see it as an extended meaning, 
ie. Seeking tO act in a manner approved by the gods (cf. English godly)、It has now ac- 
quired paricular connotations of female vjrtue. Suggesttaking 四 asshell 90,and F 
in its Hiteral meaning of crack. 


Mnemonic: CRACKED SHELL A SYMBOL OF CHASTITY? 
TEI 否 国 TEIKOKU empire 


EMPEROR 帝 王 TEIO emDerOr 
9 strokes 帝王 切開 TFTIOSEKKAI caesarian 


Formerly 間 and earlier 素 , Showing a large two-tier table で supported by cross- 


Strufts 交 withanitem 一 placed on top.、The (firm) table was used in religiouSs Services 
and iS to all intents and purposes an elaborate variantofaltar 本 / 示 、693 q.v., with simi- 
lar connotations of relating to the gods. Ruler/ emperor is taken by some scholars to 
be a borrowed meaning, but scems more hkcly to be an associated meaning with god. SUug- 
gest taking 補 asa combination of stand 補 .73andbroom 中 96. 


Mnemonic: EMPEROR STANDS OVER BROOM 


や TE 訂正 TEISEI correction 
ニニ CORRECT、REVISE 改訂 KATTEI revision 
る J 9 strokes 改訂 版 KATTEIBAN 
revised editon 
包 is words/ speak 274. 十 isexact 346, here acting phonetically to express fair/ just. 
1617 originally meant to make a fair statement (and thereby setHe an issue). In 
Chinese it sill means setde, but in Japanese it has come rather to mean amend/ revise/ 
COTTeCct(. 


Mnemonic: USE EXACT WORDS IN CORRECTION 
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GENERAL USE 1618-1621 


TEI 通 送 TEISO forwarding 
RELAY,。 IN SEOUENCE 進 信 TFISHTN communicatons 
10 strokes 箇 次 TEII in succession 


Formerly 角 . is movement (along a road) 129. 導 is a CO character referring to 
a mythical beast resembling a tiger 281 with alarge curved horn 7 (now ア ), 
and was also used of a certain district in ancient China. Here it acts phonetcally to CXDTCSS 
change, but itS semantic role is unclcar. Thus change in (hose moving along a 
road, a reference toa change of messengers and hence the present meanings of relaw and 
in seduence. Suggcsttaking も asacombinaion of ten 十 33 and city 市 130, with 
/ as building/ house (variant ア 114). 


Mnemonic: MIOVE TO RELAY IN SEQOUENCE TO HOMES IN TEN CTTIES 





TEI 探偵 TANTEI detection 
SPY。INVESTIGATE 内 偵 NATITEI secretinquiry 


っ 11 strokes 偵 宗 TEISATSUreconnaissance 


4 is person 39. 押 is chastiy 1615 q.v., here in its 1iteral sense of seeking to know 
the will of the gods by divinafion、 Thus person who seeks to know by divination, 
ie.a diviner. This later came to mean investigator/ investigate in a broader sensc。 
but sdll retains conmotations of acting in an csoteric and hence secretive manner (ic. spy). 


Mnemonic: SPY ON PERSON'S CHASTITY 


TEI, tsutsumi 防 波 坦 BOHATEI breakwater 
EMBANKMENT 堤防 TEIBO levee, dike 
12 strokes 堤防 伝い TEBOZUTAI along bank 


土 js earth 60. 是 1S DrOper 910, here acting phonetcally to express firrmm but of unclear 
semantic role. Firm earth was areference to an emmbankment. 


Mnemonic: USEE PROPER EARTH FOR EMBANKMENT 


TEI 艦艇 KANTEI naval vesscl 
BOAT 艇 庫 TEIKO boathouse 
13 strokes 救命 艇 KYUMEITEI jfeboat 


件 is boat 1354. s 移 is court 1610, here acing phonetically to express small but of un- 
clear semantic role. Thns small boat, now boat in a broader sense. 


Mnemonic: COURT HAS ITS OWN BOAT 
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GENERAL USE 1622-1624 


TET。 Shi が 767 締め 切り SHTMEKIRI deadhne 
BIND, TIGHTEN, CLOSE 締約 TEIYAKU treaty 
/ 1 strokes 締め 出 し SHIMEDASHI shurou 


旬 is thread 27, here meaning cord. 素 is enperor 1616 q.v., here aciing phonetically 
to express bind and possibly also 1ending 1oose connotations of firmly from its original 
meaning of firmly braced table. Thus to bind (firmly?) with cord, 1ater also tighten/ 
shut amd jiguratively as tie uD/ conclude. 


Mnemonic: BIND EMPEROR WITH THREAD 


1623 侍 DETI。 doro。 nazuz 混 土 pErDo mnd, mire 
we MUD, ADHERE TO 拘 泥 KODEI adherence 
プ い 8 strokes 泥 足 DOROASHI muddy feet 


Somewhat obscure. シ is water 40, here meaning Tiver. 尼 . is nun 1674 q.Y. Some 
scholars feel the Iatter is used purely phonetically to express the name of a certain river in 
ancient China, with mud being either an associated meaning or a borrowing. However, it 
seemns edually if not more likely that 必 acts phonctically to cxpress stop (originaliy be- 
ing pronounced SHI, as in stop SHI 上 政 129) and also 1ends its own early connotations of 
stop. Thusariver which stops flowing, i.e. leaving an expanse of mud. In either 
casc, adhere #O is am aSSociated meaning with mud, from the idea of sicking. 


Mnemonic: NUN IN MUDDY WATER 


TEIKI。fue 汽笛 KrrEKI stearn whistle 
由 FLUTE。 WEHISTLE 笛 手 TEKISHU flutist Hautist 





11 strokes 口笛 KUCHTBUE whistle 


ris bamboo 170. 過 is reason 399 q.v., here acting phonetcally to exDreSS DUure/ 
clear (sound) and almost certainly also lending its connotations of from. Thus bamboo 
frorm which pure/clear sound (emerges),ie.a fHute. Now also whistle in a broad 


SCT1SC、 


Mnemonic: THERE'S A REASON FOR MAKING FLUTE FROM BAMBOO 
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GENERAL USE 1625-1628 


TE 代 Su。 Suma の 7 摘要 TFKTYO Surnrmnary 
PLUCK, PICK, EXTRACT 摘発 TEKIHATSU cxposure 
14 strokes 摘 信 取る TSUMTTORU pluck, pick 


オ is hand 32. 導 ) is starting point 755 q.v., here acHng phonetically to express pick and 
possibIy also lending connotations of appropriate. Thus to pick (something appro- 
priate?) by hand. It was originally used in a physical sense, as in picking/ plucking 
flowers or fruit。 but is now oftcn used in a figurative sense, such as extracting or re- 
Yealing. Suggest taking 商 ] asacombination of emperor 包 1616andold 喜 109. 


Mnemonic: PICKED BY OLD EMPEROR'S HAND 


1626 TEKI。 shizuku。 shitatarg 水滴 SUTTEKI water drop 
DROP, DRIP 一 滴 ITTEKI one drop 
プ 14 srokes 滴下 TEKIKA Gripping 


シ iswater40. 商 ) is Starting point 753, here acting phonetically to express tap/ strikc 
and possibly also lending its connotations of starting point. Thus water which taps 
against something, namely a drip (the starting point of a 1arger flow?). Suggest taking 
敵 asacombinaionofemperor 宰 1616andold 密 109. 


Mnemonic: WWATER DRIPS ONTO OLD EMPEROR 


TETSU 更 和 送 KOTETSU reshuffle 
ALTERNATE。 ROTATE 送 立 TETSURITSU altematng 
8 strokes 人 送 起 TEKKIalternateoccurrence 


ュ _is movement (along a road) 129. 人 妖 islose 501, here acting Dhonetically to ex- 
press change but of unclear semantic role. Like : 座 1618, 1627 originally referred to 
changing those moving along a road, i.e. messengers。 and later came to mean alter- 
nate/ rotate in a broader sense. 


Mnemonic: ALTERNATING CAN INVOLVE LOSS OF MOVEMENT 


1628 チチ TETSU 親 学 TETSUGAKUphilosophy 
WiSDOM 哲人 TETSUJIN SaPC 
| 画 10 strokes 先 哲 SENTETSU sageofold 


ロ is mouth/ say 20, here meaning words. 有 is break 322 q.y., here acthng phoneti- 
cally to express Correct and probably also lending connotations of understanding from 
its original meaning of chop and hence divide/ analyse (see also 199). Thus correct 
words (full of understanding?), a symbol of wisdom. 


Mnecmonic: SPEECH BROKEN BUT STILL SHOWS WISDOM 
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GENERAL USE 1629-1631 


TETSU 徹夜 TETSUYA all night 
GO THROUGH, CLEAR, 徹底 的 TETTETTEKI thorough 
REMOVE 貫徹 KANTETSU fulfllment 
15 strrokes 


Of confused evolution. Originally written 語 和 showing hand ヌ andpot on asfand 
評 (4 very early form of 1078). It originally meant to remove a pot from a stand, 
and stlll retains connotations of renove (though rermove 1s nowadays usually conveyed by 
箱 * 1630, with which 1629 is sometimes interchanged). Remove came to mean clear 
away, and then by association have a clear Dassage (note that pot on a stand was al- 
most certainly also a symbol of an impediment -- see 1078).、 Like : 立 176, this then carmne 
to mean paSs clear through, with road/ go 118 being added for clarity. Thus road 
that passes clear through/ go clear through. Potonstand 論 / 玖 was later mis- 
copied as child being born/ educate 名 227, and hand 又 miscopied as striking hand/ 
force 多 101. 


Mncmonic: FORCED TO CO CLEAR THROUGH ONE'S EDUCATION 


や TETSU 撤収 TESSHU emmoval 
和え REMOVE。 WITHDRAW 撤去 TFKKYO rernoval 


1 srrokes 撤回 TEKKAI withdrawal 


Removeapot 敬 ′ 1629 g.v. (correctly ) with hand 才 32 added after the mean- 
ing had become vague. Now remove/ withdraw in a broader sense、Suggest taking 公 
as educate (a child) 227 and asforce 101. 


Mnemonc: FORCE EDUCATED CHILD TO REMOVE HAND 


1e31 w / 二 TEN,sogeyg 添加 TENKA addidon 

h、 バ ACCOMPANY, ADD 添付 TENPU apDDending 
11 strrok 欲 え 木 SOEoGI Hint,b 
プ 引 w strokes 1 Spint, brace 


ン is water 40. 餅 1s an NGU character meaning grateful/ embarrassed, though in Chi- 
nese 1t has stronger meanings of ashamed/ disgraced (hterally the feelings j』 い ヽ [Variant いや 
147] of a person/ man with head bowed 和 279). Here 休 acts phoneically to cx- 
press fill。 but any semantic role is unclear. Thus to fill with water. Add water later 
came to mean add in a broad sense, with the intransitrve version Corning tO mean jOim/ ac- 
companyY (not unlike 431)、Since no early forms of : 共 + have been found some scholars 
conclude that it is in fact a later variant of 5 , an NGU character meaning moisten/ add 
water which uses divine/ occupy 必 1491 in a similar phonetic role to 診 , but this is not 
eSDeclally convincing. 


Mnemonic: MAN WITTH BOWED HEAD FEELS NEED FOR ADDED WATER 
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GENERAL USE 1632-1634 





1632 DEN, TEN 宮殿 KYUDEN Palace 
PALACE, LORD, MR 御 雄 GOTEN Dalace 
ちっ くん 13 strrokes 殿様 TONOSAMA lord 


Somewhat obscure. Once written 褒 . 信 is strike 153。 2/ is buttocks/ slumped 
figurec 236, while 信 is obscure. However, 剛 appears to have meant buttocks, and 
also to have lent its sound (known to have once been TON). Thus to strike someone 
on the buttocks with a TON sound. Note that in Chinese 1632 can stll mean rear. 
Palace is a borrowed meaning, specifically resuldng from 1632's being used in place of a 
now defunct character 4 . This combines earth/ ground 填 60 with 朋 ., which is 
known to have acted phonetically to exprcss raised (any semantic role being unclear), thus 
giving raised earth/ ground. This originally referred to earthen ramparts, which 
came to symbolise castle, with palace being an associated meaning. In Japanese 1632 is 
also used by further association to refer to the person living in a palace/ castle, namely a 
lord, and is also used as a general term of respect. Suggest taking 共 astogether 460. 


Mnemonic: STRIKE BUTTOCKS TOGETHER AT LORD'S PALACE 


TO 北 圭 星 HOKUTOSEI Big Dipper 





DIPPER, MEASURE 斗 酒 TOSHU gallons of sake 
4 strokes 泰 斗 TATTO an authority 


To all intents and purposes a variant of ladle - 填 1386 qv., being a derivative of a highly 
styhised varlant 家 of 1386's early form キ (a pictogrTaph of a ladle) but technically with- 
out the contents ~ . Confusingly, however, while 1386 has become a standard measure of 
1.8 hters, 1633 is a measure ten times that amount, namely 18 ]iters. 


Mnemonic: BIG DIPPER HAS SLOPING CROSS AND TWO DOTS?! 





TO, haz 吐 剤 TOZAI emetic 
DISGORGE, VOMIT 吐き気 HAKIKE nausea 
6 strokes 吐息 TOIKI gaSD, Sigh 


ロ ismouth 20. 寺 -is soil ground 60, here acing phonetically to express pour forfh 
and possibly also lending extended connotations of filth、Thus to pour forth (filth?) 


from the mmouth, i.e. vorni(/ disgorge. 


Mnemonic: DISGORGE VOMIT FROM MOUTH TO GROUND 
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GENERAL USE 1633-1638 


TO 途 中 TOCHU on the way 
ROAD, WAY 途 端 TOTAN Yerge, Doint 
10 strokes 前 途 ZENTO future 


ィ _iS Imovemient (along a road) 129. 条 is armple 800, here also acting phonetically 
to expDress road/ way. Thus ample road (permitting) (easy) movement, now 
road/ way in a general sense including the figurative. 


Mnemonic: ROAD PERMITTING AMPLE MOVEMENT 


TO, wata7r の 5 渡 TOKO DaSSa&e, CTOSSing 
CROSS,HAND OVER 渡世 TOSEI jivehhood 
チ / < 12 strokes 言い 濾 す IWATASU sentence 


ジ is water 40, here meaning river. 導 is degree 336 qd.y.、 here acting Dhonetically to 
exDress SDan and possibly also loosely lending similar connotatons from its hteral mean- 
ing of measure with the hand. Thus to spanm a river, later cross (over) in a general 
sense、 還 and over is the ramsitive version. 


Mnemonic: CROSS WATER BY DEGREES 


TO, nu7z 浴 り 物 NURIMONO ]acquerware 
PLASTER, COAT, PAINT 塗装 TOSO painting 


bb、 
-Ww 。 
に に. 13 strokes 塗り 楽 NURIGUSURI ointment 


Once written simply as 栄 , which stil exists in Chinese as a variant of 和 、 ン is water 
40, here meaning river. 各 is ample/ excess 800. Thus ample/ excessive river,a 
reference toalargeriver prone to food. This came by association to mean leave a 
coating of mmud、with earth 土 . 60being added for clarity、 Now to coat in a gencral 
secnse。 but note that in Chinese 1637 can still mean mud. 


Mnemonic: EXCESS RIVER-WATER LEAVES COATING OF EARKTHY MUD 





DO, yatsu。yakko。-me 奴隷 DOREI slave 
SLAVE, SERVANT, GUY 奴等 YATSURA thoseguys 
$ srokes 奴 様 YAKKOSAN * that guy 


Somewhat obscure, though its elements are clearly hand 又 andwoman 文 -35. Some 
scholars feel that woman 女 symbolses compliance and hand 又 symbolises work, to 
give a meaning of work compliantly and by association be a slave/ servant. Other 
scholars take woman 分 tobensed literally and hand 又 to indicate confrol, to give 
womman under one's confrol, a refercnce to a slave-girl. The formcr theory seermms 
the more ikely. 1638 is also used as a pejorative suffix and slang reference to a DersOn. 


Mnemonic: HAND-MAIDEN IS A SLAVE 
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GENERAL USE 1639-1641 


DO, ikazz, oko7 6 anger 
> 4 ANGER。 RAGE へ DONAERU Shout, bawl 
NN \、 移 2stokes 人 TIKARIKURUUragemadly 


I い is heart/ feelings 147. が 2 is slave 1638, here acting phonetically to express anger 
and possibIy also suggesHng feelings associated with being a slave or (more Hkely) directed 
towards a slave、 Thus feelings of anger (directed towards a slave7). Now anger/ 
rage in a broad sense. 


Mnemonic: SLAVE'S FEELINGS ARE OF ANGER 


1640 で 呈 ゆ TO, ZU, mame 豆腐 TOEU beancurd 
生 ANs MrNrArousg 大 豆 DAIZU soybean 

7 strokes 豆 本 MAMEHON 
miniature book 


Once written マ , showing a monopedal table-cum-food vessel (known as takatsuki 
in Japanese) 補 with confents 一 . Some scholars take bean to be a borrowing, while 
others see it as an associated meaning with food in gencral, which was in turn associated 
with food vessel % (see also 146). In compounds 1640 is often used to indicate both food 
and vessel/ container in a broader sense. Confusingly,depending on one's point of view 
the takatsuki could be considered quite tall (i_e. relative to a normal dish), and occasionally 
it seems to 1end such connotatons (as in 360), but in general it was considered short (iLc. 
relative to a table) and usually lends these connotations (see 342). Miniature is an asso- 
ciated meaning with short. It also occasionally appears to end connotations of fixed heigh/ 
dimensions (again see 342). Suggcsttaking 一 asone1, ワ asabox。and ふ / asavari- 
antofstand 立 73. 


Mncmonic: ONE MINIATURE BOX ON STAND, FULL OF BEANS 
TO itazz 到来 TORAI amival,advent 


GO, REACH, ARRIVE 到達 TOTATSU arrival 
8 strokes 到底 TOTEI absolutely 





Once written る, showing that sword/ cut | 181 is actually a miscopying of person 
/ イ 39. # / 銀 isarrive/ reach 87S q.v., here in its Hiteral sense of arrow falling upside- 
down and thus indicating being upside-down. 1641 originally referred to a Derson be- 
ing upside-down, ie.falling. This meaning is now conveyed by 修 中 1643 q.v., 
which adds a further person イ 1 . The meaning of 1641 itself evolved in similar fashion to 
thatof 銀 875,ie.to give reach/ arrive. 


Mnemonic: REACH SWORD 
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GENERAL USE 1642-1645 



















1642 TOL niger4/ggs, noga7erz/sz 輝 亡 者 TOBOsHA fugitive 
う FSCAPE。 EVADE。 MISS 見 輝 す MINOGASU overook 

2 9 strokes 逃げ 道 NOEMTCH SCaDe route 

る is movement 129. Kuis Sign/ frillion 939 q.v., here acing phonetically to express 


eSCaDe and possibly also ending supporting connotations of Separation. 本 hus to mmove 
and escape. 














Mnemonic: ESCAPE THROUGH A TRILLION MOVES 














1643 TO taozer/sz 倒産 TOSAN bankruptcy 
TALL。 TOPPLE, INVERT 面倒 MENpO trouble 
10 strokes 倒置 Ocrr inversion 





Reach 多 ] 1641 q.v., here in its literal sense of person falfen over/ upSide-down, 
with person イ 39 added for clarity. Suggest remembering reach 争 by association 
with reach 凶 875 and sword !| 181. 







Mnemonic: REACH FALLEN PERSON WITH SWORD 









1644 TO, kozz, kogoerg 和 谷 凍 剤 REITOZAI refriperant 
FREEZE 便 結 TOKETsU freezing 
の 1 10 srrokes 便り 付く KORrrsUKU geczeto 








ン 1Slce 378. 素 js eaSt 184 d.v., here aciing phonetically to express hard and possibly 
lso lending 1oose connoiatons of mass from its early meaning Of heavy sack. Hard ice 
Symboljises freezing. 






Mnemonic: ICE FREEZFES OVER EAST 






TO, kara 盾 本 TOHON Chinese book 
(T'ANG) CHINA 毛 唐 人 KETOjN foreigner 
て 10 strokes 唐 手 KARATE karate 








Formerly だ and earier 燈 , Showing mouth/ say け 20 and hands holding a pestle 121 
480. The Iatter acts phonetically to cxpress brag/ boast but is of unclear Sermnantic role. 
Thus to speak poastfuliy (silla meanming in Chinese)、It was later borrowed to refer to 
Tang and by extension China in general (and from a Japanese perspective can also mean 
foreign), but the reason for the borrowing is not clear. SUg8eSt taking ア as building 
114 and 考 asahand ヨ - holdingastick 1,with ロ initssense of Opcning/ entrance. 








Mnemonic: HAND HOLDS STICK AT FNTRANCE TO CHINESE BUILDING 
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GENERAL USE 1646-1648 


TO, momo 自 桃 HAKUTO whitepeach 
PEACH 桃色 MOMOIRO pink 
10 strokes 桃原 境 TOGENKYO shangri-La 





木 is tree 69. is sign/ trillion 939 q.v., here in its meaning of sign. In the ancient 
Orient the peach was a symbol of fertility/ pregnancy, partly for the sirmilarity of its 
appcarance tO female genitaha (cf.the Japanese legend of Momotaro, the Peach Boy) and 
partly for the fact that, along with the plum (See 1689), it was a favorite fruit of pregnant 
women. Thus the peach tree was literally a 'pregnancy-sign tree'. Note that in Chi- 
nese 1646 can also mean marriage, clearly showing its procreative associations. 


Mnemonic: TREE BEARING A TRILLION PEACHES 


TO su/k2su/ ん erg 穫 明 TOMEI transDarency 
CLEAR。 TRANSPARENT 透 写 TOSHA racing 
10 strokes 透き通る SUKITORU be clear 


ユ _is movement 129. 秀 is excel 1355, here acting phonetically to express lead and 


also lending similar associated connotations of its own. 1647 originally referred to a per- 
Son leading anofher in a physical sense. Some scholars feel its present meanings are 
borrowed, while othcrs feel that lead (he way came by association to mean clear the 
way and eventually clear in a broad sense (not unike 1629)、Transparent is an asso- 
ciatcd meaning. Note that 1647 can snll be used in the sense of clear/ unobstructed, 
though it is usually used in the sense of clear/ transparent(. 


Mnemonic: EXCELLENT MOVEMENT CLEARS WAY 


TO, itag 衰 悼 ATIO TOurnng 
GRIEVE。MOURN 追 悼 TSUTTO mourning 
11 strokes 悼む な べき ITAMUBEKI lamentable 


小 is hear(/ feelings 147. 補 is excel/ table 1553, here acting phonetically to express 
Sway/ move but of unclear semantic role. Thus to have one's heart swayed, a sorme- 


what vaguc reference to rmourning/ grieving. 


Mnemonic: GRIEVE WITH HEART ON TEE TABLE 
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GENERAL USE 1649-1651 











1649 ン ぐ TO nusu 訪 g 盗 用 TOYO aPPTODriation 
ど プ STEAL 強盗 GoTo robbery 
11srokes 盗人 NUSUBrro * thief 






Formerly 狼 , showing that > 婦 isnotnext 292 -- though it may be useful to remem- 
ber it as such -- buta miscopying/ simplifcation of 次 . The aer is a CO character mean- 
img saliva (Hiterally water ン 40 and gaping moufh 女 471)、A watering mouth is 
auniversal symbol of desire for food, here reinforced by dish jmz. 1307. 1649 OrTigl- 
nally mcant ro have a Strong desire to eat. The idea of having a strong desire for 
Sormnethimg came to prevail, leading to desiring to acquire at 4nY cOSt and eventualy to 
DDrODriafing/ stealing. 









Mnemonic: STEAL DISI NEXT 






16S0 TO Cerarmic ware 
CERAMIC, HAPPY, 薫陶 KUNrO education 
征 EDUCATE 陶 然 TOZEN enraptured 

11 srrokes 





Of confused eymology. Correcty written simply as 呈 , which sl exists in Chinese and 
is interchangeable with 区 . 衝 comprises surround/ womb /] 655 and can/ vessel 

1095。 and originally ideographically indicated an outer covering protecting an in- 
ner vessel. 紹 originally referred to a Potery vessel and thus 研 ) meant protected 
pottery vessel, eventually coming to mean pottery/ ceramic in a broad Sense. The 
idea of protection also led by association to care for/ rear/ educate. In the case of P 知 , 
nil PP 229combines with pottery 生 ] , which also acts phonetically to express succes- 
Sive, IO refer to a type of kiln build i 
















ractng. Eventually, however, 当 
meaning of hapDy was acduired. 







Mnemonic: HILL SURROUNDED BY CANS AND CERAMIC VESSELS 









TO 石塔 SEKrTOo tombstone 
TOWER, MONUMENT 卒 塔 疲 sOTOgA* Stupa 
12 sirokes 五 重 の 塔 GOorUNoro 

five sioried pagoda 









也 is earth 60. 攻 1s a CO character now used in a Tange of confnsing meanings such as 
underiake and iron SDike. Its etymology is obscure, though it appears to COm1Drise grass/ 
plants 9and join together/fit 合 、121. Here it acts phonetically to express build 
up, to give build up (』 mound of earth. 165】 was then borrowed phonetically to ex- 
press the "fn' sound of stupa (see above)。 a Sanskrit term for shrine (presumably also 
being felt to be semantically appropriate). Monument and tower are associated Imean1ngs. 











MnemonicrJOIN PLANTS AND EARTH TOGETHER TO MAKE MONUMENT 
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GENERAL USE 1652-1655 
















1652 TO 搭載 TOSAI loading 
LOAD, BOARD 搭乗 TOJO boarding 
12 srokes 搭乗 券 TOJOKEN boarding pass 


て 


オオ is nand 32. 愛 is the obscure element seen in 到 1651 q.v., here sirmilarly acting DhO- 
netcally to express build up、Thus build up with the hands, a reference tO placing 
one thing on top of another and hence load. Board is the intransitive version of load. 
Suggcst takimg ジン asplanfs サ 9andjointogether 121. 





Mnemonic: HANDS JOIN PLANTS TOGETHER FOR LOADING 





TO, mune, muna- 病棟 BYOTO ward 
RIDGEPOLE, BUILDING 棟 木 MUNAGI ridgepole 
12 strokes 別棟 BETSUMUNEoutbuilding 














本 is rec/ wood 69. 東 is east 184 q.v., here acting phonetically to exDress Center and 
also lecnding its original connotations of supporting pole. Thus central wooden SUD- 
porting pole, a reference to a ridgepole. Also used later to refer to a building. 





Mnemonic: WWOOD FROM EAST BEST FOR BUILDING'S RIDGEPOLE 









TO 天然 病 TENNENTO smallpox 
て * SMALLPOX 水 間 SUTTO chicken pox 
い リロ 12 strokes 種 間 SHUTO vaccination 











A character of relatively recent origin (approximnately the fourth century AD.) is sick- 
ness 381. 記 is food vessel/ beans 1640, here unusually used in its 1ater sense of Deans 
to refer to bean-like pustules. Thus sickness producing bean-Iike pustules, a 
reference to smallpox. 







Mnemonic: SMALLPOX IS ILLNESS WITH BEAN-LIKE PUSTULES 








TO, tsutsu 円 筒 ENTO cyhnder 
ーー TUBE,CYLINDER 筒 抜け TSUTSUNUKE direcy 
し 12 srrokes 筒 形 TSUTSUGATAcylindrical 












is bamboo 170. 同 is same 187 q.v.。 here acting phonetically tO exDresS DaSS 
(clear) through and according to some scholars also lending connotations of having the 
same diameter at all points, ie. being round. Thus (round?) bamboo with a clear DaS- 
sage through it, a reference to a bamboo tube. Later tube/ cylinder in general . 


Mnemonic: CYLINDER IS SAME SHAPE AS BAMBOO 
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| Comprises hand / パ ム る 303 and mortar 6 け /( 日 648 and appears to have originally 


GENERALLUSE 1656-163g 








1656 TO, ine, ina 水 季 sUrrOo paddy rice 
RICE (PLANT) 稲作 ITNAsAkU Tice crop 
財 14 strokes 呈 稲田 WASEDA* Place-name 






ズ 、 の びく < 
Formerly 梶 3 条 is rice plant 81. 人 / 当 is a CO character now meaning to bale. Ir 





meant hand holding mortar/ bowl. Here it acrs phoneically to CXDTess Soft and may also 
lend simmilar connotations (from the idea of material being ground in a mortar)、Thus soff 
rice (plan0). Since rice Plant 林 、 initserf has connotations of soft 汗 iS in effect redun- 
dant. Suggest taking | 円 as old 648. 













Mnemonic: HAND PICKS OLD RICE PLANT 





TO fuz4/7oerz 踏破 TOHA ramping 
TREAD,STEPON 踏み 込む FUMIKOMU stepinto 
13 strokes 足踏み ASHTBUMIstep, standstill 

















2 is foot 51. 舎 is a CO characrter meanin ぉ Connect (ctymology unclear, but aDDarently 
comprising wafer 7K 40 and sun 刀 62and Possibly referring ideographicaliy to the 
connecion between these elements in the scheme of the universe)、Here 召 acts Dhonei- 
cally to express come inio contact with, and almost certainly also 1ends similar connota- 
tions of its own. Thus foot conming info contact with (the ground), a reference to 
treading/ stepping on. 











Mnemonic: FOOT STEPS ON SUNLIT WATER 





1658 TO 騰 本 TOHoN rnanuscript 
SN COPY 騰 写 TOSHA copy 
て ア 17 srrokes 和 詳 写 機 TOSHAKr CODicr 












る is words 274. EE 1S royal we (Variant 懇 1603 q.v.), here acting phonetically to 
CxpreSSs write and probably also lending its connotations of repetifion.、 Thus to write 
words (repetitively?), ie. CODy. Suggest taking 月 as Imoon(ligh0) 16, and 美 as 
(wo 二 61andfire ん 8. 
















Mnemonic: COPY TWO FIERY WORDS BY MOONLrGHT 
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GENER AL USE 1639-1661 












































1659 TO tatakag 闘志 TOSHI fighting spirit 
こっ 。 FIGHT 闘 土 TOSHT fighter 
於 18 strokes 戦闘 機 SENTOKI fighterplane 


Somewhat obscure. Formerly | 吉 紅 and eariier きり,showingthat 日 isnot door/ gate 
P 四 211 but aderivativeof (7. This shows two people facing each other ( 】 (variants 
person ( / イ 4 39)andhands 半 (variant 沖 / 字 32), and in tnrn derives from a picto- 
gTaph で う , the prototype of 1659 which clearly shows two people hittimng each other. 
The later additon 畔 人 is a CO character meanins Carve/cut, CommDrising 4X 二 1176and 
an unclear element ' 縛 .Here 繝 T acts phonetcally to express hit and almost certainly also 
lends connotations of strike with a weapon.、 紀 代 was later rcplaced with 刻 ] . Itis not 
clear if this is intended as a combination, in which case it is possibly a variant Of plant UP- 
rght 者 二 888 (lending an idea of standing erect/ squaring up), Gr whether the elements 
(food vessel 名 1640 q.v. and measure/ hand 寸 909) are used individually, in which 
case both could act phonetically to express fight, 宮 . could also lend connotatons of stand- 
jng erec(/ sduaring up, and 寸 could lend connotations of hand to hand (combat). In 
any event, 1659 clearly has its origins in the depiction of two persons fightng each other, 
but now means fight in a broad sense. SuggeSt taking 門 as dOOTwWay. 


Mnemonic: FIGHT IN DOORWAY OVER HANDY FOOD VESSEL 








TO 騰 貴 TOKI (price-) TISe 
RISE, LEAP 騰落 TORAKU fluctuations 












20 strokes 竣 騰 BOTO Sharp Tse 

トコ 
馬 is horse 191. 、is royal we (variant 用 失 1603 q で ), here acting phonetcally (O ex- 
press leap and almost certainly also lending its own connotations Of Taise/ rise. 16600 origi- 
nally referred to a horse leaping. ItiS now used of rise/ leap in a broader sense, Dut es- 
pecially of price rises. Suggest taking 月 as moon 16 and 類 astwo 二 G1lfires 状 8. 


Mnemonic: HORSE LEAPS TWO FIRES AS MOON RISES 


DO, hora 洞 宗 DOSATSU insight 
や CAVE, PENETRATE 空 油 KUDDO cavem,cavity 
9 srrokes 洞くつ DOKUTSU cave 

















ン is water 40, here meaning river/ streamm. is samne 187 q.v., here actng Dhonetl- 
cally to express DaSs clear through and according tO sOme scholars also 1ending loose 
connotations of round. Thus that (round thing?) which a streamn DaSSeS clcar 
through, a somewhat vague reference tO a CaVe、 With penetrate being an associated 
meaning. Itis notclear whycHff 4Sorhole 849 was not added for clarnty。 giVing 
川 cr 編 Or sirmilar. 





Mnemonic: SAME WATER PENETRATES CAVE 
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GENERAL USE 1662-1665 

























1662 DO 胴体 DOTAI body, runk 
BODY, TRUNK, TORSO 双 胴 船 SODOSEN catamaran 
10 srokes 胴回り DOMAWARr girth 







月 is flesh/ of the body 363. 同 issame 187 d.V., here acting Phonetically to express 
big and according to some Scholars also 1ending Ioose connotations of ronnd. The Dig 
(round?) part of the body is the trunk/ rorso. 















Mnemonic: TORSO IS OF SAME FLESH AS BODY 


』 ヒ , tOge 峠 道 TOGEMICHr PSs 
PASS。 CREST, CRISIS ら 水 峠 USUITOGE Usui pass 
9 strokes 四 十 の 峠 YONJUNOTOGE 


mmd-]ife crisis 







人 ん made in Japan'character combining mounfain 山 24with up ヒ 37and down 下 
7, to refer to that which 80eS up and down a mountain. ic. a Dass. Crest and 
crisis are associated Tnean1ngs. 







Mnemonic: PASS GOES UP AND DOWN MOUNTAIN 






TOKU 匿名 TOKUMEr pseudonym 
CONCEAL 威 護 INTOKU Concealment 
10 srokes 秘 磨 ITOKU concealment 








出 





[is box/ container 225. 孝 1S Youmg 886 q.V., here acting phonetically to CXDrGSS 
put and possibly also lending connotations of bend from its early meaning of plant. Thus 
to put something in a container (by bending it2), which came to indicate concealing. 









Mnemonic: YOUNG PERSON CONCEALED IN BOX 


1665 TOKU 監督 KANTOKU supervision 
すす 】 SUPERVISE, URGE 督 励 TOKURET encouragement 
13 srokes 督 促 TOkUsoku urging 


月 is eye 72. is uncle 1367 d.V., here actng phonetically to express fix (on) and 
probably also lending an idea of uncle or similar senior person. Thus (uncle?) fixing amn 
eYe (On someone), neaning tO Supervise. Fncourage/ urge is an Ssociated meaning. 















Mnemonic: UNCLE'S EYE SUPER VISES 
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GENERAL USE 1666-1668 
TOKU 生 志 TOKUSHT benevolence 
SINCERE、 SERIOUS 危 生 KTTOKU seriously ill 
NM や 邦 16srokes 篤 と TOKUTO seriously 
ド 2 is horse 191. IT is bamboo 170, here unusually acting as a phonetHc to exDress Step 
and possibly also 1ending connotations of strong but supple. 1666 originally referred to a 
horse stepping surefootedly (with suppleness and strength?)、 Simcere and serious 
are borrowed mean1ngs. 
Mnemonic: SINCERE HORSE SERIOUS ABOUT BAMBOO 
1667 TOTSU, deko 上 廿 面 TOTSUMEN convexity 
CONVEX。PROTRUSION 凸凹 DEKOBOKO unevenness 
3 strokes 凹凸 OTOTSU uneVvenneSS 


A symbolc representation of convexity, being the opposite of concavity 1032. 


Minemonic: BOX HAS BIT PROTRUDING, MAKING IT CONVEX 


1668 て っ TOTSU, tsuzx 突然 TOTSUZEN suddenly 
THRUST。LUNGE, 突 入 TOTSUNYU Plunge 


AT 
レ こき PROTRUDE 突っ込む TSUKKOMU thrustin 


8 strokes 


Of disputed etymology. Forrnerly 誠 ,showing dog 大 た 17andhole 家 849.For many 
centuries taken to be an ideograph indicating a dog bolting from a hole, with the 
present meanings thus being seen as cxtcnded and/or associated meanings. However, 
some authoritative Japanese scholars take dog 大 ` to be used purely phonetically to exDreSS 
protrude, to give a paradoxical hole that protrudes. This is secn as a reference tO an 
ancient style of chirmney, which instead of emerging from the roof protruded fror the 
side of a dweling. Thus (hrust ou/ protrude are seen as ancient meanings, with Iunge 
being an associated meaning. The ideographic theory seerns the more helpful . However, in 
the case of the modem form suggest taking 大 as big 53. 


Mnemonic: THRUST INTO BIG HOLE 





う 32 























GENERAL USE 1669-1671 





TON 市 営 TONEI barracks 
BARRACKS, CAMP, POST 駐屯 CHUTON POSting 
4 strokes 駐屯 地 CHUTONCHI PoOst 











Of somewhat obscure evolution, though it clearly derives from a pictograph , Showing a 
Sprouting plant ヤ 928withabnd ・ TnChinese it can stll mean Sprou/ shoot. Con- 
fusingly, though in compounds it sometmes 1ends an idea of fresh from its depiction of a 
budding plant (e.g. 895), it also seems at tirmes to refer to 4 bud that fails to open (e.g. 
1671). Some scholars believe that the latter is in fact its principal meaning。 and that this led 







to the idea of failing to progress and hence being stationary, giving by association 
Such meanings as camp/ barracks/ post. Others see the Present meanings as borrow- 







mgs, which seems more likely.、 Suggest renxemberng by associaton with hair 先 , 210. 






Mnemonic: HAIR-LIKE SPROUTING PLANT FOUND IN CAMP 





TON, buta 豚 毛 TONMO Pig bristle 
PIG。 PORK 豚肉 BUTANTKU Pork 
11 srrokes 懇 カツ TONKATSU pork cuuet 







放 1S an NGU character meaning Dig, deriving from a rather confusingly styjised picto- 
gTaph 久 ・ The addition of mea(/ of the body 月 365 suggests that 1670 ornginally meant 
pig meaf/ pork, but it is now also used of Pig in general instead of the sirmpler 婦 . 








Mnemonic: PIG MEAT IS PORK 





DON, nibuz/zg 鈍感 DONKAN insensitivity 
BLUNT。 DULL 印 才 DONSAI stupidity 
12 srokes 印 色 NIBUIRO dull gray 










多 is metal 14, here meaning metal implement. 中 is camp/ sprout 1669 d.V., here 
aciing phonetically to express blunt and almost certainly also lending connotations of fail- 
ing fo do what is expected (from a bud that fails to blossom)、Thus blunt (and jn- 
effective?) metal implement。 ie. a dull blade. Also used of dull in an extended 
SenSe, aS Of wits and colors. Suggest rernernnberng 由 , by association wirh hair を 210. 








Mnemonic: METAL BLADE TOO BLUNT TO CUT HAIR-LIKE SPROUT 
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GENERAL USE 1672-1675 


DON, kumorg 等 天 DONTEN cloudy sky 
TO CLOUD, DIM, MAR 芸 り 勝ち KUMORIGACHI cloudy 
16 srokes 花 曇 り HANAGUMORI 


hazy spring Sky 


Sun 力 62andcloud 肥 78, to give sun obscured by cloud. As in English, to 
cloud iS also used in cxtended senses such as dim and mar. 


ey 


Mnemonic: SUN IS DIMMED BY CLOUD 


1673 NAN, yawazg ん gz 軟化 NANKA softening 
SOET 軟水 NANSUI softt water 
11 srrokes 軟 細 NANJAKU weakness 


Formerly 表 . 東 is vehicle 31, while 要 js。 CO character meaning soft (comprising 
big 大 、353 and beard 誠 ] 887, a beard being a symbol of softness)、1673 originally re- 
ferred to the practice of wrapping reeds around the wheels of a vehicle to soften 
the ride, and now means soft in a general secnse. The modern form uses lack 婦 471, 
apparently as a graphic sirmplification. 


Mnemonic: VEHICLE LACKS SOFTNESS 


1674 NI,。 ama 尼僧 NISO Priestess, nun 
NUN,。 PRIESTESS 尼寺 AMADERA convent 

尼 $ strokes 比丘 尼 BIKUNI * 
Buddhist priestcss 


 iS corpse/ slumped figure 236, here meaning injured/ maimed person. ビ is 
Similarly a slumped figure 238, here also acting phonetically to express stop. 1674 
originally referred to a person foo badlY injured/ maimed to move, and 1ater came to 
mean mot move/ stop in a broad sense (still a minor meaning in Chinese)、It was bor- 
rowed phonegcally to express the "ni' of Dikuni, a Sanskrit term for priestess (see 
above), and mnay Dossibly also have been considered to lend suitable extended connotations 
of unswerving/ dedicated. 


Mnemonic: SLUMPED CORPSE OE NUN 


NYO 米 尿 病 TONYOBYO diabetes 
URINE 尿 素 NYOSO urea 
7 strokes 尿意 NYOI nature's call 


Once wrtten 展 . 尼 istail 寿 ,1734 q.v., here in its extended sense of genitals. 水 1s 
water 40.、 Thus water from genitals, ie. urine. The modern form uses buttocks アア 
236 as a simplificahon. 


Mnemonic: BUTTOCK WATER' REFERS TO URINE 
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1676 





クタ NIN,。 Hara 妊婦 NINPU Dregnant woman 
PREGNANT, SWOLLEN 不妊 症 FUNTNsHO infertillity 

上 7 strokes 妊娠 調節 NINSHTNCHOSETsU 
brth control 
iswoman35. 先 is Spindle 764 q.v., here actin g phonetically to express swell and 
possibly also lending its connotations of bearing/ carrying. Thus swollen 


(carryjng?) woman, ie.a pregnant woman. Suggesttaking 千 asaihatted ノン Sa- 
murai 十 494. 


Mnemonic: WOMAN MADE PREGNANT BY HATTED SAMURAI 


I677 》 NIN, shinopg 信 丁 NTNTAI Patience 
ENDURE, STEALTH 忍者 NINJA ninja (spy) 
AN Ne 7 strokes 忍び 込む SHTNOBIKOMU 


Sneak into 


ゆい is hear0/ feelings 147. xis blade 1446, here aciing phonetically to express Dear 
md also 1ending connotations of something sharp and painful.、 Thus to bear Somneth- 
ng Dainfulin the heart, ie. endure. Concealing one's pain led to the idea of being 
ecretive and hence by associaion being stealthy. 


4nemonic: ENDURE PAIN OF BLADE IN THE HEART 


678 TO フ NET, mushiro 安寧 ANNEI public peace 
いい PEACE,。 PREFERABLY 」 蜜 TEINEI civihity, care 
づ ~ 14 strokes 蜜 日 NEUITSU quiet day 


Ince written 記 ・ "7 1S roof/ house 28. 及 1S a now defunct character meanin g Deace. 
S etymology is unclear, but it comprises hear(/ feelings (いい 147, dish 1 /G@7 1307., 
1d twising waterweed/ seek an cxit す 281,and may have originally referred to feel- 
IgS of contentment when one has food (with in some unclear phonetic role). 
hus 1678 means peace aE home. Preferably/ rather is an associated meaning, 1.G. 
ace being a preferred situation。Su ggest taking ] 8Snail 346 and 7 aseye 72. 


nemonic: FEEIL PEACEFUL HOME PREFERABILE TO NAIL IN EYE 
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GENERAL USE 1679-1681 


1679 NEN, nebarz 粘 土 NENDO clay 
STICKY。GLUTINOUS 粘着 NENCHAKU adhesion 
1 1 strokes 粘り 強い NEBARIZUYOI tenacious 





Forrnerly ち - 委 1s an NGU character meaning (glutinous) millet。 once written 本 
and cormmprising grain plant ま / 失 (variant 篤 81) and water/ iquid ド /:K (od 
form/ variant 2K40)、 (Distinguish 委 from lacquer / 委 1334, and note the differ- 
cnt etymology.) 過 1S occupy/ divine 1491, here acting phonetically to express adhere/ 
stick but of unclear semantic role. Thus glutinous millet that sticks, now stickY/ 


glufinous in general. The modern form uses rice 米 。201. 


Mnemonic: DIVINE USING STICKY RICE? 


1680 ささ か NO naya/7 が gyM/725 太 7 苦 悩 KUNO distress 
WORRY,。 DISTRESS, 悩殺 NOSATSU captivaton 
央 TEASE お うら 悩 ONO torment 

10 strokes 


Formerly オ 演 and earlier 0 幼 . iswoman 35. 箇 / 光 js head 954 d.V., here mean- 
ing Drainm/ mind and also actng phonetcally to express torment. According to some 
scholars す 軍 originally refcrred to the torment on a wornan's mind, but in view of the con- 
notations of nayamashii, nosatsu (see above) bonnQ (see 1717) etc.,。 which refer to a 
womam teasing/ tormentimg a man, it is far rmnore 1ikely that it referred from the outset 
to a man being tormented by having a woman on his rmind. Though it stll retains 「 
srrong connotations of sexual torment it can also mean torment/ distress in a broader 
sense. The modern form uses heart/ feelings 十 147. Suggest remembering 贅 as 
brain G.e. a simplification of brain 用 954). 


Mnemonic: WORRY AEEECTS BOTH HEART AND BRAIN 


1681 * 才 NO, koi 濃 化 NOKA thickening 
w THICK, DEEP, RICH 濃厚 NOKOno nch,intense 
4 搬 16 strokes 脂 濃い ABURAKOI fatty 


ン is water 40. 喜 1s jarming 366, here also acing phonetcally to express abundant. 
Thus abundant water for farming, which came to indicate fertile land and then rich 
in general. Thick and deep are assoclated meanings. 


Mnemonic: RICH WATER AIDS FARMING 
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GENBRAL USE 1682-1684 





了 A, tor -wa 把 所 HAAKU graSD 
TAKE。 GRASP,。 BUNDLE 把 住 HAT Tetention 
7 srokes 把手 TOTTE handle 







ishand32. is crouching 人 figure 145, here acting phonetically to xDTeSS grasD 
and possibly also lending connorations of bending down . Thns (bend down and7?) grasp 






in (he hand, ]ater graSD in a broad sense including the figurative. It is also used to count 
armfnls/ bundIles. 









Mnemonic: CROUCHING FIGURE GRASPS BUNDLE IN EAND 







HA 靖 権 HAKEN domination 
DOMINATION, RULE 博 気 HAKI armbiton 
月 19 strokes 制 芋 SEIHA SUDrermacy 





Formerly 寿 , Comprising mmoon 月 16and ぎ ・ The 1atter is a now defunct character 
meaning bleach and by cxtension white、It shows leather/ hide 2 821 being exposcd 
to he weather -- symbolised by rain 二 3 --and refers to a carcass being reduced to 






bleached white bones. Thus 茜 originally meant white moonlight. It acquired the 
meaning of domination/ rule as a result of its being borrowed as an elegant substitute for 
coun/ principal person 4 白 1694 q.v. (literally person 4 39andwhite 有 63,though 
technically white 匂 isused to mean principal). Principal person came to mean ruler/ dom- 
inant Derson, and thus Symbohsed rule/ domination. The modern forrmm uses west 132 
as a Simplification of rain/ weather 中 2 Suggest taking 月 asmea/(of the) body 365. 








Mnemonic: BODIES IN WESTERNS DOMINATED BY LEATHER 


、 ] ーー 
1684 > 友 BA。 baba 老 迫 ROBA old woman 
。 OLD WOMAN 産 疲 SANBA 


midwife 
み の 11 srokes 殆 疲 ONBABA witch pag 


食 is woman 35. 2 湾 is wave 367, here acting phonetcally to cxpress white and also 
lending connotations of white and billowing. 1684 originally referred to an old wom- 
an with billowing white hair.Now old Woman in general. 













Mnemonic: WOMAN SINKING UNDER WAVES IS OLD WOMAN 
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GENERAL USE 1685-16687 





HAI, sakazuki 玉 杯 GYOKUHAI jadecup 
WINECUP,。 CUP(FUL) ー 杯 IPPAI cup, full, al 

電 。 8 smokes 杯 事 SAKAZUKIGOTO 
exchange Of CuDs 





木 is wood 69, here meaning wooden item. 不 is calyx/ not 372 q.v., here acting 
phonetically to cxpress hold. Thus wooden iterm for holding, ie.a wooden veS- 
sel. From the outset this was associated with a wooden winecup/ goblet, suggesting 
that 不 may also have becn chosen for its shape, since its carly form may befeltto 
be similar to a goblet or to the carly form ぺ P of dish/ vessel j 1307. Note that both 金 
and 本 大 are found as variants of 本 1683 is now also used to refer to cup(ful) in a 
broad sense. 


Mnemonic: WINECUP NOT NECESSARILY OF WOOD 


1686 HAI 排除 HATO removal 
REJECT, EXPEL, 排水 HAISUI drainage 
PUSH。 ANTTI- 排気 ガス HAIKIGASU cexhaust gas 
11 strokes 


is hand 32. EE is no spreading wings 773 q.y., here acting phonetically to ex- 
press Open and also lending its own connotations of spread apart/ open up. Thus to 
push apart with the hands and Open up, as of doors etc. (see 1730)、 Later used in a 
range Of extended/ associated meanings, such as push aSide, reject, expel, and anfi-. 


Mnemonic: REJECTED, BUT NOT NECESSARILY WTTH THE HANDS 


HAI。 sutazz//e7 廃 止 HAISHI abolition 
ABANDON(ED), 廃寺 HATI ruined temple 
OBSOLETE 廃 り 物 SUTARIMONO 

12 srrokes obsolete thing 





っ に 
Formerly 属 ・ 末 Sbuilding 114. 鐘 / 紹 is discharge/ leave 370 q.v., here acHng 
phonetcally to express abandon(ed) and also lending similar connotatons of leave. 
Thus an abandoned building, now abandoned/ obsolete in general. 


Mnemonic: LEAVE BUILDING TO BE ABANDONED 
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GENERAL USE 1688-1690 


1688 記 HAI 我 墓 WAGAHAr 1, me 
ヨ FELLOW, COMPANION, 先輩 SENPAI onessenior 


事 LINE 英 出 HAISHUTSU 
15 srrokes SucCeSSive aDDearance 


吉 is vehicle 31. EE is no(/ Spreading wings 773 q.v., here acing phonetically to 
CxDress line up and also lending its own connotations of spread out. 1688 originally re- 
ferred to a procession of vehicles, and came to mean line/ file on the one hand and 











co-fraveler/ companion on the other. It is also used to refer to Derson($) in general. 





Mnemonic: COMPANIONS IN A LINE, IE NOT IN VEHICLES 


1689 大 PAT ume 牧 花 BAIKA plumblossom 
PLUM 梅酒 UMESHU plum wine 
10 strokes 梅雨 BAIU/ TSUYU* 

surmmer rain 
















Formerly 本 号 -. 本 istree 69. 身 / な 1s every/ cach 206 q.v., here in its eaTiy sense 
of ferfile growth. Like the peach 本 刀 1646 q.v., the plum was a favorite fruit of DTCE- 
nant women and was thus associated with Pregnancy and hence Drocreaton/ fertility. 1689 
means hterally tree of fertility。ic. plum tree. There is a theory that 女 - 1s used Dure- 
ly phonedcally to express Djg, giving big rec、 and that plum is a Pure borrowing, but this js 
far from convincing. 









IMnemonic: EVERY TREE SHOULD BE A PLUM TREE 





BAI, tsuchikaz 塔 養 BAryO cultvation 
CULTIVATE、GROW 栽培 者 SABAisHA gTOwer 
11 strokes 培地 BAICHI cultre (medium) 












才 is soi ground 60. 攻 is the obscure element spit 384, here achng phonctically to 
express build up but of unclear semantic role. 1690 originally referred to building up 







Sol (to ensure fertility), and ]ater came to mean cultivafe/ grow in a broad sense. 


Suggesttaking 立 asstand73and asopening/ hole 20. 






Mnemonic: STAND IN HOLE TO CULTIVATE GROUND 
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GENEKRAL USE 1691-1693 


BAI 階 席 者 BAISEKISHA atendant 
ATTEND,ACCOMPANY 階 審 BAISHIN jury 


9 11 strokes 障 音 BAION harmonics 


P is hill 229. 宮 is the obscure element Spit 384, here achng phonetically to exDress 
build up but of unclear semantic role. 1691 originally referred to one hill "built on* 
another,i.e.a range ofhills、 By association it was later appliicd to groups of things 
in general, especially people, and thus came to mean one person added to others in a 
group, ie、 an attendan(/ accompanying person. Suggesttaking 補 . asstand 73 
and ヾ ママ asopening/ hole 20. 


Mnemonic:ACCOMPANYING ATTENDANT STANDS IN HOLE IN HILLSIDE 


BAI 媒介 BAIKAI mediaton 
INTERMEDIARY 触媒 SHOKUBAI catajyst 
12 strokes 媒体 BATTAI medium 


人 サ is woman 33. 革 1s a certain 1811 q.v.、 here acting phonetically to express seek/ 
inquire and also lending its connotations of liaison and matchmaking.1692 originally 
referred to making an inquiry about a (pregnant?) woman's suitability as a 
prospective marriage Dartner (some scholars fecl rather inquiry about a woman's feel- 
ings towards marriage). From this it came to mean (be an) intermediary in a broad 
Scnsec、 Scc also 1818. 


Mnemonic: ACT AS INTERMEDIARY REGARDING A CERTAIN WOMAN 


1693 = BAI 賠 償 BAISHO compensation 
COMPENSATE 賠 償 G 金 BAIYSHOKIN qamages 
Ag 」 15 strokes 損害 賠償 SONGATBAISHO 


indemnity 
男 is shell/ money 90. 竹 is the obscure clement spit 384、 here achng phonetically to cx- 


DrcsS coOrmpenSafe but of unclear semantic role. Thus to compensate with money. 
Suggesttaking 立 assfand73and ロロ asopening/ hole 20. 


Mnemonic: COMPENSATED WITH MONEY FOR STANDING IN HOLE 
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GENERAL USE 1694-1696 


1694 HAKU 伯 HAKUSHAKUcount,earl 
COUNT,。 SENIOR FIGURE 伯父 OJT* uncle 
7 strokes 画 伯 GAHAKU master artst 


4 is person 39. 人 is white 65 q.y., here in its iteral sense of thumb(nail). Since a 
thumb was the principal fingcr it often symbolised principal/ leading, as here. Thus 
principal person, a reference to a leader. It is now applied to a range of ]eading Der- 
sons7 senior figures such as elder brother, uncle, chief official etc., but is used im DaTtic- 
ular of count/ earl. 


Mnemonic: COUNT IS A WHITE PERSON 


あ 。 HAKU, HYO 拍手 HAKUSHUhand clapping 
BEAT, TAP、CLAP 拍子 HYOSHT beatrhythm 
8 strokes 拍車 HAKUSHA SDuT 


is hand 32. 臼 is white65 dv., here acting phonctcally to cxpress beat/ tap. Itis 
notclear whether 昌 alsoplays any semantic role, but it may possibly suggest either 
leading or fingernail (from its original meaning of thumbnail: see also 1694). Thus to 
(ap with the hamd (fingernai17), a reference to tapping Out a beat/ tune (thereby Jeading a 
rhythm?)、Now bea(/ 《ap in a broader sense, as well as clap. 


Mnemonic: CLAP TILL HANDS GO WHITE 


1696 < HAKU, to/zgrz/7erg 宿泊 SHUKUHAKU lodging 
we STAY, LODGE 泊まり 番 TOMARIBAN mightduty 

1 8 strrokes ー 泊 IPPAKU overnight, 

One nightS stay 


シ is wafer 40. 所 is white 65, here acting phonetically to express shallow. Itis pos- 


sible that originally 生 also lent its meaning of white, since white water is generally asso- 
ciated with shallows. However, from an early stage 1696 became associated with shallow 
water suitable for an anchorage, then came to mean stopping place and eventually 
stop/ stay in general. 


Mnemonic: STAY IN WHITE WATER?! 
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GENERAL USE 1697-1699 


1697 





HAIKU, semmazz HAKUGAI oppression 


迫害 
+ 日 PRESS, DRAW NEAR 迫力 HAKURYOKU forcc 
3 8 sirokes 切 迫 SEPPAKU 





TCSSUTC 
3 is movement 129.、 日 is white 65, here acing phonetically to ecxpress draw near 
but of unclear semantic role. Thus move and draw near, later also used figuratively in 


the sense of press/ be imminent/ be compelling. 


Mnemonic: PRESSING MOVEMENT TURNS ONE WHITE 


1698 HAKU 船舶 SENPAKU shipping 
SHIP。 SHIPPING 舶来 HAKURAI importation 
11strokes 用 HAKUYO marine- 


和則 isboat 1354. 哲 is white 63, here achng phonetically to express large and possibly 
also lending a suggestion of principal/ chief (see 1694). Thus large boat (principal of 





fleet), iue. a ship, with shippimg being an associated meaning. 
Mnemonic: WHITE BOAT USED FOR SHIPPING 


HAIKU, usu/7zg7477267 薄着 USUGI Hghtclothes 
THIN,。 WEAK, 軽薄 KEIHAKU fmivolty 
SHALLOW, LIGHT 湾 度 USUKAWA uhinskan 
16 strokes 





Formerly 導 . サ isplants9. :/ 蛍 is a CO character mearing extensive/ Derva- 
sive, comprising water ン 40andspread 画 / 寿 564 and presumabIy originally mean- 
ing extensive body of water. 1699 originaly mcant extensive vegetation, ji.e. 1uxuri- 


ant/ dense growth, and still retains this as a minor meaning in Chinese. Its present corc 
meaning of sparse/ insubstantial, which confusingly is the opposite of its real meaning, 
results from borrowing. It is unclear why such a seemingly inappropriate character was 
borrowed. 


Mnemonic: THIN PLANT COVERING SPREAD OVER SHALLOW WATER 
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GENERAL USE 1700-1703 


1700 BAKU 漠 然 BAKUZEN vague 
we VAGUE,。 VAST, DESERT 漠 漢 BAKUBAKU vast, vague 
2 13 strokes 砂 漢 SABAKU desert 


ン is water 40. 義 is sun sinking in grass 788 q.v., here acting phonetcally to express 
smothered/ covered and also lcnding its own similar connotations of hidden. A place 
where the water is hidden/ covcred (.e. inaccessible) is a desert. Vast is an associated 
meaning, with vague/ undelineated being a further association. Suggest taking - サ as 
plant9, 豆 assun62,and 大 asbig 33. 


Mnemonic: IN VAST DESERT,BIG PLANTS NEED SUN AND WATER 
BAKU, shibazz 東 縛 SOKUBAKU resraint 


BIND 捕 縛 HOBAKU capture 
』 16 strokes 縛り 首 SHIBARIKUBI hanging 





Forrmerly also を 専 . 余 is thread 27, here meaning cord. 箇 / 再 is Spread S64 q.v., 
here actng phonctically to cxpress bind and probably also 1ending connotations of exten- 
Sive. Thus to bind (exfensively?) with cord、now bind in a broad sense. 


Mnemonic: BIND WITH SPREAD THREADS 


BAKU 爆発 BAKUHATSU explosion 
BURST。 EXPLODE 爆弾 BAKUDAN bomb 
19 strokes 原 燥 GENBAKU atom bomb 


is fire 8. 窪 is violence/ expose 793 q.v., here acting phonetcally to express burn 
and possibly also lending connotations of heat and/or violen{ action. 繋 also 1ends its 
sound BAIKU in an onomatopoeic sense. 1702 originalIy refcrred to something burning 
in a fire and bursiing/ exploding (violently?) with a BAKU sound. Now 
burst/ explode in general. 


Mnemonic: VIOLENT FIRE CAUSES EXPLOSION 


1703 アア の "nako, SO 小 箱 KOBAKO title box 
BOX 箱 用 HAKOBUNE ark 
15 strokes 箱 入 り HAKOIRI boxed 

















7 is bamboo 170. 相 is mutual 530, here actng phonetically to cxpress both sides 
and also lending snmilar connotations.1703 originally referred to bamboo frames put on ei- 
ther side of a cart, then carme to mean container/ box in a broad sense. 


Mnemonmc: BAMBOO SIDES MUTUALLY OPPOSED IN BOX 
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GENERAL USE 1704-1706 


hada,。KI 肌色 HADAIRO Heshcolor 
SKIN,。 TEXTURE。 GRAIN 素肌 SUHADA bare skin 
6 strokes 肌 , 理 KIME * texture。 gTain 


月 is meat/ of the body 365. 7 is table/ desk 832, here acting phonehcally to cxDreSSs 
cover and possibly also 1ending a sirmilar suggestion through its shape (cover often being 
represented by ヾ フ ). That which covers the rmea(/ body is the skin. Texture and 
grain are associated rmeanings. 


Mnemonic: BODY AT DESK COVERED IN SKIN 


1705 ム HACHI, HATSU 植 木 鉢 UEKIBACEHI plantpot 
BOWL, POT, SKULL 鉢 巻 き HACHIMAKI headband 
13 strokes 衣 鉢 THATSU master's mantle 


A relanvely recent character, but of obscure and disputed etymology due to a dearth of earii- 
er forms. 金 is metal 14. 本 is taken by some scholars to be roo む 7 source 70, here in a 
sense of Dase. Thus item with mmetal base, a rather vague reference to a bowl. Other 
scholars believe that 相 derives from 沙 , an element felt to show a thickly growimg 
plant。 and that it acts here phonetcally to express big as well as possibly lending connota- 
tons of edible plant. Thus big netal item (for vegetables?), a similarly vague ref- 
erence tO a bowl. Neither of these theories seerms especially convincing. It is equally lkely 
that 本 isroot70(usually pronounced HON) acting phonetically to express basket。 sDe- 
cificaly the NGU character HON basket 参 (etymology unclear, but isbasket 399). 
Thus metai basket, ie. metal bowl. The pronunciation may have changed to HATSU/ 
HACHI nnder the influence of a now defunct character with those readings 欠 , which also 
meant (big) bowl (vessel rm 1307 and the obscure element 友 [see 1706], the latter act- 
ing phonetcally to cxpress big). 1705 clearly onginally referred to a metal vessel。 but is 
now used of a rangc of vessels, including the skull. 


Mnemonic: ROOTED IN METAL BOWL 


1706 HATSU, kami 頭髪 TOHATSU the hair 
の HAIR 散 愛 SANPATSU haicut 


あし _ 14 strokes 愛 型 KAMIGATA hairstyle 


Formerly 明 . isaCO character meaning hair, comprising hairs ク 93andlong 

(variant 散 173)、 友 is an obscure clement, though an carly form が appears very sim- 
iiartoanearlyform 廊 ofdog 大 17. Here 友 acts phonetically to exDress gTOW, 
while any sermanhc role is unclear. Thus growing hair, now sirmply hair. Suggest tak- 
ing 反 asfriend 214,and タク asthree strands. 


Mnemonic: FRIEND'S HAIR INCLUDES THREE LONG STRANDS 
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GENERAL USE 1707-1709 


we BATSU, HATSU 伐採 BASSAI felling 
ATTACK, CUT DOWN 征伐 SETBATSU punishment 
6 strokes 殺伐 SATSUBATSU na brutal 


Person イ 39andhalberd 記 493, meaning tO cut down a person with a halberd 
and hence attack. Now also cut down in a broad sense. The Japanese reading BATSU/ 
HATSU (onginally FUA, and in Chinese now FA) is onomatopoeic, expressing the sound 
of a sword/ halberd cutting a Derson down. It is also relatedto the adverb bassari, used of 
cuting people down. 


Mnemonic: PERSON ATTACKED AND CUT DOWN WITH HALBERD 


BATSU, nu/kg7/erg/kgyz 抜群 BATSUGUN Preermninence 
PLUCK, EXTRACT, 抜け 究 NUKEANA loophole 
MISS 手 抜 か り TENUKARI omission 
7 srokes 


Formerly  . す is hand 32. 友 is he obscure element seen in 1706, here acting pho- 
netically to express extract but of unclear semantic role. Thus to extract with the 
hand, now extract/ pluck in a broad sense. Miss (out) is an associated tneaning. SUBg- 
gesttaking 友 asfriend 214. 


Mnemonic: PLUCK FRIEND AWAY BY THE HAND 
BATSU, BACHI 


る PUNISHMENT 


4 
ー ジ 14 srokes 
定 放 


上 | is sword/ cut 181. 1S an NGU character meaning ridicule/ criticise, comprising 


net np 193 (here meaning trap/ ensnare) and words る 274. Here 且 aCts Dhorleti- 
cally to express threaten and also lends its meaning of criticise. Thus to threaten 
someone with sword and critical words, meaning to rebuke. This later came to 


mean punish. 


Mnemonic: NETTED。 THEN PUNISHED WITH WORDS AND SWORD 
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GEBNEBRAL USE 1710-1712 


1710 BATSU 門 関 MONBATSU Hineage 
FACTION,CLAN, 剛 族 BATSUZOKU clan 
LINEAGE 財閥 ZATBATSU zaibatsu 
14 strokes 


Pis door/ gate 211, here symbolising house in a broad sense. 区 is cut down 1707 
q.V., here acting phonetically to express emmerge but of unclear semantic role. The house 
from which one emerges indicates one's clan and by extension lineage, with faction 
being an associated meaning. Itis not clear why a character with such sinister overtones as 
作 should be chosen as a phonetic、Though its reading BATSU is perfectly valid, it seems 
possible that it was confused with the graphically and phonetically similar BATSU 友 ` 
1706, which unfortunately is an element of unclear meaning. 


Mnemonic: CLAN MEMBER CUT DOWN AT GATE 


HAN, ho 帆船 HANSEN sailboat 
SAIL 帆柱 HOBASHIRA mast 
6 stokes 帆 掛け る HOKAKERU set sail 


巾 iscloth 778. ト し LiS common/ mediocre 1827, here acting as a simplification of wind 
販 ,198 q.v. and almost certainly also used for its Shape (which may be felt to suggest a 
sal1). Thus "wind clofh', ie. sail. 


Mnemonic: MEDIOCRE CLOTH USED FOR SAIL 
HAN, BAN, tomonaz 同伴 者 DOHANSHA companion 


ACCOMPANY 伴奏 者 BANSOSHA accompanist 
7 strrokes 相 伴 う AITOMONAU accompany 





Of disputed etymology, though its elements are clearly person 4 39andhalf 半 193 
q.V. Sorme scholars believe that 半 originally acted phonetically to express fat (as well as 
lending simllar connotatons from its literal meaning of half a cow?), and that 1712 original- 


1y meant fat person before being borrowed to express aCcOompamy. Other scholars feel 
that 半 acts phonetically to express accompany and also lends a suggestion of less than 
whole, i.e. to the cffect that one person alone is less than wiole and thus needs 
cornpany. The latter heory seerns the more hclpfu1. 


Mnemonic: PERSON ONLY HALF COMPLETE UNLESS ACCOMPANIED 
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GENERAIL USE 1713-1716 


HAN, aze 池 畔 CHIHAN edgeofpond 
RIDGE, EDGE 湖畔 KOHAN lakeside 
10 strokes 湖畔 誠人 KOHANSHITIN 

Lake Poet 


田 is (paddy) field 59. 半 js half 195 d-v., here in its literal meaning of divide. Thus 
that which divides a (paddy) field, i.e. ridge/ raised path. Edge is an associated 
meaning. 


Mnemonic: RIDGE DIVIDES FIELD IN HALE, FROM EDGE TO EDGE 


1714 ア HAN ー 般 IPPAN general 
GENERAL, TIME, CARRY 全般 ZENPAN the whole 
10 srokes 過 般 KAHAN recently 


向 is boat 1354qv. 安 js Striking hand 153, herc acting as a causative element. 1714 
originally meant to cause a boat (to move), ic. to sail. Since boats were also asso- 
ciated with conveying it also came to mean COnVey/ carry (a meaning now largely as- 
sumed by 的 受 1716, which adds hand 才 32). The present main meaning of general and 
the lesser meaning of fime are both borrowed. Suggest remcmbering by a play on the 
words hand (as in workcr) and strike (as in go on strike). 


Mnemonc: HAND ON BOAT GOES ON GENERAL STRIKE 


HAN 販売 HANBAI selling 
SELL, TRADE 市 販 SHIHAN marketing 
11 strokes 販路 HANRO market 


中 is shell/ money 90. 反 is oppose 371 q.v., here acting Dhonctically to cxDress 4C- 
cumulate and also lending connotations of exchange from its itcral meaning of turning 
over the hand (cf. Enghish term turn-over)、 Thus to accumulate money by exchang・- 
ing (goods for money), 1.e. sell/ trade. 


Mnemonic: OPPOSED TO USE OF MONEY IN SELLING?! 


』、 HAN 運搬 ONPAN ransportadon 
CARRY。 TRANSPORT 城 送 HANSO conveyance 
式 13 strokes 披 送 帯 HANSOTAr conveyor belt 


General/ carry 委 疫 1714 q.v., here in its original meaning of carry, with the additon of 
hand 才 32. Thus to carry by hand, now carry in a broad sensc. 


Mnemonic'GENERAL TRANSPORT CAN INCLUDE CARRYING BY HAND 
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GENERAL USE 1717-1719 


HAN, BON, wazura み ygs が ii 類 雑 HANZATSU compiicanon 

TROUBLE,。 PAIN, 類 悩 BONNO carnaldesire 

TORMENT 類 逐 HANRO rouble, worry 
トバ 13 strokes 


Fire ※ 8inthe head 負 93, indicating fever and by associaton torment and pain. 
Trouble 1s a further associated rmeaning. 


Mnemonic: FIRKE IN HEAD CAUSES TORMENT AND PAIN 


1718 / HAN 順 布 HANPU distribution 
刀 DISTRIBUTE, DIVIDE 頒 行 HANKO distmbution 
更 


13 strokes 頒 白 HANPAKU graying hair 














中 is nead 93, here meaning mind. 分 is divide 199.、 Thus a divided mind, ]ater 中 - 
vide in general. Distribute is an associated meaning. Some scholars believe that 分 acts 
phonetically to express big and that 1718 originally meant big head Gn a physical sense), 
with 中 vide and distmbute being borrowed meanings. This is not convincing. 


Mnemonic: DIVIDED HEAD DISTRIRUTES THOUGHTS 


HAN 模範 MOHAN model 
MODEL, NORM, LIMITS 規範 KIHAN standard,norm 
15 strokes 範囲 内 HANINAI within Hmits 


Obscure. / 箱 is bamboo 170, 事 is vehicle 31,and [is slIumped person 768. The 
original meaning is believed to have been purify a vehicle (as part of a religious ceremo- 
ny), thus indicating that 理 acts semantically. It is not clear whether the phonetic element 
(expressing purify) is 2 or 避 alone. There does not appear to have been any charac- 
ter 窟 , though itis possible that itis a variant of the CO character 補 , which means bam- 
boo fence (区 being bcnding figure 145, thus giving bending bamboo, and possibly also 
playing some unclear phonetic role)、In any cvent, model is a borrowed meaning, with 
norm being an associated meaning with model. Lirnit(S) is felt to be a further association 
in turn with norm (G.c. from the idea of guidelines). 


Mnemonic: PERSON SLUMPED BESIDE BAMBOO MODEL OF VEHICLE 
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GENERAL USE 1720-1721 


HAN, shigerg 繁盛 HANJO ProOsperity 

PROFUSE, RICH, 繁 雑 HANZATSU complexity 

COMPLEX 繁殖 HANSHOKU propagation 
h 16 strokes 


Somewhat obscure. Formerly 別人 . 泉 is thread 27. 節 ss every 206 q.v., here acting 
phoneHcally to cxpress intertwine and also lending connotations of profusion from its 
original rneaning of fertile growth.、1720 originally referred to strong cord made by in- 
tertwining numerous (hreads. The reason for the 1ater addition of striking hand/ 
cause 女 101 is unclear, but it is believed to draw attention to the making up of such cord. 
Some scholars see the present meanings as borrowings, but it seems cequally ikely that the 
profusion of (hreads associated with - 包 - gaverise to the idea of profusion in gener- 
al, with rich and complex being further associated meanings. 


Mnemonic: HAND STRIKES EVERY THREAD IN PROEUSELY COMPLEX 
TANGLE 


1721 HAN 藩 主 HANSHU feudal lord 


18 strokes 加賀 藩 KAGAHAN 
Kaga Clan/Fief 


や 療 FIEF。 CLAN,FENCE 藩 べ い HANBEI fence 
、 】 


1S gTaSS/ plants 9。 here meaning brushwood (as 904)、 江 is a CO character used to 
refer to a tributary of the Han River. It comprises water/river ン 40and iurn/ number 
者 196 q.v., the latter being used as the phonetic HAN but almost certainly also being used 
forits iteral elements ofrice 内 (variant 迷 201)andfield 了 59, thus combining with 
water/river ン togive a strong and appropriate suggestion of fertile area. In thecase of 
1721 : 審 acts phonetcally to express fence and almost certainly also lends a suggestion of 
fertle area.、 Thus brushwood fence (around fertile area7). It is sull occasionally used in 
this meaning, but is gencrally used in the associated meaning of ef (ie. the [fertile7] area 
enclosed by a fence) or the further associated rneaning of clan. 


Mnemonic: CLAN TAKES TURNS TO USE GRASS AND WATER OF FIEF 
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GENERAL USE 1722-1724 


BAN 鈴 和信 BANTN barbarian 
得 。 BARBARIAN 鶴 行 BANKO barbarism 
12 strokes 野 稚 YABAN barbarism 


Formerly 居 。 必 is snake/ insect 56 q.v., while 絆 人 is fied together/ complicat- 
ed 381. 釣 欠 was also used to refer to a certain region in southern China (1argely for 
phonetic reasons, but it presumably also lent connotations of troublesome), a Teg1On COn- 
sidered barbarous/ uncivilised, and thus it is technically the correct prototype of 1722. 
Snake 虫 was added to refer to a snake associated with the region in qucstion (still re- 
tained as a minor meaning of 1722 in Chinese), but in tme 代 3 came HKe 結 % to refer to 
the region itself and hence to symbolisc barbarity/ barbarism. Suggest remembering 病 、 
by associaton with red 才 、46, taking it as reddish. 


Mnemonic: "REDDISH INSECT' REFERS TO BARBARIAN 


1723 BAN 円 盤 ENBAN disc, discus 
TRAY, BOARD,BOWL, 基盤 KTBAN base 


5 す PLATE 水 般 SUIBAN bowl 


15 strokes 


General/ carry 術 完 1714 q.v., here in its original meaning of carry, with dish/ bowi/ 
plafe nZ 1307 added. Thus dish/ bowl/ plate for carrying things、 Later also 
board/ plate in a broader sense. 


Mnemomnc: DISH IS GENERALLY CARRIED ON TRAY 


Hi 王妃 OHI dueen, CmDreSS 
QUEEN, PRINCESS 妃殿下 HIDENKA Her Highness 
6 strokes 皇 太 子 妃 KOTAISHIHL 


CTOWn DTInCeSS 
女 is woman/ women 35. 乙 is self/ thread 855, here acting phonetically to express 
line and also lending sirnilar connotations of thread/ seduence. Thus women in a line, a 


refercnce to imperial consorts and by association queen/ princess. 


Mnemonic: WOMAN THINKS HERSELE A PRINCESS 
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GENERATL USE 172S3-1727 


1725 HI, kare, kan0。are。 ao 彼氏 KARESHI he, boyfriend 
HE。 THAT, 彼女 KANOJO she, girlfriend 

1 DISTANT GOAL 彼 着 還 IGAN edUInOX。 

8 srokes Other shore, goal 


4 is movement (along a road) 118. 上 放 isskin 374 q.v., here acting phonetcally to ex- 
press distance and probably also lending connotations of part (from its literal meaning of 
Paring the skin from the flesh)、Thus to move into the distance (thus parting?), a ref- 
erence to heading for a distant destination/ goal. It also came to mean yonder, and 
hence that (Over there)、 Its use as athird person pronoun results from the associated 
1dea of that Derson. 


Mnemonic: HE HAS MOYVING SKIN, DOES THAT PERSON! 


HI 披 見 TKEN Derusal 
OPEN, DISCLOSE 披 歴 HIREKI disclosure 
8 strokes 技 角 iTRO announcerment 


年 is hand 32. 友 is skin 374 q.v., here acting phoncetcally to express open and almost 
certain1y also lcnding connotations of pull off cover (from its literal meaning of pulling 
the skin off an animal). Thus (pul!?) open by hand, now open/ disclose in a broad 
SeSe. 


Mnemonic: SKIN ON HAND OPENED UP 
HI, iyasz/s 廊 7 卑下 HIGE humility 


LOWLY。 MEAN, DESPISE 卑屈 HIKUTSU baseness 
9 strokes 卑 近 HIKIN na common 

















Once written , Showing a hamnd ふ holding a wine-pressing basket お (variant 
由 8 


/ 由 399) upside-down, in order to extract the last drops. This was considered rmean and 
petty, leading to mean/ lowly in a general sense. Despise is an associated meaning. 
Suggesttaking 田 asfield 59,-『 asavariantoften 二 33,and ) as bits. 


Mnemonic: MEAN AND LOWLY PERSON PICKS BITS FROM TEN FIELDS 
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GENEBRAL USE 1728-1731 


HI, (suka/erz 疲労 HIRO faHgue 
TIRE,。 EXHAUSTION 疲れ 目 TSUKAREME eyesrain 
10 srrokes 疲れ 切る TSUKAREKIRU 

be worn out 


チ is sickness 381, here indicating being unwell/ lacking vitality. 皮 isskin 374 
q.Y。 here indicating break down/ collapse and probably also 1ending supporting connota- 
tons of a body breaking into pieces (from its Hiteral meaning of skin being separated from 
the meat). 1hus to collapse and lack vitality, a rather vague reference to exhaustion. 


Mnemonic: SKIN SICKNESS CAN BE TIRESOME 


HI。 komuzz。 0 被害 者 HIGAISHA vichm 
SUSTAIN, COVER, WEAR 被服 HIFUKU clothing 
10 strokes 被告 人 HIKOKUNIN defendant 


ネ is clothing 420. 記 is skin 374, here acting phonetcally to CXDTeSS COVer and alrnost 
certainly lending similar connotatons of its own、 Thus cover (oneself) with clothes, 
i.e、Wear. Now also used in a range of associated and extended meanings。 Such as don, 
take on, sustain, suffer etc. 


Mnemonic: SUSTAINED BY CLOTHES COVERING SKIN 
Hi, tobira 開 扉 KAIHI openingofdoor 

DOOR, FRONT PAGE 門 罪 MONPI doorsofgate 
E 12 strokes 扉絵 TOBIRAE frondspiece 


戸 is door 108. 乾 is no spreading wings 773, here meaning hterally spreading 
wings/ fiaps. 1730 technically refers to the flaps/ wings of a door, but is generally 
used to refer to the dOOr in its entirety、and is also used by association of pages 
(especially the front page). 


Mnemonic: A DOOR IS NOT A DOOR!? MUST MAKE THE FRONT PAGE! 
HI 碑 銘 HIMEI epitaph 


TOMBSTONE, MOONUMENT 石碑 SEKIHI tombstone 
14 strokes 記念 碑 KINENHI monument 


ジ is stone/ rock 43. 覧 is lowly 1727, here acting phonetically to express upright but 
of unclear semantic role. 1731 originally referred to a rock/ stone placed upright in 
the ground as a Drimitive sundial, and then came to mean upright stone in a broad- 
er Sense。 eventually coming to mean in particular tombstone and monument. 


Mnemonic: TOMBSTONE IS A LOWLY STONE 
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GENERAIL USE 1732-1733 


1732 HHY, maka/ 能 業 HIGYO stike 
炊 CEASE, LEAVE, GO 能 免 HIMEN dismissal 


内 ス 15 strokes 能 り 通 る MAKARTTORU DSS 


nn isnet 193. 久 , js ability/ bear 766 q.v.。 here acting Dhonctically to cxpress Sei/ 
Ieave and possibly also 1ending its early meaning of bear. Thus to se(/ eave a net 
(for a bear?), a very similar meaning to that of put ド 545. Howeyver, in the case of 
1732 the idea of leaving something broadened to give a range of extended and associated 
meanings, such as leave a place and thus go, and also abandon and thus cease (doing 
something).Suggest taking 和 有名 inits senseof bear. 


Mnemonc: CEASE WORK, LEAVING BEAR IN NET 


H1, sa ん erg 回 避 KAIHI avoidance 
AVOID 不可 避 FUKAHE unavoigable 
16 strokes 避妊 HININ cOntraceDtion 


時 is an NGU character with a wide range of meanings,。 such as false, Dunish, crime, 1aw, 
and ruler。 while in Chinese (even after discounting the obvious borrowings) it can also 
mean Dunish, Casrate, execute, wail。 Derverse, SDeCious。 flattery, decadent, remmoVe, twist, 
open。 develop, summon, and appoint. It comprises buttocks 戸 236,opening/ hole 
ロロ 20, and needle/ sharp 手 1432 q.v. Buttocks アワ andhole clearly combine to 
giVe anuS。 as im 所 858 q.v. Needle 巴 1s used in its sense Of Dierce/ penetrate, to 
give anal penetration (sec also vaginal penetration 黄 317)、This core meaning gaVC 
rise on the one hand to a range of meanings associated with torture/ punishrnen を も which 
also symbolsed law and authority, and on the other to meanings associated with sodo- 
my, which when used jn relation to a male partner was also a symbol of flattery. (Note 
that when combined with woman 謙 33itgives an NGU character 難 , which in Chinese 
means sexual Dartner/ jecherous/ depraved [though in Japanese it is listed with the cuphe- 
misic mearing of agreeable person]. When 友 is itself combined with child 散 363 it 
gives in Chinese a compound term meaning catamite.) In the case of 1733 導 aCtS DhO- 
neically to express evade, though its semanic role is a matter of conjecture, and cormbines 
with movement 3 129 to give evasive movement. 


Mnemonic: MOVE TO AVOID NEEDLE IN ANUS 
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GENERAL USE 1734-1736 


BI o 尾骨 BIKOTSU COCCYX 
TAIL 交尾 KOBI copulation 
7 srrokes し つっ 尾 SHIPPO* tail 


Buttocks 236andhair 名 210,arefercnce to a tail. Also sometimes used to refer 
to genitals (especially male). In compounds often found as 大 (or, carly on, simply 本 ) 


Mnemonic: TAIL IS HAIR BELOW BUTTOCKS 


1735 BI 微細 BISAI minuteness 
TINY, OBSCURE, 役 光 BIKO faint iight 
FAINT。 SECRETIVE 微 行 BIKO raveling incognito 
13 strokes 


Once written 5, showing movement (along a road) イ 118, hand holding sick/ 
force た / 101,and bent old man 大 (variant ギ 117/ 173, and here mearming sim- 
ply crouched). Thus to make someone move (aiong a road) in a crouched 
fashion, i.c. so as to avoid detection and hence secretively、The causatve asDect Dres- 
ently faded, leaving just move secretively. Though this meaning is sll occasionally en- 
countered (see biko above), 1735 is usually used in the associated meanings of obscure, 
faint, and tiny Ge. from the idea of being hard to see -- see also 1227). Suggest taking 中 
as mountain 24and ルル asavariantoftable 有力 832. 


Mnemonic: FORCED TO MOVE TINY TABLE UP MOOUNTAIN IN SECRET 


HITSU, hiki 匹敵 HTTTEKI match 
MATCH,COMMON,CLOTH 匹 夫 HIPPU common man 
ANIMAL COUNTER 一 匹 iPPKI one animal 
4 strokes 


Once wrtten / 万 showing that し isSnotcontainer ビ 225 but a stylised mscopying of 
/ . This is itself a simpiification of oppose/ (roll of) cloth 反 371qv., here in its 
sense of roH of cloth、/ shows two rolls of cloth of equal length. Itis in effect 
adoubhng of / ,and in fact can refer to a specific quantity of cloth twicethelengthof 反 
G.e. approximately 20 m.), but is generally used in the extended sense of equal/ match. 
Common is an associated meaning with equal, i.e. one iterm much the same as any other. 
It is not clear how 1736 also camc to be used as a counter for animals. Notc that hiki is 
8 Japanese (Ge. kun) reading, and not a Chincse (ie. on) reading as popularly believed. 
SuggcSt rermernbering 克 byassociation with four 四 26. 


Mnemomic: COUNT MATCHING ANIMALS -- NOT OUITE FOUR2! 





554 




















GENERAL USE 1737-1739 


HITSU, HI 分 妙 BUNPITSU secretion 
FLOW, SECRETE 泌尿 HINYO urinatton 
8 srokes 泌尿 器 科 HINYOKIKA urology 


ッ is water 40. 必 is necessarily S68, hcre acing Dhonetically to cxpreSs unCeaSing<- 
ly and possibly also lending supporting connotations of inexorabIy、Thus unceasingly 
(flowing) water. In Chinese steady flow is 1737's only meaning, but in Japanese it 
has also come by association to mean secrete/ ooze. 


Mnemonic: WATER NECESSARILY SECRETED 


hime,KI 姫宮 HIMEMIYA pnncess 
PRINCESS, LADY, 姫 垣 HIMEGAKI lowfence 
LITTLE, PRETTY 洋子 姫 YOKOHIME 

10 strokes Prncess Yoko 


Somewhat obscure. Formerly 合 語 and earlicr @%, showing woman を / 謙 35 and also 
showing that staring eye/ retainer/ guard 細 / 区 512q.y.isamiscopyingof る / 
匠 . Unfortunately the 1atter element is of obscure origin, but is known tO have acted pho- 
ncetically to express the name of a certain river (the River Chi), ncar which the legendary 
emperor Huangti (third millenium B.C.) is believed to have been bom. B / ほ thus came 
to symbohse Huangdi. 1738 originally meant woman of the HuangGi imperial fam- 
ily/ line, and 1ater came by extension to mean princess/ noble lady in general. Pretty 
and littMe are associated meanings. The miscopyingof 了 intenmediate form 工 )as 下 
may well have bcen influenced by an assumpton (that 1738 was intended to indicate ideo- 
gaphically a woman who Ss guarded/ protected or a worman with zetainers. 


Mnemonic: EYE STARES AT PRETTY LITTLE WOMAN -- A PRINCESS 
1739 HYOQ tadayox 儲 白 HYOHAKU bleachng 


es me FLOAT DRIFT, BOB 漂着 HYOCHAKU drift ashore 
72 い 14 srokes 漂流 者 HYORYUSHA castaway 


ン is water 40. 家 is sign/ vote 370 q.v., here acting phonetcally to express floa/ bob 
and possibly also lending loose connotanons of bobbing/ dancing fronmn its Original meaning 
of jcaping flames. Thus float/ bob on water. 


Mnemonic: FLOATING VOTE DRIEFTING ON WATER?! 
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GENERAL USE 1740-1743 








1740 





ーー BYO, MYO, nae, nawa 種苗 SHUBYO seedlings 
中 SEEDLING,。 OFFSPRING 苗字 MYOJI family name 


8 stokes 曲 木 NAEGI sapling 


Plants - ナ 9snllinthefield 困 59,.ie.not yet ready for cropping. Young plants/ 
seedlings also came by association to refer to human offspring. 






Mnemonic: PLANTS IN FIELD ARE SEEDLINGS 










BYO, ega ん z 描写 BYOSHA depicton 
DEPICT, DRAW、 WRITE 点描 TENBYO sketch 
1 11 srokes 描き 出す EGAKIDASU delineate 





才 is hand 32. 韻 isseedling 1740, here acing Dhoneically to ecxDrcss CODy and DOSSi- 
bly also originally lcnding a suggestion of incomplete. Thus copy by (free-)hand 
(roughly, now draw/ depict in a broader sense including the figurative. 








Mnemonic: DRAW SEEDILINGS FREEHAND 










愛 猫 ArBYO Pet cat 


1742 
CAT 田 背 NEKOZE a stoop 
1 11 srokes シャ ム 茜 SHAMUNEKO 
Siamese cat 


Fonnery 滞 , re. with clawed beast タ 1281rather than dog beast みろ 17. 多 js 
seedIing 1740, here achng phoneucally (MYO in Japanese, MIAO in Chincse) to cxpress 
the sound of a caf's call/ miaow and possibly also lending connotations of ittle. Thus 
(ittde?) clawed beast that cries MEAO, i.e. cat. 








Mnemonic: BEAST AMONGST SEEDLINGS IS CAT 













1743 HIN, hama 海 任 KAIHIN SeaShOre 
BEACH, SHORE 浜辺 HAMABE beach, shore 
10 strokes 浜 跳 び 虫 HAMATOBIMUSHI 





、 
プ プ h sand-hopper 


Formerly 海 ・ ン 1iS water 40. 害 1S gueSt 1744 q.v., here acting phonetically io ex- 
press edge and almost certainly also lcnding its early meaning of display of shells. 
Thus edge of water (where shells are to be seen?), ic. beach/ shore. The mod- 
ern form uses soldier 正 378. 









Mnemonic: SOLDIERS COME BY WATER AND MAKE BEACH LANDING 
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GENERAL USE 1744-1743 








1744 HIN 主 質 SHUHIN guestofhonor 
ャ キア GUEST, VISITOR 来 費 RAIHTN guestvisitor 

15 strokes 容 客 HINKYAKU 
guest of honor 











Somewhat obscure。 and of confused smology Formcrly 才 、 貝 is shell/ money/ 
valuable item 90. (One early form 間 Shows kettle 旨 / に / 自 228, but this ap- 
pears to be a one-off rmiscopying: still earlier and Jater forms all show shell.) ダ た 1S a 
now defunct character meaning guesft. ご フ is roof/ house 28, but otherwise the etyrnol- 








ogy of い タ 7/ 1S rather obscure、1t appears to use different elements at different stages. 
The earliest forms such as ぢ \ show 了 , which is believed to be a variant of twisting 
weed ナブ / う 281 q.v. and may have acted symbolically to indicate reaching and stOD- 
ping Grom its characteristic of reaching the surface and then stopping -- see the parallel 
with inverted foot below). Later forms such as ヽ や > show what appears to be a stylised 
version of foot と / 正 129 q.v/ 41, possibly in its meaning of stopping and thus being 
similar to stopping/ inverted foot 多 、 438 q.v. and giving a similar character to guesV Visi- 
tor 名 252 q.v. Note however that there is a CO character 呈 meaning curtair/ hidder/ 
protected (of unclear etymology, but possibly itself a version of foot 中 / 正 --seealso 
1805), and it is possible that 泌 / 少 derives from this, to give a jiteral meaning to 補 /5? 
such as person protected under a roof. In any event,inthecase of 1744 や が is 
known to have acted phonetically to cxpress display, and probably also originally lent 
connotations of visitor. 1744 originally referred to displaying shells/ valuable iterms 
(beheved io have been Hiterally shells at first, as these were pmmitve symbols of wealth and 
ostentation, but 1ater valuable items in general), probably on the occasion of a visit to one's 
home. It 1ater came to mean display in a broader sense, but at a stll later stage became 
confused with gues(/ visitor “ ダ ' / き ” and eventually replaced this (despite being the 
more complex of the two).Suggcst taking 走 、asacombinationofone 一 1 andfew と 
143. 






















Minemonic: JUST ONE OR AFEW SHELLS TO SHOW VISITOR TO HOME 






1745 HIN, shiki: 疾 繁 FTNPANni frequenty 
っ FREOUENTLY。FROWN 妖 発 HINPATSU frequency 
17 strokes 頻度 FTNpo frequency 











Of confunsed evolution. At one early stage the same character as the NGU character め の 2 
which now means verge/ shore. The key clcmcnts are head 頁 93andcross water 
少 1399 q.v. (water > 40andwalk 先 202). 池 onginally acted phonetically to ex- 
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GENERAL USE 174S-1747 


press wave/ ripple and also Ient connotations of crossing. Thus ripples which 

Cross (he head, a reference tO wrinkles (and by associaion frown). However, (he 
strong presence of : 示 ledto 潜 負 also being used to mean cross water, and thus at onc 
stage 小錦 meant both wrinkles and cross water. Water シシ wasthen removed to distin- 
guish between the mearnings, with the waterless' 暫 being used to reDresent wrinkles 
while 背 上 developed its acquired meaning of cross water, eventually coming by associa- 
uon to mean shore/ verge. It is not fully clear how 導 then came to mean frequently. 
Some scholars feel it is a borrowed meaning, but it secms equally ikety to be an associated 
meaning with wrinkle through a linking concept of many/ numerous、Confusingly, 歩 抽 is 
si very occasionally interchanged with 清 to mean shore.It is now used only rarely to 
mean wrinkles/ frown, this meaning having bcen largely assumed by an NGU character 
which adds lowly 邊 1727 (the role of the atter unclear). 


Mnemonic: FREOUENTLY WALK ON ONE'S HEAD 


1746 BIN 敏速 BINSOKU alacrity 
AGILE, ALERT, QUICK 鋭敏 EIBIN Sharpness 

女 10 strokes 機敏 KIBIN SmartneSs 

人 、 is hand holding stick/ striking hand 101, here uscd to indicate a moving hand. 

粉 1s every 206 q.v., here acting phoncically to express quick and possibly also loosely 
lcnding an associated idea of rapidity frora its connotations of rapid/ ferile prowth. 1746 


originally referred to deftness in performing manual tasks, then carme to mean defU 
quick/ agile in a broader sense, including the mental. 


Minemonic: EVERKY HAND THAT STRIKES SHOULD BE AGILE 


BIN, kame 瓶詰 め BINZUME botting 
BOTTLE, JUG, JAR 花 舞 KABIN flower vase 
10 srokes 釣 瓶 TSURUBE* well-bucket 


Formeriy 4 拠 井 is put together/ pair 1774. 所, is an NGU character meaning tile 
in Japanese but also earthenware/ vessel in Chinese (deriving from  , felt by some 
scholars to show interlocking tles but by others to show two outer items や interlocking 
to contain aninneritem ・). 1747 originally referrcd to well-buckets, which were often 
earthcnware and used mm tandem, but now refers to a rangc of vessels (particularly jar and 
bottle). Suggest taking ヽ /asoutof66and 本 asavariantofwell 乾 1470. 


Mnemonic: TILES, BOTTLES AND JARS TAKEN OUT OF WELL 
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GENERAL USE 1748-1751 


FU 兵助 FUJO aid 
HELP, SUPPORT 扶養 FUYO suDport 
7 strokes 扶 育 FUIKU raising children 


+ is hand 32. 表 is man/ adult male 573, here acing phonetcally to exDress help and 
probably also Jending its meaning. Thus helping hand (of an adult rmale?), now gen- 
erally help/ support in a less physical sensc. 


Mnemonic: MAN GIVES HELPING HAND 


FU, kowai 恐怖 症 KYOFUSHO phobia 

FEAR。 AFRAID ゆい 怖 IFU dread, awe 

8 stokcs 恐怖 小説 KVOFUSHOSETSU 
horror story 


人 is heart/ feelings 147. の is cloth 778, here acing phonetcally to express fear and 
possibly also lending an associated suggestion of wrapping/ enveloping. Thus feelings 
of fear (which envelop the heart?). 


Mnemonc: FEAR WRAPS HEART LIKE CLOTH 


1750 FU 附属 FUZOKU- affliated 
ATTACH 寄附 KIFU contributon 
8 strokes 附近 FUKIN vicinity 


『P is hi 229. 村 is attach 574, here acting phonetically to express swelling and also 
lending its meaning of attach. 1750 originally referred to a swelling/ hillock on the 
side of a jarger hill G.e. attached to it), but has now become confused with 付 itself 
That is, hill 『 has become redundant. 


Mnemonic: ATTACHED TO HILL 


PROCEED, GO 赴任 FUNIN taking up post 


FU, omormu ん kz 赴 援 FUEN goingtorescue 
9 srokes 赴任 地 FUNINCHI post, postng 


走 is run 161, here meaning rush.、 ト is divination 91, here actiimg phoneically to ex- 
Press announce and also lending similar extended connotations of its own. Thus to rush 
to announce something (SHll a ninor neaning in Chincse), 1ater rush to do something 
in a broad sense and hence proceed (quickly)/ go. It has become particularly associated 
with proceeding to a new DOsHng. 


Mnemonici DIVINATION PROMPTS ONE TO PROCEED AT RUN 
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GENERAL USE 1752-1754 


1752 の ぁ FU, uu ん 2P4/ ん 2Pe7L/ ん 27674 浮力 FDRYOKU buoyancy 
7 了 す FLOAT, FLEETING,GAY 肖 気 UWAKI* inconstancy 


10 strokes 浮き 世 UKIYO fleedGng world 


ッ is water/ liquid 40. は is a CO character now meaning hatch/ brood (over eggs)、It 
comprises reaching hand ヾ ツ 303 andchild す - 23, and is clearly related to hand reach- 
ing for child to remove it from the vagina 光 し 951 q.v. It presumably has a core meaning 
of assist at birth (with hatch/ brood an associated meaning)、Here 芝 acts phonetically 
to express float, and almost certainjy also originally lent a meaning of reach for a child 
at birth、That is, it is almost certain that water シ represented armniotic fIuid (see 409 
and 227), and that 1752 originally meant reach for a child at birth (to help it 'floaf' 
forth, before ater coming to mean float in a general sense. Fleeting is an associated 
meaning with floating (note that in Enghish fleet and float are etymologically the same 
word), with gay felt to be a further associanon with fleethng (from fleeing pleasures). 


Mnemonic: HAND PLUCKS FLOATING CHILD FROM WATER 


1753 


FU 切符 KTPEU ticket 


付 TALLY,。 SIGN 符号 FUGO symbol, code 
、 


11 strokes 符合 FUGO agreerment 


礎 is bamboo 170, here indicahng a bamboo tally cut in two and then joined upon ful- 
fillment of an agreement (see 1193). 付 is attach 374, here meaning join. Thus 1753 
originally meant jOin tallies。 but later came to refer rather to the tally itsef. Sign is an 
aSSociated meaning. 


Mnemomc: ATTACH BAMBOO TALLIES TOGETHER 


FU, amane ん gz 普通 FUTSU ordinary 
ゃ WIDELY, GENERALLY 普遍 FUHEN universality 
= 12 strokes 普及 FUKYU diffusion 


日 is sun(light) 62. 北 _ is line/ row 1775, here acting phonctically to cxprcss Weak 
and almost certainly also lending connotations of spread out、Thus (spread out?) 
weak sunlight. Some scholars sce widely/ generally as a borrowed meaning, others 
aS an cxtended meaning from the idea of ffuse. Suggest taking 円 inits meaning of day. 


Mnemonic: GENERALLY。 ONE DAY FOLLOWS ANOTHER IN A ROW 
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GENERAL USE 1755-1757 


FU, kusar/7erg 腐心 FUSHIN pains, rrouble 
ROT, DECAY。 BAD 腐敗 FUHAI decay, rot 
14 strokes 腐 れ KUSARE- worthless 


肉 is meat( 363. / 維 1S government center 575 q.v., here acting phonetcally to express 
rot and possibly also lcnding its original meaning of storehouse. Thus meat rotting (Gn a 
storehouse?)、 now ro(/ decay in a broad sense. Le (he English terrm rotten, it is also 
used figuraiivcly to mean worthiess. 


Mnemonic: MEAT IN GOVERNMENT CENTER IS ROTTEN 


w FU, shig 敷 設 FUSETSU laying 
SPREAD, LAY 敷き 物 SHIKIMONO TUg 
15 strokes 屋敷 YASHIKI residence 


Formerly 中 . 大 is striking hand/ force 101, here meaning aDD1y he hand. 南 1S 
Spread 564, here also acing phonetically to express cloth. 1756 oniginaly meant to 
Spread a cloth and applIy the hand to smooth it, 1ater spread/ lay in a broader 
Sense. Suggcst taking 表 as beside 方 204,field 過 59,ten 十 33,andabit ヽ . 


Mnemonic: FORCED TO SPREAD OUT BESIDE TEN AND A BIT FIELDS 


FU, hada 度 劇 炎 HHFUEN dermatitis 
SKIN 完 護 KANPU utteriy 
1 strokes 膚 着 HADAGI underwear 


Popularly believed to comprise belly/ stomach 雪 424 q.v. and tiger 琵 281, the 1at- 
ter being assumed to be a miscopyingofskin 友 374,thus giving skin over belly and 
later Skin in general. A useful mnemonic, but incorrect (apart from the link with the belly). 
O1d formns such as showthat 販 derives from basket 世 399 (now usually 由 ) 
andnot belly ぬ ⑯ 424. 富 is in fact a sirmplified variant of a CO character 礎 > which 
shows (of the) body 月 365 and container 乾 1934 q.v. (the latter comprising bas・- 
ket 軌 ,vessel 7 1307, and tiger 53 / セ , the role of which is unclear) and means 
both beliy (jiterally body's conftainer) and skin. That is, 1757 is 幅 mnimus vessel mm 
and with (of the) body 月 inadifferent posidon. The relationship between belly and skin 
is not fully clear. Sorme scholars believe it is a natural assoclaton (the bcHy showing an ex- 
panse of skin)、 while others fecl that becausc 上 had the same pronunciation as a word 
for cover、 必 couldalso be interpreted as that which covers the body. 


Mnemonic: SKIN FROM A TIGER'S BELLY 





361 


GENERAL USE 1758-1761 


<p 巧 や FU 駆 課 FUKA levy, tax 
LEVY, TRIBUTE。ODE 賊 詩 FUSHI wiGngpoery 
13 srokes 月 肛 GEPPU monthly payment 


見 is shell money 90, here meaning valuable item(S). 区 is warrior 781, here act- 
ing phonetically to express divide and probably also originally lending its connotations of 
soldier. Thus to divide valuable assets, probably originally a reference to soldiers 
sharing the spoils of a carmpaign. Giving out valuable items led by associahon tO DaYing 
tribute, both in the forrm of a levy and in the eulogistic form of an ode. 


Mnemonic: WARRIOR PAYS TRIRUTE IN SHELL-MONEY 


1759 。 き 。 FU 楽譜 GAKUFU musical score 
NOTATION, GENEALOGY 系 譜 KEIFU gcncalogy 


< 
1 ) 記 moto 年 譜 NBNPU 
chronological record 
ー ジ 


る is words/ speak 274, here meaning exDreSS/ state. 逆 is widely 1754 q.v., here 
acing phonetically to exDress in Sequence and possibly also 1ending its own sinnlar con- 
notations of in aline from its row/ jine element 並 (1775). Thus to stafe/ express in 
Sequence, leading to chronology/ genealogy on the one hand and (musical) nota- 
tion on the other. 


Mnemonic: GENEALOGY WIDELY SPOKEN OF 


1760 ルー BU, anadorg 矯 辱 的 BUTOKUTEKI insuldng 
SCORN, DESPISE 軽 人 履 KEIBU conternpt 
8 shokes 傷 慢 BUMAN offense, insult 


4 is person 39. . 妃 is every 206 q.v., here acting phonetcally to cxpress ridicule/ in- 
sult and possibly also lending connotations of profusely、 Thus to insult a person 
(profusely?), with scorn/ despise bcing an associated meaning. 


Mnemonic: DESPISE EVERY PERSON 


BU, maz 舞台 BUTAI Stage 
DANCE, FLIT 舞子 MAIKO dancing girl 
13 srokes 振 舞い FURUMAI behavior 


Dancing person - 筐 - 796 and opposed feet ガ 填 1211, the 1atter indicatng footwork 
and thus reinforcing 地 . Suggesttaking 胡 F as awheatsheaf, 7 asnight 44, and 十 
asavariantofweli 持 - 1470. 


Mnemonic: DANCE NIGHTLY AMONGST WHEATSHEAFS BESIDE WELL 
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GENERAL USE 1762-1764 


FU, HO 封筒 FUTO envclope 
っ CLOSE OFF, FIEEF 封 鎖 FUSA blockade 
弟 9 srokes 封建 HOKEN feudalism 


Once written 弟 き and originally すず, showing that 所 isno doubled/piled earth 圭 . 60 
(see also 819) -- though this would be scmantically appropriate -- but a derivatve of a 
bushy branched (and originally thick runked) tree ま / (reenormally written / 
木 、 69).、 The uee was used to block a road, thus giving close off and by extcnsion 
closed off area, with fief being an associated meaning. Hand/ measure 寸 909 qv. 
was added ]ater to show deliberate action (with the hand).、 Suggest taking 才 as dou- 
ble earth. 


Mnemonic: 旬 AND DOUBLES UP EARTH TO CLOSE OFE FIEF 


や FUKU, fus/serg 起伏 KIFUKU unduiauons 
CROUCH, HIDE, AMBUSH 溶 伏 SENPUKUhiding,lurking 
6 strokes 伏 し て FUSHTTE humbly 


Obscure, though its elements are (and have been since its ancient origin) person 4 39 
and dog 大 、17. Its oldest known meaning is crouch, and some authoritative Japanese 
scholars behieve it is an ideograph intended to indicate a dog crouching low when 
barking at a person.、 However, as an ideograph it clearly has a vast range of potential 
meanings。 and one such specific interpretaton seems a jile forced. It seems cqually jikely 
that 大 、once acted phonetcally to CXDTeSS CrOuch, hus giving crouching person 
(possibly one crouching hke a dog). In any event, hide is an associated meaning with 
crouch, and ambush is a further associaton. 


Mnemonic: DOG CROUCHES TO AMBUSH PERSON 


で ) FUKU, haba 振幅 SHINPUKU amplitude 
WIDTH, SCROLL 画 幅 GAFUKU picture scroll 
12 srrokes 横幅 YOKOHABA breadmh 


由 is cloth 778. る is full 386, here also acting phonetcally to express width. Thus 
the full width of (a roll of) cioth, 1ater width in general. Scroll is an associated 
meaning with roll of cloth. Suggest taking 品 as field 田 59, opening/ entrance 避 20. 
andone 一 1. 


Mnemonic: ONE CLOTH SPANS WIDTH OE ENTRANCE TO FIELD 
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GENERAL USE 1765-1767 


FUKU, 0x, kutsugaerz/y 転 穫 TENPUKU Overturn 
OVERTURN,。 COVER 稼 面 FUKUMEN rmask 
欠 、 18 strokes 牧 水 FUKUSUI spiltwater 


Correctly written 容 , Showing rather than west D 152. 本 2 derives from a DictO- 
graph of an upturned dish NN. 科 ss again/ return 782 q.v., here acing phonetically 
to cxDrCSS invert/ overturn and also lending its own connotations of reverse. Thus to 
turn a dish over, giving both overturn and cover、 Overturn is now also used in a fg- 


urative senSe. 
Mnemonic: WEST OVERTURNED AGAIN 


FUTSU, haraz 払い 戻す HARAIMODOSU refund 
PAY,。 SWEEP AWAY,RID 払 底 FUTTFEI shortage 
3 stokes 払い 出す HARAIDASU drive out 


Formerly 】 元 . 了 イ is hand 32. 謝 is unwind/ disperse 567, here acting phonetically to 
CxDTCSS Sweep and also Iending sirnilar connotations of remmove. 1766 originally referred 
to Sweepimng something away with the hand, and was later also used to mean rid in 
a broad sense. Itis particularly used of ridding oneself of a debt, i.e. by means of DaYing. 
Suggcst aking ム asmose 134. 


Mnemonic: HAND GIVES SWEEPING BLOW TO NOSE TO GET PAYMENT 
1767 や FUTSU, waAz/gsu 沸点 FUTTEN boihingpoimt 

BOIL, GUSH 沸き 立つ WAKITATSU seethe 

プ 8 srokes 沸き 出る WAKIDERU gnush forth 
> is water 40. 郭 is unwind/disperse 567, here actimg Dhonetically to cxDreSS eerge 
and also lcnding its own connotatons of away/ out. 1767 originally referred to water 
gushing Out (Of the ground)。 but is now more commonly found in the associated 


meaning of Doil (frorm the idea of bubbling up). 


Mnemonic: WATER "UNWINDS' WHEN IT BOILS 
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GENERAL USE 1768-1770 


1768 WNW FUN, magirer/7gy/7owgsy 紛失 FUNSHTTSU ]oss 
CONFUSION, STRAY 紛争 FUNSO dispute 
10 strokes 紛 紛 FUNPUN inconfusion 


徹 is thread 27. 分 is divide 199 q.y., here aciing phonetically to exDress SOTU ar・ 
range and probably also lending sirnilar connotations of bringing about order by sep・ 
aration. Thus to (separate and?) sort threads. The present mcaning of stray/ be 
confused is a borrowing. 


Mnemonic: DIVIDED THREADS GO ASTRAY, CAUSING CONEUSION 


FUN 共 囲 気 FUNIKI atmosDhere 
ATMOSPHERE, AIR 肥 労 MUFUN rmisty ar 
12 strokes 束 衝 SOFUN frosty air 


中 』 is rain 3, here indicating weather conditions in a broad sense and by extension at- 
mosphere. is divide 199, here acting phoncetically to express DOwder (namely 粉 
377, of which it can in effect be considered a sirmplification). 1769 refers to conditions 
in which the atmosphere becomes 'Dowdery',、such as when it snows。sleets, 
drizzles, iS misty, etc. It is also used of unclear air, and of atmosphere in a iguTatiVe 
sense. Note that in Chinese 1769 has now been 1argely replaced by 和 。 ,a CO character (of 


]ong standing) which uses vapors 所, 11 instead of rain/ weather/ atmosphere 中 . 


Mnemonic: RAIN DIVIDES THE ATMOSPHERE 


FUN, fu 噴火 FUNKA erupHon 
EMIT, SPOUT, GUSH 噴水 FUNSUI fountain 
1S strokes 叶 き 出す FUKIDASU SDurt out 


Somcwhat obscure due to the obscure nature Of 泊 This is an NGU character with a mean- 
ing of decorate/ ornarmnent, buti in Chinese it can also mmean large, strenuous, bright, honor, 
and defeated. Its early forrm * 宮 shows shell/ moncy 由 90 and what appcars to be three 
plants 典 plant \ 9:notehat 次 / 幸 isan NGU character meaning grass/ plants). 1ts 
core meaning is not clear, but in compounds it often secms to be associated with swellingy 
rising/ building up, suggcsting that either the plants symboliscd growth and by exten- 
sion gTowing big/ swelhng or clse they becarme reinterpreted as hands ヤ raising/ offering 
something up. In any event, in the case of 1770 首 1S known to have lent its sound 
(onginally PON) onomatopocically, combining with mouth/say 口 20to give makea 
PON sound with the mouth, ic. snort or puff G.e. a sound building up within the 
mouth and then bursdng forth?). Snort and puff are sl retained as minor meanings in Chi- 
nesc. By cxtcnsion (his camc to mean ven/ ernit in a broad sense, including spou/ 
gush. Suggest taking 大 asarebling of ten - 十 33 and 品 inits sense of opening. 


Mnemonic: THIRTY SHELLS GUSH FROM OPENING 
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GENERAL USE 1771-1773 


FUN 古墳 KOFUN tumulus 

(BURIAL-) MOUND 墳 墓 FUNBO tomb 

15 strokes 墳 曹 の 地 FUNBONOCHI 
brrthplace 


了 is earth/ ground 60. 者 1s the obscure element seen in 1770 q.v., here acting pho- 
netically to cxpress swelling but of unclear semantic role (though it may possibly end its 
own connotatons of swelhing). Thus a swelling of earth, ie. mound. It is now used 
cspecially of burial rmounds. Suggest taking 人 符 asarebingoften 十 33and 四 as 
shell 90. 


Mnemonic: THIRTY SHELLS FOUND IN EARTH OF BURIAL MOUND 


FUN, ikidorrz 條 慌 ENGAr indignation 
INDIGNANT。 ANGRY 慣 怒 FUNpo TagE 
15 srokes 義 慣 GIFUN 

righteous indignaton 


に 


is heart/ feelings 147. E1 is the obscure element seen in 1770 q.v., here actng pho- 


netcally to express overflow/ burst forth but of unclear semantic role (though it may 
possibly lend its own connotatons of building up). Thus feelings bursting forth , in- 
dicating indignafion、 Suggesttaking 才 asarebling of ten 十 33 and 男 as shell 
90. 


Mnemonic: TIRTY SHELLS CAUSE INDIGNANT FEELINGS 


HE1 内 種 HEISHU C class 
C, 3RD 甲 , 内 KOOTSUHEI ABC/123 
3 strokes 内 HTNOE'third calendar sign 


In ancient Gmes written as 内 or 因 ,showing a darge) altar with sturdy legs. Lat- 
er forms such as ① showanitem 一 placedonthealtar(asaltar 丁 / 志 693 d.V.) 
1773 was later borrowed to express hird in a sequencc. Suggest taking it as inside | 対 
364 and one 一 1,withaplay on one". 


Mnemonic: THIRD ONE INSIDE IS RATED C 
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GENERAL USE 1774-1776 


1774 HEL, awaserx 合併 GAPPEI rmerger 
UNITE。 JOIN 併用 HEIYO joint use 
8 strokes 併発 HEIHATSU compiication 


Fornerly 1 折 or 作 . イ is person 39. 盾 / 作 is an NGU character meaning put to- 
gether. Some scholars take its cariicst form 年 針 to show two styhsed Dersons の 
(variant /] 39) linked by the symbol two ニニ 61,here doubled for emphasis. However, 
since 邊 could mcan two thousand (see 47) it is untikcly that it would be used in a totally 
different sense here, and it seermns more hkely that を キ shows two persoms 27 and 
matching stakes ナ 和 f/ 志 272 (especially in view of the existence of fcnce 太 1777 
q.Y.), 【hus giving (he idea of matching Dersons and hencc going together. In any 
event。 the original meaning was clearly two persons together, with the later person イ 
presumably merely for emphasis. This came to symbolise uniting in a broad sense. Sug- 
gesttaking ヽ /asoutof66and 志 asavarantof well 井 1470. 


Mnemonic: UNITE TO GET PERSON OUT OF WELL 


HE nami, narap/ の erg/ の 』 並行 HEIKO parallelism 

ROW, LINE, RANK WITH, 並木 NAMIKI line of rees 
、* ORDINARY 月 並 TSUKINAMI 

$ strokes COrnrmonplace 


FormerIy 人 Y , showing a doubling of standing person 立 73. 1775 originally meant 
Iine of standing people, and now means row/ line in a broad sense. It also came to 
mean rank alongside and by association be ordinary (cf. English term rank and file)、 
Suggesttaking 北 asaRoman twoand ヽ > and、 /aseight 66 G.c. two eights). 


Mnemonic: LINE UP IN TWO ROWS OF EIGHT 


ET para, e 黄 柄 OHEI arrOgance 
HANDLE, PATTERN, 家柄 TEGARA Pedigree 
POWER, NATURE 大 柄 OGARA big frame/ pattem 
9 srrokes 


木 is wood 69. 両 is third 1773 q.v., here acting phonetically to express graSD and 
probably also lending connotanons of sturdy from its teral meaning of sturdy altar.、 Thus 
(sturdy?) wooden part that isS grasped, a refcrcnce to a handle. It is not clear how 
it acdquired its other mmeanings, but thcy arc assumcd to be borrowings (though power may 
resuit from the idea of a ever). 


Mnemonic: WOOD OF THIRD RATE NATURE USED FOR HANDLE 
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GENERAL USE 1777-1778 


HEI 板 雷 TTABEI board fence 
FENCE。 WALL 土 雷 DOBEI earthen wall 
12 strokes 環 越し FEIGOSHI overfence 


Formerly 邊 . 人 A made in Japan' character forrned by adding earth 土 60totheNGU 
character fence/ wall/ screen / 誠 / 寿 . Thelatter comprises corpse ア 236,here act- 
ing as asimplificaion ofbuilding 局 236,and puttogether 狩 / 佐 1774 q.y., here act- 
ing phonetcaily to express block/ screen and probably also lending connotations of 
matching stakes from its / 富 element(see also 272). Thus 訂 Hiterally means that 
(matching sfakes?) screeninmg a building, ie. a fence, later wall/ screen in a 
broader sense. Despite the addiion of carth 土 inthecase of 話 1777, presumably origi- 
nally intended to give wall but not fence, 1777 can now also be used of fence. Suggest tak- 
ing ヽ /asSoutof66and 音 asavariantofwel 韻 1470. 


Mnemonic: CORPSE TAKEN OUT OF WELL BEHIND EARTHEN WALL 


HEI 紙幣 SHIHEI Paper money 
OFFERING, MONEY 貨幣 KAHEI coin, moncy 
13 srokes 御幣 GOHEI PPCT sriDs 

in Shinto shrine 


Of confused evolution. Formerly also written リリ 区 is striking hand 101, here meaning 
simply use of the hand (though it is not clear why hand/ careful use of the hand 寸 909 
q.v. was not used). Opinion is divided as to whether 質 iscloth 中 778 plus four (small) 
bits >、ora sjightly modified combination of cloth 中, two bits ^ ,and small / ト / 、 レ 36 
(the latter seeming the more likely). 当 referred to the practise of cutting up (ie. by 
hand) small bits of cloth (later paper) as symbolic offerings to the gods, 
now aSsOciated with Shintoism but also once found in ancient China. It also came to mean 
my/ humble。by associaton with the idea of making a humble offerng (note that 
docs in fact cxist independently in Chinese with a main meaning of my/ humble、 whereas in 
Japanese this is now conveyed by Lo 1779 q.v.)、A further cloth 中 was added at some 
stage, presumably to draw attention to the offering itself. Cloth/ paper offering was later 
apPplied by associaion tO paper mmoney, and eventually was used of money in a broad 
Sense including coin. The idea of making an offering to the gods also came to symbolise 
TeDCntance Over a wrongdoing, and Iater confusingly to symbolise wrongdoing itself, but 
this meaning IS now conveyed by し りさ 1779 q.y. Suggest taking 拓 inits scnse of force. 


MnemoncFORCED TO MAKE OFFERING OF MONEY AND BITS OF CLOTH 
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GENERAL USE 1779-1781 


HEI 弊社 HEISHA ourcompany 
MY (HUMBLE), EVIL, 疲弊 HIHEI exhauston 
EXHAUSTION 弊害 HFIGAI evil, abuse 
15 strokes 


Formerly 旨 , with dog 大 17 (at one stage miscopied as big 大 33) and hand cutting 
cloth/ paper strips 仙 た 1778 q.y. The 1atter acts phonetcally to cxpress collapse and 
may also lend connotations of breaking into pieces (sce 1728). 1779 originally referred to 
collapsing Hike a dog, ie. with exhaustion (cf. English dog tred). It is sdll occasion- 
ally used in this sense, but became confused with 暑 Z 1778 q.v. and adopted the latter's 
one-time meanings of imy/ humble and wrongdoine/ evil, which are now its main 
meanings. SuggeSt taking - サ asa styhised combinaton of twotens 十 33 Ge. twenty), 
and 上 山 ascloth 由 778, bits 7、,andforce 女 101. 


Mnemonic: EVILLY FORCED TO CUT MY CLOTH INTO TWENTY STRIPS 

1780 HEKI, kabe 壁画 FEFKIGA mural 
WALL 岩 壁 GANPEKI rock face 
16 srokes 壁紙 KABEGAMI walpaper 


了 is earth 60, here meaning earthen embankment. 寿 is anal peneration 1733 q.Y., 
here acing phonetically tO express Surround but of unclear semantic role (though it may 
Possibly lend its later connotations of turn). Thus earthen embankment that sur- 


rounds (a building), a reference to a wall (now in a broad sense). Suggest taking 群 
jiterally as anus 戸 (buttocks 236 andopening/ hole 品 20) andneedle 閉 1432. 


Mnemonc:SITTING ON EARTHEN WALL CAN BE LIKE NEEDLE IN ANUS 


HEKTI, kuse 盗 群 TOHEKI tkdeptomania 

こ 。 HABIT,KINK 習 閣 SHUHEKI habit 

/ 人 な 3 18 srokes 凶 毛 KUSEGE kinky hair 

An indelicate character. 了 is sickness 381. 長 1s amnal penetration/ sodomy 1733 
d.V-, here acting phonetically to express build up and also lending an idea of blocked 
anus. 1781 originally referred to constipation, and can still mean this in Chinese. It later 
acdquired a meaning of (pathologically?) deviant habits as a result of the strong Dresence 
of sodomy 尼 和 and of confusion with fcmale scxual Dartner は 4 1733 (iterally sodomy 
4 with a woman 謙 35) and its male equivalent 供 箱 , an NGU character now meaning 
prejudice/ bias but in Chinese still having connotations of dissolute behavior (combining 
person イ 39 [here meaning man] and sodomy 克 ). Deviant habits then ed on the one 
hand to habifs in general and on ithe other to kink, ie. something not straight/ normal 


(which ike he English tcrm is used both physically and figuratvely). Suggest taking 女 
jrerally as anuSs 所 (buttocks ア 236andopening/hole 20) and needle 巴 1432. 


Mnemonic: SICK AND KINKY HABTIT OF NEEDLE IN ANUS 
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GENERAL USE 1782-1784 


HEN, katayozg 偏向 ENKO inclination 
INCLINE, BIAS 偏 見 FNKEN Prejudice 
11 strokes 偏屈 HENKUTSU bigoty 


イオ is person 39. 訪 is doorplate 785 q.v. (iterally door 戸 108and writing tab- 
letS 胆 874), here acing phonetically to express incline/ lean and possibly also lending 
its Own connotations of to one side. 1782 originally referred to a person who leans to 
one side/ imps, ie. a cripple, but later came to mean lean/ incline in a broadcr 
sense, including bias. Cripple/ imp is now conveyed by the NGU character \ 編 , which 
uses fooVleg 革 51. 


Mnemonic: PERSON INCLINED TO LEAVE WRITING TABLETS AT DOOR 


1783 ws HEIN。 amane ん 普遍 性 FUHENSEI universality 
WIDELY。 EVERYWHERE 選 在 FNZAI ubiquity 
12 srokes ー- 過 IPPEN (all at) once 


ュ is movement 129. 設 is doorplate 785 q.v. (iterally door 戸 108and writing 
fablets 胃 874④,ihere acung phonedcally to express roundabou(/ indirect and possibly 
also lending its own connotations of to one side (and thus not sraight0. Thus move in 
a roundabout fashion, leading by association to widely and everywhere. Note that 
1783 can be interchanged with an NGU character 4 局 , which uses movement イ 118 in- 
stead of movement ヌ . 


Mnemonic: MOVE WIDELY、 LEAVING WRITING TABLETS AT DOORS 


HO, (ore 捕獲 HOKAKU Se1ZUTE 
tsulkayzg/247 の 67 捕らえ 所 TORAEDOKORO point 
SEIZE, CAPTURE 捕まえ 所 TSUKAMAEDOKORO 

10 strrokes hold 


志 is hand 32. 由 is begin 970 q.y., here acing phonetically to express envelop but of 
unclear scmantic role. Thus to envelop with the hand, i.e. seize/ caDture、SuggcSst 
taking 曽 asuse 肉 215,needle 十 33.andpoint '. 


Mnemonic: HAND SEIZES NEEDLE TO USE POINT 
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GENERAL USE 17835-1787 


HO。 ura 浦 波 URANAMI breaker 
COAST, INLET, BAY 浦 風 URAKAZE baybreezc 
10 strokes 浦 里 URAZATO coastal vilage 


> iswater 40. 尋 is bcgin 970 q.v., here acting phonetically to cxpress edge but of un- 
clear semantic role (though it may possibly lend loose connotations of beginning/ edge). 
Thus the water's edge. In Chincese usually associated with the bank of a river, but in 
Japanese with the shore of the sea. Suggesttaking asuse 困 215,needle 十 33, 
and point ヽ . 


Mnemonic: USE COMPASS NEEDLE POINT TO FIND INLET AND WATER 


HO 店 舗 TENPO shop, store 
SHOP, LAY, PAVE 舗装 HOSO Paving 
1S strokes 舗装 道路 HOSODORO sealed road 


Of confused and somewhat obscure evolution. Once written 名 。 Showing metal 銀 14 
and begin 者 970 q.V. The Iatter is felt by somne scholars to have been used phonetically 
to cxDress turn (with any semantic role unclear)、 to give Imetal itern that turns, a refer- 
encetoatype of lock.、 This is then assumed to have been borrowed to express lay/ 
Spread. However, there is httle evidence to support this, and it seems equally hkely that 南 
is used as a simplification of spread レ し S64 q.y., and that 1786 originally meant spread 
metal G.e. gild, plate, or sirmilar) before coming to mean spread/ lay in a broader sensc. 
In any event。 in Japanese Spread/ 1ay came in particular to have associations with paving. 
Shop is a later borrowing, and as a result of this new meaning metal 箇 14 was replaced 
by the semantically more appropriate quarters/ building 湖 700. Note that in Chinese 
負 still exists and is used to mean spread/ lay, while を is nsed to mean shop. Suggest 
taking 南 asuse 困 215,needle 十 33,and point 、. 


Mnemonic: USE NEEDLE POINT TO PAVE SHOP OUARTERS?! 


BO, tsumorz 募集 BOSHU recTuihment 
GATHER, RAISE, ENLIST 募金 BOKIN fund raising 
GROW INTENSE 応募 OBO response to cal 
12 strokes 


is srength/ effort 74. 設 is sun sinking among Dlants 788 q.v., here acing phoneii- 
cally to express seize/ (ake and probably also lending its connotations of cover/ enfoid. 
1787 oniginally meant to make efforts to bring someone into one's fold, and thus 
carme to mean raise/ enlist/ gather. Like the Engiish term gather in expressions such 
as a gathering storm, it also came to rnean grOw intense/ strong. Suggest taking 喜 8S 
grasSs - ナ 9、sun 巨 62.andbig 夫 (variant 大 53). 


Mnemonic: BIG EEEORT TO GATHER GRASS WHILE SUN SHINES 
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GENERAL USE 1788-1790 


BO, shitax 慕情 BOO longing 
YEARN, ADORE,DEAR 人 散 来 KEIBO admiraon 
14 strokes 務 心 BOSHIN yearning 
きゃ 

小 、 is heart/ feelings (variant いい) 147). 芝 1s sun sinking arnong plants 788 q.v., here 
acing phonetically to express seek and possibly also 1ending its connotations of envelop. 
Thus to seek something with the heart (something which envelops the heart?), a ref- 
erence tO Yearning/ longing. Dear and adore are associated meanings. Suggest taking 
4 asgrass す 9sun 62.andbig べ (Variant 天 53). 


Mnemonic: BIG YEARNING IN HEART TO LIE ON SUNNY GRASS 


BO, ku7e7z/7yr 暮 春 BOSHUN 1ate spring 
LIVE, SUNSET, END 夕暮れ YUGURE evening 
14 srrokes 暮 ら し 方 KURASHIKATA jfestyle 


Sun setting among plants 凌 788q.v. with anexrasun 過 62added after the OrIg- 
inal meaning became vague. Thus sunset。 with end being an associated meaning. Live 
1s also felt to be an associated meaning, from the idea of surviving/ seeing out another day 
Gt snll generally has connotations of making a living/ getting by). Suggest taking 雪 as 
plants 7 9,sun 己 ,andbig 太 (variant 大 53), with the exra 日 inits sense of day. 


MnemoncLIVE TO SEE SUN SET AMONG BIG PLANTS AT END OE DAY 
BO, HAKU 名 委 MEIBO qame) register 


こ REGISTER, RECORD(S) 簿記 BOKI bookkeeping 
19 strokes 帳 CHOBO register,Iease 


Formeriy 肖 ・77iS bamboo 170, here indicating bamboo tablets used for keeping 
records.: 専 /: 才 isextensive 1699, here acting phonetically to express bind and prob- 


ably also lending its meaning of extensive. 1790 originally referred to an (extensive?) 
collection of bamboo tablets bound together, ie. a register/ set of records. 
Suggest taking : 導 iierally as water シ 40andspread 素 564. 


Mncmonic: WWATER SPREADS OVER BAMBOO REGISTER 
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GENERAL USE 1791-1794 


HO, kanbas 芳 香 HOKO fragrance 
FRAGRANT, GOOD, YOUR 芳 志 HOSHI yourkgndness 
7 strokes 芳 紀 HOKI girl's age 


サザ is plant 9. 方 is side/ direction 204, here acing phonetcally to express fragran( 
and possibly also ending its meaning of directon. Thus fragrant plant (fragrance from 
directon of plant7)、 now fragrant in a broad scnse. Also used of good in a broad sense, 
and as a polite reference to the second person/ you. 


Mnemonic: FRAGRANT SMELL FROM DIRECTION OF PLANT 


HO 邦画 HOGA Japanese picture 
COUNTRY, JAPAN 連邦 RENPO fedcraion 
7 srokes 本 邦 HONPO our country 


isavariant of bushy tree used asbarrier / 手 / 老 1762q.v..while P isvil- 
Iage 355. Thus village of barred access, indicating a guarded area. This 1ater broa- 
dened to mean regiOn Or COuntry. In Japanese only it has also acquired associatons with 
one's own country,i.e. Japan. Suggesttaking ま asa(bent) telegraph pole. 


Mnemonic: JAPAN A COUNTRY WHERE VILLAGES HAVE BENT TELE- 
GRAPH POLES 


HO, BU, tatematsurz 奉仕 HOSHI SCTVICC 
OFFER, RESPECTFUL 奉納 HONO_ offcring 
8 srokes 信奉 SHINpO faith, belief 


Once written wi , Showing two hands y さ offering up athickly growing plant 
(vamant 遂 42), either as ribute to a lord or in areligious ntual.、Later forrns such as の 
show an additional hand 潤 32 (now 年 ). This came to mean offer in general and by as- 
sociahon show respect. Note that there is an NGU character 矯 , which adds yet anoth- 
cr hand 才 32 and is to all intents and Purposes interchangeable with 1793. Suggest taking 
夫 astwo 二 61andbig 大 33,and 寺 asa ciub with nails through it. 


Mnemonic: RESPECTEULLY OFFER CLUB WITH TWO BIG NAILS 


HO [ildaz,kakaezz 。 抱き 付く DAKITSUKU hug 
EMBRACE, HUG,HOLD 抱 懐 HOKAI chernshing 
8 srokes 抱え 込 む KAKAEKOMU hold 


is mand 32, here meaning arm(s). 銘 , is wrap/ envelop 583. Thus to wrap/ enve- 
lop with (he arms, ic. hug/ embrace. Also used figuratively. 


Mnemonic: TO EMBRACE IS TO ENVELOP WITH THE ARMS 
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GENERAL USE 1795-1798 


1795 HO, awa 気泡 KIHO_ air bubble 
っ FROTH, BUBBLE,FOAM 発泡 HAPPO foaming 
プ 8 srokes 混 立つ AWADATSUbubble, froth 


ン is water 40. 盛 ,is wrap/ envelop 583. In Chinese 179S can mean either to envelop 
with water, i.e. innerse, or that which envelops water, ie. froth/ foam, but in 
Japanese almost always has the Iatter meaning. 


Mnemonic: WWATER WRAPPED IN FROTHY BUBBLES 


HO 胞子 HOSHI SPOT 
PLACENTA, WOMB 胞 衣 HOVENA* placenta 
9 sokes 細胞 SArBO ce 


FIesh/ of the body 月 363 and wrap/ envelop 忌 583、That part of the body 
which envelops is (he womb, with placenta being an associated meaning. 


Mnemonic: WOMB IS PART OF THE BODY THAT ENVELOPS 


HO 俸給 HOKYU Salary, Day 
SALARY。 PAY 年 俸 NERNPO annualsalary 
キキ 10 srokes 俸 ろ く 米 HOROKUMAI 


rice allowance 


Offer 地 1793 with person イ 39 added to indicate the person offering. The mean- 
ing has now changed rather to that which is offered a person, a reference to Salary/ 
paY. Suggesttaking 吉 astwo ニニ 6landbig 大 53,and 寺 asaclub with nails. 


Mnemonic: PERSON USES CLUB WITH TWO BIG NAILS TO GET PAY 


HO, narax 横芝 MOHO imitaton 
IMITATE, FOLLOW 模 信 者 MOHOSHA imitator 
10 srokes 條 い 削 り NARAIKEZURI profiling 


Not person 4 39and release 放 391, though this may be useful as a mnemonic, but 
strike/ force 多 101 plus the NGU character 病 . The 1atter comprises Derson イ and 
side 万 204, which is used phonetically to express resemmble (semnantic role unclear), and 
originally meant resemble a person. The causative element 父 hus gave 人 f 婦 amean- 
ing of make to resermble a person, ie. imitate/ follow、 イ 方 itself then became con- 
fused with 償 欠 and also came to mean imitate/ follow, and in Chinese is now interchange- 
able with 1798. 信 islisted in some Japanese dictionaries (but without 骨 ustration) as hav- 
ing meanings of wander and stand stHl, but the reason for this Hstng is not clear, 


Mnemonic: RELEASED PERSON MUST MTTATE OTHERS 
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GENERAL USE 1799-1801 


HO, mine 主峰 sHUHO main peak 
PEAK, TOP 連峰 RENPO mountain range 
10 strokes 峰打ち MINEUCHI sriking with 

back of sword 


Formeriy 第 . 中 is mountain 24. 季 is a CO character meaning butt/ gore、It was oncc 
written 単 , Showing a stylhsed upturned foot 4 (early form 條 438 q.v.) -- here meaning 
go back -- and cows hormns 竹 (varant 中 / 午 97), and thus hterally means person sent 
back by cow's horns. In compounds 争 can lend connotations both of go back and/or of 
tapered/ sharp、In the case of 1799 it means sharp, thus giving sharp part of moun- 
を ain,i.e. peak. It can also mean top in a wider sense,。 somewhat confusingly including 
the back of a sword (which is the opposite of the sharp part. Suggesttaking 廊 as sit- 
ting crosslegged and 手 asaielegraph pole. 


Mnemonic: SIT CROSSLEGGED ON TELEGRAPH POLE ON MOUNTAIN 
PEAK 


10 strokes 大 砲 TArHO gun, cannon 


1800 HO 砲丸 HOGAN cannonball 
</ GUN, CANNON 鉄砲 TEPPO firearms 


isrock/ stone 45. 7) iS wrap/ envelop 583, here acing phonetcally to express 
release/ discharge and probably also lending a meaning Of encircling/ encasing. 
1800 originally referred to a primitive type of cannon which fired small rocks 
through a tube, said to be in use from as early as the ffth century B.C. 


Mnemonic: ENVELOPED 』N ROCKS DISCHARGED FROM CANNON 
1801 HO kuzu/erz/yg 月 壊 HOKAI collapse 


月 月 CRUMBLE, COLLAPSE 雪 衣 NADARE* avalanche 


11 srokes 山 衣 れ YAMAKUZUREjandslide 


Formerly 前 and in ancient imesB 編 , showing that 朋 derives from the somewhat ob- 
scure mmatching jewels 往 ) 祭 | 1562. Here ir acts phoneically to express collapse, 
combining with rmountain 山 24(orintheancientformhillB/ P 229) to give col- 
Iapsihg mountainside (/hillside)、 Now collapse/ crumbie in a broader sense. 
SuggcSt taking 月 as month 16. 


Mnemonic: MOUNTAIN CRUMBLES AWAY IN JUST TWO MONTHIS 
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GENERAL USE 1802-1804 


HO au/ 太 74/ ん as 飽 和 HOWA saturaton 
TIRE, SATIATE 飽 食 HOSHOKU saaton 
13 sirokes 飽き 性 AKISHO fickleness 


人 is food/ eat 146. / is wrap/ envelop 383, hcre acing phonetically to exDress full 
and possibly also lending supporting connotations of smothered. Thus safiated with 


food, now satiated/ tired in a broader sense. 


Mnemonic: TIRED OF WRAPPED EOOD 


1803 HO ho ヵ erz 論 章 HOsHO medal 
PRAISE, REWARD 褒美 HOBI raise, reward 


< 15 strokes 褒め 言葉 HOMEKOTOBA praise 


人 is clothing (variant 衣 、420). 務 is preserve 787, here achng phonetically to exDress 
Iong but of unclear semantic role. 1803 originally referred to a special long robe present- 
ed by the cmperor to deserving officials, and hence symbolises praise and reward. 3 15 
an occasionally encountered variant form. 


Mnemonc: PRAISED AND REWARDED FOR PRESERVING CLOTHES 


HO, nu 衛 合 HOGO stitching 
SEW, STITCH 縫い 物 NULMONO needlework 
』 16 strokes 縫い 目 NUIME searn, stitch 


条 is thread 27. 季 is an NGU character now meaning neet but in Chinese it also 
meanS Denetrate. It comprises rmoverment ズ 129andgore 往 1799 q.y., the 1atter 
lending its connotations of sharpness, and literally means penetrative movement (in 
order to attain somcething). Here 入 acts phonctcally to cxpress join and also lends its 
connotations of penetration. Thus to join by penetrating with thread, i.e. sew/ 
Stitch. Suggest taking 信 、assit crossiegged and ヒ プ as atelegraph pole. 


Mnemonic: SIT CKROSSLEGGED ON MOVING TELEGRAPH POLE, SEW- 
ING WITH THREAD 
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BO, tobos 放 i 欠 乏 KETSUBO dearth 
SCARCE, DESTITUTE 貧乏 BINBO Poverty 
4 srokes 耐 和 之 TAIBO auSterity 


Obscure. Felt by some scholars to derive from an ancient character ヵ , though itisnotful- 
ly clear that this is in fact the prototype of 1805. カ is said to be a rnirror irmage of hidden/ 
curtain/ protected 出 1744, which is itself obscure and may or may not be a variant of 
foot 記 / 上 / 正 . 129/ 41 (the mirror image possibly being intended to emphasise reversal 
of movement , a view Supported by he fact that the curtain in question is believed io have 
been used to ward off [i.e. send back] arrows in an archery range -- See also 478). Scarce/ 
desiitute is then taken to be a borrowing, specifically resultng from 180S's being used in 

place of the NGU character レ . This now rneans look down upon/ behttle, but originally 
referred to Iacking money/ destitute (shell/ money 男 90 and まえ, the latter acting 

phoncncally to express tack and possibly also lending similar connotations of not exist- 

ing from its aSsumed meaning of hidden: see also the similar link between hidden and not 
existing in the case of 斉 788). Other scholars believe that 1803 is a variant of this/ 
emerging plant 1335, though agree that the present meanings are borrowings in- 
volving 婦 . Suggesttaking asazigzagpathand / asavariantofone 一 1. 


Mnemonic: LIFE OF A DESTITUTE LIKENED TO ONE ZIGZAG PATH 


1806 BO, isogas 太 : 多忙 TABOna very busy 
BUSY 繁 忙 HANBO pressure of work 
211 6 strokes 忙 殺 BOSATSU 


being worked to death 


生 is hear(/ feelings 147. で is die 973. here acting phonehcally to express be busy 
and possibly also lending a figurative meaning of die. 1806 originally rcfcrred to one's 
hearf Deing Dusy (to the point where it dies7 can take no more?), a reference to being 
fTustered/ pressured. Now busy in a broader sense, with paricular connotaiions of 
work (as opDosed to Taffic ctc.). 


Mnemomic: HEART DEATH THROUGH BEING TOO BUSY 


BO 坊主 BOZU* priest 
PRIEST。 BOY, TOWN 坊 や BOYA boy 
7 strokes 坊 間 BOKAN around town 


' Earth/ ground 士 60andside 万 204. 1807 originally referred to the (raised) earth 
at the side of a river, ie. an embankment, and by associaton ater came to mean 
town (towns often being built on nverbanks). 』t was 1ater borrowed to refer to an acCO- 
Iyte, thus giving both boy and priest (and very occasionally [by association] temple). 


Mnemonic: BOY-PRIEST FOUND AT SIDE OF EARTHEN BANK IN TOWN 





577 


GENERAL USE 1808-1810 


1808 BOL samatfagerg 妨害 BOGAI obstructdon 
HAMPER, OBSTRUCT 防止 BOSHI Drevention 

7 strokes 妨 げ な し SAMATAGENASHI 
without hindrance 


廊 is woman 35. 方 is side 204, here acting phonetically to express vilify and possibly 
also originally meaning beside. 1808 onginally referred to a woman (possibly initally a 
woman at a lord's side) vilifyinmg someone and (hereby hampering (he progress/ request 
of that person、 Now hamper/ obstruct in general. 


Mnemontc: WOMAN AT SIDE CAUSES OBSTRUCTION 


1809 。 mm  BO, fusa 房 室 BOSHITSU chamber 
ROOM, WIFE, TUFT 房 房 FUSAFUSA fleccy 

8 strokes 世話 女房 SEWANYOBO 
devoted wife 


is door 108, here meaning partition,and 方 is side 204. 1809 originally referred to 
alittle room partitioned off at the side of a larger room. On the one hand this 
led io room in general, and on (he other to arange of extended and associated meanings 
based on ideas such as being appended (giving concubines and wives) and sticking 
Out (giving tuff). 


Mnemonic: DOOR TO ONE SIDE LEADS TO WIEE'S ROOM 


1810 BO 脂肪 SHIBOsO fat 1ayer 
FAT 脂肪 過多 SHIBOKATA cbesipy 

8 srokes 脂肪 組織 SHTBOSOSHIKI 
fatty Hssue 


月 is meat 365, here meaning ean rmeat, while 万 isside 204. That found at the 
side of lean meat is fat. 


Minemonic FAT IS EOUND AT SIDE OF MEAT 
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GENERAL USE 1811-1814 












BO, BAI。nanigashi 某氏 BOSHr a Certain man 

A CERTAIN-, SOME- 茶 所 BOSHO acertainplace 

9 strrokes 太田 某 OTANANIGASHI* 
acertain Mr Ota 








林 js tree 69. 革 issweet 1093, here meaning literally something tasty (and therefore 
favorite) kept in the mouth. 1811 originally referred to the favored produce of cer- 
tain frees, specifically the plums and peaches favored by pregnant women (sce 1646 
and 1689). It thus became a symbol of pregnancy. This led to its becoming associated 
with rumor (and matchmaking -- see 1692), and thus it came to acquire its PreSent mean- 
ing of a certain somebody、Also used as a general prefix meaning a certaim・. 












Mnemonic: SOMEBODY IS SWEET ON FRUIT OF A CERTAIN TREE 


1812 一 , BO okasx 置 険 BOKEN adventure 
目 DEFY, RISK。 ATTACK 感 旨 KANBO acold 





9 strokes 置 し て OKASHITE atthe rsk of 





Formerly 財 andeariier 后 [, with the original form being 芝 . どの / 7 中 |/ 日 isa 
protective helmet, while 〆 / 自 iseye 72.Thus protective helmet worn over the 
eyeS, a symbol of a fighting man. By association this came to mean attack, with risk 
and defy being further associations.、Suggest taking assun62. 












Mnemonic: RISK SUN ATTACKING EYES 






1813 解剖 KArBO dissecton 
DIYIDE. CUT UP 解剖 学 KATBOGAKU anatomy 
10 srokes 生体 解剖 SETTAIKATBO vivisecton 





| js  P cut 181. 立 i 1s (he obscure clement spit 384, here actng phonetically to ex- 
Press Open up but of unclear semantc role. Thus cut open, with cut up and divide as- 
Sociated meanings. Suggest taking 切 asstand73and ロ as opening/ entrance 20. 






Mnemonic: STAND AT ENTRANCE AND GET CUT UP BY SWORD 













BO (sumugz 紡 機 BOKL Spinning machine 
SPIN (YARN) 紡 毛 BOMO cardedwoo 
p 10 srokes 紡績 業 BOsEkrGyO 


Spinning Industry 







衝 is thread 27. 方 is side/ direction 204, here acting phonetdically to express twist 
together and possibly also lending loose connotations of in a 品 Ven way. Thus to 
twist threads together Gn a given way?), a reference to spinning. 






Mnemonic: SPIN THREADS ON THE SIDE 
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GENERAL USE 1813-1817 


BO, katawara 傍聴 BOCHO attendance 
SIDE, BESIDE(S) 傍 鋭 BOKAN ooking on 
12 srokes 傍 注 BOCHU marginnotes 


Somewhat obscure、and of confused evolution. Once written 員 showing Derson 月 / 
4 39 and が | / WW . The latter is an NGU character meaning side, fclt to show two boats 
月 / ショ (taken to be a simplification of boat - 信 1354: see also 204) tethered side by side 
but confusingly depicted as one overlaid by the other in highly stylised rmirror image fash- 
ion. (The reason for this styiisaion is not clear.) Thus 碗 had a core meaming of boats 
side by side. As an independent character it eventually came to mean sirnply side, butin 
the case of 1815 lent a meaning rather of at the side of boats, to give Derson at the 
side of boats/ boatman. In Hme, however, 人 became confused with 区 , and eventu- 
ally took on the latter's ater meaning of side/ beside. As is the case in English, beside 
also came to be used in (he sense of in addifion to, ic. besides.、 Suggest taking レッ 4S 
side 方 204andstand (variant 立 73). 


Mnemonic: PERSON STANDING AT SIDE 


1816 帽 子 BOSHI hat 
CAP。 HEADGEAR 中 章 BOSHO_ cap badge 
目 12 strokcs 学 峠 GAKUBO school cap 


朋 is attack 1812 q.v., here in its hteral sense of helme/ cap (but without its connota- 
tons of battle helme). Cloth 市 778 --hereinthesense of aDDarel -- was added after 
品 underwent a change of meaning. Suggesttaking 日 assun62and 息 aseye72. 


Mnemomc: WEAR CLOTH CAP TO SHADE EYES FROM SUN 


BO fukurgzM/7erg 膨大 BODAI swelling 

テア SWELL, EXPAND 膨満 BOMAN inflaton 
16 strokes 膨 用 弁 BOCHOBEN 

eXDanSiOn Valve 


月 is flesh/ of the body 365. is an NGU character meaning swell/ drumbea/ 
Strong. It 1S beieved to comprse emerge fromm a drum/ vessel 者 1234 and delicate 
(hairs) 用 93, he latter meaning delicate and also serving graphically to indicate regular 
repetition. を ク thus indicates a drumbeat Starting delicately and rising steadily 
to a crescendo, ie. swelling in intensity. In the case of 1817 it lends its meaning of 
swell, to give swelling body, used initally of pregnancy but now swell/ expand ina 
broad sense. Suggesttaking 者 assamurai 地 494andbeans 選 (variant 下 1640). 


Mnemonic: SAMURAI'S BODY SWELLS AFTER EATING HAIRY BEANS 
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GENERAL USE 1818-1820 






BO, MU, hakarz, hakarigoto 陰謀 INBO Plot inrrigue 
ンー PLOT, STRATAGEM 謀反 MUHON* insurecton 
ーー 16 stokes 謀略 BORYAKU sratagem 








る is word/ speak 274. 月 is a certain 1811 q.v.、 here achng phonetcally to express 
seek and also lending connotations of a secret relationship. 1818 originally meant to 
seek a confidential discussion with someone, and came by associaton to mean 
plo(/ conspire. Strafagem is also an associated meaning. 








Mnemonic: PLOT HINGES ON A CERTAIN WORD 









1819 BOKU, ho 純朴 JUNBOKU simpiiciy 
SIMPLE,。 MAGNOLIA 素朴 SOBOKU armlessness 
6 strokes 朴 の 木 HONOKI magmolia 
















木 is tree/ wood 69. ト is divination crack 91, here acting Phonetically to exDreSss 
tear and probably also lending connotatons of split. 1819 onginally referred to tree- 
bark, ie. (hat which iS torn frorm a tree. It became particularly associated with a 
type of imagnolia (hypoleuca), presumably because its bark was used for some now un- 
clear purpose. Simple is a borrowing. 









Mnemonic: MAGNOLIA WOOD SIMPLY CRACKS 

















1820 BOKU, shimobe 公 僕 KOBOKU public servant 
(MAN)SERVANT。』 奴 僕 DOBOKU manservant 


14 strokes 僕 らち BOKURA We/ us 






Once written 9 。 clearly showing a slave あ person ヲ , with tail/ tesficles た 1734 

q.V. to indicate a mmale and tattooist's needle 〒 1432 q.v. to indicate slave status) 

carrying a container j withbits init.② istaken by some authortative JaDanese 
scholars to be specifically a chamber-pot and turds、 but in any event the pictograph 
clearly depicts a slave performing a (mcnial) task. Slave/ manservant then carme to mean 
Servant in general (though is sill used argely of males), and was also used as a humble 
reference to oneself (though now considcered rather colloquial). Person イ 39 was 
added at a latcr stage for clarity. The modern form 迷 derives from a simplified 7。 
showing hands \Y,needle/ slave キキ ,and baske(/ container ず (see 399).In com- 
pounds 藤 often iends an idea of rough/ crudc, but note that it is hsted as a CO character 
with the rather confusing meaning of thicket. This is presumably either a borrowing or an 
associated meaning with rough (.e. rough area). Suggest recmembering 業 by association 
with profession 260,takingitas an odd' variant of this. 













Mncmonic: IM A PERSON WITH ODD PROFESSION -- MANSER VANT 
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GENERAL USE 1821-1823 









1821 4 BOKU, sumi 筆 愚 HTTSUBOKU stanonery 
INK, INKSTICK 


4 で ヽ さ 日 到 HAKUBOKU chalk 





14 strokes 愚 絵 SUMIE ink drawing 











Formerly 要 . 半 is earth 60. 更 / is black 124 q.v.、 here wih its Hiteral meaning of 
soot. 1821 originally referred to a type of ink formed by mixing sooE with a certain kind 






of earth (Dlus water -- itisnotclear why water > 40 was not added to the character). 






Now ink/ writing wherewithal ina broader sense. 







Mnemonic: BLACK EARTH MAKES INK 







1822 BOKU 打撲 DABOKU stike,blow 
STRIKE, BEAT 相撲 SUMO* sumo 
15 srokes 撲殺 BOKUSATSU 

beating to death 








is hand 32. iS Servant 1820, here achng phoneucally to express beat and almost 
certainly also onginally 1ending its meaning of servant、 Thus to beat (a servan(?) 






with the hand, now simply beat/ strike、Suggest taking 愛 as a "sort of' variant of 
DrOofession 業 260. 







Mnemonic: BEATING WITH HAND IS A SORT OF PROFESSION 







1823 で w BOTSU 没収 BOSSHU forfeiture 
ア に - 4 SINK, DISAPPEAR, 日 疫 NTCHIBOTSU sunset 








DIE。 LACK, NOT 没後 BOTSUGO afterdeath 
7 strokes 





Formerly メダ and earlier 中 人 @. ドア ン is water/ river 40、 ふ isahand,and ぐ @ isa 
vortex/ whirlpool 86. 1823 originally referred to a whirlpool where the hand can 
find no hold, and thus camc to mean disappear and die by sinking into a whirl- 
pool. Disappear/ die led by association to not (be presen)/ be Iacking. Suggest tak- 
ing 攻 asstrike 153. 









Mnemonic: STRIKE WATER AND SINK, DISAPPEAR, AND DIE 
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GENERAL USE 1824-1826 


hori,。 KUTSU 外堀 SOTOBORI outermoat 
MOAT, DITCH, CANAL つり 堀 TSURIBORI fishing pond 
11 srokes 堀川 HORIKAWA cana 


土 is earth 60. 屈 is crouch/ submit 1188 qv., here actng phonetcally to express dig 
and probably also lending its meaning Of crouch (and possibly also connotations of re- 
move).。 Thus (crouch down and?) dig earth (thcreby removing 2), ie. dig a hole/ 
ditch. Atone stage 1824 was interchangeable with dig 失 1189, but eventually it came to 
indicate the noun G.e. (that which is dug) rather than the verb (dig). Now moa(/ ditch 
rather than just any shape of hole. 


Mnemonic: CROUCH IN EARTHEN MOAT 


作 走 HONsO bustle 
RUN, BUSTLE 春 放 HONPOna uninhibited 
8 srokes 出 奪 SHUPPON absconding 


Once written 取 ,Showing a man running 六 161 andthree footprints 上 129,thus 
indicating a rman running and leaving a trail of footprints (suggesting distance). 
However, as a result of the confusing sirmilarity of growingplant 中 42q.v.,from an ear- 
1y stage the three footprints て became confused with three plants と / 届 / 立 1770 
q.Y., glving man running over plants/ grass (sce also plants/ grass 中 9). However, 
the core meaning Of rum remained unchanged. Busile is am associated meaning. Suggest 
taking 大 asDbigman33and 宙 - asacombined trebling of ten 十 - 33. 


Mnemonic: TIRTY BIG MEN RUNNING AND BUSTLING 


HON, hirugaerz/sg 翻訳 家 HONYAKUKA ranslator 
FLAP。CHANGE 翻意 HONI changing mind 
18 strokes 翻 つっ て HIRUGAETTE 

on second thought 


Fonmerly 多 人 ,1.C. with fHy/ Spread winps 徐 366 q.v. instead of wings 形 | 812. 者 
is number/ turn 196 q.v., here acting phonetically to ecxpress reverse/ change and also 
lending connotations of in furn/ sequence. Thus to change the wings in turn Gn 
fiighD), ie. Iap. Now fiap/ fiutter/ change in a broad sense. 


Mnemonic: WWINGS FLAP, CHANGING IN TURN 
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GENERAL USE 1827-1829 


BON, HAN, oyoso 平凡 HEIBON mediocrity 
MEDIOCRE, COMMON, 過 戦 BONSEN dull garmne 
ROUGHLY、 IN GENERAL 凡例 HANREI 

3 strokes explanatory notcs 


Formeriy also ) し and orginally 員 1 indicates a shallow tray. 一 ハハ is taken by 
some scholars to indicate contents, but it is far more ikely to be the displaced bottom stroke 
of TL7 . The present core meaning of commonplace (with mediocre and [in] general 
being associated meanings, and roughly being a further association in turn of in general) 
is fclt by some scholars to be a borrowing, while others fecl that the sirmple tray in itself 
symbolsed something commonplace. Suggest taking し as fable 832 and ~ ゞ as ammark. 


Mnemonic: IT'S COMMON FOR MEDIOCRE TABLES TO BE MARKED 
1828 シュ BON 盆地 BONCHI ]and basin 
TRAY, BON FESTIVAL 盆踊り BONODORI BonPDance 


l り 】 肖 9 strokes 和 分 景 BONKEI ray landscape 


Formerly also 分. mr.is dish 1307、 辺 / 分 is divide/ understand 199 q.v., here act- 


ing phonetcally to cxpress big/ wide and probably also 1ending its own connotations of 
opened up/ out. Thus wide dish (opened out?), ie. tray、In Japan it was also borrowed 
to rcfer to the Bon Festival a lantern fesival held in summer to welcome the spirits of the 
dead (from the Sanskrit Urabon). 


Mnemonic: UNDERSTAND DISH TO BE TRAY USED IN BON FESTIVAL 


MA, asa 麻布 MAFU/ ASANUNO linen 
HEMP, FLAX。NUMB 麻 楽 MAYAKU narcOtic 
11 srokes 礎 綱 ASAZUNA hemprope 


Formeriy also 放 。 and in ancient times 尿 ./ is a simplification of oppose 反 371 q.y., 
here in its meaning of cloth, while ポト indicates plants/ bushes (variant ree/ bush 米 / 木 
6《⑨. "Cloth plant' was a reference to hemp or flax. The later use of building 114 
instead of cloth /” is felt by some scholars to be an error and by others to be an atternpt to 
indicate the stonng of hemp cloth indoors.、 As a rsult of the narcotc potential of hemp 
1829 is also used to refer to narcotics and numbness. Suggest taking 林 林 、 as forest 73. 


Mnemonic: FOREST OF HEMP AND FLAX GROWN IN BUILDING 
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GENERAL USE 1830-1832 


MA, Surg 摩天楼 MATENRO Skyscraper 
RUB。 GRAZE。 SCRAPE 摩擦 MASATSU fricthon 
15 srokes 摩擦 音 MASATSUON fricadve 


Hand 邊 32 and hemp/ fax 1829. 1830 originally referred to rubbing hemp/ 
flax by hand in order to separate the fibers, and now means rub in a broad sense. Often 
interchanged with rub 月 1831. 


Mnemonic: HAND RUBS HEMP 


MA, migaz 研 礎 KENMA grinding 

POLISH, SCOUR, RUB 暦 MAMETSU wear and tear 

16 srokes 凌 磨 き KUTSUMIGAKI 
shoeshine 


A simplificaton of 大 . 石 is stone 43. 席 is an NGU character now used in a wide 
range of confusing meanings such as wave and yield, but in Chinese it can rnean SeDarafe 
and clearly relates to the act of separating 乾 773 qv. the fbers of hemp/ fiax 衣 
1829. It thus originally had a meaning very similar to that of separate fibers/ rub 
1830 q.v.。 with the addition of stone 宮 giving 1831 a meaning of rub hemp/ flax 
with a stone (as opposed to by hand in the case of 1830, though the two are often inter- 
changed). Now grind/ scour/ rub in a broad sense, with polish being an associated 
meaning. 


Mnemonic: RUB HEMP WITH A STONE, TO POLISH IT!? 


MA 悪魔 AKUMA devil 
DEMON, DEVIL 魔法 MAHO magic, sorcery 
21 srokes 魔 維 MARA demon, Denis 


旬 is devil/ demon 1128. 族 、is hemp/ fax 1829, here used phonetically to cxDress 
Immara。 a Sanskrit term for a paricularly evil demon (see above). In Japanese mara is also 
used to refer to the penis (but notc that it is an cxremely vulgar ierm which should be 
avoided). 


Mnemonic: UEMP CAN BE A DEVL 
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GENERAL USE 1833-1836 


MAM u[zu]za27z77er77 が to7erg 。 埋葬 MAISO burial 
BURY 埋め 立て UMETATE reclamanon 
10 strokes 埋 れ 木 UMOREGI fossil wood 


isearth60. 更 is village 219 q.v.。 here acing phonetically to exDress COver and 
possibly also lending loose connotations of rmound of earth from its own original conno- 
taions of raised earthen path. Thus to cover with earth, ie. bury. Now used in a 
broad sense. 


Mnemonic: VILLAGE BURIED IN EARTH 


MAKU 

MEMBRANE 

14 strokes MAKUSHITSU 
membranous 


月 is fesh/ meat 365. 妥 is sun sinking among plants 788 q.y., here acting phonetcally 
to exDress wrap and also ending its own connotations of envelop. Thus that which 
wraps/ envelops flesh, a reference to membrane. Suggest taking - サ - as graSss 9, 曰 
as Sun 62,and 大 as big 53. 


Mnemonic:BIG FLESHY MEMBRANE STRETCHED OVER SUNNY GRASS 
ma(a 双 は MATAWA or 
AGAIN 又 と 無い MATATONAI unique 
2 strokes 又 貸 し MATAGASHI sublease 


Formerly , derving from a pictograph of a (right) hand 入 . Again is a borrowed 
meaning. 


Mnecmonic: HAND APPEARS AGAIN 
MATSU 抹殺 MASSATSU CTASUT 


ERASE, RUB, PAINT 抹茶 MATCHA powderedtea 
8 srokes 一 抹 ICHTMATSU tinge 


is hand 32, here meaning action with the hand. 示 is dp/ end 587 qv., here acting 

phonedcally to cxpress Daint over/ coat butof unclear semantic role. Thus paint over 

(using the hand), with erase and rub out being associated meanings. Rub out later 

broadencd to mean rub in a gencral sense. Suggest taking 未 iiterally as treetop (tree 木 
69 and top 一 ). 


Mnemonic: HAND TRIES TO ERASE TREETOP BY PAINTING OVER 
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GENERAL USE 1837-1839 


MAN 怠 随 TAIMAN neglect 
) LAZY、RUDE,。 BOASTEUL 自慢 JJMAN vanity 
と < 14 strokes 慢性 MANSEI chronic 


征 is hear/ feelings 147. 愛 is an NGU charactcr now mcaning full/ expansive. Its 
etymology is unclear, but old forrns such as 受 aDpear tO ShoW a Variant 誠 of attack/ 
helmet (Over eyc) 局 / 岬 1812 plus hand ふ ,and itmay have originally meant either cov- 
er wi the hand or (ess ikely) attack with the hand. In the case of 1837 腕 acts Dhone- 
caliy to ecxpress loose and may also Iend sinnilar connotations Of spread (1.e. as Opposed to 
constrained). Loose feelings indicated being easy-gOoing and umnconcerned, Egiving 
lazy and by association rude (cf. English term sloppy). It is not fully clear how it also 
acquired the meaning of boastful, but this may be an associated meaning with rude. Sug- 
gest taking 臼 assun62,with Hiterally as eye 72. 


Mnemonic: FEEL LAZY AS HAND SHADES EYE FROM SUN 


1838 こう MAN, sozoro 浸 画 MANGA cartoon, comic 
で 久作 FANDOM, DIFFUSE, 散 痩 SANMANna diffuse 
プ 妥 . INVOLUNTARY 浸 ろ 言 SOZOROGOTO rambhng 

14 strokes 


ァ 1S water 40. 下 1S exDanSsive 1837, here acing phonetically to express SDread and 
probably also Iending an idea of widely. 1838 originally referred to water spreading 
(widely?), i.c. flooding (stll a major meaning in Chinese). Since f!ooding water genCral- 
ly spreads indiscriminafely and inexorably 1838 also came to acquire these connota- 
tions, the former leading to diffuse/ random and the ]atter to involuntar(il)y. Suggest 
taking 刀 assun62, 紀 aseye72.and 文 as hand. 


Mnemonic: HAND INVOLUNTARILY SHADES EYE WATERING IN DIEF- 
FUSE SUNLIGHT 


MI 郊 力 MIRYOKU charm, apDpeal 
BEWITCH,、 CHARM 鬼 惑 MITWAKU fascinaton 
1 stokes 郊 了 MIRYO charm 


拶 、is devil/ demon 1128. 未 is immature 794, here acing phonetically to exDress 
beast. Thus beast-like demon, a refcrcncc to a Darticular dcmon with human face but 
four legs (a meaning still listed for 1839 in some Chinese icionaries). Bewifch/ charm 
1S an aSsOciated rmeaning (demons bcing bcHeved to possesSs the power Of bewitching). 


Mnemonic: BEWITCHED BY CHARMING IMMATURE DEVIL 
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GENERAL USE 1840-1842 


misaki。saki。KO 岬 角 KOKAKU point, spit 
PROMONTORY, CAPE 岬 薄 KOWAN indentadons 
8 strokes コッ ド 叫 KODDOMISAKI 

Cape Cod 


Of dsputed etymology, though its clements are clearly rmountain 山 | 24 and grade A/ 
high 距 1243. Some scholars believethat 軍 onginally acted phonctically to express in- 
Ser be between (as well as possibly Iending connotations of igh), and that 1840 orig- 
inally referred to a valley between (high?) mountains before coming to mean simply 
mounfainous and then by association promontory. Other scholars feel that 中 lentits 
meaning of high and played no phonetic role (though its pronunciation necessarily bccame 
1840's ton/ Chinese] reading), thus giving a meaning from the outset of high mountain 
and then by associaiion Dromontory. The latter theory seems the more helpful. 


Mnemonic: PROMONTORY CONTAINS GRADE *A' HIGH MOUNTAINS 


MYO 妙 案 MYOAN gTeat idea 
EXOUISITE, ODD 微妙 BIMYO subtlety 
7 strokes 奇妙 KIMYOna odd 


人 is woman 35. 上 -is few/ little 143, here acing phonetically to cxpress delicate and 
probably also cnding similar connotatons of not bulky、1841 originally refcrred to an ex- 
ceptionally willowy and graceful woman. On the one hand such beauty led to ex- 
quisite, and on (he other hand its exceptional nature led to unusual and odd. 


Mnemonic: FEW WOMEN ARE AS EXOUISITE, OR AS ODD 


1842 MIN, nemurz/: 不眠 症 FUMINSHO insomnia 
SLEEP、SLEEPY 眠気 NEMUKE sleepiness 
10 strokes 居 有 眠 り INEMURI dozc, nap 


日 is eye 72. 民 is (he somewhat obscure people/ populace 590 q.v., here acting pho- 
nchcally to express Close. Thus close the eyes, a rcference to sleeping. It is not clear 
whether 民 , also plays any semantic role. It may lend connotations of not using the 
eyeS through a possible carly mneaning of blind, but since 1842 is a character of relatively 
late ongin it is more likely that any connotations lent by 欧 , would relate to its 1ater mean- 
ing of populace, such as perhaps commnon to all. 


Mnemonic: POPULACE CLOSES ITS EYES IN SLEEP 
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1843 MU, BO, hoko 泌 げ き BOGEKI spcar, halberd 


HALBERD, LANCE,。 矛先 HOKOSAKI spearpoint 
SPEAR 矛盾 し た MUJUNSHITA 
5 strokes contradictory 


From a Dictograph of a barbed lance i (eariier simply a spear 全 )、Itis not clear 
whether the lowcer extra stroke / iSanadditional barb or, more likely, a hand-guard. 
Lance and halberd conceptually overlap (see also 493). 


Mnemonic: LANCE WITH TWO POINTS AND HAND-GUARD 


1844 き な を MU。 yume 夢中 MUCHU absorbed 
DREAM 剖 夢 AKUMU nightmare 
ツク 13 srokes 夢 見 る YUMEMIRU fancy,dream 


Somewhat obscure. Once written 旋 . showing eveming S/ ダ 44, encircle/ cover ^/ 
/ た ] (see 655), eye @?// 昌 72.and an obscure clement 4f . Its carliest meaning is 
known to have been dark night when one cannot see, so Drcsurmably % originally 
referred to the eye when covered by the night (or sirmilar). Dream is taken by some 
scholars to be a borrowing, and by others to be an associated meaning (either from the idea 
of that seen' by the eye when it cannot really see or from the idea of covered eye, giving 
sleep and then drecam). Suggest taking - サ asEraSs 9. 


Mnemonic: COVER EYES AT NIGHT AND DREAM OF GRASS 


1845 MU, kiri 双 負 MUTEKI foghorn 
MIST, FOG 濃 肥 NOMU thick fog 
ラテ 19 strokes 朝 毅 ASAGIRI morningmist 


Once written 家 ・ 碑 7 1S rain 3, here meaning rain-like conditions. / 務 1S DeT・ 
fornm duty 793, here acing phonetcally to cxpress cover but of unclear semantic role. 
Thus raim-iike conditions (that cover, a reference to fog/ mist. 


Mnemonic: PEREORM DUTIES iN RAIN, MIST, AND FOG 
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GENERAL USE 1846-1848 


1846 musume, JO 小娘 KOMUSUME young gr 
GIRL, DAUGHTER 娘 子 軍 JOSHIGUN arnazOnS 

10 strokes 娘 夏 り MUSUMEZAKARI 
prime of womanhood 


Of recent origin。 combining woman 廊 35andgood 恨 598togive good worman, 
meaning a (Young) woman in her prime. Daughter is an associated meaning with 
girl/ Young woman. 


Mnemonic: ONE'S DAUGHTER IS A GOOD WOMAN 


1847 MEI 銘柄 MEIGARA brand 
INSCRIBE, SIGN 銘 記 MEIKI remembering 
14 strokes 銘 銘 _ MEIMEI severally 


Metal 科 14andname 名 71. 1847 originally meant to inscribe a name in metal 
(at first a dead person's, 1ater one's own), giving both inscribe and sign、It can also 
symbolise an individual/ person. 


Mnemonic: INSCRIBE ONE'S NAME IN METAL 


1848 。 共和 WMETSU, horoprr/ の os 絶滅 ZETSUMETSU extncton 
DESTROY 江 亡 METSUBO collapse 
4 13 srokes 破 浅 HAMETSU desrucdon 


故 Ais a CO character which is interchangeable (in Chincsc) with > 語 tcomprises broad 
bladed halberd 了 移 246, here meaning weapon/ aftack, and fire 火 8. Itis not clear 
whether it originally meant attack with halbcrd and fire or attack with (the weapon of7?) fire, 
but in any event it meant attack and destroy. In combination with water ン 40ittech- 
nically meant destroy water (-supply), but has come to mear destroy in a general 
SenSC. 


Mnemomc: DESTROYED BY HALBERD, FIRE, AND WATER 
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GENERAL USE 1849-1851 


MEN, imanukayerz 免除 MENJO exempton 
ESCAPE, AVOID 免税 MENZEI tax-cxcrmpt 
8 strokes 放免 HOMEN acquittal 


Formerly also written 昌 . 必 and 色 derive from 2⑳, namely woman's genitals/ 
Spread legs 1103, while リウ is bending/ crouching person 39. 1849 originally re- 
ferred to a wonan squatting with legs apart striving to give birth (birth stll be- 
ing retained as a meaning in Chinese, but now usually conveyed by 4 索 , [which adds wom- 
an ge 33] or 贅 , [which adds child イ 25] -- see 390). Escape is beheved to be an asso- 
ciated meaning with partuntion, i.e. (he cscaping' of the child from the woman, with 
avoid being a further association with escape. However, some scholars believe that it 
stemms from confusion with the simmilar character hare 旬 1010 q.v., which symbolised 
fleetness and hence cscaping. Suggcest taking ascrouching person 39/ 143, / ル as 
another crouching person 39, and い ワ as Doxes. 


Mncmonic: TWO PERSONS ESCAPE BY CROUCHING BEHIND BOXES 
MO, shigezx 繁茂 HANMO uhick growth 


GROW THICKLY 茂 林 MORIN dense forest 
8 srokes 成 み SHIGEMI thicket 


サ is grass/ plants9. is broad bladed halberd 515, here acHng phonetical】y to 
cxprcSs flourisShing and possibly also Iending an idea of thrusdng. Thus flourishing 
plan(s (thrusting forth?), indicating thick growth. 


Mnemonic: PLANTS GROW THICKLY, THRUSTING LIKE HALBERDS 


1851 マー MO, BOQ, mida 妄言 BOGEN harshwords 
IRRATIONAL,。 RASH 妄想 MOsO delusion 
4 6 srokes 迷 妄 MEIMO fallacy 


女 is woman 35. て is die 973 q.v., here actng phonetcally to cxpress blind and al- 
most certainly also lending its own connotations of unable to see. 18S1 originally re- 
ferred to a man 'blinded' by his infatuation with a woman, and hence came to 
symbolise loss of reason and irrational/ rash behavior. 


Mnemonic: ACT IRRATIONALLY AFTER DEATH OF WWOMAN 
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GENERAL USE 1852-1854 


1852 MO mekura IMOKU blindness 
ィ ー BLIND O iliteracy 


月 8 strokes 
Tubbcr starmp' 


Eye 乃 72anddie/ cease to exist て 973. Thus no eyes/ blind. 
Mnemonc: DEAD EYES ARE BLIND 


MO, KO 消耗 SHOMO consumpton 

WASTE, DECREASE 損耗 SONMO wastage,loss 

10 srokes 心神 耗 弱 SHINSHINKOAKU 
feeble minded 


Correcty written 移 ,. 条 is rice plan(/ grain plant 81. 名 is hair 210, here acHng pho- 
netcally to cxpress no cease*o be and possibly also suggesing a wispy and insub- 
Stanial plant. 1853 originally refcrred to a failed crop, with waste and decrease being 
associated meanings、 The noderm form uscs plow 示 673 q.v. (which may itself once 
have depicted a plant), felt by some scholars to be a simple miscopying. Suggest taking 素 
asaheavily branched variantoftree 木 、69. 


Mnemonic: HEAVILY BRANCHED TREE WASTES AWAY TO HAIRS 
MO 猛烈 MORETSUna fierce 


FIERCE,。 RAGING。BRAVE 猛 獣 MOJU fierce animal 
11 strokes 猛者 MOSA* a stalwart 


is dog 17. 古 isan NGU character neaning chief/ first, ts ctymology is unclear, but 
it combincs child 23 and dish mr 1307, and he fact that in Chinese it can also mean 
eldest, rude。 and rush forward suggests that it may originally have been an ideograph de- 
pictng the eldest child rushing rudely to eat. Here it acts phonetically to express Spirited 


and possibly also lcnds loose connotations of aggression, thus giving spirited dog. This 
came to mean spDirifed in a broader sense, cventually leading by associaton to fierce, 
raging, and brave. 


Mnemonic: FIERCE DOG BEATS BRAVE CHILD TO DISH 
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GENERAL USE 1833-1858 


MO, ami 漁 網 GYOMO fishing net 
NET, NETWORK 網戸 AMUDO Screen door 
14 srrokes 通信 網 TSUSHINMO 

news rietwork 


Once written sirnDly as 門 (now 門 ), a pictograph of a net with hauhng ropes (see 193). 
Die て 973 was added for its sound, to express interwoven。 but any semantc role is 
unclear. Finally {hread 余 27Gnasenseof cord) was also added for clarity.、 Now also 
used figuratvely, as networik. Suggest iaking ! ] ascoverand > ashorns. 


Mnemonic: DEAD HORNED CREATURE COVERED BY THREADED NET 


1856 MOKU, damarz 黙殺 MOKUSATSU ignoring 
BE SILENT 沈黙 CHINMOKU silence 


13 strokes 黙 り 込む DAMARIKOMU fall silent 
《 \\\ 


Formerly 臣 . 大 is dog 17. 4 / ま is black 124 q.v., here acting phonctcally to ex- 
press silence but of unclear semantic role (though it may possibly lend some suggesion of 
being blocked, frorn its original meaning of soot forming on a grille/ window).1836 origi- 
nally referred to a silent dog, and now means silence in a broad sense. 


Mnemonic: BLACK DOG IS SILENT 


MON 紋章 MONSHO heraldic crest 
CREST, PATTERN 指紋 SHTMON fingerprint 
Iw 10 srrokes 波紋 HAMON npple 


Thread 矢 27 andtex writing 文 68 q.v., here in its early meaning of intricate pat- 
tern. Thus patterned threadwork, a reference to a cresf. 


Mnemonic: 『 昌 READS IN CREST FORM PATTERN LIKE WRITING 


monme 二 私 NTIMONME twomonme 
MONME, WEIGHT。COIN 五 多 GOMONME five monme 
4 strokes 三 負 SANMONMEthreemonme 


A made in Japan' character formed on a phonctc basis from a stylised combination of 
MON 丈 68 and the katakana ME メ , thus giving MONME. A monme was a small 
weight (3.73 grams) and a small coin、 Suggcst remembering 妃 byassociaton with 
thing 物 387. 


Mnemonic: A MONME LOOKS LIKE AN AWKWARD THING 
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GENERAL USE 1839-1861 


YAKU 厄介 YAKKAI trouble 
MISFORTUNE。DISASTER 厄 日 YAKUBI bad day 
4 srokes 災 厄 SAIYAKU calamity 


Often felt to be associated with dangerous 危 831 q.v.、 which is a nseful mnemonic, 
but he overlap of elements is coincidental. 1859 was once wrtten /p , showing cliff 
45 and bending figure 万 143,andin similar fashion to 831 later had its bending figure 
と changed to slurmped figure じ 768. However, it does not refer to a figure falhing 
down a ciif 皇 . 了 is used phonetcally to cxpress thrust upwards, and almost certainly 
lends similar connotaHons of its own。 combining with bcnding figure と togsive person 
bent (with back) (hrust upwards. This was applied to a hunchback. Some scholars 
feel that the present meanings are borrowed, but others see them as associated, since a 
hunchback was generally a symbol of something unpleasant (e.g. see 997). 


Mnemonic: NOT QUTTE DANGEROUS, BUT STILL A MISEORTUNE 
YAKU。 odorz 外 進 YAKUSHIN rush. dash 


LEAP, DANCE,。 RUSH 飛 虫 ITYAKU leap 
21 strokes 躍り 込 婦 ODORIKOMU mshinto 


isfoo0 leg 51. 覆 is bird's wings 216 qq.v.(bird 侍 216and wings 洲 | 812), 
here acHng DhoneHcally to cxpress leap and probably also lending its own connotaHons of 


soaring high. Thus to leap (with the legs)、Dance and rush are associated meanings. 
Mnemonic: LEAP WITH FEET FLYING LIKE BIRD'S WINGS 


YU 愉快 YUKAI pleasure 
JOY。 PLEASURE 愉悦 YUETSU joy 
]| 12 srokes 愉 楽 YURAKU pleasure 


十 is hear(/ feelings 147. 食 isconvey 799, hcre actng phonetically to express good 
and possibly also lending its meaning of convey. Thus good feelings (conveyed to the 
heart7), Lc. pleasure/ joy. Suggesttaking 合 | ascut , | 181.meat 月 363,and 
cover た ヽ 121. 


Mnemomc: FEELINGS OF JOY ABOUT CUT MEAT BEING COVERED 
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GENERAL USE 1862-1864 


1862 YU, satosg 教諭 KYOYU instructor 
ーー INSTRUCT。ADMONISH 説 論 SETSUYU admoniton 
v り 16 strokes 論 絡 YUSHI ofcialadvice 


る IS words/ speak 274. 負 1S COnYey 799, herc acing Dhonetcally to express clear/ 
clarify and possibly also lcnding its rmeaning of convey. Thus clarify verbally, i.e. in- 
Struct。 usually with connotations Of correcting and/or admonishing. Suggest taking 仙 
ascut | 181,meat 月 365,andcover ム 121. 


MnemoncADMONISH VERBALLY AND INSTRUCT TO COVER CUT MEAT 


YU, iygsz 治療 CHTYU cure 
2 M CURE, HEAL, VENT 癒 HEIYU recovery 
こい 18 srokes 癌 YUGO knitting (wound) 
Formerly 希 」 . 了 1S sickness 381. 負 is cornvey 799, here acing phonetcally to exDress 
remove and possibly also lending an idea of ransport/ move (away). Thus remove sick- 
nesS, i.e. heal/ cure, with vent being a ninor associated meaning. 役 was later replaced 
by 負 ,a CO character combining convey 仙 ] with hearV feelings ぃ ゞ 147 and meaning 
cure. Its etymology is unclear, just as the reason for its replacing 千 , but it contains the 
sarme elerments as joy 哲 | 1861 and was presumably originally a variant of same. Thus its 
use in 1863 may have been an attempt to indicate joyful feeiings following a cure. 負 would 
then have acquired by association 1863's meaning of cure (ie. in effect as a sirmplification 
of i). Suggest taking 前 ascut | 181。meat 月 365,and cover の 121. 


Mnemonic: EEEL ILL OVER COVERED CUT MEAT -- NEED CURE 


YUI, 1, tada 唯一 YUITTSU sole,unique 
ONLY,。 PROMPT (ANSWER) 唯 今 TADAIMA now: Tm home 
11 srokes 唯 唯 諾 諾 TDAKUDAKU readily 


n ismouth/ say 20. 偽 is bird 216, here lcnding its sound (once 1) to express a vocal- 

isaHon indicaing a prompt response (now E in Japanese). It is not clear whether 仁 
also plays any semanic role. Thus prormpt answer (saying ), which could also sym- 
boiise promptmess in a wider sense、It is sull very occasionally found with (this meaning, 
but is usually used to mean OnIY, which is a borrowing. 


Minemonic BIRD HAS MOUTH, ONLY DON'T EXPECT PROMPT ANSWER 
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GENERAL USE 1863-1866 


YUkasuxg . 幽 境 YUKYO lonely place 
DARK, OBSCURE, 幽玄 YUOGEN myStery 
FAINT, LONELY 紗 界 YOKAr nether world 
9 srokes 


Once written ペ 。 ゆ ② jis fire 8 (now 火 ), and not mountain と 7/ 山 24. 89/ 色 isa 
doubling of short thread 色 111,here acting phonetcally to express black and possibly 
also ending supporing connotaHons of obscure (scc 1227). 1863 originally referred to 
something blackened by fiame and thus of unclear appearance, and hence came to 
mean Obscure and dark.Taint is an associated meaning. It can also be used to mean 
lonely, and, as with 玄 1227.can have connotatons of mysteriousncsS/ othecrworldli- 
ness、SuggcSt taking 山 」 as mmountain. 


Mnemonic: FOLLOW FAINT THREAD THROUGH DARK AND LONELY 
MOUNTAINS 


1866 4 れ 究 YU 悠然 YUZEN calmly 
COMPOSED,。 DISTANT, 悠長 YUCHOna leisurely 


も いい よぶ LONG TIME, AMPLE 悠久 YUKYO etemmity 
11 strokes 


Somewhat obscure. ( い / is hear(/ feelings 147. 放 多 is strike a person with a sfick 
704 q.v. (person イ 39,stick 「 ,andstriking hand 仙 101), here acting phonetcal- 
1y to express afflict and probably 1ending sirmilar connotations of attack/ beset、Thus thaf 
which afflicts the heart, namely grief/ worry (stll a meaning in Chinese). Com- 
posed/ calrn is belicved by sorne scholars to be a borrowing, and by others to be an asso- 
ciated meaning, from the idca of being worried but composed. Distant is definitely a bor- 
rowing, with Iong Gime and ample being associated meanings with distant.、 Note thatf 徹 
does exist as an independent CO character with a wide range of confusing meanings。 in- 
cluding distant (which appcars to result from its bcing used as a simplification of 仙 after 
the 1atter had borrowed this meaning). 


Mnemonic: STRIKE PERSON WITH STICK, BUT FEELINGS COMPOSED 





596 





GENERAL USE 1867-1869 


あぁ YU nao 猫 子 YUsHI adopted child 
MOREOVER, STILL, 獲 予 YUYO postponement 
HESITATE, SIMILAR 獲 予 期間 YUYOKIKAN 
12 strokes Period of grace 


ヵ isdog/ beast 17, here indicating a monkey and thus to all intents and purposes a Sirm- 
plification of monkey 娘 1028. 背 is chicf/ iquor 927 q.v. (Hiterally out of ^/66 and 
wine jar 西 302), here acing phonetically to express hesitate and presumably chosen 
as the phonetc partly for the association between a jar and a hesitant monkey (as in the 
method of usingajaras a ap). Thus hesitant nonkey, later hesitan/ hesitate in 
general. Delay is an associated rmeaning. Silll is also beliecved to be an associated mean- 
ing, from the idca of sll not bninging oncsclf to do something (cf. mada), with moreover 
then being an associated meaning in tunm from a generalised still. It is not clear how thc 
minor rmneaning of sirmmilar came about. Note that there is an occasionally encountered mis- 
written Variant 獲 , which uses esteern 門 927 instead of 選 . 


Mnemonic: BEAST STILL HESITANT TO COME OUT OF WINE JAR 


1868 P へ YU yutaxg 裕福 YUFUKU opulence 
RICH, PLENTIFUL 余裕 YOYU margin, surplus 
け 12 srokes 富裕 階級 FUYUKAIKYU 


wealthy classes 


is clothing 420. 徹 - is valley 122, here acung phonetically to cxpress ample and 
probably also lending connotations of big. Thus ampre clothes (in the sense of loose fit- 
Ging), later ample in general. Rich and plentiful are associated meanings, from the idea 
of not being consirained. 


Mnemomc: PLENTIEUL CLOTHES, ENOUGH TO FILL VALLEY 


YU OSU。 0- 雄弁 YUBEN eloqucncc 
MALE。 POWERFUL 雄 者 YUSHA hero 
12 strokes 雄 和牛 OUSE bull 


悠 is bird 216. 万 is aCO character meaning arm. It was once wntten と ,showing an 
ar ふ 、and an elbow C (note that the addition of flesh/ of the body 日 365 gives the 
NGU character arm/ clbow 豚 ^ ). Here 友 acts phonedcally to express fine/ showy, 
and may also lend connotations of strength and hcnce masculinity、 Thus fine/ showy 
bird, a reference to the mmale bird (which generally has the finer plumage) and hence 
rmmale in gencral. 


Mnemonic: MALE BIRD HAS STRONG ARMS AND ELBOWS?! 
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GENEKRAL USE 1870-1872 


YD sasoz 誘 惑 YUWAKU seducton 
INVITE, TEMPT, LEAD 誘導 YUDO inducton 
14 srokes 誘い 水 SASOIMIZU 


DurnP Drirmning 
る is words/ speak 274. 邦 is excel excellent 1355, herc actng Phonctically to cx- 


press Ilead and probably also 1ending simnilar connotations. Thus 1ead with words, j.e. 
tempt. Now used in a broad sense. 


Mnemonic: EXCELLENT WORDS LEAD TO TEMPTATION 


YU ure/erk。 uz 愛 革 YUSHU gmef,gloom 
GRIEF, SORROW 愛 え 顔 UREEGAO sad look 
2 科 1S srrokes 物 憂い MONOUI weary, gloomy 


Once written に , Showing head 上 / 存 / 遍 , 93 (here meaning mind), hear(/ feelings AP 
7 いら 147, and upturned foot 2 / 叙 438 q.v. (here meaning walk slowly). Head 、 再 , 
is also beheved to act phonetcally to cxprcss grief/ sadness. Thus walk slowly with 
Sad heart and mind, ater grief/ sorrow in general. Suggest taking 傘 assit cross- 
legged. 


Mnemonic: SIT CROSSLEGGED, HEAD AND HEART FULL OF GRIEF 


YU tokerg 融和 YUwA softening 
に と 4 DISSOLVE, MELT 金融 KINYU finance 
16 srokes 融通 YUZU fnance,versatlity 


is large pot on stand 1078. 中 isinsect 56, here onomatopoeically lending its 
sound CHU to cxpress the sound of steam being given off (cf. Engish hiss). 1872 
orginally referred to cooking something vigorously (with steam being given off 
with a CHUsound), and can sll mean steam in Chinese. Dissolve/ melt is taken by 
somc scholars to bc a borrowing, and by othcrs to be an associated meaning. Suggest re- 
membering 吉 』 by associaton withround 品 228andone 一 1. 


Mnemonic: DISSOLVE INSECTS IN ONE ROUND POT ON STAND 
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GENERAL USE 1873-1875 


YO, ataerg 与え 主 ATAENUSHI giver,donor 
GIVE,。 CONVEY, IMPART, 関与 KANYO jinvolvement 
INVOLVEMENT 授与 式 YOSHTIKI 

3 strokes awWard cerermony 


Formerly 塚 and eariier は The oldcst form is 4. 内 shows four hands, symbol- 
ising Ymany hands. isa riamt offangs 昌 / 2 434 q.v., and indicates interlocking 
Gangs originaliy being clarified by the additon of mouth け 20). Thus many interock- 
ing hands、 indicating a joint effort and hence by associaion involvement. The 
present nnain meaning of give technically stems from confusion between 上 昌 and 5 fol- 
lowing the dropping of mouth は. ネネ isancelement combining an old variant ヤ ofladle 
灯 1342 qv. with one - 1andmeantone ladleful, 1ater coming to mcan give a ladle- 
ful and cvcntually just give. However, the idea of hands together contained in itself an 
idea of raising (e.g. see 1603 and 1793), which conceptually overlaps with offer/ give, 
and thus in one sense give iS an extended meaning of hands interlocking #・ Convey/ 
impart is an associated meaning. See also 458 and 652. 


Mnenmonic: GIVE ONE LADLEEUL 


1874 N YO, homare 名 準 MEIYO honor, fame 
HONOR, FAME。 PRAISE 栄 准 EIYO honor, famc 


ーー 13 strokes 普 れ 高い HOMARETAKAI 
全 recnOwncd 


ンコ 


Formerly る AE ・ る 15 words/ speak 274. 倫 is nands together 1873、 here actung pho- 
neically to CxPrCSs sing/ shout and also lcnding connotations of together. Thus shout 
out words together, a somcwhat vague refercnce to people united in the singing of 
Someone's Draise. Homor and fame are associated meanings. Suggest taking >< asa 
Iaden table. 


Mnemonic: FAME BRINGS WORDS OF PRAISE AND LADEN TABLE 


YO 中 証 CHUYO middle path 
ORDINARY。 WORK 凡 証 BONYO banality 
11 srrokes 租 席 調 SOYOCHO corvee, labor 


Once written 旨 , showing a combination of hands holding pestle 涼 x/ 護 480and 
use 則 / 用 213. The latter also acts phoneically to express work. Thus to work while 
using a peStle (to pound rice etc.), which on the one hand came to mean work ina 
broader sense and on (he other to syrnbolise doing something mundane and thus ordi- 
nary. Suggcsttaking 護 &sbuilding ア 114.hand オ ,andstick !. 


Mnemonic: HAND USES STICK TO DO ORDINARY WOREK IN BUILDING 
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GENERAL USE 1876-1878 


1876 YO agerg 揚水 YOSUI pamping water 
RAISE, FRY 場 げ 場 AGEBA landingstage 

元 12 strokes 場 げ 物 AGEMONO fmedfood 

ishand 32. 入 is sum rising 144 q.v., here acing phonetically to express raise and 
also lending its own connotatons of rise/ raise. Thus to raise with the hand, 1ater just 


raise、 In Japancse it has also acquired a meaning of (deep) fry, fclt to be an associated 
meaning from (he idea of Hftng something out of a vat. 


Mnemonic: HAND RAISED TO RISING SUN MAY GET FRIED 


王 YO yuzz7er447gg27574752 の rg 動揺 DOYO shaking 
SHAKE, SWING, ROCK 揺り いす YURIISU rockingchair 
12 srrokes 揺れ 止め YUREDOME stabilizer 


Formerly 了 is hand 32. 1S 8 の character meaning vaSse/ Ditcher. Its ctymology 
1s rather unclear, though its old form る reveals meat / 夕 / 月 363 and cam vessel 
る / 負 (here 名 ) 1095, and presumably it originally indicated a vessel for storing meat In 
commpoundSs it often apPpears to end connotations of sway/ shake/ not be straight。 but the 
reason for this iS not clear、 Here it acts phonctcally to express sway/ shake and may 
possibly also lend similar connotations of its own. Thus to shake with the hand, later 
Shake/ sway/ rock in a broad sense. Suggest taking asreaching hand 303. 


Mnemonic: SEAKING HANDS REACH FOR CAN 
YO toze7z/Kgsg 次 液 YOEKI solution 


MELT, DISSOLVE 落 解 YOKAI meltdissolve 
13 strokes 落 け 合 5 TOKEAU mel together 


ン iS water 40. な is contain 802, here acing phonehcally to exprcss full and also lend- 
ing its meaning of contain. Thus (a container) fuli of water, which is sGll 1878's 
sole meamng in Chinese. The Japanese meaning of dissolve is felt by some scholars to 
be a borowing, and by others to bc an associated meaning from the idea of being immcrsed 
im water (with melt being a further associaion). Suggest taking 容 asvalley 谷 122 
and roof/ house ど フ 28. 


Mnemonic: HOUSE DISSOLVES IN VALLEY TULL OF WATER 




















GENERAL USE 1879-1881 


YO, koshi 腰痛 YOTsU lumbago 
HIP。 LOWER BACK, 腰 肉 KOSHTNIKU loinmeat 
BEARING 物腰 MONOGOSHI manner 
13 srrokes 


Need/ vital 妥 393 qv.,here in its orginal meaning of waist with fiesh/ of the body 
月 365 added for clarity after its meaning started to change. It now means hip/ lower 
back rather than the waist specifically. Also used by figurative association to indicate 
bearing/ mmanner. 


Mnemonic: HIP IS VITAL PART OF BODY 


YO odozx 中 り 子 ODORIKO dancing gi 
DANCE, LEAP, DOUBLE 舞踊 BUYO dance,dancing 
14 strokes 明り 字 ODORJI repeat sign 


此 is fooC leg 51. | is raised/ break clear 176 q.v., here acHng phonetically to cx- 
press leap high and also lending similar connotations of its own. Thus to leap high 
(with the legs), with dance being an associated meaning. It is not clear how it also 
camme to acdure its lesser meaning of double. Suggest taking 南 as a simphification of 


DaSS 通 176. 
Mnemonic: DANCE。 USING FEET IN PASSING 


YO, kama 代 業 YOGYO cerarnics 
KILN, OVEN 袋 業 家 YOGYOKA ceramist 
13 srokes 乾燥 穴 KANSOGAMA 


6 \w\ drying kiln 


ro is hole 849, here meaning pit. 沙 is an NGU character meaning larmb (presumably 
sheep 半 986 good for roasting [fire] ,… 8), here actng phonctically to cxpress bake 
and possibly lending sinnlar connotations of its own. Thus baking pit。 i.e. oven。 with 
kiln bcing an associated meaning. 


Mnemonic: SHEEP-ROASTING-PIT CAN BE KILN AS WELL AS OVEN 
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GENERAL USE 1882-1883 


YO 擁護 YOGO protection, help 


EMBRACE, PROTECT 擁立 YORTTSU suDport 
16 stokes 抱 擁 HOYO embracc 


Of confused evolution and somewhat obscure as aresult. Once written サ 欠 形 / す js 
hand 32, here meaming arm. 9 を cornprises bird 往 / 公 216and > / 秋 .。 1he ]atter is a 
CO charactcr meaning union and harmony. Its ctymology is not fully clear, but it com- 
prises village 劉 355 and river | /<< 48/ 680, and may have come to symbolise har- 
mony through the naturalness of a village being located beside a river. Therole of bird 和仁 
is not clcar、but it should be noted hat in Chinese 党 住 exists as a Character that can be in- 
ierchanged with 沈 to mean union/ harrmnony. 1t also has an additonal neaning of marsh, 
suggcshng thatit was originally an cntrely separatc character meaning water (near village) 
where birds gather before becoming confused with 秋 ・ To add to the confusion, 名 also 
exists as a character in Chinese, interchangeable with 多 but not 党 価 , despite the fact that 
itis obviously a simpjification of 艇 rather than 輝 ! Itis known thatin hecaseof 1882 
夏 acts phoneHcally tO expreSss envelop/ wrap (as well as possibly 1ending connotations 
of union and hence coming tOgcther), to givc wrap with (he arms/ embrace and by as- 
sociation Drotect. (Note thatit is thus very similar to embrace/ envelop with the arms 


1794, though the Iatter lacks the associated meaning of protect.) Suggest taking 多 asa 
variant of (short) thread 少 111 and ユ astop. 


Mnemonic: HAND PROTECTS BIRD WITH THREAD-LIKE CREST ON TOP 


っ うろ. ノン あ YO utai utaz 謡曲 YOKYOKU Nohchant 
a 折 NOH CHANT, SONG 民謡 MINyO folk song 


16 srrokes 詳 本 UTAIBON Noh text 
Forrnerly 多 . 名 is words/ speak 274. 名 is the somewhat unclear meat vessel cle- 
ment seen in 1877 q.v.、 here acHng phonctcally to cxpress sway and possibly also lending 
sirnilar connotaHons of its own. Swaying words referred to a mmodulated rerndition 
ofanohfextoralilting song (usually with Httle or no musical accompaniment). Sug- 
gest taking ぐ as reaching hand 303 and 夷 ascan(variant 牝 1095). 


Mnemonic: HAND REACHES FOR CAN, UTTERING WORDY CHANT 
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GENERAL USE 1884-1887 


YOKU, osaezg 抑止 YOKUSHI deterrent 
RESTRAIN, PRESS DOWN 抑圧 YOKUATSU suppression 
7 srokes 抑制 YOKUSEI Testraint 


Orginally written る 4 being a mirror-irnage variant of hand pressing down on bend- 
ing person E 入 /FD 425 q.v. (with bending person 入 - 39 being replaced by bending/ 
crouching person ら / 区 145). It similarly came to mean press dowmn in a general sense。 
with restrain being a figurative associaton. A further hand す 32 was added later, and 
Press down 人 D was miscopied as raise PP 1173 q.Y. (Hiterally bending person anda 
further person F ).Suggest taking asbending person and し asa reinforcing Sym- 
bol of bending. 


Mnemonic: HAND PRESSES DOWN ON PERSON TILL DOUBLY BENT 

I88S > こ 『 YOKU, tsubasa 右翼 UYOKU right wing 
WING 異端 YOKUTAN wingtip 
17 strokes 糞 半 YOKURYU pterodactyl 


利 is wings 812. 昌 is differ 807, here acing phoneucally to cxpress wing but of un- 
clear semantc rolc. Thus wing(s). 


Mnemonic: DIFFERENT WINGS。 BUT WINGS NONETEHELESS 
RA, hadaka 裸身 RASRTN nudity 


NAKED。 BARE 赤 裸 裸 SEKIRARA frankness 
13 strokes 裸 馬 HADAKAUMA bareback 


外 ネ isclofhes 420. 案 is fruit/ result 627, here acing phonetically to express peel but of 
unclear semantc role. Thus to peel off clothes/ become naked. 


Mnemonic: PEEL CLOTHES, LIKE FRUTT, AND BECOME NAKED 


RA 維 多 RARETSU marshaliing 

GAUZE。 NET。INCLUDE 維 典 RATEN Latn 

19 strokes 網 弘 的 MORATEKI 
ComprehensiVe 


An ideograph combining the thrce clements ofthread 和久 27,net 還 193.and bird 人 珍 
216, to give a meaning of bird-net made of thread. Now net in broad sense, including 
the figuraHve one of bring into one's fold/ include. Ganuze is an associated meaning. 


Mnemonic: BIRD-NET OF TEREAD, FINE AS GAUZE 
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GENERAL USE 1888-1890 


RAI, kaminari 雷雨 RAU thunderstorm 
THUNDER, LIGHTNING 策 名 RAIMEI TenOwn 
13 srokes 魚 箇 GYORAI torpedo 


Once written 事 ・ 未 1S rain 3, here in an cxtended sensc of amospheric conditioms. 
区 isthree fields 1419 (field 印 59), here actng phonetcally to cxpress reverberate 
and possibly also lending connotations of quantty/ repedton. Thus atmospheric condi- 
4ions that reverberate (repeatedly?), a reference to thunder. By associaton it can also 
mean lightning. 


Mnemonic: RAIN FALLS ON FIELD AMID THUNDER AND LIGHTNING 


RAI, tanozz4/zos,tayOr4 信頼 SHINRAI trust 
REOUEST。 RELY 頼り 無い TAYORINAI unreiiable 
16 strokes 頼 TANOMI favor, rust 


Formerly 弟 andeariier 束 . A combinaton of shell/ money 四 90and 勅 / 末 / 舟 旧 . 
The 】atter is an NGU character meaning be opposed, but in Chinese it can also mean cu(/ 
slash. It comprises bundle * / 素 1535 and sword/ cut 乃 // 上 181.and DTC- 
sumably originally meant cut open a bundle. Here it acts phonetically to express profit 
(but any semantc role unclear)、combining with money 由 togiveprofit financially. 
It was later borrowed to exprcss entreat, giving by extcnsion request and rely. Note 
that in compounds it sometimes apPears to 】end connotaHons of divide, probably as a result 
of the presence of cut open 素 | ineariier forms. The modern form shows a miscopying of 
Sword 77 andmoney 田 ashead 質 93. 


Mnemonic: RELY ON HEAD TO REOUEST A BUNDLE 


1890 RAKU, karazz/77 連絡 RENRAKU Contact 
ENTVWINE,。 CONNECT 絡み 合う KARAMIAU intertwine 
が LUW 12 srokes 絡み 付く KARAMTTSUKU entwine 


殺 is thread 27. 谷 is each 438 q.v., here acdng phonetically to express targle and 
Possibly also lending an idea of impeded progress/ stopping through its upturned foot cle- 
ment 久 . Thus tangled (hreads (which causc a halt in proceedings?), leading to en- 
twine and by association connect. 


Mnemonic: 記 ACH THREAD IS ENTWINED AND THUS CONNECTED 





GENERAL USE 1891-1893 


RAKU 酷 農 RAKUNO dsiry farming 
CURD, DAIRY PRODUCE 酷 酸 RAKUSAN butyric acig 
13 strokes 乾 酷 KANRAKU checse 


陣 is wine jar 302, here indicating fermentation. 合 iseach 438 q.Y.。 here acHng 
phonetcally to cxpress solidify and possibly also 1ending connotations of stop moving 
(frccly). Thus that which ferments and solidifies, originally a reference to curd but 
now used of dairy produce in a broad sensc. 


Mnemonic: EACH JAR OF DAIRY PRODUCE CONTAINS CURD 


1892 ` 記 と RAN 藩 用 RANYO abuse 
ゃ 罰 =ー 王 FLOOD, OVERDO。 藩 費 RANPI cxtravagancc 


げ WANTON は ん 沙 HANRAN inundation 
18 srokes 


> iswater40. 衛 js Supervise 1111, here acing phonetically to cxpress Overflow 
and possibly also loosely lending connotatons of water filling a container from its Hit- 
eral meaning of staring at one's reflecion in a bowl of water. Thus water overflowing, 
later overflow/ flood and by association overdo. Wanton is also an associated mcan- 
ing, from the idea of excessive. 


Mnemonic: WANTON SUPERVISION OF FLOODING WATER 


RAN 欄干 RANKAN railing 
COLUMN, RAILING, 空欄 KURAN blank space 
SPACE 欄外 RANGAI pagemargin 
20 srokes 


Formerly 林 記 . 木 is wood/ ree 69. 隊 ] is a confusing NOGU character meaning height, 
chmax。 and be weil advanced, while in Chinese it means raiher deciine, finishedi eVCning, 
overdo, wanton, fcnce。 and door screen. Its etymology is unclear though it cleariy com- 
Prises door/ gate 門 211 and selec7 remove from a bundle 豆 608 qd.Y. In the 
case of 1893 it is known to have acted phonetically to cxpress encircle (as well as lending 
a meaning of fcnce?), to give encircling wood, namely fence/ railing(s). Encirclng 
fcnce came to indicate delineated area/ fixed space, inclnding by associaion column 
G.e. fixed space in a text [and of 1ate newspaper]). Suggest taking 東 as east 184. 


Mnemomic: WOODEN RAILINGS ENCLOSE SPACE BY EASTERN GATE 
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GENERAL USE 1894-1896 


RI 更 員 RIN offcial 
OFFICIAL 能 更 NORI able official 
6 srokes 更 臭 RISHU Ted tape' 


Once written 表 , being an eariy form of thimg 2 293 q.v. and having the 1atter's early 
meaning Of work. It carme by associahon to mean DerSOn at WOrK, and in Darticular to 
mean official. Notc howevcr that the addiion of person イ 39 gives usc/ secrvant 人 
287 q.v. Itisnot fully clear how and why 293, 287, and 1894 came to evolve along sep- 
arate paihs. Suggest taking 史 asacombinatonofhand メ ,box マ ,andten 十 33. 


Mnemonici OFEICTIAL'S HAND HOLDS TEN BOXES 


RI 下痢 GERI diarrhoea 
DIARRHOEA 赤痢 SEKIRI dysentery 
12 strokes 疫 痢 EKIRI infantdiarrhoea 


ず is sickness 381. 篤 | is profit 596, here acing phonetcally to express diarrhoea 
Gtself phoncdcally associated with a term meaning pour forth) but of unclcar scmantic 
role. Thus the sickness of diarrhoea (the 'pouring forth sickness'). 


Mnemonic: DIAKRKRHOEA CAN BE A PROEITABLE SICKNESS?! 


RI。 ha た g 履歴 RIREKI personal history 
WEAR (ON FEET), WALK, 履行 RIKO Performance 
FOOTWEAR, ACT 履き 物 HAKIMONO 

1S strokes footwear, clog 


Once wrtten と ん showing that again/ return イ 782 d.V. 1S a miscopying Of 邊 . This 
is a now defunct character rmeaning walk slowly in clogs、It cornprises rmOVerment 
(along a road) ク / 和 118,upturned foot 又 / 多 438 q.v. (here indicadng slow 
prOgreSS), and boat 』 / 笛 - 1334 (here indicating a type of wooden clog likened to a 
boat). SIlumped figure/ corpse 2 / 236 was addcd both for its sound, tO cxpreSs 
drag, and for its own suggeston of inertia/ iack of vitality. Thus 1896 onginally 
meant walk slowly in clogs,dragging (the fee) lifelessly.、 This gave both walk 
and wear on he feet (and occasionally footwear), with act being an associated mean- 
ing (originally do something slowly and recluctantly but do it nonetheless, nOW 4Ct in a 
broader sense). 


Mnemonic: CORPSE WALKS AGAIN, WEARING FOOTWEARI SOME ACT 























GENERAL USE 1897-1899 


1897 や RI, hanarerz/y 分 離 BUNRI seDaration 
SEPARATE, LEAVE 離陸 RIRIKU take-off 
18 srokcs 乳 離れ CHIBANARE weaning 


使 is bird 216. is a CO character meaning brigh/ glossy and Oppose. Its etymol- 
ogy is not fully clear but an old form 間 suggests itis a variant of SCOrDion ト 場 / 基 392., 
presurmably a type with glossy body and also associated with dcfiance. In the case of 1897 
農 acts phoneically to express the name of a bird (a type of oriole) and probably also 
lends connotations of bright (colored). Thus the oriole bird (a bird of bright 
plumage?). 1897 can sdll mean oriole in Chinese. Its main mieaning Of separate/ leave 
is gcnerally takcn to be a borrowing, but it is possible that (he oriole may itself have Sym- 
bohsed parting through some migratory pattern (a view supported by the fact that in Chi- 
nese 1897 can also mean pass through). Suggest taking 区 asabox い with contents メ 
Ge. ful)) and lid 寺 、and Yasan odd'version ofinsect 中 36. 


Mncmonic: SEPARATE BIRD FROM LIDDED BOX FULL OF ODD INSECTS 


アコ RYU, yanagi 柳 糸 RYUSHI wow branch 
WILLOW, WILLOWY 花柳 界 KARYUKAI demimonde 
9 srokes 川柳 SENRYU comicverse 


木 、 is tree 69. Disavariantofhorse'sbit 36/[/J 805 q.v., here acing phoneically to 
express flow and possibly also graphically suggesting drooping. Thus tree (whose 
branches) flow (and droop?). a rcfcrence io the willow. Suggest remembering 棚 as 
a symbo】 indicatng back to back. 


Mnemonic: WVILLOW TREES BACK TO BACK?! 


1899 で. RYU RYO, tatsu 鶴 意 KYORYU dinosaur 
DRAGON 竜神 RYUJIN dragon god 
10 srokes 竜巻 TATSUMAKI whirlwind 


Of confuscd graphic evoluion.、 Formerly 句 . The earliest form 人 shows a four- 
legged creature with long (ail。pointed nose, and large ears. This then aDDC8rs 
to have been styHsed as 1 with felttoindicate pointed head and ears, 2 the body, ハ 
the legs, and へ the tail. Alater form を (the proiotype of the semi-modem 者 宮 ) shows 
the pointed head and ears 写 replaced Gt is not clear whether deliberately or in error) by 
needIe/ sharp 盾 1432,the body and legs 用 replaced by fesh/ of the body 崩 

363, and the tail し reshaped as し with tme additon of っ (spikes/ tailplates7). The mod- 
crn formn 志 , derives from (he 用 partof 散 . Suggest remembering it as sfand 攻 73 
and electricity ワ . (simpification of 吉 180). 


Mnemonic: TRY TO GET DRAGON TO STAND ON ELECTRICITY 
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GENERAL USE 1900-1902 


RYU, tsubu 粒 子 RYUSHI article 
| 7 GRAIN, PARTICLE 一 粒 HTTOTSUBU onegain 





11 strokes 粒 粒 RYURYU assiduousjy 


米 is rice 201. 立 is stand 73, here acting phonetically to express grain but of unclear 
sermnantic role. Thus grain of rice, now Eraim/ particle in a general sense. 


Minemonic: RICE STANDS IN GRAINS 


RYU 隆盛 RYUSEI DrospDerity 
H1GH。 PEAK, PROSPER 隆起 RYUKI upthrust 
11 strokes 興隆 KORYU prosperity, rise 


Formcerly 座 and carher 6 ギ / 生 is life/ growing plant 42, here symbolising 
upDward growth. B&W is an old fonm of descend 用 863 qv. ater simphfed to 了 覆 
and『 多 -), here acting phonetically to express height and also lending its own similar con- 
notations (from its literal meaning of descend from a high hi)、Thus grow upward to a 
(grea0) height。 leading to peak and high, with prosper being an associated meaning. 
(Some scholars fecl rather that its ornginal meaning was high hill,withthe 色 of 晃 be- 
ng taken hiterally as hill 229 q.v.[now P ].) Suggest taking 用 ashilland 父 assit 
crOSSlegged. 


Mnemonic: PROSPER IN LIFE AND SIT CROSSLEGGED ON PEAK OF 
HIGH HILL 


1902 RYU 硫酸 RYUSAN sulfuricacid 
SULEUR 硫黄 IO* sulfur 
表 、 12 strokes 硫化 銀 RYUKAGIN silver sulfide 


盛 is rock/ stone 45, here meaning mmineral. 念 is newborn child 409 d.V., here act- 
ing phonetcally to cxpress fragile and possibiy also ending similar connotatons of its 
own. Thus fragile mineral, a rather vague reference to sulfur. Suggest remembering 婦 、 


由 ず 
asa 'waterless' version of fiow 多 。 409 ( ジ being water 40). 


Minemonic: SULFUR IS ROCK TEHAT FLOWS, WITHOUT WATER 
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GENERAL USE 1903-1905 


RYO, toriko 虜 囚 RYOSHU captiv 
CAPTIVE。CAPTURE 捕虜 HORYO prisonerofwar 
13 strokes ふ 虜 FURYO prisoner of war 


Formerly 厚 and carlicr 交 , showing 山 at the modern form 男 isnotman/ male 兄 

54 -- though this may be a useful mnemonic -- but a derivative of a combination of 
strength 訪 74and *. The latter iS a sirmplifhcahon of Dierce 仙 1102, here syrmbolis- 
ing gathering/ putting together (frorn its htcral meaning of threading iterns [/money] to- 
geiher). Thus 男 means gather strength/ muster strength. ⑥/ 下 is tiger 281, 
here acing phonetcally to exprcss seize and probably lcnding sirmilar connotahons of its 
own. 1903 originally meant to seize something by mustering one's strength (i.e. 
by force), and ]ater carne to mean Seize/ capture in a broad sense. ML was also used of 
capturing human beings (possibly pardy as a result of the sirmilarty of muster strength 党 
and man 易 ), and by association was also used to refer to the capiive. 


Mnemonic: MMAN CAPTURES TIGER 


RYO 遠慮 ERRYO reServe 
THOUGHT, CONCERN 考慮 KORYO consideradon 


て 1S strokes 無 慮 MURYO aS many as 


女 is think 131. 下 is figer 281, here actng phonetically to express count but of unclear 
semantc role、 Thus to think and count, ie. ponder/ calculate. This eventually came 
to mean serious (hough(/ concerm in a broad sense, though the oniginal association 
with numbers is sHll very occasionally encountered (see muryo above). 


Mnemonic: THINK CONCERNED THOUGHTS ABOUT TIGEK 


RYO 了 解 RYOKAI understanding 
FINISH, COMPLETE, 了 承 RYOSHO understanding 
UNDERSTAND 終了 SHURYO finish 
2 strokes 


Originally written Y , showing an armless child  / 用 23. This was a representation 
of a child unabie to use its iimbs due (6O paralYsis (DresumaDly as a result of infan- 


ile paralysis/ poliomyeHtis). The prescnt mecanings are borrowings. 


Mnemonic UNDERSTAND THAT CHILD NEEDS ARMS TO BE COMPLETE 
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GENERAL USE 1906-1908 








1906 we っ mm RYO, suzuae/yi 六 味 RYOMI coolness 


っ COOL 清信 台 SUZUMIDAI bcnch 
ア / へ 11 strokes 源 風 SUZUKAZE coolbreeze 


> is wafter 40、 京 is capital 99, here acting phonetically to express cool but of unclear 
scmantc role. Thus cool water, now cool rather of ambient temperature. 






Mnemonic: WATER IN CAPITAL 1S COOL 


1907 RYO 猟師 RYOSHI hunter 
HUNTING 猟銃 RYOJU hunting gun 

11 srokes 渉猟 SHORYO 
eXIenSive reading 


Formerly 4 演 and cariher 祝 世 / 4 isdog 17. に 電 / 強 is a CO character of some- 
what unclear etymology meaning mane/ bristles (conveyed in Japanese by an NGU char- 
aCter 汰 , which adds hair 月 1706). 箇 appears similar to brain and hair KA) 954, but 
lacks the upper sroke / ofbrain 移 andis possibiy here body and hair. 上 shows legs/ 
claws, and \ presumably a tail. Thus 錦 apPears to have originally depicted a hairy 
animal、Here it acts phonetcally to cxpress leap, and almost certainly lends a meaning of 
animal. 1907 originally refcrred to a hunting dog leaping on its prey, and 1ater 
carne to symbolise humting in general. Suggest taking 激 as claws ツ anduse 失 , 
arant 妥 215). 














Mnemonic: DOG PUTS CLAWS TO USE IN HUNTING 





RYO, misasagi 陵墓 RYOBO imperaltomb 
IMPERIAL TOMB, MOUND 丘陵 KYURYO hllhilock 
/ 傾 11 stokes 御陵 CORYO imperialtomb 


Somewhat obscure. P is hill/ mound 229. を (once written 雪 )isan unclear element 
but is known to have once meant high hill. 又 / 女 isupturned foot 女 438 q.v., 
which could mean descend from above and thus imply height (e.g. 863). 丈 appears to 
combinehigh 負 509 with growingplant  / 半 9/42, which could also mean upward 
growth and thus height (see 用 1901, with which 1908 seems to share considerable se- 
mantc and etymological common ground). In the case of 1908 変 lends a meaning of 
high hill and is also believed to lend its sound to cxpress big. Thus (big?) migh hilU 
mound, ater used in particular to refer to an irmperial burial mound. Suggest taking 友 
asground 十 60andoutof / ヽ 66. 
















Mnemonic: UPTURNED FOOT STICKS OUT OF GROUND ON MOUND OF 
IMPERIAL TOMB 






610 


























GENERAL USE 1909-1911 


1909 RYO 同 僚 DORYO colleague 
COLLEAGUE, OFEICIAL 僚 友 RYOYU coHeague 
14 strokes 官 僚 KANRYO bureaucrat 
2 \ 
4 is person 39. 吾 isaCOcharacter meaning fuel used in sacrifices. Its ctymology 
is not fully clear, but an early form る (ater 争 ) clearly shows fire 火 8 andtree/ 
wood ネ / 木 69. ^ may possibly indicate sap/ resin (see 1334), and 8 may Possibly 
indicate either puffs of smoke or combusible material (see 120). In he case of 1909 its 
semantc role is unclear, but it iS known to act phonetcally to express work. Thus work- 
ing person, which 1ater camne to refer in paricular to an official as well as to a work- 
mate/ colleague. Suggest taking 補 - asbig 大 53.away ~^66,day 切 62,and 
lttle 小 36. 


Mnemonic: PERSON AWAY ON BOT BIG DAYS AND LITTLE DAYS IS 
OFFICIALLY A COLLEAGUE 


RYO 宗 生 RYOSEI boarding student 
HOSTEL, DORMITORY 穴 歌 RYOKA donmitory song 
1S srrokes 寮 長 RYOCHO headofhostel 


ああ 
7 is building/ house 28. 2 is fuel used in sacrifices 1909 q.v., here acdng pho- 


neically to express window and possibly also lending connotattons of a (smoking) 
fire. 1910 originally referred to a window (cum smoke vent?) in a house. Its 
meaning later changed rather to house with a window, and then to smal building. In 
Chinese it now means hut。 but in Japanese has come to be applied to a Jarger building, spe- 
cifically a dormitory/ hostel. Suggest remmembering 座 by associaton with colleague 
4 齋 1909, without the person イ 39 element Ge. mpersonal'). 


Mnemomc:COLLEAGUE STAYS IN IMPERSONAL HOSTEL BUILDING 


RYO 療法 RYOHO remedy 
CURE。 HEAL 療 状 RYOYO recuperadon 
17 strokes 医療 班 TRYOHAN medicaleam 
クル る 
プ issickness 381. 宰 -is fuel used in sacrifices 1909, here acing phonetically to 
expreSS nake good and possibly also lending connotations of supplication to the gods. 
Thus make good an ilness (while praying to the gods2), ie. cure/ heal. Suggest tak- 
ing 率 asan 3mpersonal' variant of colleague 7 学 1909 G.e. without person 4 39). 


Mnemonic: COLLEAGUE'S SICKNESS HEALED BY IMPERSONAL CURE 
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GENERAL USE 1912-1914 


1912 1 ご 」 RYO, RO, kate 食糧 SHOKURYO provisions 
PROVISIONS, FOOD 兵糧 HYORO army provisions 
18 srokes 糧 道 RYODO SUPplies 


米 is rice 201, here Symbolising food in general. を is quantity 600 q.v., here achng 
phoneucally to express road and also lending its original meaning of sack full of some- 
thing. Thus sacks full of food for (he road, namely provisions for a journey. 
Later DrOviSiOns in a broader sense. 


Mnemonic: QUANTITY OF RICE MAKES UP PROVISIONS 


RIN 毛 RINMO a triHe 
RIN, TINY AMOUNT 二 雇 NIRIN two rin 
9 strokes 一 分 一 選 ICHTBUICHIRIN any bit 


Formcrly written 導 - 碗 is a CO character meaning pound wheat (striking hand 負 

101, wheat 未 [variant 来 2171andbmlding / [variant 114]). 時 isvilage 
219, here acing phonetically to express Separate but of unclear semantic role. Thus to 
pound wheat and separate (wheat from chaff). This 1ed on the one hand to sor(/ 
arrange (sull one of 1913's meanings in Chinese) and on the other to small bit($). By 
association with small bit, 1913 is nsed both in Chinese and Japanese to refer to a small 
coin (one thousandth of a yen in Japanese), and can also be used of a small measure- 
ment (0.3 mm. in Japarese). Suggest taking / ascHff45. 


Mnemonic: TINY VILLAGE BELOW CLIFF VALUED AT A MERE RIN 


1914 作 RIN 倫 理 RINRI ethics 
1 PRINCIPLES, ETEICS 人 倫 TTNRTN morality 


10 strokes 衝 倫 ZETSURINno peerless 


4 is person 39. 外 js align neatly 601 q.v.. hecre actng phonetically to express Dut 
in proper order and also lending similar connotatons of its own. Thus (he DroDer OF- 
der which a person should observe, a refcrence to COrrect Drinciples of behay- 
ior/ morality.、 Ethics is an associated meaning. 


Mnemonic: PERSON ALIGNED ACCORDING TO ETHICAL PRINCIPLES 
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GENERAL USE 1915-1917 


RIN、 tonari 隣室 RINSHTTSU nextroom 
NEIGHBOR, ADJOIN 隣接 RINSETSU adjacency 
16 strokes 隣り 合う TONARIAU* adjoin 


Of confused evoluion。 Correctly written 次 , ie.with village PP 335 rather than hill 
P 229. Moreover, old forms such as 導 E showthatrice 米 、210isa miscopying of 
fame 交 1024(doublefire 火 8). Both 3 and 間 exist as interchangeable CO char- 
acters meaning fitting light7 will-o-the-wisp (the correct 六 comprising flame/ jight ※ 
and opposed feet 針 1211, here believed to lend a meaning of stop and start [normally as- 
sociated with the related concept of upturncd feet -- see 438], and thus meaning light that 
stops and starts). In the case of 1915 閣 / 章 acts phonetcalty to express row/ line, and 
may POSsSibly also lend connotatons of flickering lights. 1915 originally referred to a 
row (of houses along a road) forming a village (therr Hickering hghts indicating 
habitadon7), a row of five houses or more being the legal definiton of a village in ancicnt 
China. Fhis gave rise tO the present meanings of meighbor and adjoin. Suggest taking タ 
as night 44and 圭 asavariantofwell 井 1470. 


Mnemonic: NEIGHBORS WASH RICE NIGHTLY AT WELL ADJOINING 
HILL 


1916 <mmm ゅ 。 RUI。 namida 


っ TEAR 
4 10 strokes 


Formerly also wrtten 淫 - 7 is water 40. 3 / 朱 is return 1920, here acting phonei- 
caliy to express drop but of unclear semmantic rolc. Drop of water is a rather vague refcr- 
encetoatfear. Tear is sometmes conveyed by an informal character 2 直 , using water シ 
andeye 月 72, which is seemingly simpler and more meaningful. 


Mnemonic: WWATER RETURNS AS TEARS 


RUI 果 計 RUIKEI surm total 
ACCUMULATE。 INVOLVE 素 積 RUISEKI accumulanon 
11 srokes 係 累 KEIRUI dependcnts 


Formerly 欧 . 殺 isthread 27. 高 』is three fields 1419 q.v. (field 田 59), here acHing 
phoneucally to express bind and probably also lending connotatons of quanity/ rcpetition. 
Thus to bind with (thread (voluminously?)。 leading to bind in a broad sense (sill a 
meaning in Chinese). Bind led to bring (ogether and hence the figuratve involve. Ac- 
curmulate is also felt to derive from the idea of bringing together, and rnay at the sarmc tme 
have been suggcsted by the accumulaion of fields in 男 。. 


Mnemonic: THREADS ACCUMULATE IN FIELD 
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GENERAL USE 1918-1920 


1918 RUI 土 時 DORUI earthwork 
ト ュ FORT, BASEBALL BASE 瑞 塁 TEKIRUI enemy fort 
< ず す Sb 。 12srokes 泉 審 RUISHIN baseumpire 


Formerly 中 . 也 isearth 60. 引 isthree ficlds 1419 q.v. (field 思 59), here acHng 
phonetcally tO cxDreSss build up and probably also lending its Own connotattOns Of accu- 
mulaion. Thus built up earth, a refcrence to an emnbankmmenf and by associaHon for(/ 
base. Also used nowadays of a base in baseball. Suggest taking >* as asymbol of four. 


Mnemonic: FOUR EARTHEN BASES IN FIELD 


1919 REI。 hagey/y 精 励 SEREI diligencc 
ENCOURAGE,。 STRIVE 奨励 金 SHOREIKIN bounty 
7 strokes 励 信 合う HAGEMIAU vie 


Formerly 性 。 andearlier 晶 か . is strength/ effort 74. 草 isscorpion 392 q.v.。 
here acing phonetically to express Strive but of unclear semantc role (though it may DOS- 
sibly suggest prick/ sing/ goad)、Thus sfrive with effort、Encourage is the causatve 
equivalent. The later additon ofcliff / 4Sis beiieved to result from confusion with a 
CO character 属 , meaning whetstone (/ being an abbreviaton of stone 43, with scor- 
pion acing phonetcally toexpress grind and probably also lending connotations of 
sharp). The modern forrn uses the substtute for 聞 , namcly ten thousand 万 (see 392). 


MnemoncSTRONGLY ENCOURAGE TO CLIMB TEN THOUSAND CLIfES 


RE1。 inodor/sg 戻し 税 MODOSHIZEI tax refund 
RETURN, BRING BACK, 返戻 HENREI returm 
REBEL, BEND, VOMTIT 戻し そう MODOSHISO feel sick 
7 strokes 


Obscure. Formerly 記 ,showing door ア / アア 108 and dog 大 17. 1920 is beiieved by 
sorne authoritative Japanese scholars to have orginally refcred to a dog crouching (o 
pass under a door. Crouching/ bending the back led to bend in a broadcr sense (now a 
minor meaning im Japanese). The associated idea of crouching then returning to a 
norrnal stance is believed to have come by further association to mean return in a broad 
sense, including return to a place. Give back/ bring back Gncluding in the sense of 
vornit) is the transitve version. Rebel and be perverse (minor meanings in JaDaneSe。 
but major meanings in Chinese) are seen as associated meanings with bend, from the idea 
of not being straigh(/ proper. The dog under a door theory does not seem Convincing, with 
many of the interpretahions appearing forced, and it seems equally ikely that the core rmean- 
ing of return stems simply from a dog returning to its home ad apDDearing at the 
door. However。 in such case it ts not clear how the meaning of bend (and thus its deriva- 
Gves) was acquired. Suggest taking 大 as big 33. 


Mncemonic: RETURN TO BIG DOOR TO VOMIT 
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1921 RE】。RIN。suzu 電 釣 DENREI electric bel 
(SMALL) BELL, CHIME 風 鈴 FURIN wind chimne 
に 13 strokes 鈴 生 り SUZUNARI* cluster 


Also written 釣 . 光 ismetal 14, here meaning metal item. 久 / 人 々 is order 603, here 
actng phonetcally to express tongue but of unclear semantic role. Thus metal item 
with a tongue, a reference to a bell. 


Mnemonic: ORDER METAL BELL TO CHIME 


1922 REI, koborerg 零細 REISAIna small 
ZERO, TINY。 FALL 零下 REIKA below zero 
13 strokes 零落 REIRAKU Gownfall 


Also written 夫 , and earlier 邦 り ・ 古 / 爾 is rain 3, while eee indicates drops. Thus 
raindrops. Notethat 項 ? stll exists as a CO character with this meaning. Order 欠 / 
人 603 was 1ater used as an alternative to coe ぅ lending its sound to express fall but of un- 
clear semantcrole. Thus falling rain, now fall in a broader sense (though it can stll 
mean specificaly falhng rain in Chinese). Orginally 宮 could, like 恒 ? also mean rain- 
drops, and this came to mean drop in general and by associaton something tiny. Zero 
is a fnrther associaion (in Japanese only), from the idea of something being so tiny as to be 
to all intents and Durposes non-exiStent. 


Mnemonic: ORDER RAINFALL TO BE ZERO 


1923 REI, RYO, tama 霊 YUREI ghost 
SPIRIT, SOUL 可 志 AKURYO evil spirit 
1 strokes 吉屋 TAMAYA mausoleum 


Formerly Sey - 本 2 is raindrops 1922, here with an cxtended meaning of falling/ de- 
Scending from heaven. ZE is an NGU characier rmeaning sorceress/ sharmnaness/ tem- 
ple maiden (etynology unclear, but an old form PB suggests people 3 ん 39 at work エ . 
113). 1923 originally refcrred to a sharmaness in a state of possession, i.e. with the 
gods/ spirits having descended upon her from heaven. By association it came to 
refer to the spirifs themselves. (Note that gods and spirits/ souls of the dead conceptually 
overlap as aresult of ancestor worship.) Suggest taking 凌 ) asrain3and 下 asavariant 
of jine (up) 普 1775. 


Mnemonic: SPIRITS LINE UP IN RAIN --HARDY SOULS 
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GENERAL USE 1924-1926 


1924 二 RE1 奴隷 人 制 DOREISEI slavery 
ーー SLAVE, PRISONER 隷 従 REHU slavery 
/ 16 strokes 隷属 REIZOKU subordinaton 


Formerly also を 表 - 束 is seize by (he tail 1547。 hcre meamng simply seize/ obtain. 

を / 朱 is therather awkward supplicaion to the gods/ earnest wish element seen im 1108 
q.Y., here actng Phonencally to express pledge but of unclear semantc role. 1924 origi- 
nally meani obtain something pledged G.e. pawned). #t came to refer in partcular to 
obtaining a Diedged slave, Dartly bccause 多 / ま could also phonetcally express bind 
and by association bound persor/ slave, and eventually 1924 came to refer to the slave 
himself/ herself. Prisoner is an associated rmeaning with sjave/ bound person. Suggest 
taking 率 assamurai 士 494andshow 直 695. 


Mnemonic: SAMURAI SEIZED AND SHOWN AS SLAVE 


1925 ュ に REI 年 齢 NENREI agC, YC8TS 
AGE 妙 MYOREI youth 
17 strokes 高 齢 KOREI ETCat age 


Formeriy 義和 f・ 六 / 歯 is teeth 290. 欠 / 今 is order 603, here actng phonetically to 
exDress Count but of unclear semantc role. 192S originally tmneant to count teeth and 
thereb ャ assess age (beieved to have been used of hurnans rather than animals), and lat- 
erT Came tO mean agC. 


Mnemonic: ORDER TEE3H-COUNT TO ASSESS AGE 


RETI, uruwas が ii 負 和 人 REUIN abele,beauty 
BEAUTIFUL 美 豚 BIREI beauty 
19 strokes 秀 肌 SHUREIna beautful 


虚 is deer 1204. 和 内 is a now defunct character indicating plurality (from 自 朋 , believed 
to indicate two adzes), and also acts here phonetucally to express grOuDp. Thus group/ 
herd of deer. Beautiful is technically a borrowed meaning, though it should be noted 
that he deer was itself a symbol of grace and beauty, and thus herd of deer could be reinter- 
preted symnbolcally as much beaut(y. Suggest taking 同 可 as hoofprints. 


Mnemonic: HOOFPRINTS LEET BY BEAUTIFUL DEER 
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GENERAL USE 1927-1930 


REKI。koyomi 暦 年 REKINEN calendar year 
CALENDAR, ALMANAC 西暦 SEIREKI AnnoDommi 
14 shokes 花暦 HANAGOYOMI 

floral calendar 


Formerly 休 . ロ is sum/ day 62, here indicatng passage of time. 奈 / 、is a Simpli- 
fication of history/ regular path 歴 / 許 606 q.v. Thus (that which shows) regu・ 
Iar path of time, a reference to a calendar or almanac. Suggest remermbering 礎 、 8S 
history 麻 - minus its fooVstop element 上 129. 


Mnemonic: CALENDAR RECORDS NON-STOP HISTORY OF DAYS 


1928 民 條 WERETSU otory 卑劣 HHRETSU baseness 
BE INFERIOR 劣 情 RETSUJO lust 
6 srrokes 劣 等 RETTO inferionty 


Strength 刃 74 and fcw/ litde 流 143. Little strength indicated inferiority. 


Mnemonic: THOSE WITH LITTLE STRENGTH ARE INEERIOR 


1929 1 RETSU 烈火 REKKA raging fire 
FIERCE,。 INTENSE 多 ! 女 RETSUJO heroine 


10 srokes 烈風 REPPU g4le 
\ %\ き る 


ぃ い 3S fire 8.| is row/ Hine 414, here acing phoneHcally to express destrOy and DOSssi- 
biy also ending a suggesion of spreading. Thus destructive fire (that spreads?), sym- 
bohsing somcthing fierce/ intense. 


Mnemonic: ROW OF FIERCE FIRES 


1930 み ! RETSU, sa ん erg 破 有 HARETSU bursting 
SPLIT, RIP。、REND 分 多 BUNRETSU splitng 
12 strokes 裂け 目 SAKEME rip, crack 


胡 is clothes 420. る | is row/ line 414 q.v., here with its iiteral meaning of cut up in 
Sequence. 1930 orginally referred to the careful cutting of cloth in order to make 
clothes, bur laier carne to mean cut in a decstructve scnsc (1.e. riD/ rend), DOssibly party 
because its sound could aiso cxpDrcss destrOY. 


Mnemonic: ROW OF RIPPED CLOTHES 
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GENERAL USE 1931-1933 


1931 REN, koi。 kois な 恋愛 RENAI love 
上 目 Ne LOVE, BELOVED 失恋 SHTTSUREN jostlove 


510 stokcs 恋 入 KOrIBrTO lover 
SN こい 


Formerly 夫 % iCis heart/ feelings 147, while 4 istied (together 581. Hearts 
tied together is a rcfcrcnce tolove. Somnc scholars believe that 負 休 also acts phonetcal- 
Iy to exprcss atfract. Suggest taking 骨 、asa 'sort of vanantofred , 氷 46. 


Mnemonic: LOVE SYMBOLISED BY A SORT OF RED HEART 


REN 廉 直 RENCHOKU inegriy 
HONEST, CHEAP。ANGLE 廉価 RENKA cheap pricc 
13 strokes 破廉恥 HARENCHI impudence 


Formeriy 廉 -/ is building 114. 休 / 委 is combine 850, here acting phonedcally to 
exDreSs steep/ sheer but of unclear semantic role. 1932 originally refcrrcd to an impres- 
Sive building with towering steep walls, such as a hall or temple, but this mean- 
ing has now disappeared. It came to acquire the lesser meaning of angle/ angular as a re- 
sult of being used instead of a now defunct characterf 失 、 , which shows stone/ rock 石 45 
and combine 二 - and presumably originally meant assemblage of rocks or similar (with an- 
gular being an associated meaning). Honest and cheanp are also borrowed meanings. 


Mnemonic: CHEAP BUILDING COMBINES ANGLES 


REN。 nerz 錬金術 RENKINJUTSU alchemy 
REFINE, TRAIN。DRILL 錬成 RENSEI training 
16 strokes 錬 り 金 NERIGANE 

tecmpercd stccl 


Formerly 多 . 急 is metal 14. 東 is select(/ remove from bundle 608 q.v., hcrc act- 
ing phonetically to cxpress heat and probably also lending an idea of selecting the bes/ 
removing irmpurities. Thus to heat metal (to remove impurifies?), a reference to 
refiningit. Now also used by associaton of training/ drilling people. Suggest taking 
東 、as east 184. 


Mnemonic: GO EAST FOR TRAINING IN METAL REEINING 
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GENERAL USE 1934-1936 


1934 ューm ERO 炉 辺 ROHEN/ROBE fireside 
FURNACE 暖 炉 DANRO fireplace, stove 
8 srokes 原子 炉 GENSHIRO 


nuclear reaCior 


Formmnerly 類 、 火 isfire3. 信 isan NGU character confusingly listed (without illusra- 
ton) as meaning hut, but in Chinese it has a range of meanings ceniered on receptacle/ 
containmer. It comprises dish/ vessel ID 1307,basket 思 399 (now usually 由 --see 
also 1757), and tiger 宅 281. The role of tger 虐 isnotclear, but vessel 7 and basket 
田 clearly indicate contaimers. Thus fire container, ie. hearth and later furnace. The 
modern form uses door ア 108 as an cssentialy graphic simplificatton (desDite wide crid- 


cism as lacking balancc), though it also has some semantc relevance. 
Mnemonic: FURNACE HAS FEIRE DOOR 


RO, RO, tsuyu 露出 ROSHUTSU exposure 
DEW, REVEAL, 夜露 YOTSUYU evening dew 
SMALL, RUSSIA 赴 店 ROTEN street stall 
21 strokes 


味 ] is rain 3, here meaning rain-like. 加 - is road 415, here acting phonetically to express 
round/ globular and possibly also lcnding an idea of read. Thus round rain-like 
things (on which one reads?), a reference to dew(drops). Since a dewdrop was a Sym- 
bol of something srmall and/or transient 1933 is also sormetmes used in these senses. It 
is not fully clear how it also came to mean reveal make open. This does not seem to be 
a borrowing, and is beheved to stecm from the idea of dcw appearing opcnly for all to see. 
193S was later borrowed for its sound to refer to Russia. 


Mnemonic: RAIN' ON RUSSIAN ROAD REVEALED TO BE DEW 
RO 新 郎 SHINRO bridegroom 


MAN。HUSBAND 郎 等 RODO retainers 
9 strokes 太 郎 TARO male narme 


Formerly 4 り ・B is village 355. 4 is good 5S98. 1936 was originally used asa 
proper noun to rcfer to a certain village in ancicnt China (hteraljy Good Village). Its 
prescnt meaningSs result from its being used as an expedient simplificanon of (he term 人 . 
This combines good 記 with person 4 39and was used by women to address their hus・ 
band. Hence also nmam in a broader sense, and its frequent use in 1ale manmes. 


Mnemonic: HUSBAND IS MAN FROM GOOD VILLAGE 
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GENERAL USE 1937-1939 


1937 0 RO, nami 波 当 HARO WaveS, SrgC 
っ WAVE, DRIFT, WASTE 浪費 ROH Waste 


10 srokes 浪人 RONIN Tonin。 drifter 


7 is water/ river 40. 尼 is good 598. 1937 was onginally used as a PTOPCT OUn {0 1C- 
fer to a certain river in ancient China (iterally Good River), and was atcr used instead 
of a complex character meaning wave. Drift and waste are both associated meanings 
(frorm the idea of lacking directton)、 


Mnemonic: DRIET ON WAVES ON STRETCH OF GOOD WATER 


RO 廊下 ROKA corridor 
CORRIDOR, WALKWAY 画廊 GARO picnregalley 
12 strokes 回 廊 KAIRO corridor 


Formerly 必 ・) iS (arge) roof/ building 114, here meaning roof. 計 / 巡 is man/ 
husband 1936, here acting phonetically to cxpress space but of unclear semantic role. 
1938 originally referred to the space under the overhang of a roof, i.c. veranda/ 
Walkway, and by associaton 1ater came to mean corridor. Suggest remembering 婦 by 
associaHon with the name Taro (see 1936)、 


Mnemonic: TARO IS IN CORRIDOR OF BUILDING 


RO 鐘楼 SHORO bell tower 
TOWER 望 楼 BORO watchtower 


4 13 srokes 楼閣 ROKAKU 
mult-storied building 


Formerly 樽 。 林 is wood 69. 者 / 導 is He/ shamancss 151 q.v., herc acting phoned- 
cally to express build up and possibly also ending connotaHons of linking/ assembling. 
Thus wooden item that is built up, a reference to a tower. Suggest taking 米 as 
rice 201 and 倍 aswoman 35. 


Mnemomc: WOMAN PREPARES RICE IN WOODEN TOWER 
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GENERAL USE 1940-1942 


ROL morr/7e7/7 の GS 漏電 RODEN Short circuit 
LEAK 漏出 ROSHUTSU leakage 
14 stokes 雨 訪 り AMAMORI leakinroof 


Once simply 訪 . iscorpse 236, here acing as a simpification of building 歴 236. 
画 1s rain 3 Thus rain on building, a somewhat awkward reference to rain entering 
building and hence leak. Waier シ 40 was added later, presumably to draw attention to 
the rain rather than the building, but it is not clear why a nore sermantically relevant element 
such as hole 849 or enter 入 、63 (or some phonedc subsHtute) was not used. 


Mnemonc: RAINWATER LEAKS ONTO CORPSE 


WAI。 makanaz 収 賭 SHUWAr taking bribe 
BRIBE。 PROVIDE, 贈 財 20WAI brnbery 
BOARD 賭 い 付 き MAKANAITSUKI 

13 strokes with board 


貝 is shel/ money 90. 有 is exisV have 401 .Y., here acting DhonetHcally to CxDreSS 
give and possibly also lending an idea of posscssion. Thus to give (Someone) money 
G.e. into their possession?), meaning to provide for someone. Board and bribe are 
assOclated mmeanings、 


Mnemonic: HAVE MONEY THANKS TO BRIBE 


 。 WAKU, madoz 迷惑 METIWAKU trouble 

し テリ BE CONFUSED 惑星 WAKUSEI Planet 

12 srrokes 戸惑い TOMADOI bewilderment 
NN こ ド 


IN is hear(/ feelings 147. *X js a certain 809 d.Y., here acting phonetcally to exDreSS 
doubt but of unclear semantic role. Confusingly, 絢 normally means delineated area, 
which might be fclt to suggest the opposite of doubV uncertainty, but since it technically 
means roughly dehneated area (from the idea of crude markers -- see also 698) it may DOS- 
sibly focus on the idea of knowing something approxirnately but not with absoiute certain- 
ty. Nevertheless, its choice as a phonetc secrns very inappropriate. Thus doubt in the 
hear(/ feelings of doubt, lcading by associaton to confusion.、 Suggest taking 広 as 
halberd/ Iance 493、and ど asavariantof one/single 一 1andopening/ entrance ロ 
20. 


Mnemonic: CONFUSED FEELINGS OVER LANCE AT SINGLE ENTRANCE 
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GENERAL USE 1943-1945 


waku 枠組 WAKUGUMI framework 
FRAME 枠 無 し WAKUNASHI frameless 
8 strokes 枠 内 WAKUNAI within limits 


A made in Japan'character. 木 、 is wood 69. 萌 is usually the abbreviated form of soldier 
沖 337, but is here an abbreviation of rate 宰 803 q.v., here with its iiteral meanin gof 
devices for twisting threads into rope. Thus 1943 originally meant wooden de- 
vice(s) for twisting threads info rope, with frame being an associated meaning. 
Suggesttaking 刀 、asnine12and 十 asten 33. 


Mnemonic: FRAME MADE OF NINETEEN PIECES OF WOOD 


WAN 港 薄 KOWAN_ harbor 
BAY。CULE 沙 入 WANNYU inlet 


っ 
プ の つう 12 strokes 東京 薄 TOKYOWAN Tokyo Bay 


Formerly 洒 、 ン 1s water 40. 和 is an NOU character rmeaning bowed/ curved, com- 
prsing bow 記 836and tied togeher 絶 氷 581 G.c. the shape of a srrung bow). Thus 
water in a Dowed shape, ie. a bay/ gulf. Suggest taking 近 、 asavariantofred 赤 
46, namely reddish. 


Mnemonic: REDDISH WATER CHARACTERISES BOW-SHAPED BAY 


WAN, ude 腕章 WANSHO armband 
ARM, ABILITY 手腕 SHUWAN ability 
12 strrokes 細腕 HOSOUDE 

thin arms, slender means 


Formerly also written 4 党 , ie. wih hand/ arm 才 32 instead of meat (of the) body 月 

363. 2 is an NGU character now used to mean addressed to, but in Chinese it can 
mean bending, soft, yield, and obliging/ polite (the latter clearly a figurative associa- 
Hon with yielding, and presumably leading by further associaton to addressed tO). It com- 
prises roof/ house 7 28 and 多 , which is a CO character meaning turn in one's sleep 
(night グ 44and slumped/ bent body [> 763). % may have originally been merely 
an cmbelished variant of 2C, meaning turn in one's sleep at home, but it clearly had domi- 
nant connotations of bending the body. Confusingly, in the case of 194S 宛 , acts pho- 
neically to express straighten。 but also iends its meaning of bent. Thus 4 吉 , means to 
Straighten a bent arm, whilec 除 means siraighten a bent body. This came to SYIm- 
boHse a display of strength, cither in pushing or Hfing, and hence came to mean both 
Strong arm and ability. It is now also used of arrm in 8 general sense. 


Mnemonic: BODY SLUMPS NIGHTLY AT HOME, BUT ARMS STILL ABLE 
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APPENDICES AND INDICES 





ト 
イ 
人 
人 
し 
P 
ク 
の / 
ヒビ 
7 
カ 
プー 
じ 4 
十 
9 


COMMONLY OCCURRING ELEMENTS 
AND THEIR PRINCIPAL MEANINGS 


container, veSsel 

divinaton 

Derson 

person 

DCrson 

Derson 

bending person 

bending person 

bending Derson 

slumped person 

fallen person 

1ce, freczc 

COVCr, encircle, protect 

CoVer。 roof。 building 

Srength。 cffort 

hand 

hand, take, help 

ten。 many, needle, cut, Dlant 

{twist, flat。 emerge, StOD 

away, Out of, spDit。 Oppose 

4Way, Out of, SDHt。 oppose 

nose, set, vapor, abbrev. 

Sword。 cut 

Sword, cut 

COntaimer 

cliff, rock, stone, roof, homc, 
building, cloth, oppose 

tablc, dcsk, stool 


好 8SS, Dlants 
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紋 wwFH AA や で すす t モ マ 


J 


ロウ りや で だ に ロキ QO て 会 ルー 


dog, beast 

mountain, hill, occ. fre 

child, small 

roof, house, building 

cloth, thread 

(on left) hill, mound, terracing 

(on right) viilage, town 

upturned foot, slow DrogTeSS, 
stop, fall, come down 

Work rmeaSure, Occ. big, dog 

soil, carth, ground, plant。 man 

man, warrior 

hand, arm, manual task 

woman, soft, yield 

small 

heart, fcclings 

water, river, liquid 

big, man。 dog, hands, plants 

Tiver 

COrDSC, SIumped figure, 
buttocks, building 

twist。 bcnd, thread, rise 

twist, bend, serpent。 embryo 

hands, together, raise, offer 

mouth, say, words, Opening, 
hole, round 

bow, bend, curve, pull 

movennent, IOad 

miOvermcnt 

road, rmnovement 

jid, cover, caD 

enclosure 














森 
月 

大 
王 
タ 

キキ 
少 
水 
エエ 
性 
ユー 
久 
邊 

IN ょ 


\ 


Z 
っ 
ーw 


坊 交 W 


hairs, delicate, Datterm。 attracHvc 
short small, thread 

hand, measure, Careful acton 
twishng, unevcn 

Sstake, reaSUTC 

evening, night。 upturned foot 
hand 


1CWel, round, preciOus 

sun, day, hrnc, brmght。 speak, 
full container 

fire, heat, burn。 roast 

fre, heat, burn, roast 

尋 aSS, Dlants 

tree, wood, plants 

meat, body, moon, boat 

dog, beast 

king, ruler,。 jcwel, stand 

halberd, lance, weapon, cut 

death, injury, cut, bones 

hand, arm, manual task 

few, little 

water, river。 liquid 

foot。 stOp, move, OCC. D1Ant 

bending DerSon 

miOvermnent 

gape, Open, rnouth 

cow。 bull, horns 

heart, feehng 

hand, claws, reach 

door, building, 

altar, gods, show 

shck in hand, stmke, forcc, 
CaUSaHVe 

strike, use tool 

ax Chop, Cut 
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旧 世 沸 革 計 思 光 Y 池 思 包 ポ Y 准 


悦 整 RR キ 内 評 党 浜 志 溢 叶 


APPENDIX OF ELEMENTS 


5 strokes 


arrow, meaSure,。 SDeed, straight 
sickness。 ilincss, afflichon 
clothing 

field, container 

rock, stone 

gods, altar, show 

stand 

rice plant, rice, grTain。 soft 

Pile, accumulate 

hole, oDening 

life, birth, plant, growth, emerge 
wiHng, YeCording, arranging 
CYC, SCC 

eye, See, net。 dish 


6 strokes 


thread, cord, bind, ie 
fiuttering flag 
clothing 

ear, Histen 

Ticc, ETain, food 
wings, flight 

stop and stare, look back 
tger 

1nsect, Snake 
bamboo, wood, plant 
meat, body 

vessel, food 

boat, convey 

sheep, fine 


srokes 





APPENDIX OF ELEMENTS 


やせ 


Re SA -R 記 末 名 


多 
侍 
門 
独 
(0 


Opposed feet。 firm, guard, 
al round 

shell, moncy, valuable item 

alcohol, ferment。 ]ar 

Pig, animal 

word, say, speak 

needle, sharP, picrcc, Slave 
Pnsoner 

clawed beast。 beast 

vessel food 

foot, leg, move 

StaTe。 guaTd 


Tain, weather, amosphere 
metal, rmoney, gold 

bird, fght 

door, gate。 building 
DersOn, many, VariOus 
food, eat 


head, mind, face 
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HIRAGANA AND KATAKANA 
AND THEIR SOURCE CHARACTERS 


from 


from 


from 


Trom 


from 














め rm 安 
いい と 人 
2 宇 
え 4 
e 。 か mm カロ 
en きき mm 
we 。 る rm 女 
KE け from 計 † 
KO ここ pm ロ 
w 。 さ mm 左 
wo 。 し mm 之 
sw 。 す re 寸 
xs せ rm 世 
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KANA APPENDIX 


も の 
〇 


ー ゴ 
= 


h1raqana 


from 急 


た me 太 
ち from た 
州 


^N 


つも 
ユ 
ご 
ヨ 
し 4 


D 
Go 


katakana 


from 


from 


from 


from 


from 


Trom 


Trom 


from 


from 


from 


from 


from 


from 


from 


from 





KANA APPENDIX 


は 伯 


。 ま we 
ト 1 
MI from 美 from 一 


ーー も ヽ 
MU ー from 邊 
ME め fo 才 


MO も from キモ 


YA * つ from 層 
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KANA APPENDIX 


(M)0 from (M)0 from 
PE 和 


Other kana sounds (given 1n hiragana Qonly) 
















9 が gg ざき gg ぐ ge げ " 9o こつ 

za 。 ざ ~ ji じ Zu ze で ぜ zo 婦 
da 7 ご Jj1 ぢ zU づ " de の do の 
ba 。 1 さす bi が bu 。 <.3 ふ be < べべ bo (まま 
pn (ば pn の pp pe 。 人 ペ po ( ず 





た 







Ja Ju J9 








bya 





byu byo 





Py9 PYU Py9 











Sounds ending in 'o' ]engthened to 'o' by adding (rarely あお ). 





う 
う 


Sounds ending 1n 'u' 1engthened to 'u' by adding 





Consonants doubled by preceding with っ 
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INDEX OF NON GENERAL USE* 
AND_ CHINESE ONLY' CHARACTERS 





10 
78 


2 strokes 


\ 泌 浴 理 xx 


や 
ン 
と 


W 炎 肥 邊 洋 演 汰 


ュー 


て 
で 


ト 
ム 
9 

7 
ヒビ 


NR 


3 strrokes 


選 せ 尺 計 隊 回 下 吊 衝 小 汗 束 


さ 
ノ 





妨 
呈 
宅 
74 
丸 
玄 
ピ 
ん 
妨 
PP 
史 
條 
因 
選 
た 


ポ す 送 オ きき や 
台 瑞 演 世 軸 


| 
内 い 1 
Pa 
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NGU/CO CHARACTER INDEX 


選 浅 活 民 


9 strokes 


才 
秋 
了 し 、 
。 
胞 
補 
舌 
2 
gg 
念 
守 
3 線 - 
出 

ズ 、 

四 
約 
各 
光 
当 
礎 


溢 瑞 国共 応 党 朝 高 可 吉 混 党 避 還 9 湊 了 政界 湯 
油 


aR 
1 





た いい 


鐵 隊 琴 


1 
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NGU/CO CHARACTER INDEXX 


義 吾 人 OKme 油 v 電 原 全 宗 
KS 


上 和 癌 引 祭 避 洪 悪 列 融 除 匿 員 


12 strokes 


激 潜 享 蕎 束 団交 球 庫 上 品 


AAL 
eN 





江 混 琶 油 


る 
# 半 
2 
各 
狼 、 
著 
第 
巡 
味 
光 
タ 
条 
欠 
免 
寺 
補 
私 、 
笑 
朋 
紗 
EN 
大 
導 
伏 


要 京 各 W 柄 瑞 選 悪 芸 四 己 湿 


8W 交 剖 芝 更 更 





NGU/CO CHARACTER INDEXX 


導 足 層 理 


論 瑞 郊 油 若 電 問 瑞 丸 肖 雪 旨 剖 


案 
徐 

< 
妥 
填 
IN 
久 
独 
本 
包 
科 
夏 
ど 

MM 
學 
閣 


WW 杜 計 穴 章夫 輝 敵 巣 昌 匠 瑞 





記 湾 名 系 避 決 に 卓 聞 沖 電 避 仁 活 間 0 競 県 江 貴 漠 


本 
窟 共 層 wWeN 仙 中 
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NGU/CO CHARACTER INDEX 


20-26 strrokes 














九 
七 
十 
人 
入 
八 
カ 
カ 
丁 
叉 
子 


の 
〇 


入 中 己 遇 口 コ 


※ せ HH 





町 必 選 注 湯 け 寺 員 遇 生還 


9 


完 
【 


SIROKE COUNT INDEX 


825 
830 
836 
855 
909 
973 
1148 
1342 
1415 
1446 
1827 
1873 





ペ 
ン 


197 
199 
204 
210 
214 
238 
277 
364 
371 
403 
46S 
471 
493 
572 
373 
691 
703 
771 
784 
884 
906 
969 
1059 
1092 
1159 
1176 
1226 
1236 
1241 
1386 
1416 
1470 
1513 
1563 
1588 
1633 
1669 
1736 
1805 
1858 


巡 人 NN 同 柄 恒 出光 閣 司 壮 選 回 葵 互 語末 負 記 ほ 汗 洗 注 芝 名 沈 図 軸 河 計 史 告 上 名 池 
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1839 


迷 短 沈 当 圭 庄 理 尊 庄 下 出 峰 十 下 来 僚 哨 計 計 田 肥 は 加 凌 世 田 可 時 円 圧 周 軒 叶 


トコ ひみ ゆ は ト よ せら の い の い いい ゆい いう 
ご ござ SS ど ひい の ひら は ごま らい 


田 沙 地 汗 回 回 主 区 沖 司 沖 


引 可 亜 志 


で こ 
コロ 


星 皿 還 吐 四 下 等 注 本 高 呈 江 当 着 天 当 




















STROKE COUNT INDEX 


% 時 | 
浴 普 洪 浴 可 表 部 河 当 思 池 導 束 潮田 当 若 員 商法 並 当 








tn ( ハ 
よう 





ら eoo ゆい 
つの どの ぐ ) 


玲 潮 党 昌 本 紳 馬 省 青 迷 本 慰 計 許 





S 


当 蛋 英名 到 計 地 人 忘 当 槍 半 四 目 基 計 下 


| 

SG に の 

中 喝 店 加 購 羽音 由 国 串 詩 調査 刺 団 旦 季 ‥ 加 短 首 吾 対 所 計 和 有 
時 


宮 











人 ト 誠 叫 棒 講 燥 沢 如 呈 沙 球 差 芝 泊 忌 后 


レ 





球 油 央 学 計 涼 語 下 習 圧計 況 困 号 交 誤 肖 沖 浴 MMmR 自 温 半 時 当 叫 也 誰 閉 韻 世間 水生 計 間 清 
天国 計 放 価 貴 癌 半 加 呈 度 可 常 章 細 憶 剖 東 陣 当 削 肖 弄 深 瑞 図 計 普 加 志 オ 辻 誤記 骨 半生 導 生 MS 


気 
休 
來 
字 
耳 
先 
早 
中 
年 
百 
名 
回 
会 
交 
光 
放 
行 
合 
寺 
目 
色 
西 
多 
地 


放 国 党 品 
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STROKE COUNT INDEXX 


滞 当 土着 油 直 遇 稼 呈 中 先 柱 導 


Iiiei 


寿 
秀 
床 
抄 
肖 
伸 
学 
吹 
秘 
即 
東 
婦 
択 
沢 
介 
沖 
廷 
呈 
豆 
尿 
媒 
妹 


昌 奉 対 両 測 





1748 
1791 
1792 
1807 
1808 
1823 
1841 
1884 
励 1919 
戻 1920 


8 strokes 


2 


3 

10 
14 
15 
43 
75 
83 
99 


Hd 司 性 


四 








泊 践 潤 帳 疲 湾 世 河中 症 其 党 麗 潮 思 水 油 坪 油 潮 珈 購 国 芝 m 





由 


) 更 糧 法 馬 否 回 合 測 午 団 各 悼 相 選 滞 当 香 各 削 自 寺 串 導 刻 鷺 肖 請 昌江 


5 


導 源 亜 当 湘 意 氏 部 避 牙 理 
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剖 罰 境 事 虫 療 品 隔 証 題 尿 甘 氷 中 誠 映 莉 剖 耳 葛 田 寺 帆 深 測 秋 時 隊 攻 衝 員 世 調 中 荘 雨 将 時 寺 免 瑞 双 珍 





陣 量 重 難 吟 下 還 酢 雇 藻 麗 夢 逢 詳 各 哨 吉 暑 


相 示 凍 蔽 洞 崇 陣 語 器 味 義 責 吾 

















1725 
1726 
1737 
1740 
1749 
1750 
1760 
1767 
1774 
1775 
1793 
1794 
1795 
1809 
1810 
1823 
1836 
1840 
1849 
1830 
1852 
1934 
1943 


普 二 叫 箕 訓告 渋 失 寺 滞 啓 計 雷 尽 事 天 益 琴 半 国語 妹 喉 


9 strokes 


貫 圏 尊 低 肢 環 油 寄 記 問 本 志 乱 主 央 明 村 憶 逝 辿 沈 閣 賞 活 因 忠 媒 浴 夫 


旨 水 半 番 蘭 束 


罰 
デ 
ロ 


人 主管 褒 画 守 租 財 押 症 洲 豆 国連 同 較 準 滞 前 許 軍 了 簿 豆 保 革 漁 馬 了 潜 某 喧 活 吾 末 叶 部 時 束 半 厩 拓 
乏 処 和 草 才 境 玩 珍 滞 深 涯 海 料 回 池 基 灯 幸 和 町 貴 貴 因 院生 堂 必 叶 半球 剖 障 軍 舌 通 天 池 交 計 居 


尋 
導 
人 
人 
居 
皆 
項 
折 
老 
軌 
由 
紅 
央 
拓 
折 
契 
折 
疲 
相 
折 
洪 
荒 
移 
香 
侯 
1 

件 
肖 
居 
如 
狩 
邊 
未 
俊 
盾 
4 
人 
津 
人 
和 


避 狐 也 状 志和 野 胞 澄 型 豆 陸 
理 沸 吾 線 証 濁 天 避 潜 庄 
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蘭 遇 央 史 千 唱 潜 融 各 策 貼 蛍 憧 





11 strokes 






98 

100 
101 
120 
124 





押下 水 避 独 


て | 
ン 








普 表 索 剖 束 言 居 寄 陣 動 許 洞 起 如 避 唄 寺 著 器 層 咽 汗 涯 寺 圭 癌 司 還 肖 西 避 記 区 冊 町 合計 吉池 弧 直 


う 599 
607 


生 党 普 研 滞 品 沙 贅 花 計 項 受 専 克 導 決 民 清 志 送 導 普 凌 持 混 理 澤 瑞 載 浅 薄 頭 悪 引 表 杯 治 暫 鯉 秩 混 司 
配 最 刀 斉 各 剖 訓 尼 江 天 韻 県 光 悪 畠 鞭 監 男 細 騰 環 消 専 証 鳴 陣 天 飲 時 水 画 弄 強 源 痢 洪 明 肛 滞 葵 境 


沙 潤 邊 箇 陣 語 填 避 姜 喜 時 梁 選 重 革 書 培 淫 周 連 招 滞 避難 時 憶 豆 叶 徐 革 陣 洲 誠 消 選民 申 冠 鞍 和 


問 装 清 鈴 藻 訂 薄 宰 融 性 喘 蔽 番 浴 旨 瑞 正 績 邊 軸 尼 則 


席 隊 大 
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STIROKE COUNT INDEX 


5 矢 是 書 隙 上 芋 喘 並 畑 潟 各 上 策 品 暗 岳 弓 


に つの 











赤 凍 足 問 半 難 赴 漏 肘 商 避 陣 叶 嘩 爺 殿 箕 更 可 品 卓 勅 時 本 首 導 恒 応 演 逢 地 時 所 
交 放 迷 先 具 吐 細 暗 記 政 甘 避 重 党 





入鹿 束 明 宗 吉 浴 湊 喝 凍 遇 避 汗 帝 胸 前 泊 聖 午 混 晃 半 沖 独 肖 藻 蜂 寺 普 算 避 椅 昌 導 間 療 量 陸 難 拓 器 避 
す 側 虹 導 券 晶 詞 嘩 池 帯 当 障 普 昌 大 話 吉浦 閣 弾 看 占 較 串 剖 沿 吉 天 晶 溢 距 敵 前 可 避 深 二 眉 同 何 水 弄 通 


問 
貨 
械 
救 
健 
康 
菜 
産 
宿 
唱 
清 
側 
停 
党 
敗 
県 
副 
還 
陸 
移 
液 
眼 
基 
寄 
規 
許 
経 
険 
現 
混 
採 
抽 
術 
常 
情 
責 
接 
設 
灯 
張 
得 
所 
放 


中 型 明 屋 填 潜 生 通 疲 
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STROKE COUNT INDEXX 


列 
書 習 普 避 壮 畠 季 選 末 


寺 導 員 翼 吉 芝 


靖 薄 当 苗 境 遂 審 帯 瑞 朋 組 既 敵 活 丈 整 器 路 凌 敵 勾 加 頭 際 出 遍 夫 束 遂 距 番 報 滋 光 也 策 末 亜 革 滞 中 


避 導 天 絹 護 結 且 事 面 津 問 避 汰 喘 較 天 晶 下 注 画 導 也 








剖 敵 男 王 剖 硬 喉 販 昭 藩 再 党 悪 癌 区 忠 中 癌 添 弟 人 吉 陣 報 著 唄 身 軌 沙 問 紀 竹生 正人 陸 欄 愉 選 画 章 際 志 浴 


博 
飯 
愛 
筆 
帝 
量 
党 
過 
質 
検 
破 
人 
証 
税 
和 
義 
測 
属 
貸 
提 
程 
統 
備 
評 
復 
報 
祥 
無 
街 
割 
揮 
貴 
勤 
筋 
迷 
雪 
策 
詞 
就 
創 
尊 
痛 
晃 


琶 怪 弄 天 岡 帯 甘 疾 協 避 層 温 庄 測 考 副 際 早 扉 隊 直 潮 恒司 油 導 区 共 尊 回 愉 氷 黄 酷 混 一 海 黄 備 党 血便 
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STROKE COUNT INDEX 





































訪 典 鼻 377 維 1007 膜 

較 滞 様 407 隠 1014 慢 

隔 洋 縁 412 宴 1053 温 

疹 嘆 覚 。 443 箇 1034 銘 

人 痴 関 444 概 1072 較 

稚 旗 451 駆 1183 誘 

頑 蓄 漁 439 網 1264 呆 

葉 學 宗 489 本 1265 僚 

庄 族 種 503 豪 1271 礎 

愚 殿 $19 酷 1273 漏 1940 
傾 浴 説 524 獄 1274 

携 連 礎 魂 1280 1S strokes 

継 漠 練 雌 1323 

傑 鉢 演 漆 1334 模 235 
嫌 搬 慣 遮 線 329 
柚 類 境 久 調 348 
遺 頒 構 熟 億 430 
誇 微 際 箱 課 433 
喜 飽 雑 彰 器 。 432 
基 夢 酸 3 賞 511 
溝 減 精 銚 選 527 
債 普 製 術 談 543 
催 溶 銭 適 熱 5360 
歳 腰 総 憎 標 571 
載 森 父 駄 姜 594 
捧 雪 増 奪 輪 601 
雇 酷 態 端 確 634 
飼 適 婚 歓 639 
慈 鈴 鋼 微 親 659 
蒸 究 徳 漬 状 eoo 
酬 謙 複 摘 質 699 
胡 楼 費 滴 敵 736 
詳 財 領 稲 導 739 
節 閣 密 編 

触 1428 | 14srokes 疑 明 禁 

科 1441 誤 罰 遺 

慎 1442 歌 84 殻 周 劇 | 

膝 語 誌 碑 権 

貴 算 磁 涯 部 

読 電 府 『 

貴 開 障 環 蔵 

禅 鳴 層 募 潮 

比 駅 認 僕 論 

僧 銀 模 時 慰 














SIROKE COUNT INDEX 


1657 
1688 
1693 
1703 
1719 
1723 
1732 
1744 
1756 
1757 
1758 
1761 
1770 
1771 
1772 
1778 
1779 
1786 
1803 
1822 
1830 
1839 
1856 
1871 
1881 
1896 
1904 
1910 
1923 


江 源 潤 蓮 志 


COO 
け 


堂 肛 悦 如 漠 滞 界 陳 幼 剖 浴 
が 


嘩 器用 線 悪 幸 湖 埋 量 深 弾 政 敵 番 覇 濾 語 箕 洪 晴 癌 奈 操 弄 避 慈 眉 問 朋 陳 繕 柄 





現 眠 尻 藻 梁 農 療 束 列記 時 静 名 尼 区 回 険 柄 妖 語 里 評 


ッ 


暴 筐 障 導 器 難 中 狐 瀬 陣 英 器 鷺 薄 避 短 環 弄 区 準 足 代 咽 玩 薄 


影 
鋭 
府 
開 
緑 
板 
館 
監 
緩 
輝 
儀 
虚 
劉 
想 
重 
慶 
撃 
策 
撮 
暫 
則 
趣 
潤 
尊 
衝 


2 
(ご ー 


肝 事 汐 誤 潮 
E 





16 strokes 


149 
186 
247 
259 
328 
398 
433 
321 
611 
617 
652 
751 








| 雇 黄 菌 溢 菊 牧 癌 悦 呆 球 吾 活 嘆 才 栄 障 線 門 簿 如 豆 滞 普 無 薄 隙 翌 


] 





中 或 剖 陣 隊 滞 諾 湯 東 副 確 避 導 器 泊 爾 記 
陣 際 癌 豆 端 絢 束 量 導 沿 旨 梁 区 海 朋 


潜 柚 笑 競 絹 藻 測 幻 週 鞍 

















編 柄 章 玲 避 蒲 表 疲 由 肝 紺 源 正宮 忠 壁 紅 吾 


で 
放 
史 


議 
護 
衝 
上 
和 
本 
条 
騰 
栖 


香 貢 器 麗 障 
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READINGS INDE 





Note: 1. EngHsh alphabeHcal order 
2. Sterns and endings not differentiated 


3. Where cnding can be varied to make more than one word, only one is given (e.g. 
moru but not rmoreru Or morasu). 





997 | ana 

793 aameku 
395 armaneku 
831 amafu 
400 rnatSUSae 
1319 ane 

3554 am 

1106 arnu 

14635 
37 
458 
1876 
417 
530 
998 
92 
393 
jiwau 393 
akagane 738 
akai 46 
akarui 208 
akatsuka 1174 
208 
241 aTaSOU 
140 aTatA 

317 aratarmeru 
arau 
arawareru 
araWaTeru 
aTawaSu 
araWaSU 
ar 

areru 


A 
abareru 
abiru 
abunai 
abura 
abura 
ada 
ate 
4garmeTu 
45aTU 
4BCTU 
ageTu 
AI 


asebarmnu 
aSeru 
ashi 
asShi 
asobu 
ataeru 
atat 

atal 
atar パ 84 
atarashii 
atari 
ataTu 
atatakai 
atataka 
ateru 
a1O 

atO 

atOU 
ATSU 
atsu1 
atSUi 
atsul 
atsukau 
atsurmaru 
au 

au 





亜 
禁 
浴 
危 
油 
脂 
徒 
敢 
此 
上 
挙 
坦 
愛 
相 
万 





吐出 草 意 選 党 滞 型 測 届 和書 滴 誠 江 線 画 喘 叶 


省 泊 


ー ト 、 
ヽ *… 
~ プ 





朋 生 本 党 凍 軸 温 温 党 偽 


6 











本 対 如 本 障 
政 汰 記 環 誠 陳 田柄 寺 疹 中 梁 有 緒 周 導 題 両 負 生 隆 選 所 薄 莉 莉 如 航 問 素 時 填 


器 宗 常 句 衣 涯 旨 落 知 尾瀬 
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au 

awa 
awa1 
awarermnu 
4WaSeru 
awateru 
ayakaru 
ayamachi 
ayamaru 
ayaTmaTu 
ayashil 
ayatSUTU 
8yaui 
Yurmu 
azamuku 
8Zayaka 
aZe 
azukaru 
ba 

BA 

BA 
baba 
BACHI 
BAI 
BAI 
BAI 
BAI 
BAI 
BAI 
BAI 
BAI 
BAI 
bakeru 
BAKU 
BAKU 
BAKU 
BAKU 
BAKU 
BAKU 
BAKU 
BAN 
BAN 
BAN 
BAN 


諾 向 天 惹 立 河 送 電 夏 


隊 敵 


操 
危 
上 
上 
角 
務 
場 
馬 
大 
四 


m 


差 避 敵 王 狼 警 届 沖 項 当 記 洞 策 落 避 問 甘 束 百 














皇 等 環 寺 司 洲 販 避 詩 器 各 肝 汗 隙 昭 吾 吐 


全 北 滞 守 膳 給 難 背 商 闘 好 計算 麗 当 難 責 午 玲 叶 


半 計 人 藻 と 
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READINGS INDEXX 

















活 亜 池 注 堪 燥 益 導 中層 池 浅 肢 選 洒 藻 腫 基 学 医 赴 男装 理 遇 池 肌 寺 部 事 器 画 洞 守 清 党 





READINGS INDEXX 


衣 醒 時 





届 隊 事 評 当 懇 算 


翌 剖 博 当 陣 診 縛 演 諾 坪 ポ 操 呈 滋 


| 


田 器 山 肥 二 靖 型 計 際 痢 並 嘱 溝 








竹宮 等 加 杯 圭 時 町 障 得 十 導 較 問 紅 事 隊 吾 誠 柄 策 深 誠 球 敵 恒 甘 唱 ポ ゴ 第 里亜 台 用 問 耶 滞 骨 届 旧 王 
周 選 独 けけ 圧 琴 下 ‥ 環 田 正 語 並 覆 寺 圧 環 翌 梁 往 眠 





至 
遅 
導 
多 
乳 
違 
邊 
小 
縮 
近 
カ 
還 
人 
近 
人 
沈 
珍 
居 
陣 
人 
散 
室 


司 
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FU 
FU 
fuchi 
fuda 
fude 
fue 
fneru 
fueru 
fnkai 
fukeru 
fukeru 
FUKU 
FUKKU 
FUKU 
FUKU 
FUKU 
FUKU 
fuku 
FUKU 
FUKU 
FUKU 
fuku 
fnkumu 
fnkuramu 
fukuramu 
fukuro 
fumi 
fumu 
fumu 
FUN 
FUN 
FUN 
FUN 
FUN 
FUN 
FUN 
FUN 
funa- 
funa- 
fune 
fune 
fureru 
furu 
furu 


8.8」5」5」8」8i8, ら 」 8i 
症 血 書架 較 峠 時 能 


に ーー 
HH 


潜 
読 
毒 
独 
印 
明 
泥 
会 
絵 
重 
依 
上 
江 
本 
描 
泳 
英 
栄 
永 
営 
衛 
遇 


悪党 


許 選 浴 吹 有 逐 各 芝 鞍 章 吉 
装 更 器 下 品 混 油 味 潮 半 隊 翌 境 汗 遇 部 当 吾 計 洲 装 芝 准 回 器 備 癌 亡 介 環 党 開 華 帯 蘭 敵 懲 六 普 油 忘年 財 


尊 秋 紀 川 届 吾 宙 速 記 眉 剖 陣 半 沿 覗 洛 注 沙 悪 需 呈 記 席 吾 注 束 藩 喧 召 箇 喘 湯 N 潤 夫 苑 昧 財 苦 潜 覚 可 
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GATSU 
gaWa 
GE 
GE 
GE 
GE 
GE 
GEI 
GEI 
GEI 
GEKI 
GEKI 
GEKI 
GEN 
GEN 
GEN 
GEN 
GEN 
GEN 
GEN 
GEN 
GEN 
GEN 
GEN 
GEN 
GETSU 
GI 

GI 

GI 

GT 

GI 

GI 

GI 

GI 

GI 

GI 

GE 


furui 
furuu 
furuu 
fusa 
fusegu 
fushi 
fusu 
futa 
futa- 
fntatabi 
futoi 
futokoro 
FUTSU 
FUTSU 
FUTSU 
fuyu 
GA 

GA 

GA 

GA 

GA 

GA 


Cm 
届 


MU 
jm! 


1 





琴 四 滞 攻 有 詞 員 一 薄 洒 固 恒 品 


kN 
で 








選 釜 宗 独 責 倍 翌 諾 珈 選 層 瑞 町下 潟 池 岩 理 無 問 叫 可 賠 北 軒 


司 漠 さ 


エ 
奮 
震 
房 
防 
節 
伏 
放 
再 
太 
懐 
仏 
払 
沸 
冬 
画 
牙 
質 
我 
雅 
外 
害 
街 
効 
涯 
尼 
該 
概 
学 
楽 
額 
后 
疾 
元 
岩 
岩 
原 
眼 
丸 
含 
頑 
柄 


苦 弄 消 十 田 也 路 牙 鷲 委 或 避 生 加瀬 癌 湊 了 ロ 寺 攻 品 甘 藻 禄 愛 出 記 忠 河 避 中 慌 有 肝 寺 其 英 秋 学 澤 ゴ 宰 


融 
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hana 
hanahada 
hanareru 
hanasu 
hanasu 
hane 
haneru 
hara 
hara 
hararnu 
harau 
harawata 
harawata 
hareru 
hari 

haru 
haru 
hasarmu 
hashi 
hashi 
hashira 
hashiru 
hata 
hata 
hata 
hata 
hatake 
hataraku 
hatasu 
hate 
HATSU 
hatsu- 
HATSU 
HATSU 
HATSU 
HATSU 
hayai 
hayai 
hayat 
hayashi 





時 加 民 加 陣 回 較 課 








haba 
habarnu 
haberu 
habuku 
HACHI 
HACHI 
hada 
hada 
hadaka 
haeru 
haeru 
haeru 
haganc 
hagemu 
hageshil 
haha 
HAI 

















件 記 詩 誠 沼 病 絹 生 繝 回 員 圧 史 染 鹿 算 間 埋 時 培 表 計上 旧 


> こ 
還 





音 矯 葉 赴 


濁 形 み 時 涯 難 莉 吉 圭 可 問 知 下 丁 下 紀 幅 湊 溢 還 葉 台 岩肌 光 責 困 吾 弟 苗 其 選 束 選 束 漏 営 甘 机 出 滞 
否 


規 夢 名 路 骨 吾 幸 茶 計 常 彰 送 澤 弾 刻 呈 河 共 寒 問 維 編 書記 壮 貢 困 書 恵 麗 


基 由 阿 軍 潤 滞 合志 当 昌 温 酒 
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hazukashimeru 辱 1430 
hazurnu 1570 
hazusu 91 
hebi 1341 
hedataru 1078 
381 
388 
378 
967 
968 
1609 
1773 
1774 
1773 
1776 
1777 
1778 
1779 
1780 
1781 
1032 
389 
580 
381 
785 
969 
1782 
1783 
1222 
658 


・ 呈 呈 円 円 円 由 由 円 円 円 円 昨 白 昨 
上 時 


hekomu 


和 


hirugaeru 
hisashii 
hisoka 


円 円 円 円 円 由 円 己 選 円 販 王 選 


弾 
外 
蛇 
隔 
病 
平 
兵 
陸 
閉 
坪 
内 
併 
並 
柄 
雷 
乏 
区 
壁 
殺 
凹 
返 
辺 
変 
編 
片 
信 へ 
過 
謙 
経 
滅 
火 
日 
皮 
圧 
腸 
灯 
飛 
偶 
比 
肥 
非 
耕 
批 


甘 光 悪 十 大 呑 弓 柳本 吾 蓮 癌 湊 束 各党 表 滞 謙 詞 層 中 計 時 里 間 郊 湯 殖 軒 障 戻 志 串 昼 販 応 滞 二 涯 京 症 悦 
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アム 








kormaru 困 868 kowai 怖 1749 kuraberm 比 771 
kome 米 。 201 kowarem 寺 。 1066 kurai 暗 。 224 
komo 鹿 1499 | koyom 暦 1927 | kurai 位 。 421 
komu 込 1275 | kozotte 挙 458 kurenai 紅 862 
komuru 補 1729 | KU 九 。 12 kureru 呉 。 1237 
KON 金 14 KU 口 20 kureru 慕 。 1789 
KON 今 125 KU 工 113 kurogane 鉄 353 
KON 根 。 282 KU 宮 256 kuroi 黒 124 
KON 建 473 KU 苦 。 264 kuru 来 。 217 
KON 混 677 KU 区 4635 kuru 繰 1190 
KON 果 868 KU 功 。 477 kuruma 車 31 

KON 貢 1219 | KU 久 647 kurushi 。 苦 264 
KON 昆 1276 | KU 名 655 kuruu 邊 1161 
KON 恨 1277 | KU 供 839 kusa 草 162 
KON 婚 1278 | KU 紅 862 kusai 邊 1356 
KON 紺 1279 | KU 駆 1183 kusari 鎖 1286 
KON 魂 1280 | KU 真 1237 kusaru 府 1735 
KON 懇 1281 | KU 空 。 15 kuse 銘 。 1781 
KON 背 1282 | kubarmu 配 368 kusuri 薬 398 
kona 粉 。 377 kubi 育 139 kutsu 凌 1052 
konomu 好 859 kubiki 衡 1267 KUTSU 屈 1188 
kora 甲 1243 | kubo 凹 1031 KUTSU 所 1189 
kore 古 910 kuchi 口 。 20 KUTSU 志 1824 
kon 氷 378 kuchibim 管 。 1435 | kutsugaeru 得 1765 
koni 郡 467 kuchiru 配 。3150 | kutsurogu 寛 1110 
koriru 向 1599 | kuda 管 。 443 kuu 食 146 
korogaru 転 354 kudaku 砕 。 1287 kuwa 委 1518 
koromo 衣 420 kudaru 下 。 7 kuwadateru 企 1120 
korosu 殺 488 kudasarun 。 ト 7 kuwaeru 加 431 
koru 北 1175 | kuiru 悔 ~1063 kuwashi 1409 
koru 凍 1643 | kujira 艇 1208 kuyam 梅 1063 
koshi 腰 1879 | kuki 茎 1194 | kuyasbi 梅 1063 
kosuru 控 1306 kukuru 括 108$ kuzureru 月 1801 
kotaeru 答 185 kumo 雲 78 KYA 肢 1146 
koto 詩 。 274 morn 。 暴 1672 KYAKU 客 232 
koto 事 293 tunmu 組 160 KYAKU 示 1145 
koto 革 1178 | kumu 本 1343 KYAKU 脚 1146 
koto 殊 1348 | KUN 君 ” 266 KYO 去 258 
kotoba 詞 879 KUN 訓 6S6 KYO 挙 438 
kotobuki 邦 135$1 | KUN 勲 。 1191 KYO 居  e49 
kotonaru 異 807 KUN 薫 1192 KKYO g 650 
kotowarn 断 750 kuni 123 KYO 巨 1133 
KOTSU 由 867 kura 倉 331 KYO 拒 1154 
kou 請 1479 | kura 蔵 923 KYO 拠 。 1155 
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ototo 
OtOZurCTUu 
OTSU 
OttO 

OU 


上 司 知美 吉 計 王 
潤 性 謀 薄 評 呈 


主 


半 況 史 





邊 導 博 天 識 調和 玩 妥 上 


6 


誠 





ヲ 


器 秋 届 江 紀 国沢 元 問 己 裳 当 以 問 菩 細 記 全 式 合 注 い 誠 並 豆 血 環 中 共 省 避 喘 暗 濁 冬 
所 
ウ 


必 
縮 輝 居 落 中 豆 瑞 必 陣 普 活 氷 誠 紀 鶏 了 胞 混 絢 燃 麗 誠 筐 各 凌 装 蘭 避 杏 芝 法 附 黄 肖 居 上 時 天 表 筐 症 沸 


本 一 賠 書 赤 革 時 刑 埋 光 泊 漂 骨 当 絆 昌 問 玲 党 


ER 
中 
如 
ジ 
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RYU 


RYU 


RYU 


RYU 


RYU 


RYU 
RYU 
RYU 
SA 

SA 

SA 

SA 

SA 

SA 

SA 

SA 

SA 

SA 

SA 
sabaku 
sabi 
sabishii 
sachi 
sadameru 
Saegiru 
SagaTU 
SagaSU 
SagaSu 
SageTu 
SagUru 
SAI 
SAI 
SAI 
SAI 
SAI 
SAI 
SAI 
SAI 














































遇 寺 は 落 寺山 商 若江 


財源 浴 番 濱 滞 型 計 沙 洪 竹 沙 コ 冬 同志 蜂 蜂 洋 混 二 幸 障 隅 汰 桂 還 畔 認 北 品 選 
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Sarmeru 
Sarmeru 
Sarmu1 
Saurai 
Sarmura1 
SAN 
SAN 
SAN 
SAN 
SAN 
SAN 
SAN 
SAN 
SAN 
SAN 
SAN 
SAN 
SaTa 
SaTa 
SaTU 
SaTu 
SaSaCTu 
SaSOU 
SaSu 
SaSu 
SaSu 
SaSu 
SatOo 
SatOru 
SatOsu 
SATSU 
SATSU 
SATSU 
SATSU 
SATSU 
SATSU 
SATSU 





避 庄 沼 昧 所 遇 漁 薄 交 謀 呈 溢 半 部 坦 列 党 用 門 副 活 解 財 目 湯 夢 居 避 中 玩 剖 障 賜 壇 三 出 庄 清 並 王 


READINGS INDEX 








器 当 貴 則 各 


1 








施 
責 
節 
上 
生 
青 
西 
声 
星 
晴 
世 
束 
成 
省 
清 
勢 
静 
情 
制 
件 
政 
精 
電 
済 
聖 
誠 
育 
歳 
井 
姓 
征 
斉 
牧 
逝 
盛 
婚 
普 
請 
タ 
石 


半 
対 庄 芯 引 亜 計 革 表記 中 吾 理 避 強 簡 党 本 人 涯 答 問 避 症 圭 忠 味 凍 庄 司 沙 軒 並 吾 落 中 


凍 
少 条 親 召 人 末 況 癌 洪 只 泊 還 忘 浴 震 乱 畠 加減 仙 避 局 黙 悦 帯 三 十 澤 庫 常 剖 時 鼻 共 茹 喉 刀 器 計 


Ei 
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Shibui 
SHICHI 
SHICHI 
shigeru 
Shigeru 
shiitageru 
shikaru 
SHTKI 
SHIKI 
SHIKI 
SHIKI 
shikam 
shiku 
shnma 
shimaru 
Shirmmaru 
shnmeru 
shimeru 
shirmmeru 
shirnesu 
shirmniru 
shimo 
shimo 
shirmmobe 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 


SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
SHIN 
shina 
Shinobu 
shinu 
shio 

shio 
shiraberu 
shirizokeru 
shirizoku 
shiro 
shirogane 
Shiroi 
Shiru 
Shiru 
Shirushi 
shirushi 
Shirushi 
Shita 
Shita 
Shitagau 
Shitashii 
Shitataru 
Shitau 
SHITSU 
SHITSU 
SHITSU 
SHTITSU 
SHITSU 
SHTITSU 
SHITSU 
shizuka 
Shizuku 
Shizurmaru 
Shizurmu 
SHO 
SHO 


婦 導 再 濃 理 落 衣 模 秋 区 


ト 叶 叶 呈 泊 忠 引 守 避 臓 議 








Shiawase 
shiba 
shibaraku 
shibaru 
Shiboru 
shiboru 





潮 党 申 番 河 隊 圭吾 油画 胃 消 恒 束 吾 引導 選 泊 共 前 浴 着 Or 半 区 圭 肥 混 喧 部 時 見 は 姜 馬 浸 玉 殖 上 記 


当 典 計 各 主事 問 簡 奨 深 丈 浴 肢 滞 潮 褒 コ 吾 吾 半 涯 岬 弟 誤 客 元 避 徳 馬 測 


人 
名 
示 
到 
私 
次 
視 
矢 
旨 
伺 
和 
祉 
肢 
施 
脂 
柴 
抽 
飼 
上 
昌 
注 
幸 
芝 
匠 
挫 
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SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHU 
SHUKU 
SHUKU 
SHUKU 
SHUKU 
SHUKU 
SHUKU 
SHUN 
SHUN 
SHUN 
SHUTSU 


定 蘭 滞 漏 潮 注 温 


ーー デー 
ー テ ー 





紛 届 詳 玲 肝 貴 眉 過 寺 誤 庫 殿 肥 席 癒 條 滞 枚 内 壮 環 用 栖 但 悪 科 滞 憧 落 望 落下 選 天 秒 惹 前項 対 氷 地産 天 


著 
初 
処 
著 
諸 
且 
緒 
小 
正 
生 
青 
少 
声 
星 
昭 
消 
商 
章 
勝 
唱 
焼 
照 
党 
省 
清 
相 
旬 
拍 
承 
称 
性 
政 
精 
笑 
竹 
障 
井 
名 
区 
床 
政 


小 軸 路 護 圧 究 訟 剖 百 落 素 剖 曽 面 洋 訓 喘 光 中 選 導 寺 汎 滞 浦 副 財 馬 汰 培 喘 藻 普 
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SO 
soba 
sodatsu 
Soko 
Sokonau 
SOKU 
SOKU 
SOKU 
SOKU 
SOKU 
SOKU 
SOKU 
SOKU 
SOKU 
SOrnaru 
somuku 
SON 
SON 
SON 
SON 
SON 
SOTaCTu 
SOnaCTu 
SOnaeTu 
SOno 
SOTa 
SOTeTu 
SOFO 
SOru 
SOSOgU 
SosOnokasu 
SOSOTu 
SOto 
SOTSU 
SOTSU 
SOu 

SOU 
SOZOro 


SU 





Sug8ta 
Sugi 
Sugiru 
SUgh 
SUgUTCTUu 
SUI 
SUI 
SU1 
SU1 
SUI 
SUI 
SUI 
SUI 
SUI 
SUI 
SUI 
SUI 
SUI 
Su]1 
sukoshi 
sukoyaka 
Suku 
SUku 
Sukunai 
sukuu 
Surmi 
Surmi 
SUrmi 
SU Sumiyaka 
SU SUrnu 
SU い Surnu 
SU SUTmu 
Su SUN 


問 黒 陸 早 若 革 加 次 混 功 陽 誠 頼 屈 向 避 凌 呈 汗 表 訟 適 半 癌 獣 英 問 


に EN 


いい 


玲 交 下 麻 脳 迎 押 付 季 半 河 束 語 思 較 人 庫 地表 対 藻 汚 世 浴 混 百 剖 吾 誤 箇 丁 滞 薄 呆 居 寺泊 


且 
阻 
租 
捕 
粗 
貴 
誕 
紀 
人 
早 
十 
量 
送 
争 
相 
食 
想 
総 
宗 
奏 
窓 
創 
層 
操 
衣 
壮 
荘 
捜 
多 
楽 
掃 
草 
巣 
喪 
革 
装 
僧 
適 
模 
召 
靖 
有 
深 
財 


中 障 半 紀 牙 泊 淫 交 S 上 澄 


芝 小 
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Suna 
Ssunawachi 
SUDD81 
SUDDa1 
SUTu 

SUTU 

SUru 

SUTU 
Surudo1 
SUSuTmCTu 
SUSuTmCTu 
SUSumu 
SutaTUu 
Suteru 
Suteru 

SUU 
SUWaTU 
SUZU 
SUZuShii 





tanagokoro 
tane 

tam 
tanomu 
tanoshii 
taoreru 
tareru 
tariru 
tashika 
tasukeru 
tatakau 
tatakau 
tatarmi 
tatarmu 

tate 

tate 
tatematsuru 
tateru 
tatoeru 
tatsu 


tagayaSU 
TAI 
TA1 
TAI 
TAI 
TAI 








疹 剖 選 剛志 風連 困 昌 吉 選 貞 寺 衣 折 沈没 拒 記 周 問 路 注 申 計時 重 再 来 幸 貴志 痢 評 純 時 正吉 陣 和 居 区 
は 剖 爾 苗 束 未 陣 陣 醒 半 壊 思 則 刺 注 導 政 只 怪 著 本 画 黄 潮 項 温 只 届 中 四 画 沙 加代 河南 涯 節 還 潜 給 潤 問 


酸 
酢 
出 
控 
礎 
鋭 
勧 
進 
廃 
捨 
葉 
中 
座 
鉛 
泊 
田 
多 
太 
他 
東 
東 
食 
度 
旅 
達 
唯 
直 
但 
正 
和 
堪 
耐 
王 
耕 
大 
太 
体 
台 
対 
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TATSU 達 摘 TO 党 
tatsu 絆 638 TEKI 滴 TO 杭 
tatsu 絶 。 733 TEN 天 TO 納 
tatsu 断 750 TEN 店 TO 豆 
tatsu 裁 872 TEN 点 TO 到 
tatsu 昔 1899 | TEN 転 TO 交 
tattobu 尚 。 1392 | TEN 典 TO 倒 
tattoi 貴 834 TEN 展 TO 便 
tattoi 尊 。 927 TEN 添 TO 唐 
tawamureru 戯 1138 | TEN 殿 TO 桃 
tawara 依 。 775 tera 寺 TO 透 
tayori 便 582 teru 照 TO 悼 
tayoru 頼 1889 | TETSU 鉄 TO 次 
tazuneru 計 972 TETSU 送 TO 際 
tazuneru 。 叶 。 1451 | TETSU 哲 TO 塔 
tazusawaru 携 。 1202 | TETSU 役 TO 次 
te 手 32 TETSU 鬼 TO 棟 
TEI 体 。 165 TO 土 TO 癒 
TEI 現 。 177 to 戸 TO 科 
TEI 本 346 | TO TO 稲 
TEI 定 331 TO 都 TO 踏 
TEI 庭 。 332 TO 登 TO 詳 
TEI 低 548 TO 徒 TO 闘 
TET 底 549 TO 斗 TO 騰 
TEI 停 550 TO 叶 1634 | tobxa 扉 1730 
TEI 提 753 TO 途 1635 | toboshii 乏 1805 
TEI 程 ~754 TO 渡 1636 | toboso 。 枢 1464 
TEI 廷 。 1610 | TO 塗 1637 | tobu 飛 
量 6 十 。 33 tobu 跳 
抵 TO 万 181 todokom 洛 
葉 TO 冬 182 todokn 届 
亭 TO 当 。 183 iOge 刺 
真 TO 東 184 tOge 幅 
刺 TO 答 185 togeru 館 
言 TO 頭 186 togu 研 
信 TO 道 188 tGi 速 
倶 TO 投 337 tojiru 閑 
韓 TO 島 338 tokeru 融 
攻 TO 湯 339 tokeru 溶 
締 TO 命 360 toki 時 
的 TO 等 361 toko 床 
敵 TO 灯 356 tokoro 所 
英 TO 統 737 TOKU 読 
笛 TO 討 toku 説 
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toku 
TOKU 
TOKU 
TOKU 
toku 
TOKU 
TOKU 
TOKU 
tomaru 
tormaru 
tormaru 
tomo 
tormo 
tormo 
tornonau 
tomu 
tomurau 
TON 
TON 
TON 
tonaeru 
tonari 
ton 
toriko 
tOru 
tOru 
tOru 
toru 
toru 
toru 
toru 
toshi 
totoi 
totoi 
totonoeru 
totonoeru 
TOTSU 
TOTSU 
totsugu 
tOU 
TSU 
tsu 
TSU 
TSU 


tsubasa 
tsubo 
tsubu 
tsSuchi 
tsuchikau 
tSUgeTUu 
tsugi 
tSugu 
tsugu 
tSUgU 
tsugu 
tSUgunau 
TSUI 
TSUI 
tSUi 
TSUI 
tsuide 
tsuiyasu 
tsuka 
tsuka 
tsukacru 
tsukarmu 
tsukaneru 
tsukareru 
tsukaru 
tsukasadoru 
tsukau 
tsukau 
tsuki 
tsukiru 
tsuku 
tsuku 
tsuku 
tsuku 
tsukue 
tsukurou 
tsSukuru 
tsukuru 
tsurma 
tsumarnu 
tsur パ arYiu 
tsumcetal 
tsurmi 
tsumu 


tsurmu 
tsurmu 
tsurmu 
tsurmugu 
tsuna 
tsune 
tsune 
tsunOo 
tSunOru 
tsura 
tsurai 
tsuraneru 
tsuranuku 
tsureru 
tSUTU 
tsuTu 
tsurugi 
tsutaeru 
tsutanai 
tsutOrmeru 
tsutormnceru 
tsutomneru 
{SutSu 
tsutsurmi 
tsutsuimu 
tsutsushirmmu 
tsutsushimmu 
tsuyot 
tsuyYU 
tsuzuku 
tSuZUrm1 


6 


x 


書 寺 一 


\ 


還 





癌 了 還 倍 吾 届 周 舞 麗 





品 同 徹 剖 加水 溢 正 避 農 授 革 器 苗 踏 沙 泊 還 泊 政 可 画 測 忠 男 恒 遇 奉 玉 潤 汗 普 覇 稚 只 列 鹿 瑞 甘 秋 
放 吉光 唱 潜 愉 琉 芋 油 器 二 遺 銘 馬 万 洒 滞 夏海 温 訓 中 河 理 羽 陣 陀 阿 疾 礎 重 議 黄 党 党 吐 副 人 刻 十 欄 


軒 革 痢 庄 埋 選 堆 選 己 計 誠 村 筆 事 陳 惑 紗 環 中 添 悪 遅 衣 羽 苦 生 

















672 

















Unagasu 
uma1i 
une 


urarmu 
urarnn 
uranau 
urawashi 
ureeTu 
UreeTu 









uTu 
UTUOU 
urushi 
ushi 
ushinau 
ushiro 
USui 

ut4 

Uta 
UtaAgau 
uta8e 
utau 
Utau 
utoi 











通 沿 箇 笛 陸 諾 番 秋 幅 束縛 司 旬 謀 混 司 名瀬 


怖 肌 独 庄 


首 調 所 


6 


竹山 競 灯 滞 融 氷 如 京 注 二 肖 座 麗 削 二 滞 









utSu 

utsu 

utsu 
utsukushii 
utsuru 
utsuru 
utSUTu 
UtSUSU 
utsuwa 
uttaeru 
UWa- 
Uyarmau 
uyauyashii 
uzZu 
uzumaru 
WA 


warui 
WaSUTeTu 
wata 
watakushi 
Wataru 
watashi 


c 
スク 


妖 殿 章 司 友 消 憶 浴 居 型 


星宮 直 源 半 載 当 跡 人生 


SH 


骨 書 串 沖 油 隙 雷 商 混 甚 史 区 蛋 光 き 


こ 
由 
由 


中 


秒 融 


335 
945 
1209 
376 
613 
813 
1498 
297 
452 
1510 
37 
846 
1168 
1048 
1833 
221 
416 
601 
817 
1113 
1682 
1941 
886 
379 
199 
982 
199 
1767 
1942 
1943 
1103 
1944 
194$ 
363 
900 
817 
823 
823 
222 
974 
798 
876 
1636 
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waza 
Waza 
Waza 
Wazawan 
Wazawa1 
WazUurau 
Wazurau 
ya- 

Ya 

Ya 

YA 

YA 

ya 

Ya 
yaDburerun 
yaburu 
yado 
yadoru 
yalba 
Yakko 
YAKU 
YAKU 
yaku 
YAKU 
YAKU 
YAKU 
YAKU 
YAKU 
YAKU 
Yarma 
yarmai 
yarmeru 
yarnu 
yanag 
Yami 
Yaru 
yasashi 
yaSashi 
yashinau 
yashiro 
yaSU1 
YaSu1 
yaSUImu 
yatou 










里 革 池 演 庄 品 褒 癌 二 夢 尊 当 民泊 調 可 海光 評 半 吉 泥 遅 史 選 庫 曽 軸 淫 洗 剛 其 護 次 凌 つ 閣下 詩 湊 忠 洋 燥 


yatsu 

YaWaTaEu 
yawarakat 
Yawarakat 


Y0- 


YOrne 
Yotmu 


I 藻 


当 


YOrmu 
yorokobu 
yorokobu 
YOrOShn 
YOru 
Yoru 











閉 箇 聞 了 半 瑞 野 昌美 隊 ざ 財 滑 環 也 話 





ly 
| 














協和 悦夫 還 弓 憶 附 溢 田 削 浴 守 曲 中 移 潜 区 箕 員 憶 


部 


MI 


戸 


避 世 藻 普 前 寺 計 詩 


乏 





己 画 喜 嘩 


問 
| 








YOgOTeTu 
yo1 

YO1 

YOi 

yoko 
YOKU 
YOKU 
YOKU 
YOKU 
YOKU 














中 各 醸 導 難 嘩 半 肝 








こ 


上 に に (に に に 1 に に Wi< リ ニ =1 に に に に に 1 に に d コ コ に コ 


奴 
和 
柔 
軟 
四 
夜 
世 
代 
予 
余 
預 
与 
用 
曜 
洋 
葉 
陽 
様 
妥 
本 
容 
幼 
羊 
証 
揚 
挿 
溶 
腰 
中 
祭 
擁 
謡 
呼 
汚 
良 
佑 
前 
横 
次 
欲 
翌 
宛 
連 


競 臣 回 涯 凍 台 普 局 其 礎 源 環 画 選 半 皿 河 交 叶 紅 


0) 


に 
ロ 
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咽 可 刀 蛋 


謎 再 者 沼 二 碗 








農 
存 
図 
豆 
事 
豆 
随 
笑 
多 
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GENERAL PRINCIPLES OF STROKE ORDER 

















1. Top to bottom. 


ーー ー デ 王 

three 一 
ーー 憲 三 且 

Word ウ 
e つ 空 

gueSt を - 各 


2. Left to right. 
pomnee 、 》) ひよ ナ ひ 刀 省 州 
sesoon 2) 7 流派 
eample イイ 位 伯 例 | 

3. Horizontal strokes usually precede vertical strokes when crossing. 
ten ー 十 
earth ーー イエ 
HI ミキ ま 寺 耕 

4. However。 in a few cases vertical srokes precede horizontal ones. 
king ーー イチ モモ 
ficld 「」 可 内 田 
bend ロ 由 曲 曲 


5. Ccnter usually precedes left andright where latter do not exceed two sirokes each. 












small | ] ノ ] ヽ 
Water | | | _ 7 
TeceiVe J ま 7# 2 承 


Note that the two exceptions are the heart radical 十 (^ 十 )andfie 火 (-" 炎 ). 








